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PREFACE

»

The Karnatak Umve.rs‘;tyﬁ ha-s prescribed Nalakaha.
( A@®gr) and Varunakaha (aﬁwﬁgt) as a Text book in
Ardhamagadhi for the Pre- Umver51ty Examlnatlon (Arts):
( 1959). The addition of FEuFg! to the last years text

has necessitated this reprint. Unfortunately I was not
aware of this change and hence the delay in printing,
I crave the indulgence of the Students and Professors for
the same.

The entire credit, however, for the speedy Treprint
goes to Prof. R. V. Dixit;yM:!Al of Lingaraj College,
Belgaum. Had it not been” for his spontaneous offer to
see the edition through the Press, I doubt whether this
reprint would have at ‘all “been” possible. My thanks
also are due to the publisher Shri T. A. Kulkarni, B. Sc.
(Hon.), B. Ed. for having undertaken to publish the
edition. I thank also the staff of the Nutan Printing
Press for their prompt work.

15th Aug. 1958, N. V. Vaidya.
SANGLI.
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INTRODUCTION

The story included in this book, viz. Varunakatha
is taken from the Kumérapalapratibodhl® (Kp.) of
Somaprabhacarya. The text is edited by Revered Shri
Muniradja Jinavijayaj in the Gaekwad’s Oriental Series
{ No. XIV ), Baroda, 1920. It also contains a very valuable
introduction and the information given here about the text
and the author is entirely based on that. My sincere
thanks are due to the revered Muniji for the same.

Title of the work :—

Though the work is generally known by the title Kp.
the author himself has uniformly.used the title fyaawfa-
g ( foraeaafsaig ) at the end of every wegra.  The title
@m‘{qmﬁaﬁﬂ is used onl¥ in'the colophon—at the end of
the work—which is supplied by the.scribe. It is obvious,
therefore, that the title Kp. must Have been more popular
and current than the original title. Moreover the title Kp.
is more significant as it gives to the general reader an
idea of the subject matter of the work itself besides
wentioning the name ofithe king Kumarapala. - And as M.
Winternitz suggests the title Kp. is an ingenious abbrevi-
ation of ‘ grTTIIgATafaa g faaaAsfaaty’ with the sub-
stitution of full name AT (instead of oq77) The mention
of the name of gﬁa is, however, 'lacking. According
to L. Alsdorf, the work is-also known sometimes by the

title .of . grrgvrraﬁa

The Nature and Contents of the Work :—

. Kp.is a didactic work and collection of tales, in verse
e SR
and prose, for the mOat part m Prakrit, but also partly in
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Sanskrit and Apabhramsa. It consists of five Prastivas
(‘‘ Recitals, Sermons”) by which Hemacandra who is
made the speaker, is supposed to have converted king
Kumarapala. Prastiva I deals with the bad consequences
of seven gréat vices, viz. hunting (q’rt{ﬁg-n;ﬂqr ), flesh-
eating ( wr@weror ), gambling ( 77 ), adultery ( TR ),
fornication ( FFaTewET ), drinking (merarw ) and theft
( g ); Pr. 1l with the worship of gods and teachers
(éarxl'sgsn P III with the four duties: generosity (arrrr ),
virtue ( 3f® ), asceticism (9 ), and meditation ( WraaT .
Pr. IV with the Twelve Vows of the Jain Layman
( =RMaTES ), and Pr. V- with the four passions (Fq13s).
viz. anger (%9 ), pride (wz), deceit (wrar) and greed
( Fﬂ‘q‘) and various other peints of the doctrine. FRIUFIT
illustrates the bad consequénées of the vice of stealing.

Kp. As A Historical Work:—

As the author Somaprabhacarya was a contemporary
of Hemacandra and Kumarapala, one would naturally
expect that he would have given some detailed infor-
mation about these great personages. Unfortunately,
however, he has not done so. Obviously, writing history
was not at all his object. He must have left it to others
to do that. A summary of the historical material as
available in the Kp. is given on pp. IX-XV of the
Introduction to his edition by Muniji.

Importance of Kp. As A Literary Work :—

Though Kp. is not of much value as a historical work,
it ranks very high as a literary work. The stories
narrated in the work as illustrating the various virtues
and vows of Jainism are a fine specimen of the narrative
fiterature of the Jainas. As already mentioned above,

.
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the major portion of the work is in Prakrit or Jain
Maharastri,with an admixture of Sanskrit and Apabhram$a.
‘He has embellished the narrative with many poetic
.devices and Alamkdras, and there are & number of
Subhisitas, proverbs and philosophical discourses and
allegorical passages to be met with in the work. The
style always suits the narration. The stories are invariably
told in a simple and direct style, but whenever there are
any descriptive passages we get long compounds.

Somaprabha—Life, Date and Works:—

“The author, FraTyTard is a well-known literary figure
in Jain literature. He composed the present work in
Sarivat 1241, (or 1184 A.D:),i. e. only II years after
the death of King: Kumérapél?ll He was therefore, a
contemporary of Kumarapala-and his illustrious teacher,
Hemacandra, who was _known as Kalikalasarvajiia.
Somaprabha composed this “work: while dwelling in the
residence of the poet Siddhapala, son of the poet-king
Sri Sripila, of Prigvata ( Porwad ) community. The work
was composed for the benefit of HariScandra and Sridevi
son and daughter respectively of Shet Abhayakumara,
son of Neminiga. The entire work was read out fo
Mahendramuni, Vardhamina and Gunicandra, the three.
learned and direct disciples of the great sage Hemacandra.

Shet Abhayakumara was, as mentioned in the Kb -
itself, the head of the charitable departments like alms-
houses (a‘r:rirrsﬂ's ) etc., opened for the maintenance of
helpless and disabled persons. = The poet-king Sri Sripila
was one of the best poets of Gujarat, and an honoured
and‘accepted brother of Siddhardja Jayasithhadeva. His
son, Siddhapala, also was a poet of the first rank, and a
beloved friend of king Kumarapala, The poet Sripila
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was a disciple of Devasiiri, the most illustrious in the
lineage of preceptors of our poet. And thus the relations
between the two families were very cordial. Somapra-
bhéacarya wrofe his other work, grrfarar%mf‘ra also while
dwelling in the house of this poet at Aunahilpura or Patan.

Other Works of Somaprabha :—

Besides the Kp. three other works of our author are
available :—

(1) Sumatinathacaritra. It describes the life of
Sumatinatha, fifth Tirtharmkara of the Jains. Like the
Kp. it is also written mainly in the Prakrit language, and
contains legends and stories explaining the tenets of
Jainism. It is an extensive work-consisting of more than
¢ 500 verses. :

(2) Sitktimuktavali( gffanaarafe Jor Sindiraprakara
(fg:a“-{;m(). This a didacti¢c poem consisting of hundred.
verses of a miscellaneous nature. The alternative title is
due to the fact that its first verse begins with the words
‘fargrawt . It is edited in the Kdavyamala series, Part

VII, pp. 35-51. Itis also known by the name Somasataka,
on the analogy of Bhartrhari’s NitiSataka, and is very
popular among the Jainas. It is repeated by heart by
many a man and woman of the Jain Community. Some
of the verses from this work are quouted in the Kp.

(3) Satartha-Kavya (ram#=x). This work consists
of a single verse in Sanskrit in Vasantatilaka metre and the
author has himself writtena commentary on it explaining’
its meaning in a hundred diflerent ways. In the first five
verses he has given an index to the hundred explanations -
intended by him. Then' follows an explanation of the
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verse as referring to the 24 Tirthamikaras; after that the
Vedic deities like Brahman, Visnu etc. are explained..
" Then his contemporaries and preceptors are referred to,.
such as Vadidevasiri, Hemacandra, Kumafapila and
others. And finally he has shown how the verse can be
explained as referring to himself. This shows his great
erudition and mastery over the language. ’‘Consequently
the title Satdrthika was conferred on him and he is

referred to by that appellation by many subsequent.
writers. The verse in question is as follows :—

FAMA TR ATAE AT RFFALALTTAFIATIT |
R F AT AL A AT IArTafag g i

Besides these four wotks, itis very:likely that our
author must have written some*more works. ~ For, while
explaining his zram®rs7, he quotes two verses with the
remark ‘ yzargry '—'‘ as stated by us ( elsewhere ).” The
verses, however, cannot be traced to any of his known
works.

Chronological Order of the Works:—

Among the four works of our author that have come
down to us, grrfaa'r;ﬁrﬁ(ﬁ‘ seems to have been his first
work. It is followed by gfsgasqrafs. Then comes the
srara®er, (composed sometime between A. D. 1177 to
1179.) The Kp. seems to be the last work of our author.

SUMMARY.

King %93 was rulingin the city of aft in wg
country.  F1gaTaw{r was his chief Queen. She gave birth
to a son. He was named as q3fgg. He soon grew up to-
be a handsome youth.
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Once Fa& and fagur two sons of a painter approached
the prince and they offered him the portrait of a maiden.
The prince was enamoured of the bewitching beauty of
the maiden find praised the skill of the two boys. They
however informed him that they could not do justice to
her beauty and that she was far more beautiful than she
is delineated. The prince then asked her whereabouts
and the boys said, * Listen. She, Fq%, is the daughter
of FTEST and FoTZgya ruling in FOET3T city.  She is a
paragon of beauty and is matchless in the skill in various
arts. Once when she had been in the court-hall of her
father, she heard your praise through the bards. From
that time she has become restless. Her father, therefore,
sent us here with her portrait and asked us te bring your

portrait in return.”

Having heard this the prince did not show that his
heart was perturbed with love and asked ggarT to recite
some part of the verse (€& 9). #IAK said ‘& a%vas
S . The prince immediately completed the verse.
FfgaR recited ‘33 witew as97q . $IF recited ‘wTTIINE
fomg sfe for Samagazg)’ o recited, “s=v TEEEER
afz=waife fafgs1” The prince completed all the verses
with ease. F¥® said, “He is indeed the son of gwegs.”

azfag, then ordered to give a reward of a lakh of &7s
to the painters. But his treasurer ¢ thought this to
be extravagance and in order to bring it to his notice he
made a heap of those &Ares before the prince. The
prince understood the intention of his treasurer and then
he said, ““ The wealth is transient. We are not sure
whether it will last or not even if we do not give it to
others. What is the use of wealth which is neither
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given in charity nor enjoyed? So give another lakh of
&r9T<s to these painters. ”

g% and fagw were wonderstruck at the generosity
of the prince. They then painted a portrait of the prince
and went to 9T and showing the portrait they told him
about prince a¥fag.

Having heard this wuTgg sent his daughter Fwpras
with the fourfold army. She reached 3T and the prince
married her on an auspicious day. King 539z renounced
the throne.in favour of his son -‘-qug and accepted monk-
hood.

Day by day king a<fag became addicted to sensual
pleasures and was so much enamoured of ForgE that he
did not care for his kingdom.: "So other kings formed a
conspiracy and banished himalong with his wife outside
his kingdom.

When they were wandering in the forest FuTaf was
abducted by an aerial being. Fl"(FG" drew his sword in
vain because the §3% lmmedlately disappeared. axfag
began to lament piteously and blamed his fate. However
he composed himself and took an oath, “Inas much as
I am reduced to this state due to my addiction to sensual
pleasures, I shall avoid sexual intercourse with my wife
hence forward till I regain my kingdom.’ Then he
wandered alone and reached fgftgt and lodged in a
temple.

As soon as he entered the temple he saw his wife
who told what had happened. In the meanwhile the sun
set. It was winter. They slept there and she began to



request him for sexual pleasure. . The king told her that
he could not do so because of his-vow.

Then she began to grow enormously and F3fgg came
‘to know that she was not his wife and beating her he
drove her away.. The awgaar then appeared before him
and said, ‘I am pleased with you. Ask for a boon.”
The king said that her sight itself was the ample reward.
The goddess gave a jewelled amulet ( '{éﬁﬁn"ﬁu‘) and = told
him that the zr7s and demons would be pow erless if it is
‘tied on the arm. The goddess then said, ‘‘ Go to FHusx
where you will regain your kingdom.” The goddess
disappeared.

a'(ftrg went to s9us<. and heard the trumpet declar-
ing the offer of kingdom.:.  The king asked a resident
why no one was ready to accept the kingdom. The
Tesident told him, *° Whoever ascends the throne dies in
the first part of the night.” Afag stopped the trumpet.
He was taken to the palace and was enthroned.

a<fag did not sleep but kept a vigilant watch and
leaving the bed he stood aside with a sword in his hand.
The demon came at midnight and gave a stroke with his
sword on the bed but no one was dead. He saw gz
axfag asked, “Who are you striking shamelessly on those
who sleep P e sald “Iam rer. . Thereupon <z
said, “Iama wWagg.’

The demon laughed and said, ““Listen. King g#°%
‘was ruling in this cily.  He forcibly carried away the wife
‘of merchant fgwe in this eity. fggs died due to her
-separation and became a demon. I amhe. I killed g »
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as a revenge and-kill..even him who ascends this; vile
throne. But as for you, you. avoid contact with other’s
wives and hence I am pleased with you. So-rule over
thls kingdom.” The demon then dlsappea‘red

When 73fag was ruling in 93z, Fifaars firg come
there and the king went to listen to his preaching. In
the meanwhile the @g< came there and offered Furras to
the king and said, ““I abducted her for sensual pleasures
but the F&3aar warned me not to do so and hence I have
come here with her. Please fcrgive me.” :King a<fag
forgave him saying. “ sy ug |t T 8. ”

Ty said to azfag, “ All thisis due to defective
%% in the past births. Inithe city of fgsy, there was a
merchant called o, He was a devotee of Jain
monks. He had a servant'called g5o7. He once accom-
panied IO to a Jain monk. There he heard that a
man who stole other’s ‘wealth-was bound to experience
severest miseries. 3w took a vow that he abandoned
theft up to his death. He told this to his wife fa@& who
also took the same vow.

Once %7 saw a golden chain in the house of L
and stealing it he gave it to his wife. o began to
lament. Thereupon fa<r requested g to return the
chain. g% returned it and after his death he became
aifag. Youare he. f&¥r became FuFraf your wife. As
you observed a vow you got the kingdom As you stole
the chain you lost your kingdom. As you returned the
chain you regained your kingdom.” *

Having heard this, both of them remembered their
past births. They accepted partial renunciation Igfa<d
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‘at the feet of ziftmg. When both of them died they
became gods in @gFwwey and in the next birth they
secured #¥e. : ,

0
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~dsa revenge..and: kill:eyen.him who-aseends this :vile

throne. - But as foryou; you avoid contact with eother’s
wives and hence I am pleased with you. Seo'rule over
this kingdom.” The demon then disappeaged.

When F3fag was ruling in §9usz, Fifgar fg come
there and the king went to listen to his preaching. In
the meanwhile the §7< came there and offered Fuwas to
the king and said, ‘‘I abducted her for sensual pleasures
but the §€o’éaa‘r warned me not to do so and hence I have
come here with her. Please fergive me.” :King F<fag
forgave him saying. ‘‘F¥qror ug 4T 7 T& -

Frifqars said to qzfag, ““ All thisis due to defective
%% in the past births. In'the city of @1gsT, there was a
merchant called orpar. He was a devotee of Jain
monks. He had a servant called ggu7. He once accom-
panied FURT to a Jain'monk: v There he heard that a
man who stole other’s wealth was bound to experience
severest miseries. &I took a vow that he abandoned
theft up to his death. He told this to his wife fa<t who
also took the same vow. ’

Once &9 saw a golden chain in the house of womEr
and stealing it he gave. it to his wife. T began to
lament. Thereupon g3t requested %o to return the
chain. g% returned it and after his death he became
a<fgg. Youare he. f&<r became FwrTas your wife. As
you observed a vow you got the kingdom As you stole
the chain you lost your kingdom. As you returned the
chain you regained your kingdom.”

Having heard this, both of them remembered their
past births. They accepted partial renunciation zgfazd
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at the feet of qifarg. When both of them died they
became gods in ‘®Wigrwseq and in the next birth they
secured W,
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TRANSLATION

The Story of Varuna Illustrating (the co.nsequences
of ) Stealing Others’ Property.

1] i Now, O King! Listen to what is being
briefly narrated by me, (‘pertaining to) the Seventh vice,
viz. that of Stealing, which is the crest-jewel of all vices,
2. The wicked tree of .the ( habit of ) pilfering others’
property puts forth blossoms in the foim of loss of wealth;:
loss of life and the like; and it bears rich fruit in the form
of tortures in hell. = 3. A thief, verily, never enjoys peace
of mind, whether awake or sleeping, and either by day or
by night, his heart is ( ever ) being stabbed (cut) by the
dagger of alarm! 4. The-agénies resulting from theft,
chief amongst which are-‘hanging and dmpalement
(gallows ),—these the sotil “experignces ( gets) even in
this world and to which everybody is an eye-witness.
5. How can we enumerate all other ‘tortures that the
creature is subjected to elsewhere (in the next wotld or
birth ),—tortures like misfortune, loss ( cutting off ) of
limbs, insults, loss of wealth and the others. 6. Even
if one were to restore to people, out of repentance the
wealth stolen from them, still the soul is subjected to
tortures in the next world like Varuna. The king asked,
“Who is this Varuna? The preceptor replied, ‘““Listen””.

[2] 7. There was, in this very Bharataksetra, a city
named Makandi; it had beautiful and charming parks
full of mango trees and many other prominent ftrees.
8. Therein lived king Naracandra; he was like ( the orb
of ) the full moon to the lotuses in the form of the wives
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of his enemies; and he was the foremost (crest-jewel)
among the princes, just as a mango tree is the best among
all the trees. 9. His queen was Saubhagyamaiijari
(by name ) ,who, like the blossom of a tree, spread the
fragrance of her good qualities all around, and was the
resting ground for the bees in the form of eves (of all
people ). She once gave birth to a son. The king cele-

brated (the occasion) with a great festival. The boy

was named as Narasimhha. (Indue course) he attained
childhood. He was taught all the arts. Gradually he
attained youth and beauty which was of quite am
uncommon type. I0. And he attained such an exquisitely

beautiful form, that on seeing it, Cupid, out of a sense |

of shame, became Anafiga (without a form ), his body
vanishing (in thin air ).

[3] Once the ushertannounced to ( requested) the |

prince, *‘ My Lord ! Two young artists ( painters ), named
Kusala and Nipuna, dssire to” wait -upon you, and are

waiting in the hall.” The prince instructed him,: “Letd

them come immediately.” They were accordingly led
into his presence by the usher. Having saluted the
prince, those two took their seats. They handed over
(to the prince) the painting (they had brought with

them). 1I.:Thenon seeing that, with his eyes dilated

by great delight, ( prince ) Narasimmha inquired of them,

“Who is this goddess (that is painted)?” 12. With a smile |

they replied, ““This is no goddess, but only an ordinary
mortal.” The prince thereupon declared, ““Such a form
can never be ( that of ) a human being. 13. And if at all
a human being is endowed with such a form (and beauty),
then all the efforts and exertions of some people im
attaining heaven are ‘certainly wasted ( unnecessary )

14. It appears to me; therefore, that this is only your |

»
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.exquisite skill in painting.” Then Kusala and Nipuna
replied,—I5. * We cannot really claim any very special
{ marvellous ) skill in this respect, in that even after
seeing the original, we could not delineate hgr faithfully.
16. You can ( at best ) only praise the creative skill of
the Creator, who fashioned this maiden without keeping
any model before him.” 17. On hearing these words
uttered by them, prince, with his face beaming (with joy),
asked them, ‘“‘Dear Sirs! Tell me who and whose daughter
this girl is.”* They replied, ‘ O Prince! Listen,—

[4] There is a king named Kanakadhvaja in the city
of Kanakapura. His queen is Kanakavali. They have a
daughter by name Kanakayati 18. Spreading the lustre
of her golden coloured body;»a}i around, she appears to
be, as it were, the golden- ornament of (grown up) ladies
in the form of the (various) .quarters. And that girl who,
by the excellence of herforni; is'an attraction (distraction)
even for the ascetics, who, by her skill in the fine arts, is
quite different from other girls, and who is in the prime of
her youth, once came to the audience hall of her father
to pay her (customary) respects to him. There .she
happened to listen, O Prince, to the panegyrics sung by
bards in honour of you. And since then, giving up all
other activities, being totally absent-minded, so much so
that she gives the sign of humkara (indicating that she is
attentive)-at inopportune moments (i. €. even when she is
not addressed to); with the Paficama notes always rolling
from her throat; and heaving deep and long sighs, she
finds relief only in. listening to the stories dealing with
your good qualities. The king came to know about this
from her friends. And he has despatched us here, to find
out whether her affections are properly placed; to find
out how the prince is inclined towards her; to take back
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with us your portrait, and to show you this portrait of the

Princess. O Prince! We already saw you, while you were |
practising at archery in the city park, hitting at a moving |

doll; Whileyou were enjoying yourself by horse-riding

practising various gaits and while you were enjoying |
elephant-ride at the main city gate. We were amazed at |

your perfect proficiency in the various arts and crafts,
you-who destroy Cupid’s pride of his handsome form.”
On hearing this, the prince (too) fell a victim to the
arrows of Cupid. But concealing his thoughts the prince
said, ““O Matisigara, repeat the foot of a stanza {and I
shall complete it).”” Then Matisdgara smilingly repeated
the following,-- ‘““Make your life fruitful.” And the
prince instantaneously repeated ( the following )—
19. “Be of a. compassionate.nature, show respect to
gods and elders, give charifies’to the deserving, always
exert in the uplift of tHe distressed and the poor,—and
thus fulfil' your life’s ipurpose.?+Kus’ala said, “ O the
power of ( quick ) versécmaking of the prince!” The
prince then said to Buddhisara, ¢ Now you recite (the
foot of a stanza). ” And he repeated the following. ‘‘This
‘is the height of good fortune!”’ And the prince imme-

diately uttered (the following)— 20. ““(To possess)a son |
that gives joy fo the minds of the parents, a wife propi- |
tiating her husband, and a servant giving satisfaction to

the master;-this is really the acme of happiness (limit of
good fortune).” Nipuna exclaiming, “O! The excellence
of prince’s wit!” addressed him, “O Prince! I have also
thought of a verse; pleise, thersfore, complete it.” The
prince consented, saying, ‘“‘Recite it.” Nipuna thereupon
repeated the following,— 21. ““On the bosom of the
Jover, who has an emerald-coloured complexion  (body)
rests his beloved, whose body has the sheen of Campaka.”
And the prince instantaneously burst forth, (supplied
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the other half);-‘‘She shines like a line of gold drawn on a
touch-stone.” Nipuna said (admiringly), ““The prince has
supplied (thought of) exactly the same second half, that I
had also in my mind. O the flash of his genéus!” Kusala
then requested the prince, ““‘Supply the other half of the
line of a stanza composed by me.” And he recited (the
following) 22. ‘O innocent one! your bangles will be cra-
cked (pulverised) if you rest them on your cheeks.” And
the prince supplied (theother half), ‘“Heated by the fire of
your breath, and sprinkled over with the water of tears.”
Kuéala said, “O! What a miracle! The prince is the
Goddess of learning incarnate!” The prince then ordered
his treasurer, named Kubera, ‘‘Give a lac of Dinaras to
these (painters).” Kubera obeyed, saying, “As Your
Honour commands, (that!will be carried out).” But he
thought to himself, “O the folly-(simplicity) of the prince!
He cannot give anything less than a lac, (every gift
consists of lacs)! It is (quite) likely that he does not realise
how much a lac is. I shall;" therefore, give this gift of a
lac to these fellows in the presence of the prince himself,
so that realising that a lac is a huge sum, (possibly) he
will not issue orders (for gifts) like these, at least in trivial
cases.” Then he arranged to bring the lac of Dinaras just
there (in the court), and placed it in a heap in the pre-
sence of the prince. The prince asked, ‘O Kubera! What
is this?’ He replied, ‘““Sire! Thisis the lac of Dindras
presented by you to these two (painters), Kusala and
Nipupa.” The prince reflected, ‘“‘Alas! Is such display of
wealth proper (necessary)? Obviously, a lac appears to
him to be a huge sum. And so out of sincere regard (fried-
ship) for me, he wants me to desist from (giving) it (away)
and is, therefore, displaying it before me. And he desires
that my wealth should not be exhausted (squandered
away) by such unlimited and liberal (great) munificences.



~(8)"

O the folly of Kubera! That he should be so much atta-
ched to wealth, which is entirely an external (material)
object, which cannot accompany the soul (on his
journey ), which is liable to be destroyed. by fire and
thieves, which is best utilised only in gifts;, and which is,
in reality, the source of all calamities; I shall, therefore,
(try to) enlighten him.” Then he said, ‘ Noble Kubera!l
Is this (heap) one lac ( of Dindras)? ’ Kubera replied, ‘It
is, Your Majesty.” The prince continued, ‘‘ What is a
mere lac among two persons? And after all, what is one
lac, {is it really too much )? These two young artists will
not be even in this life, and even by thrift, quite happy
with this amount! And further, by not giving (anything
in) charities, loss of wealth ;eannot be prevented. On the
contrary, wealth is invariably. exhausted (destroyed) as
soon as merit comes to an'end. For, 23. The diamonds
in the ocean are not exhausted, though the ocean is
giving then (out) every.day.. Prosperity, thus, is exhau-
sted when merit disappears and not by munificence.
Wealth undoubtedly diminishes (is destroyed), even
though it is not being given away to others, though not
enjoyed by oneself, and though being guarded secretly
with care. And what is the good of possessing riches, if
one were denied its enjoyment, or (the privilege of )
giving it away in charity, being only its slave without
even getting any wages!-- So give them another. lac (of
Dinaras ), ” Kubera said, “ As Your Honour: decrees!’”
Ku$alr and Nipuua were amazed, thinking, “O what
liberality of the princel” The prince, directing his gaze
again and again towards the painting, gave vent to ( his
feelings ), in the following— 24. “Verily, the spouse of
Madana-(Rati)-is not fit even to be her maid! The beloved
of the Three-eyed god-(Parvati)-is now treated as a
blade of straw in this world (compared to this maiden )!
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‘The daughter of the store of water—( Laxmi, the
daughter of the ocean)--has not even the grace of the
dust (of her feet)! And the celestial damsels would
merely be a butt of ridicule in her presence! *3 Kufala and
Nipuna thought (to themselves), ‘“The princess
Kanakavatl is indeed very fortunate, in that she is so

highly thought of by the prince. Our mission is now
fulfilled. ”

[5] And then, as it was bathing time, the prince
rose, (from his seat ).. Ku$ala and Nipuna went to their
residence. Thus they stayed there for quite a long time,
devotedly serving the prince. Having painted a portrait
of the prince, they returned to Kanakapura. The portrait
was shown to Kanakadhvaja andinformation about the
prince was also supplied. The king said, ‘“ The affections
of my daughter are ( fortunately)) fixed in a proper place.
The prince also is enamoured «of-ther.” Then he sent
Kanakavati, accompanied by four-fold forces. 25. And
that lotus-eyed maiden reached Makandi. On an
auspicious day, the prince married her as Krsna married
Laxmi. 26. Then, king Naracandra, having instralled
Narasimha on the throne, renounced the world, having
taken the vows from the sage Municandra. 27. Then king
Narasimha, being a slave to his love, and being addicted
fo pleasures of senses, spent all his time in the company
of Kanakavati (lit. looking at her lotus-like face). 28.
And being attracted by her, he spent his time in enter-
tainments like dancing, music, playing on musical
instruments, painting and the like; and he totally
disregarded his kingdom as if it were a blade of straw’
29. He never paid attention to his elephants, horses and
treasures; he did not even give a udience to the elders or
merchant-representatives. And he did not even protect



-(8)

his kingdom, which was being invaded by the neigh-
bouring princes. 30. Then the mighty chief of the city
guards ( the prefect ), having conspired with the ministers,
usurped the throne, banished the king and his beloved
( outside the®kingdom ). 31. The king then wandered on
the earth, oppressed by hunger, thirst, and similar other
hardships. But in the case of persons that are slaves to
passions, this is nothing (i. e. it is only to be expected).
32. Then, being fatigued by the journey, while he was
resting with his head on the lap of his beloved in a forest,
he was overtaken by sleep. 33. And just then, a
Vidyadhara (sky-rover) kidnapped Kanakavati, who
began to lament piteously, ‘ Alas! My lord! Help!
Help ! 34. The king, who. was roused (from sleep ),
drew out his sword, and saidto the Vidyadhara, ‘‘Are you

not ashamed, that you ravish my beloved while I am

asleep’? 35. So release my-beloved and face me, if you
are a human being, so'that T shall punish you ( teach you

a lesson ) with this sharp and pointed sword of mine.”

36. But even while he was uttering these words, that
semi-divine being went out of sight in a moment. Then
Narasirhha,being sorely dejected at heart, began to mourn
thus:— 37. “Alas! O you, endowed with large and
lotus-like eyes! You moon-faced one! You, whose words
were sweet like nectar! Without you, now all my

happiness is completely wrecked. 38. Even the misfortune
of loss of kingdom did not cause me much agony, as I |
could derive satisfaction and delight by looking at your

nectar-like face. 39. O Wretched fate! Were you not
satisfied with depriving me of my kingdom which was rich
in elephants, horses and chariots that now you have
carried away my beloved who was the ( only ) consolation
of my heart!” 40. Then pondering that the good are
indifferent to( do not undergo a change of heart ) whether
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In adversity or in prosperity, Narasimha summoned
courage. 4I-42. And (realising that) he suffered the
loss of his kingdom because he lacked control over his
senses, he took a vow ( resolved ) that he would, from that"
moment, deny himself intercourse with women until his
kingdom was restored to him. He then passed the days-
wandering in different countries. 43. While resting in-
the temple of the tutelary goddess in the city of Sripura,
he was very happy to find his beloved there. 44. And he
said to her, “ O Beloved ! How did you reach here, like a_
shower without clouds 2 She replied * That Vidyadhara
carried me off to his city. 45. And being in love with me,
he repeatedly made advances to me (begged favours of
me); but I heeded him not, just as Janaka’s daughter paid”
no attention to the ( advancesiof ) the ten faced Ravana.
47. Then feeling depressed in'mind he brought and left-
me here.” The king said;-“(After all) who can ever
molest a faithful wife ”’? 47. At this juncture the sun, being
separated from his belovedintheform of the Beauty of
the sky, by a cruel decree of the wretched fate, was forced
to retire into the forest, behind the peak of the western:
mountain. Then at first, the twilight began to evince-
an intense glow of passion; but later on, like a low-born:
woman, she became immediatly indifferent ( to her lover ).
49. At night, ‘the king improvised a bed on a slab of
stone and slept there. And she (his wife) also slept
there, close by. 50. It was the season of winter, which is
Cupid’s magic spell for winning over lovers, and in which
scented oils, saffron, belovd’s bosom, fire and warm clothing"
are of great value (are much appreciated). 5I. She then
said, *“ Darling, I am severely oppressed by cold.” Then
the king covered her body with a part of his sheets. 52.
She then started caressing (touching) the body of the
king with her tender ( sprout like) hands, pressing, at the-
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same time, his chest with her exuberant bosom. 53. When
the king discouraged (restrained) her, she said, *‘My
Lord! Why do you ward me off? Why do you not
alleviate my anguish, when I am burning with the fire of
separation so long’? 54. He .explained, ‘I have given
up contact with women until I regain my kingdom.’” Anund
then in order to scare him; she began to assume a hige
form (toin flate herself ). 55. Then seeing her assuming
large proportions, and finding her to be quite of a different
disposition from his beloved, the king was convinced that
she was not his beloved Kanakavatl. 56. O Heart! Curb
and control the senses like a dried (contracted) pepper
or small hut? ); one should stretch one’s. legs only to the
{extent of one’s covering. 57~ Have you never heard the
foregoing maxim, O sinful-one?.Then perish— And with
these words, he gave a blow oa her head with a stick ( 2 ),
and catching hold of her neck with his hands, he pushed
her away from him.

[6] Then manifesting her divine form, sheé said to
the king, “ Good man! I am the tutelary deity of this city.
Being attracted by your handsome form, I thought, “Why
is it that this person, charming and handsome like cupid
himself, is ( wandering ) all alone?”” I also realised { by
my power ) that your wife has been kidnapped by a
Vidyadhara. Then having assumed her from, I made
amorous overtures to .you. But on account of your
strength of character ( firm resolve ), you did not violate
your vow. Then to frighten you, I started assuming huge
proportions. . Still I did not succeed in scaring you.
Therefore, O noble one! I am pleased with you. @ So
demand some favour { boon } of me.””  The king replied,
*‘ In granting me the favour of allowing me the sight of
your divine form, which is very rise in the case of people
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devoid of -merit, what have you not granted? (I regard
that as the highest favour ). - What more can I beg of
you?””  The deity, however, saying, “The sight of divinity
can never be unproductive (inefficacious),”y tied a jewel
amulet of great power and charm (possessing great
potency ) round the arm of the king, and added, ‘ With
this tied round your arm, no goblins or demons will bc
able to harm you. '58. Do you, therefore, go to ( the city
of ) Kaficanapura; there you will get a kingdom ”,— and
with these words: the deity suddenly vanished. ' 59. The
next morning he resumed his journey, ‘and in due
course he reached Kaficanapura. = There he heard the
sound of a drum being beaten,  indicating the gift of
the kingdom ( to anybody who touches or stops the drum )
60. Then, wondering, he;asked a man who was a resident
of the city, * Why is it that mebody comes forward to take
over(the charge of)the kingdom,even when it is being given
away ( for the asking )?...He replied, ‘' The person who
occupies the throne (of this kingdom), suffers destruction
on the very first night.”” Narasihha touched the drum.
He was then led to the palace, and crowned as the king.
The day was spent in various types of amusements; then
the night approached. Bearing in mind the maxim  that,
‘one who is wide awake has nothing to fear from,” the
king left the bed-stead and with his sword drawn, kept a
watch under the shadow of a lamp. At the hour of
midnight a demon appeared (there). He gave a thrust of
his sword on the sofa, but nobody was killed; he, therefore,
scrutinised all the directions (corners) and then he saw the
king. The king asked him, ‘° Who are you? (a brave
fellow indeed ! ) striking a sleeping man”! He replied,
“Lam a demon, but who are you’? The king replied,
“I am a Super-devil 22 6I. At that, the demon roared with
laughter and said, ‘ The popular adage that there are
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super-demons who are more than a match for ordinary
demons, is proved to be true. 62. Now listen, O king! In
this'( very ) city there was a king named Durmati. In
the same cify there was Ratisundari, the wife of a mer-
-chant named Vimala. 63. Because she possessed charm
and beauty like Rati, ( Madana’s wife ), the king forcibly
-put her in his harem. At her separation Vimala, out of his
great love for her, renounced all the the fourfold nourish-
ment. 64. And after death was born a demon. I am that
one. Having recollected my former enmity with him,I
murdered king Durmati. 65. I also promptly murder the
.man who occupies his throne. But, O Noble one! You
are averse to the wives of others; therefore, I am pleased
“with you. 66. Do you, thefefore, rule over this kingdom;”
-and these words the demon disappeared. The king
Narasimhha, having performéd-this miracle (in the eyes

of the people, or having made people marvel at him),
ruled over the kingdom: :

[7]1 67. Once there arrived the (omniscient) sage
Santinitha. The king went out to pay homage to him and
took his seat in the assembly. 68-69. There the Vidya-
dhara restored to the king his queen Kanakavati, and
said to him. “O Lord of men! the tutelary deity
severely took me to task for having kidnapped your wife,
owing to my passionate vice; she severely reprimanded
me, (in the following terms), “You have done
-a great indiscretion in bringing forcibly this lady.

_70. If you try to outrage this noble and chaste lady,
then that will indeed be your ruin; therefore, restore her
“to her husband when he will attend the sermon of Lord
-Santinitha. 71. Waiting here in this gathering, I have
-met you after such long time. Please forgive me, “O You
glorious one, for this offence of kidnapping away your
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queen.” 72. The king, being of a forgiving nature,
(calmly ) replied, ““ It is not your fault but the fault of
my own Karman.”  For, in 'a’ gathering assembled to
listen to the'gospel of Jinas, enemies give up their enmity;
(even those that are{naiurally antagonistic give up their
animosity ). 73. Then lord Santinatha explained (to the:
king ), ““All this is the fault of your Karman,asa result

of which you have experienced a series of misfortunes,

like loss of kingdom etc. 74. Now listen to that, O King!.
There is a town named Simhapura, possessing  expansive
lakes, tanks, and wells. ~ There lived a ‘merchant named

Gangapiga in that town. '75. He was a(lay ) devotee
of the Jinas ( passionless ones). He was always keen
upon showing respect (‘by bowing down ) to the sages,

devoid of all faults, devoted™( attaphed) to his preceptors

(elders), and one who had grasped the nine (fundamental)

principles. 76. He had (in-his service) a household

servant named Varuna, who was'by nature straight-for-
ward ( honest ). Always accompanying his master to the

( Jain ) ascetics, he listened to the following. (instructions).
77. “ Whoever, being greedy of others’ wealth, practises:
any of these crimes, viz. hatred for others, highway-
robbery, taking people prisoners (for ransom), and house-
breaking, suffers terrible tortures (later on).” 78. Varuna
thereupon took the vow, * Throughout the rest of my life,;
I shall not commit theft;” and on his return:‘home, he
communicated that to his wife Sri. -~ 79. Sri-( his wife)-
congratulated him on that, saying, “You have done a very
proper thing indeed! I shall 4lso undertake a similar vow;”
and thus intent on abiding by their vows and loving each
other, they spent their life. 80. Once Varuna happened
tosee a golden chain in the house of (his master)
Ganganaga; having Jost his-batance of mind, he took it
and handed it over to his beloved. 81. On realising his
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1oss Gariganaga, filled with grief, started lamenting, “‘Alas!
Some one, devoid of all compassion, has stolen that
ornament,  which is as dear to me as my life.” 82. On
seeing the meerchant stricken with ¥grief, Varuna’s wife,
filled with compassion said to him, “ Dear! Return this
golden chain to Ganganaga. 83. If you do that, he will
enjoy peace of mind, and we shall also have kept our
vow.’” Varuna accordingly returned it to the merchant,
who was highly gratified. 84. After a few days Varuna
died, and was born, O king! as Narasimha (i. e. yourself).
Your wife in the former birth was born as Kanakavati.
85. You attained a kingdom as a result of your having
undertaken the vow of non-stealing; but you lost it as a
result of your having stolen the (golden) ornament.
86. But as out of compassion you returned it to Ganiganaga,
O king Narasimha ! You haveregained your royal glory.”
87. On_listening to.this (narration),the king (and the queen)
remembered their past birth; 'and they said to the -sage,
““ O Lord! You have told the:truth I’ 88. Both of them
{ later on) undertook partial -vows (of householders )
fromthe(omniscient) sage Santinatha. The Lord, dispelling
fear of birth ( and death from the minds of men), went
elsewhere. 89. Abiding by the religious practices
prached by the Jinas, both of them met a peaceful death,
and attained Saudharma heaven. In due course, they

attained Moksa ( Salvation ).

Thus ends the story of Varuna, regarding the vice
of Theft. :




NOTES

P.1[1]St. 1 sfig—zar. The other fornfs are: gafor
and arfor. Ffgsari—Fegaraq—~ Pres. part. pass. fr. %
(#8)-Being narrated. fadreoi-fadeaq—The crest-
jewel’; “The worst amongst all sins’. St. 2. qw=agTT
is compared to araga-The tree of sins; its flowers
are the calamities like loss of wealth, corporeal
punishment (including the capital punishment) etc.,
and the fruit in the form of tortures in hell. St. 3.
swigi-swmq~Pres. . part. nom. sing. fr. s@-Being
awake. ga-ga-Asleep; PP, P. fr. & (7). fowr-
mo-fgaara-Pres. part. ‘pass: fr. fez-Being cut or
torn. St. 4. g=aw-ggaa-Hanging by the neck. g=-
g ( =1 ) Sawi-Impaling. on the gallows ( &YX
23t ). gea fr—senfa-Even here, i. e. in this world.
qera-waaa- In the presence of,’ ¢ before the eyes
of.” St. 5. siT=379—( 053z )-Loss of limbs; cutting
off of limbs ( as punishment). qwg-qa-Elsewhere,
in the other world or birth. ' ¥far-frag—How much.
St. 6 zfmw-gar-Gerund fr. g (&% )-Having stolen-
quATE-agaa—Remorse, repentance. FANE-FATAfT—
Pres. 3rd per. sing.; note the sraraz form-Returns,

[2] St. 7 amfz-mrez-Mango.

P.2 °gfwrrns'a“t—°fr“rﬁrm:-Like the full
moon to the day lotuses in the form
of the wives of his enemies. Fa%a-¥¥W@-Pres.
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part. fr. w+az-Spreading. Fwm—fasma—Rest. ¢All
-eyes rested on her, justas the bees settle down on
fresh blossoms.’ Fufsr-#rf@-P. P. P. fr. the causal
of s (?T)” Fgra—-TE AT -Birth-day festivity. ‘8=
aeq.  Tgfast-mfem-P. P. P. fr. the causal of ur
( 77 )-Made to accept; gaw—gqa-Reached. =t Feq
etc.—"Heattained suchabeautiful form that.’ fafszzm-
Ger. fr. f5=5 (J7) -On seeing. fastait—fasmrst: = With

i

his body melted away. HTTTT—75Tcaq-State of
formlessness. Cupid is supposed to be burnt to.
ashes by the god far, and so he is said to be s=.
Here we have a fine poetic conceit. '

3] qugrz-‘-srfa'( i) 8i—-An usher. garT-31%; ' the
other forms are : 2w, a1z and gaz. Faqafzar—frrafyse
A picture, painting. “8t.11. faaz-Desi. fr=faa-Bloo-
ming. St. 12. gfasw—gfacar—Ger. fr. ga. ufer-Saan-
Such; of such form; one possessing such a (divine);
form. St. 13. gres—w3g~Pot. 3rd per. sing: fr. gY( )|
St. 14, sgwd—agray-Skill, proficiency. 3 w= fad |
$=-3fq w99 () epafa— That is what I feel or
think about'it. St. 15. zzg-gszar-Ger. fr. 3. afesgia— |
sfr=g3-Model, original.  P: 3. St. 16. . qargs-swmafi-
Creator. sfaver without; governs accu.; *The creator
and not we, deserves all the praise and credit, for
he fashioned her even without keeping a model |
before him! St. 17, #—gear-Ger. fr. qor. gaT-gfear-
Daughter. gr-Imper. 2nd per. sing. fr. gw ()=

Listen.
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[4] &-o=r. St. 18. swar-adam=All around, on
all sides. ge®-9zw-A layer. f‘qar—za—Generally chan-
ged to frg .when preceded by an seaz. fraz-zmi-
‘Seems Pres. pass. 3rd per. sing fr. 7 qif-gzr=r=
A matron; a grown up lady. “She had a bright
golden complexion; and therefore she is described
as the very ornament of ladies in the form of quar-
ters’. smzar-wnfaaa—Excellence of form. o’ is one
of the terminations for the formation of abstract
nouns. sEfEd-sEgai—Unlike. shew—atas-Youth; cp.
sitsT ( Hindi ). #oftor fa etc.—She was so charming
that she attracted even the minds of ascetics, who
are normally above such'passions. srarorgsg—sirear-
wogq—The assembly-hall; ‘court or Durbar. srzfrg-
srFfora-P. P. P.fr. sisoa=Heard. s#-afq-A bard.
Frig-Frram-Pres. - part. presy fr. . Fravi-"adan—
Praise; eulogy, wafwi-aa: =yfe—Thence forward,
since then! uftag~"msa-Abandoned, gave up; P. P.
P. fr. afc4ma( @7 ). auR—=m-Activity. sgm—
srear( 7 )-Unseasonably, out of place, inopportu-
nely. feg—= P. P. P. Ir. z-Given. ga-ma—-Absent-
minded, vacant; gsre-The ‘g’ sound, as an indica-
tion of one’s being attentive. {She 'was so absent-
minded that she gave out this sound even when
she was not addressed or spoken to.’ @Fg—aeq-
Pres. part.~Shaking, disturbing; or rolling. dss—The
fifth (or in later times the seventh) note of the
Indian gamut.' It is said to be produced by the
cuckoo ( #f%® ) and is so called because itis
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producced from five parts of the body. FFgr-dFa1- |
Stories. gfpi-P. P. P. fr. gn—Heard. &-Gen. sing. fr. |
az-m. f. feqr-Termination for Ablative plural. T~
wR-In préper place; in proper or suitable place, |
object or person. Ffwm-Fga-How. az—xfg—Towards.
s -saardH—-10 know, to ascertain or find out.
gfe=gar-wfasszs—A painting, picture. srig-Inf. fr. |
amfi-To bring. fes-Inf. fr. the causal of g (a)-To
show. wrgrag-uarag-It is a feat in archery, wherein
the archer shoots the left eye of a revolving doll.
gusg-gqaa-Lhe science of archery, which was
regarded as the fifth Veda. s=weai-Pres. part. nom.
sing. fr. s=wa( swag )-Practising. aw-Group, colle-
ction. Fv-aeTT-Leaping, - galloping. fauimr—fadiz-
Amusement, entertainment, pastime. srzdd-Pres.
part. nom. sing. fr. -swg (=743 )~Enjoying; lit. |
experiencing. faggrz-The main or principal gate.
aro-A horse. Fuid-547-Pres. part. nom. sing. frF.
afer—afea~Dispelled, removed or destroyed. #zw-
wei-Cupid, God of love. sfere—Complete, full, |
profound. #&w—sgEr-Gerund fr. o (to hear). war-
wai— The ‘prince also fell a prey or victim to the
arrows of Cupid. It is a case of love reciprocated |
even before seeing or meeting each other. AT F7) T
Expression. wga-Pres. part. fr. T8 ~to conceal to
hide. #=%ar(zar)~A line or foot of a stanza which is
to be completed by the other person. It is a sort of
literary ' duel, requiring great skill at versification
and also ready-wittedness.
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P. 4. Stanzas 19-22 are in the st7<ar dialect. As
will be evident even from these four wverses, it
differs from the mmgrarsst dialect in morphology, etc.
as well as in Vocabulary. sfsafsafy, 3fapand fasfa-
are the forms of Gerunds from ufeass (sfasg To
accept, to undertake), z to give and fazg To
arrange, to make. Thus the termination applied is
fa (in addition to the terminations used in argraresr).
77, 33, 7% are forms of accusative singular. The
terminations for Nom. and Acc. sing. or plural
are dropped in the case of nouns with & stems
(ending in %1 ), generally. The termination for Nom.
and Acc. sing. for mas.; and neut. words ending in
¥, is ‘I’; e. g TT-RFAH; THAS-TABAY, ATI-AHATTH.
The termination for Loc.sing. and plural is fg or fg;
gufafg-gard or gaEAws S8t20 zg-um, wfews-Az-
@q ( Abstract noun)-Bliss, happiness; prosperity.
gssig ( Nom. sing.) wi@-The end, the limit. J-a:—
Nom. sing. °gu—Acc. sing. #-&dt. Fg-Fraqg-Acc.
sing. fasg—yer: -Nom. sing. qag 9g—5as F¥-Acc.
sing. To have an obedient son, a loving wife and
an intelligent and diligent servant, well ! that is,
so to say, the limit of happiness! ‘g’ is the termi-
nation for Gen. sing. or plural. TEEIFR-ATHIIIEI—
Possessing an emerald green complexion. frag-firre.
3fe—32fa-On the chest. fag—fyar. sgFwwrRg-Having
the lustre of the Campaka tree. g@@=—g=ed-In-

stantaneously, on the spur of the moment. Fwagz-
sz ( Loc. sing.)-On the touch-stone. #-The



20)

touch-stone ‘on 'which gold is tested. fafaa—awr-
Nom. sing. fem. agz-mma—(Hc. gives ¥ as an :1:a
for 7). mz (or mz) in swww is used for =3,
gamg-gavier® Yg-vamr-Line. gf-epfrad-Occurred.
wf-gsi-Excellence. ' St. 22. ¥zw-9s: (m.) Nom.
sing ~Bangles. =5=1 or g also means the same; Cp.
Mar. =er s2a19 ete. quidgag-Toitafasafa-Will | be
pulverised, or broken; a =ft form. wfz-ww (voca-
tive)- O innocent girl! wafa—FN>-On the cheeks.
fafga-fafea: (Nom. sing.)-Placed. amtafen—am@sd-
By the fire of the breath, i.e. by the hot breath..
AetErIs-T: —Being  burnt or heated; (‘an srda for
zg Hc. IV. 395). W—mq-Tears gfag-gfasa: ~Sprin-
kled over with. = &

g=af@-ame=an; the other forms are : ¥=87 and
#2307, gemaaTRs-gaagEadi-The  Goddess of
learning incarnate or embodied. Wsrmifes—sogric—
Treasurer. fme—fme-A gold coin, ( derived from
the Greek Denarius ); ‘st 2ar sz '—'As  your
Majesty commands’, ( it will bé executed ). smoaz—
arafa-Pres. causal 3rd per. sing. qgar-gmar-Inno-
cence, simplicity, folly. ss#d-waaq.— ¢He, cannot
give except in lacs; his charities are: invariably in
lacs” 7 a3~ smArfa; treated as one phrase and so
sis dropped and we get the =fa. afonwn-Measure;
quantity. He'thinks that the ' prince is squandering
away his wealth,’ not knowing how much a @ais,
and so he decidés to give the reWard in the presence
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of the prince. #forsm-Ger. fr. 7o, an smea for m, or
fr. wq. da-ww-Trifle, trivial, small.

P. 5. srmfaan=P. P. P. fr. the causad of =7 4dr-
Caused to be brought, fetched. TIEFA-TIE T —
Given as gift, or favour; a fsx formation. ga-A
particle expressive of joy or sorrow; here-Alas !
qfegrs—sfrarfa-Appears. gfeado—ggeaT or Frarga-Out
of affection, or friendship. fre-fs=-Verily, truly.
afefegm-Ger. fr. the causal of afsag, sfsara-Having
enlightened me. fraw-faada— To ward off. A=v3-
q4+3597.  wigasa-usraara—-Absolutely external;
purely material; something that does not at all affect
the soul; (opposed to sr#araz-Internal ). oo AT—-
gaamEr-Not  accompanying® or following. =wEITI-
grreor-Common to; which is shared in common by,
susceptible or liable to;zarr‘The only good thing resu-
lting from possession of wealth is that you can give
it away in charity.” gereasI-gearas: ~In reality. sraar-
amag-Calamity, adversity. qfegg-gfra=a-Attachment,
love. fafsi-frra—How much. ss-=m-Expenditure.
T 7 etc—By not giving anything in charity, you do
not ensure your property against any loss! Fror—afior—
P. P. P. fr. fa-Exhausted. swre—collection, heap.
firrar—firrma—As a rule, invariably. St 23. Eicere
arfram-Every day. faa-Pres. part. fr.an. fassife—
sfrre-Pres. 3rd per. plur. fr. the pass. of fér; cp. fa=ior
Mar. ar-az-Therefore. & ¥7-7 37:—And nof; the
initial consonant in g is dropped.  STA-—WTI=
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Sacrifice, giving away. fesstar-Pres. part. pass.fr. 21—
Being given away. °wsaamor-Pres. part. pass. fr. %3
ga-amerg-By oneself. wifgssmoand  fFEssHTT— |
( Pres. part. pass. fr. 77 and @& respectively )-Being
guarded and protected. gsga-g=oa-In secret. fafa-
gfa-Livelihood, maintenance, wages. F*AgT-FHFT-
A labourer, servant. fF ar etc.—The idea is : If you!
are not going to enjoy your wealth, or give it away
in charity, then you are merely a slave to wealth
instead of being its master; and a sort of a bonded
slave without getting cven any wages for your
work! Cf. ar w1y ame: ‘sl agx: wafq fagex A4
zarfa 7 W geq qdar afgwatan fr-fed; gz, BT
#i7. P. 6. St. 24. sfofi—fei-Wife. arfizg etc. fq the
wife of #=a, is noted for hét beauty. But she would
not even be fit to be her maid! famam-frama-The
god fia, who is believed to have three eyes. The
third eye is said to emit fire, and it was with his
third eye that fyg burnt down Cupid. go—gu-Grass.
Fgav—oad; gEdr is merely a blade of grass, ora
woman of straw compared to her. afss-fafz-"fafa-
The store of water, ocean. =&dy is supposed to be |
the daughter of ocean, because she emerged from
it at the time of sgzdga-the churning of ocean by
gods and ‘demons. It was undertaken for the sake
-of sag. ‘s cannot even compare favourably with
the dust-particles raised by her feet;” cp. Mar.

I qArEgET 9T dme A smewfge-A celestial
damsel ‘@'BT-Rldlcule. Fag-Fari-Fortunate, blessed
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afwrssz—Pres. pass. 3rd per. sing. *#ay. wifed (a7q) -
Desired object. '

[5] ssswe—mssaas: —Time or hour for bath.
°’qz-Bent upon, intent on. sifefgzm-Gé&. fr. sfeg
(sfeer )-To draw, to paint. Fw=a-g=ra-History,
news. sri-eara-In proper or suitable place. ¢Her
affections are well-placed!’ °=foar(ar)-Accom- .
panied by. St. 25. £da7-A blue lotus. THT-NTET—
Auspicious. #wg-gow; cp. #rar Mar; the other forms
are Ffam ( cp. frad Mar. ), and fiFog; Ffgo is however
used generally in the sense of ‘black’ or ‘dark,’ in
w1z, St 26. fafasu-fiz-Ger. fr. the causal of
fafa—Having installed, placed. weassm—sasar-Monk-
hood, asceticism. afssw—sfqua—Accepted. wqofrEz—~
wfmaT. St. 27. frg-1z-Greedy,,  covetous; addicted
or attached to. fraa-fauz-Pleéasures of senses. TZ—T
or arzw. ad-Tfer-Musical instruments. foe-
fafre—Entertainment, amusement, pastime. f¥7-23.
sifae—afaca—Attracted; being enamoured of. He
disregarded the administration completely. 19 (T) =
Treasure. #grs-agwA-The ( council of) elders; the
Patriarchs. gs¥g-weda—-Border, boundary. As{q—7sa-
ari-Pres. part. pass. fr. wa-Being attacked or
destroyed. St. 30. fasr—TRas-The city prefect; the
chief of city guards. wfas—mafraar-Having conspired
with; (Gerund of ##1~to advise, to counsel ). g
w977 (adj.) -Chief; n.~Minister. wfz3 —1érar-Gerund

fr. wz. fremfo(T:)-Expelled, banished.
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P. 7. St. 31. s@g-swra-Overpowered with.
FraTsi-Fmarge-One who is torn by passion. After all,
this is nothing in the case of those who are. slaves
to passion;et is but inevitable. St. 32. fga-P. P. P.

fr. fag-Exhausted. fraga-faaraq-Pres. part-Resting. |

ggIsgT—afrar +3g7-(On) the lap of his beloved.
 faafgz—faafag-P. P. P. fr. the causal of fafas-Placed.

St. 33. gfam-ga-P.P. P. fr. gt (g)-Kidnapped, |

carried away. @ (@)a—3(® )9x.-One who moves
in the sky; a sky-rover; a demi-god. ‘°mwi-°mza-(In
piteous ) words. St. 34. faggz-Awakened. FfgzT-F%2-
P. P.P. fr. $58-(37) Drawn; cp. #r53% Mar. St. 33
sdgu—wsaa. Note the insérfion of the nasal. fa@sag-
fawafq. St. 37. fase—fage—Broad. waF-sgaiw-Moon.
ger-gar-Nectar. gag—saai-lostr. sing. of the 2nd per-
pronoun. St. 38. S=aga—sigq-Feeling, experiencing.

#g (or #sw)—"2. FuaAT-wa3iTFT-Causing dejection. |

St 39, af‘qz;—w’—Rmh (in). gafafz—zafaa-O wretched,
or accursed Fate ! AT~ STWIH;W—Consolahon St.
40. Fma-3ga-Festivity. At last he summoned
courage, bearing in mind that the great do not lose

heart or are not affected, either in sorrow or in joy- |

St. 41. safsifaainr—sfaifzada-By not controlling
the senses; by yielding to temptations and pleasures.
®-33.  faaseE-Fut. Ist. Per. sing. fr. fiasi-
I shall avoid, or abstain from. it -3 lTGT-Hence-

forth; from now on, §#m-Enjoyment.
P. 8. St. 42. sr—araq-Until #sfrg-Ger. fr. the

e‘wﬁﬁm-m, Having made up (his mind};
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having decided. wag-maafs-Pres. 3rd per. sing. fr.
the causal-Spent, passed. St. 43. faftgz—sigz.
*orgu-"graaa-Abode, dwelling ( Temple ). Fre2aar-
The tutelary deity; the presiding deity gf the ‘city.
7z3-7o7a1 Gerund. sras-smma—-Reached. ¢ He became
glad.” St. 44. swewafy  s7—wamr gz g3-¢ like a
cloudless shower ’; A very pleasant surprise. St. 5.
g=afera-aatrar-P. P. P. fr. sepdg-Entreated, re-
quested. FrTea-7rTdg-For enjoyment Seagar-sasga—
The daughter of king sta%, i. e. #ar. AT T-3T937—
wad. - ¢ I paid no attention to his overtures, just as
#rar turned a deaf ear to the advances of g, ’ St.
46. famsa’-fazafasm-Disconcerted, ashamed. AT
P.P. P. fr. ga-Left, abandonéd. sfora-Insult. St.
47. fazmfamn-Gr. fr. the causal of fasw—( an smig for
7% wrafrar-Having made. to, leave; separated from.
Trfraafrima-gaiafania=By "thé " decree or order
(fravT) of the wretched or accursed fate, wfgg—nfag
P. P. P. fr. the causal of 7q. sexfafefagz—areafiiifag—
The peak of the western mountain, on which the
sun is supposed to set; cp. szafirfix. St. 48. qrizs=
swefaga-Infinitive fr. the Denominative of s%:-To
manifest. ga@r-g3ar-Started, began. gzF-sTag-At
first. - dar-gem-Twilight.  gfrsa-gfniwa-Great,
intense. wa-w-Passion; red glow. gz-gz-Mean,
low. gssr-1sarg-Later on. axawfrTm-geraf-She
became immediately indifferent, and grew cold. The
idea is: Immediately following sunset, the sky
possesses a bright reddish glow of the-twili ich:

IGNCA RAR

2-\4Y3
ACC No.
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is supposed to be the passion or love of &= for =,
but as soon as he was completely out of sight, she
became indifferent to him ( the twilight disappears )
St. 49. gerz-geae-Stone; cp. vax Mar. fafgraai-On
which a bed /ereax) was made (fafza). smaw Near.
S$t.50. azg-ad. Ha-Autumn. FTHHALTHT-FHAAF T~
T%-A magic spell of love to subdue or win over
lovers. smafag—sfaa~Honoured, respected; valued;
wherein the following things are regarded as very
valuable and desirable. Fe@-d®. TU-Fqq. AFA-SAFA~
Fire. qragi-srawor—Covering. St. 51. sg-3zq-Severely.
feg-afer—Pres. 1st. per. sing. fr. sm-To be. <q-v4a-
Hem, skirt; St. 352.] 'ifogesa-Sproutlike tender
hands. sres-P. P. P. irregular fr. smoq—weea-Started,
began. wfdfas-Infinitivefr. wfm (¥13)-To touch.
qrs-To press; to clasp, to’embrace. FuFsg—TqaFaT-
Pitcher-like breasts; exuberant bosom. gssg5- a8 7~
Chest.

P. 9. St. 53. afsfag-sfafaz-Repulsed. frg+
se—Fire of separation. @aw (w) Tormented. fA713=
fexm or favm-For a long time. freaa-frafoa-To
pour out ( water etc.), to quench. St. 54. §7-Cont-
act, enjoyment. faesa—fgsa-Disconcerted. #fas-
Infinitive fr. the causal of #¥-To frighten fgz-3fz-
Increasing; growing into huge proportions. gg3-3=ar-
Gerund. ag3a-Pres. part. fr. g5-To grow. famfea-
faaga-Unlike; not in keeping with. fafufssa-fafafzad—
P. P. P. fr. fafafz=—Decided.  St. 56. This verse is
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also in the srgv¥ar dialect. The first line is somewhat
obscure. fggz-Voc. sing. gga—0. heart! ¢z’ is a
wrd gega ( ggeea-VIII-iv-430 ). @gfs-( Loc. sing. fr.
g1 = 707 )-adk-In  the body. fq'f{'ar-(l) adfa-
Pepper; fazat in Mar. (2) 3si-A hut. (3) safar-Limit
(?). fag (fx and fagalso)-Used in 7wtz for zar.
gfenaae-zfzaag¢-The extent, expansion or spreading
out of the limbs. frzife-Imper. 2nd. per. sing.-
faarea-Ward off, check, arrest. It could be rendered
thus :—* O heart ( dear one), arrest the extent of
(your) limbs in such a manner that it might be
limited (or is restricted ) to (the extent of ) the body;
i. e. do not allow the senses to go too far; do not
give them libertry to "spread out, but curb and
control them within yourself. In the Tr. fafa-is
interpreted in the sense-of..wffs=A pepper, and
#5f = ggfaar-contracted.  According to L. Alsdorf,
the translation of the verse is as follows :—“O heart,
like a narrow hut, check (prevent) the expansion
of the senses; spread the foot out only as much as
the coverlet reaches (lit. is filled up).” Cp. Guj.
(st g qgop arorT;’ and Mar. SA€9 qigT 9 993
fafas—araq (or amemy ) fafas-amg; cp. @ and
fga¥ Mar. gssiz-Pres. pass. 3rd per. sing. fr. gg-To
cover, to satisfy; (to suffice ?); cp. g Mar. dq-
(D.) som-Clothing; cp. aiwsw Mar. I=-9Rl-
Acc. sing. gaife-Imper. - 2nd per. sing. sEr@-
Stretch, extend. St. 57. ‘fegg-Imper. 2nd per. sing.
fr. fgg an sRw for stg— Be gone, go to; perish,
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gfrgw-Ger. fr. g1, gar-Striking. wefaa-(D.) for
faacg-Thrown out, brushed aside. He violently
pushed her away from him (7&ftaz) catching her by
the neck. @fssn-gsdrpar-Manifesting safraa—snfaa
Attracted by your handsome form. sfwg—sra—P. P.

P. fr. sr. s=w-Ger. fr. &% 91T 9 FHI-T&T: € FAT- ;
Assuming or taking her form. wWrre—wrag—For the

sake of enjoying pleasures. ssafersit-g=iaa: P. P. P.
fr. st 4ad; smwa-To request, to entreat. -
Termination for the formation of abstract nouns.
gaar’—gaa’-Owing to your great strength of
mind, firmness. ¥aad-To. frighten you. wWaw-A
causative noun fr. #t. @ifg3-Inf. swfag-To excite,
to agitate, to perturb.- wfFEs-Ta-P. P. P. fr. 7%,
faft-Instr. sing. fr. the Pres.. Part. of ar. srwig (7) -
Untailing, fruitful. ~ ¢ The sight or appearance of a
divine being is never fruitless’. i. e. it :always bears
fruit. srg—seg-Not a little, great. AEI-AERA—
Glory, greatness. waEFesT-emFzF-An amulet of
great protective charm ( calculated to protect one

from all danger). 7 sgdfe—7 wwafa-Will not pre-
vail upon, will not be powerful. Present tense used |

for Future. s#g-za. St. 58. asg—ga-Imper. 2nd
per. sing. fr. ¥59-To go. g#Er-Future 3rd. per. sing.
fr. -wferfa. St. 59. gegd-yerd-At early dawn; in
- the morning. geg-9zg-A drum. assg-araaT-Pres.
part. pass. fr. the causal of ag-Being beaten, or
sounded. . As is explained later on in the text, the
kingdom was without a king, and is being proclaimed

|
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to the people, that it was being offered to anybody
who wishes'to occupy the throne. P. 10. St.60.7z929~
grger-A  resident, inhabitant. fissa-dmam-Pres..
pass. part. fr. a--Being given. fafaw—fr #fa-To sit;
s fafag-To occupy the throne. gsw-ya7. fea-P.

p. P. fr. fo7 an =@y for ym-Touched. faafas—P. P.
P. fr. the causal of fy+fag-Placed. favie—fada—
Entertainment, amusement. szFq—sfara—Passed.
spent; ( P. P. P.) ssigea—Gen. sing. of the Pres. Part.

of sw—srr=For one who is wide awake; for such
there is no reason to be afraid of; i. e. he will not
be taken unawares. TE@F-7¥H-Sofa, cot; w@T Mar.

gam—Ger. fr. gg-gRar-Leaying. #sata-"=AT. S¥A-

P. P. P. fr. st an smaa for -gg-Observed; cp. I3
Guj.~To see. #sga-D. An enemy of demons; super-

demon sfrae-afa—Not untrue;true §fr—wdfy Fraam-
Fisasa-The common saying, adage. Cp. Mar. sirar

gsT 97, A-gr+Eme-Lord of men. w-F; name

of the wife of @&t sfagr—swage—Harem. gz-faa

P. P. P.-Thrown  #g-&g; other form faoiz. =sfad
Frrvi—=gfas Wisa-Fourfold food; viz. (1) s (=) =
Food-stuffs; (2) aror (7)-Drink; (3) =mzw (@ma)-

Eatables, like dried fruit etc; and (4) a7 (&= )-
Delicacies like honey, curds etc. (¥=). =g3-Ger.
fr. s-eqsar-Having abandoned, forsaken. #w3-w&q—
To remember. ¢ Remembering my former enmity .
fagau—Pres. 3rd per. sing. fr. fi4+3g-A. P. afa-afefa-
suddenly, immediately. —@z-w7z-Gentle Sir, good
man | qftef-93 4 3edt. oo ag-—gTUsHa-Averse to; one
who avoids. St. 61. a5-Ger. 3. fadfesr (7)-P. P.
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P. fr. fdvar-Disappeared, vanished. THaT-&Tq. FHFT-
qaesre—Miracle. When the people found 7zfeg alive,
hale and heaity the next day, they thought it simply
a miracle’ *
[7] St. 62. sdvwfs-saaga-Arrived. AT~
aagaor-1t is generally used in the sense of ° arrival |
of a Jain Monk or arg.” It also means ‘ an assembl- |
age of monks,’ as well as, the place of meeting.” g
R _RafsT. He is the sixteenth drfxz. afwmo—afafz
TLoc. sing=In the assembly. St 63. mafirg—gaci- |
Ger.-Having returned, or restored her back. St. 64.
fafrafaa-fafaa—P. P.P. fr. causal of fam-Taught,
disciplined; chastised, pumished. St. 65. gHFHE -
g@gaq Pres. part. Nom,-sing-Insulting, slighting.
sheaf—scerd-Fut. 2nd per: sing. R9-Ger. rar. (g~
Tmper. 2nd per. sing. St. 66. gfar°—zaq or TaEAIFE-
All this time, uptil now. gwg-Imper. 2nd per. sing.-
gmer.  wrgre-sngri-Carrying away, kidnapping. St.
67. The king attributes all this to the inexorable
Law of Karman; nobody escapes the fruit of his
Karman; cp. =81 GT000 Heq0 qra7 Gafaant | s975%
iy 7 fafamde a0 81 1 91-=7-To abandon, forsake,
“faafem—faaifas ~Opponents, antagonists; even those
amongst whom there exists natural antipathy, give |
“it up in an assembly of fas. P.11.St. 68. fara-Loss. §
‘We are now told the past life of king a<fag. fafqmm- §
faefm-Extensive. #a—%7; cp. Far Hindi. a-a0-
Lake. #ofi—sfrs-A merchant. St 70. figug-faaT-
‘One from whom passions have fled away; one who §
is free from passions; a @HgHz or foq. ga-aw-
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Attached. frag-fran-All. sa-e@a-P.P.P. afig-P. P.
P. fr. the ¥ of ar-s@-Realised, known, grasped.
saqeas—The Nine Fundamental Principles of Jain
Philosophy. They are . ArATSYATE T T AT
e aearitrTaga (L4, To these seven, 377 and
qrg are added, so that there are Nine principles.
(1) sfra-Soul; (%) sfra-Non-soul; (3) smera-The influx
or coming in of Karma particles; (4) g=g-Bondage
(of the soul by Karma particles or gZTs ). (5) g%
Futting a stop to the influx of Karma particles.
(6) fasiz-Shedding away oOr destroying Karmic
matter. (7)#a-The final liberation of the soul
from the bonds of Fda. And lastly (8) ga-Merit
and (9) mr-Sin. And thus ‘there-are Nine Categories.
St. 71. wrfa or smdi-Formibithie Past tense used for
all persons and all numbers fr. stg-To be. qAZAT—
s5fz-Of a good disposition; gentle or good by
nature.  FEFaT-FawL-A servant. qrE-arza-oide; Cp-
qrft Mar. St. 72. The preaching of the saints is given
in this stanza. qvar(21)z-Hatred of people; FE-
gaiq-Way, path, road. ogren-Caraa-High way
_robbery; plundering people on the road; cp. arEATd
Mar. FawTg-T=4ag- Laking men captive and keeping
them as hostages for ransom; Fa-(afr)-A prisoner
ga° (3af)—( can be derived from @i)-A breach in
the wall-fafa=sz. gum-ga-Digging. sz-w=a-Greedy-
frmg-dizo-Severe; cp. fa@e—Mar. St. 73. siE-
arassag-So long as life lasts; life-long.  afcfi-fef-
~ ¢p. g Mar. st. 71. frm-Vow. fafea(3) —Done,
undertaken. Frama—Abiding by the vow. sifa—mifa
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or afsa Pres. 3rd per. plu. fr. ar or 2-To go. St. 75. |

#F7— (5@ )-A chain. =fegmm—afeaasg-One whose
mind has wavered. afgzm—rdea-Ger. fr. 7z (717).
St. 76. fafasa—fspa-Without any compassion or
pity. St. 77. fq=da-Pres. part. f@a(g)-To lament
az3-1zar-Ger. siqr-w=afa—Pres. 3rd. per. sing. srenda.
St. 78. w3 w4fg—-u17 $a-In doing so; in acting thus.
ag—tav7-Happy, easy in mind. St. 79. s¥q-5v-In
due course. #ftg Ger. 7ar. fa—sfr Pres. 2nd per. sing.
fr. sg-To be. #ssr-wraf. P. 12. St. 80. gu—~czar—Instr.
sing. fr. 7. sFw-P. P. P. fr. the sn3w of wg (wrmz)-
Deprived of; cp. =#% Mar. s —gra—Full of
compassion, or pity.  fafe—sf. St. 82. Fi—srar-Ger.
#afa-P. P. P fr. @97 (f8)~Remembered, recoll-
ected. g=a°—gawa-Former birth; past existence. 79—
ssri-To talk. sfaag (7)-True. wfrar—smrers P.P.P—
Explained. 21fz fg (zram)=By both of them. Fa-3a—
A part. fazz (f5)-Abstinence (from sin). A partial
abstinence from sin means accepting the vows .of
Jain householders or laymen; the other is #=afa<s
(wdfawfa) . accepting vows of monks. The House-
holders Faith consists of the observance of twelve

vows (zarsafagy frfzssa—zrzafay: wfgad:). frfg-fe,

as opposed to 7 (7)T==A homeless (wanderer), or |

monk. 3fF fa—31 afr-Both of them; cp. #rdr &t Mar.
or Zw1 &t Hindi.  swife—wafr-Peace of mind; con-
centration. fe3-Ger. war. Higrs—gtgi-Name of a
heavenly subdivision. s¥w—s¥r-In due course.
[ionca rar
ACC No.
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