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FOREWORD

With the spread of Buddhism, the Buddhist art of India and Central
Asia was introduced into China at a very early date. Drawings of images
of Buddha were already known during the reign of Emperor Ming of the
Han dynasty in the first century A.D. In the Eastern Tsin, the Southern
and the Northern Dynasties (4th—6th centuries), a great many images of
Buddha were made, while the different types of image and methods of
making them increased. For instance, during the Fastern Tsin Dynasty
there were images of Buddha made of beaten bronze (a bronze sheet
was placed inside a mould and beaten into the shape of the image).
During the Southern Dynasty we had ramie-lacquer images (made by
pasting two or three layers of ramie on a clay mould and painting them with
lacquer so as to make the fibres stick together. When dried, the clay mould
was taken out, leaving only a hollow image of ramie and lacquer. Being
very light, this type of image was suitable for using in religious processions.)
Beside these there were also images of Buddha cast in bronze, iron, gold and
silver; others carved in wood, stone, jade and ivory; sculptures, brick,
porcelain, embroidered and silk-woven images, as well as woodcuts produced
following the invention of printing.- -As regards the images made during
a period of several centuries in the cave-temples or “Thousand-Buddha
Grottoes” of such places as Tunhuang; Yunkang and Lungmen, they are
known throughout the world. From the great variety of Buddhist images made
during the different dynasties, we can see how the rich and exquisite Buddhist
art of China developed on the basis of Chinese art forms by absorbing and
harmonizing certain features of the Gupta and Gandhara schools of India
and those of other ancient civilizations from Central Asia to Egypt and
Greece. We are grateful to the ancient Buddhist artists who came from
India and Central Asia as well as the Chinese artists of the successive
dynasties, who not only satisfied the needs of millions of devout Buddhists by
glorifying and paying homage to Buddha, but also created many magnificent
works of art, leaving a priceless legacy behind them.

Under the Kuomintang régime, however, these precious relics of
Buddhist culture were neither appreciated nor protected, but stolen or
destroyed by foreign aggressors aided by the Kuomintang reactionaries. The
heads were hacked off the Buddhist images in the cave-temples of Tien-
lungshan, Yunkang, Tunhuang and other places, while the murals were torn
down and many of them shipped abroad. Buddhists and art lovers alike felt
a passionate resentment at such acts of vandalism.




Since the establishment of the People’s Republic of China, due attention
and protection have been given to works of Buddhist art under the policy of
freedom of religious faith and preservation of the national cultural heritage.
During the last six years the cave-temples at such places, as Tunhuang,
Yunkang, Lungmen, Maichishan, and the Pingling Monastery, as well as over
ten “Thousand-Buddha Grottoes” in The Sinkiang Uighur Autonomous Region
have been investigated and renovated. At the same time a number of
grottoes and long forgotten Buddhist art treasures have been excavated in
different parts of the country during the process of industrial construction and
the prospecting of natural resources.

For the commemoration of the 2,500th anniversary of Buddha's Nirvana
which will be celebrated in the southern Buddhist countries, we have selected
some Buddhist images and paintings of past dynasties to be published for the
benefit of Buddhists in both China and other countries. Most of the Images
and paintings in this collection were unearthed after the founding of the
People’s Republic of China, or were kept in the grottoes or temples which
have recently been investigated and repaired.  Special mention should be
made of No. 21, the reproduction of a woodcut which served the frontispiece
of a set of the Tripitaka printed 800 years ago during the Kin Dynasty; for
eight men of the Eighth Route Army (the predecessor of the Chinese People’s
Liberation Army) gave their lives to preserve it from the enemy during the
war of resistance to Japanese aggression: We wish to take this opportunity
of expressing our respect and gratitude to all those who helped to defend our
cultural inheritance.

April, 1956
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An Image of Gautams Buddha kept in the Northeast Museum, Shenyang, Lisoning Province
Silk Topestry. Yuan Dynasty (12801868 AD.)






























s






S
P
Se
/8/-8 o %
_g(f:"\).z\
{2icechi®
gt b
Zloa?
gleaXo )z
AP
i J

¢
RN







- ’C\' p | |
S/ GG\
N e !



















WL :a/ﬁVMl&n\ \

2













2 S (S
.u Whl. M.\v'w.
.A X =













ot 5k SRS ARG AR SR AN B R R USSR
















	ignca-656-rb-1
	ignca-656-rb-2
	ignca-656-rb-3
	ignca-656-rb-4
	ignca-656-rb-5
	ignca-656-rb-6
	ignca-656-rb-7
	ignca-656-rb-8
	ignca-656-rb-9
	ignca-656-rb-10
	ignca-656-rb-11
	ignca-656-rb-12
	ignca-656-rb-13
	ignca-656-rb-14
	ignca-656-rb-15
	ignca-656-rb-16
	ignca-656-rb-17
	ignca-656-rb-18
	ignca-656-rb-19
	ignca-656-rb-20
	ignca-656-rb-21
	ignca-656-rb-22
	ignca-656-rb-23
	ignca-656-rb-24
	ignca-656-rb-25
	ignca-656-rb-26
	ignca-656-rb-27
	ignca-656-rb-28
	ignca-656-rb-29
	ignca-656-rb-30
	ignca-656-rb-31
	ignca-656-rb-32
	ignca-656-rb-33
	ignca-656-rb-34
	ignca-656-rb-35
	ignca-656-rb-36
	ignca-656-rb-37
	ignca-656-rb-38
	ignca-656-rb-39
	ignca-656-rb-40
	ignca-656-rb-41
	ignca-656-rb-42

