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PREFACE

a

The Karnatak University, ‘as. prescribed Nalakaha.
( ASHI ) and Varunakaha ( aeorRet ) as-a Text book in
Ardhamagadhi for the Pre- University Examination (Arts):
(1959). The addition of qemagt to the last year’s text

has necessitated this reprint.. Unfortunately I was not:

aware of this change and hence the delay in printing,

Icrave.the indulgence of the Students and Professors for
the same.

The entire credit, however, for the speedy reprint

goes to Prof. R. V. DixitsiM.At of Lingaraj College,

Belgaum. Had it not been for his spontaneous offer to

see the edition through: the.Press, I doubt whether this

reprint would have at all been possible. My thanks

also are due tothe publisher Shri T. A. Kulkarni, B.Sc.

(Hon. ), B. Ed. for having undertaken to publish the

edition. I thank also the staff of the Nitan Printing

Press for their prompt work.

1ith Aug. 1958, \ N. V. Vaidya.

SANGLI.
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INTRODUCTION

The story included in this book, viz. Varunakatha

is taken from the Kumiarap4lapratibodh® (Kp.) of

Somaprabhacarya. The text is edited by Revered Shri

Muniraja Jinavijayaji in the Gaekwad’s Oriental Series

{ No. XIV ), Baroda, 1920. It also contains a very valuable

introduction and the information given here about the text

and the author is entirely based on that. My sincere

thanks are due to the revered Muniji for the same.

Title of the work :—

Though the work is generally known by the title Kp.

the author himself has uniformly. used the title faedsfe-
ava ( faorataafsate ) at the ‘Of every ytata. The title

Harearestaats is used onl¥ inthe colophon—at the end of

the work—which is supplied: by: the.scribe. It is obvious,

therefore, that the title Kp’ tiust' Have been more popular

and current than the original title. Moreover the title Kp.

is more significant as it gives to the general reader an

idea of the subject matter of the work itself besides

mentioning the name ofythe king Kumarapala. - And as Mi

Winternitz suggests the title Kp. is an ingenious abbrevi-

ation of ‘ gareqqgaarasfaaa faradafedta’ with the sub-

stitution of full name RaTeaT@ (instead of o77) The mention

of the name of anaes is, however, ‘lacking. According
to L. Alsdorf, the work is also known sometimes by the

title,.of “ Sees :

The Nature and Contents of the Work :—
_... Kpvis.a didactic work and collection of tales, in verse

and prose, for the most. part in Ps Prakrit, but also partly in
ence eA NO
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Sanskrit and ApabhramSa. It consists of five Prastavas.

(‘‘ Recitals, Sermons”) by which Hemacandra who is

made the speaker, is supposed to have converted king

Kumirapala. Prastava I deals with the bad consequences

of seven gréat vices, viz. hunting ( a1afe-a7aT ), flesh-

eating (Hiqaert ), gambling ( aa ), adultery ( 9tarataa ),

fornication ( aqreqat), drinking (waa) and theft

( raager ); Pr. II with the worship of gods and _ teachers.

( 2aqeqat ); Pr. III with the four duties: generosity (7),

virtue ( ffs ), asceticism ( avq), and meditation ( ¥TaaT oe

Pr. IV with the Twelve Vows of the Jain Layman

(arate ), and Pr. V with the four passions (#9Tgs).

viz. anger (#1), pride (Ha), deceit (Tar) and greed

( @rq ) and various other points of the doctrine. aeurerer

illustrates the bad consequéné¢s of the vice of stealing.

Kp. As A Historical Work:—

As the author Somaprabhacarya was a contemporary

of Hemacandra and Kuméarapala, one would naturally

expect that he would have given some detailed infor-

mation about these great personages. Unfortunately,

however, he has not done so. Obviously, writing history

was not at all his object. He must have left it to others

todo that. A summary of the historical material as

available in the Kp. is given on pp. IX-XV of the

Tniroduction to his edition by Muniji.

Importance of Kp. As A Literary Work :—

Though Kp. is not of much value asa historical work,

it ranks very high as a literary work. The stories

narrated in the work as illustrating the various virtues

and vows of Jainism are a fine specimen of the narrative

literature of the Jainas. As already mentioned above,

*
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the major portion of the work is in Prakrit or Jain

Maharastri,with an admixture of Sanskrit and Apabhraméa.

‘He has embellished the narrative with many poetic

devices and Alatmhk&aras, and there are ® number of

Subhiasitas, proverbs and philosophical discourses and

allegorical passages to be met with in the work. The

style always suits the narration. The stories are invariably

told in a simple and direct style, but whenever there are

any descriptive passages we get long compounds.

Somaprabha—Life, Date and Works:—

‘The author, atqyurara is a well-known literary figure

in Jain literature. He composed the present work in

Sathvat 1241, (or 1184 A. Dr), i.e. only II years after

the death of King. Kumarap@ bs He was therefore, a

contemporary of Kumarapala and his illustrious teacher,
Hemacandra, who was.known as Kalikalasarvajia.

Somaprabha composed this «work: while dwelling in the

residence of the poet Siddhapala, son of the poet-king

Sri Sripala, of Pragvata ( Porwad ) community. The work

was composed for the benefit of HariScandra and Sridevi

son and daughter respectively of Shet Abhayakumara,

son of Neminaga. The entire work was read out to

Mahendramuni, Vardhamana and Gunicandra, the three.

learned and direct disciples of the great sage Hemacandra.

=

Shet Abhayakumara was, as mentioned in the Kp. -

itself, the head of the charitable departments like alms-

houses (a1qarats ) etc., opened for the maintenance of

helpless and disabled persons. The poet-king Sri Sripala
‘was one of the best poets of Gujarat, and an honoured

and ‘accepted brother of Siddharaja Jayasitmhadeva. His

son, Siddhap4la, also was a poet of the first rank, and a

beloved friend of king Kumarapala. The poet Sripala
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was a disciple of Devastri, the most illustrious in the

lineage of preceptors of our poet. And thus the relations

between the two families were very cordial. Somapra-

bhacarya wrote his other work, gafaaraatet also while:

dwelling in the house of this poet at Auahilpura or Patan,

Other Works of Somaprabha :—

Besides the Kp. three other works of our author are
available :—

(1) Sumatinathacaritra. It describes the life of

Sumatinatha, fifth Tirthamkara of the Jains. Like the

Kp. it is also written mainly in the Prakrit language, and

contains legends and stories explaining the tenets of

Jainism. It is an we 72): consisting of more than

© 500 verses.

(2) Siltimuktavali ( qleraarate Jor Sindiraprakara
( farzza7z ). This a didactié poem consisting of hundred.

verses of a miscellaneous nature. The alternative title is

due to the fact that its first verse begins with the words.

‘faretaat’. It is edited in the Kavyaméala series, Part

VII, pp. 35-51. It is also known by the name SomaSataka,

on the analogy of Bhartrhari’s NitiSataka, and is very

popular among the Jainas. It is repeated by heart by
many a man and woman of the Jain Community. Some

of the verses from this work are quouted in the Kp.

(3) Sathitha-Kavya (aariera). This work consists
of asingle.verse in Sanskrit in Vasantatilaka metre and the

author has himself written a commentary on it explaining

jts meaning in a hundred diflerent ways. In the first five ©

verses he has given an index to the hundred explanations ©

intended by him. Then follows an explanation of the
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verse as referring to the 24 Tirthamkaras; after that the
Vedic deities like Brahman, Visnu etc. are explained..

_ Then his contemporaries and preceptors are referred to,.

such as Vadidevasari, Hemacandra, Kumafapala and

others. And finally he has shown how the verse can be

explained as referring to himself. This shows his great

erudition and mastery over the language. ‘Consequently

the title Satarthika was conferred on him and he is

teferred to by that appellation by many subsequent.

writers. The verse in question is as follows :—

HAMA AAAS MSHA CATT AT ATA Aa |

THAHAT TS aa ACH AAT A ATA TASS

Besides these four works, tis very: likely that our
author must have written 'some*more works. - For, while

explaining his aarta#tet..he quotes two verses with the

remark ‘ qza;rarq ’—“‘ as statéd'by us ( elsewhere ).” The:

verses, however, cannot be traced to any of his oe :

works. : .

Chronological Order of the Works:—

Among the four works of our author that have come:

down to us, gataaraatea seems to have been his first.

work. It is followed by afrazarafe. Then comes the

alatarez, (composed sometime between A. D. 1177 to

1179.) The Kp. seems to be the last work of our author.

_ SUMMARY.

-‘King ataz was ruling i in the city of = in WE
country. 4gstasatr was his chief Queen. She gave birth _

toa son. He was named as afag. He soon grew up to. —
bea handsome youth.
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Once ga and fagor two sons of a painter approached

the prince and they offered him the portrait of a maiden.

The prince was enamoured of the bewitching beauty of

the maiden 4nd praised the skill of the two boys. They

however informed him that they could not do justice to

her beauty and that she was far more beautiful than she

is delineated. The prince then asked her whereabouts

and the boys said, ‘‘ Listen. She, #u*Ta4g, is the daughter

of surat and suTtga ruling in wyTEC city. She is a

paragon of beauty and is matchless,in the skill in various

arts. Once when she had been in the court-hall of her

father, she heard your praise through the bards. From

that time she has become restless. Her father, therefore,

sent us here with her portrait and asked us te bring your

portrait in return.” :

Having heard this the Prince did not show that his
heart was perturbed with love:and asked qgare to recite

some part of the verse (€¢at G4). awgatt said ‘af anag

i The prince immediately completed the verse.

afar recited ‘gg ufewa qsarq’. FAS recited ‘awaaqag

frag sft fra acaegtet’ fasr recited, “qes asigigae

ufanaife fafeti” The prince completed all the verses

with ease. gaa said, “He is indeed the son of aeeaé.”

atfag, then ordered to give a reward of a lakh of fazs

to the painters. But his treasurer HTT thought this to

be extravagance and in order to bring it to his notice he

made a heap of those @ares before the prince. The

prince understood the intention of his treasurer and then

he said, “The wealth is transient. We are not sure
whether it will last or not even if we do not give it to
others. What is the use of wealth which is neither
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- given in charity nor enjoyed? So give another lakh of

dares to these painters. ”’

gaa and fasa were wonderstruck at the generosity

of the prince. They then painted a portrait of the prince

and went to #yTqz and showing the portrait they told him

about prince azfag.

Having heard this sutgq sent his daughter aumq=

with the fourfold army. She reached ari and the prince

married her on an auspicious day. King qeqra renounced

the throne.in favour of his son azvlag and accepted monk-

hood.

Day by day king axfag became addicted to sensual

pleasures and was so much €namioured of #oTqz~é that he

did not care for his kingdom: “So other kings formed a
conspiracy and banished him along with his wife outside
his kingdom.

When they were wandering in the forest suTq& was.

abducted by an aerial being. avfag drew his sword in

vain because the @at immediately disappeared. alae

began to lament piteously and blamed his fate. However

he composed himself and took an oath, “In as much as

I am reduced to this state due to my addiction to sensual

pleasures, I shall avoid sexual intercourse with my wife

hence forward till I regain my kingdom.” Then he
wandered alone and reached fafege and lodged in a

temple.

As soon as he entered the temple he saw his wife

who told what had happened. Inthe meanwhile the sun

set. It was winter. They slept there and she began to
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request him for sexual pleasure. The king told her that —
he could not do so because of his: vow. 2

Then she began to grow enormously and azfag came —

‘to know that she was not his wife and beating her he —

drove her away.. The aqx@aat then appeared before him —

and said, ‘“I am pleased with you. Ask for a boon.” —

The king said that her sight itself was the ample reward. 4
The goddess gave a jewelled amulet ( tatme# ) and. told —

him that the gas and demons would be pow etless if it is)

fied onthe arm. The goddess then said, “Goto #aqgt |

where you will regain your kingdom.” The goddess —

disappeared. 4

avfag went to sage. and heard the trumpet declar- —

ing the offer of kingdom.;— The king asked a_ resident

why no one was ready to accept the kingdom. The —

resident told him, “Wh “ascends the throne dies in —

the first part of the night.” qifae stopped the trumpet.

He was taken to the palace and was enthroned.

aifag did not sleep but kept a vigilant watch and

leaving the bed he stood aside with a swordin his hand.

The demon came at midnight and gave a stroke with his —

Sword on the bed but no one was dead. He saw a?fae. |

aztag asked, ‘Who are you striking shamelessly on Bec
-who slgen ? He said, “Iam wae.” Thereupon aiag
said, et ama dager.”

The demon laughed and said, “ Listen. King zat 2
‘was ruling in this city. He forcibly carried away the wife ©

‘of merchant faq@ in this city. faq died due to her a

‘separation and became a = ha am he. I killed sae
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throne..., But as for you, you avoid contact with. other’s
wives and hence I am pleased with you. So-rule over
this kingdom.” The demon then disappeared.

When avfag was ruling in #angx, aifaart faa come
there and the king went to listen to his preaching. In

the meanwhile the aaccame there and offered suy7qé to
the king and said, ‘‘ I abducted her for sensual pleasures
but the Hosa warned me not to do so and hence I have
come here with her. Please forgive me.” ‘King acfag

forgave him saying. “rary va dlat a+ tc”

aifaata said to aztfag, “All this is due to defective

wa in the past births. In the city of dgsx, there was a
merchant called 7aoTT, = ~He was a devotee of Jain
monks. He hada servant called gem. He once accom-
panied qT to a Jainmonk, There he heard that a
man who stole other’s wealth: was bound to experience
severest miseries. qe took a vow that he abandoned

theft up to his death. He told this to his wife fag; who

also took the same vow.

Once qe saw a golden chain in the house of TATTT
and stealing it he gave it to his wife. wautT began to
lament. Thereupon fat} requested qeq to return the
chain. qey returned it and after his death he became

atiag. Youarehe. fat became wutaé your wife. As
you observed a vow you got the kingdom As you stole

the chain you lost your kingdom. As you returned the

chain you regained your kingdom.” *

Having heard this, both of them remembered their
past births, They accepted partial renunciation zafaxg
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“at the feet of aifaara. When both of them died they

became gods in aigrawey and in the next birth they

secured er.

a
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“asa revenge..and-kilk:eyen.him who-ascends. this -vile

throne... But.as for:you; you avoid.contact. with. other’s

wives and hence I am pleased with you. So rule over

this kingdom.” The demon then disappeaged.

When azfag was ruling in eaqursz, aifaara faa come

there and the king went to listen to his preaching. In

the meanwhile the qq¢ Came there and offered wuTazE to

the king and said, ‘“‘ I abducted her for sensual pleasures

but the ga¢aqaT warned me not to do so and hence I have

come here with her. Please fergive me.” ‘King acfag

forgave him saying. ‘‘a@rqroy wa dal a Te:

aifaara said to azfag, ‘‘ All this is due to defective

aq in the past births. In the city of digsx, there was a
merchant called qT... ..He was a devotee of Jain

monks. He hada servat called qey. He once accom-
panied q74rT to a Jainmonk, There he heard that a

man who stole other’s wealth was bound to experience

| severest miseries. qea took a vow that he abandoned

theft up to his death. He told this to his wife fag{ who

also took the same vow.

Once qey saw a golden chain in the house of wa0TT

and stealing it he gave. it to his wife. aut began to

lament. Thereupon fat} requested gay to return the

chain. qa returned it and after his death he became

atiag. Youarehe. fad became eotqg your wife. As

you observed a vow you got the kingdom As you stole

the chain you lost your kingdom. As you returned the

chain you regained your kingdom.”

Having heard this, both of them remembered their

past births. They accepted partial renunciation 2afaxé
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at the feet of gifaara. When both of them died they

became gods in ‘a@tgrweeq and in the next birth they

secured Wey.

r
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TRANSLATION
The Story of Varuna Illustrating (the consequences

of) Stealing Others’ Property.

_ LE}; 1. Now, @ King}, Listen. to what is being
briefly narrated by me, (‘pertaining to ) the Seventh vice,
viz. that of Stealing, which is the crest-jewel of all vices,

_ 2. The wicked tree of the (habit of ) pilfering others’
| Property puts forth blossoms in the form of loss of wealth,:

loss of life and the like; and it bears rich fruit in the form
of torturesin hell. 3. A thief, verily, never enjoys peace
of mind, whether awake or sleeping, and either by day or
by night, his heart is (ever being stabbed (cut ) by the
dagger of alarm! 4. The=agonies resulting from theft,
chief amongst which are—hanging and impalement
( gallows ),—these the soul° experiences ( gets) even in
this world and to. which everybody is an eye-witness.
5. How can we enumerate all other -tortures that the
creature is subjected to elsewhere (in the next world or
birth ),—tortures like misfortune, loss ( cutting off ) of
limbs, insults, loss of wealth and the others. 6. Even
if one were to restore to people, out of repentance ‘the
wealth stolen from them, still the soul is subjected to
tortures in the next world like Varuna. The king asked,

“Who is this Varuna”? The preceptor replied, ‘‘Listen’’.

SE ee

[2] 7. There was, in this very Bharataksetra, a city
named Makandi; it had beautiful and charming parks
full of mango trees and many other prominent trees.
8. Therein lived king Naracandra; he was like ( the orb
of ) the full moon to the lotuses in the form of the wives

a
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of his enemies; and he was the foremost (crest-jewel
among the princes, just as a mango tree is the best among

all the trees. 9. His queen was Saubhagyamaiijari
(by name ) ,who, like the blossom of a tree, spread the
fragrance of her good qualities all around, and was the
resting ground for the bees in the form of eyes (of all.
people ). She once gave birth toa son. The king cele-—
brated (the occasion) with a great festival. The boy
was named as Narasimha. (In due course) he attained
childhood. He was taught all the arts. Gradually he
attained youth and beauty which was of quite am
uncommon type. 10. And he attained such an exquisitely |

beautiful form, that on seeing it, Cupid, out of a sense
of shame, became Anafiza (without a form ), his body”
vanishing (in thin air). :

[3] Once the usher-announced to ( requested ) the
prince, ‘‘ My Lord! Two young artists ( painters ), named
KuSala and Nipuna, dasire't6 wait -upon you, and are
waiting in the hall.” The prince instructed him, “Let
them come immediately.’ They were accordingly led —
into his presence by the usher. Having saluted the
prince, those two took their seats. They handed over
(to the prince) the Painting (they had brought with —
them). 11. «Then on seeing that, with his eyes dilated
by great delight, ( prince) Narasithha inquired of them, —
““Who is this goddess (that is painted)?” 12, With a smile
-they replied, ‘This is no goddess, but only an ordinary —
mortal.” The prince thereupon declared, “Such a form
can never be ( that of ) a human being. 13. And if at all
a human being is endowed with sucha form (and beauty),
then all the efforts-and exertions of some ‘people in-
attaining heaven are ‘certainly wasted ( unnecessary.
14. It.appears to. me; therefore, that this is only your
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exquisite skill in painting.” Then KuSala and Nipuna

replied,—15. ‘‘ We cannot really claim any very special

4 marvellous ) skill in this respect, in that even after

seeing the original, we could not delineate hgr faithfully.

16. You can ( at best ) only praise the creative skill of

the Creator, who fashioned this maiden without keeping

any model before him.” 17. On hearing these words

uttered by them, prince, with his face beaming (with joy),

asked them, ‘‘Dear Sirs! Tell me who and whose daughter

this girlis.”? They replied, ‘‘O Prince! Listen,—

[4] There is a king named Kanakadhvaja in the city
of Kanakapura. His queenis Kanakavali. They have a

daughter by name Kanakayati 18. Spreading the lustre

of her golden coloured body~al- around, she appears to
be, as it were, the golden: ornament of (grown up) ladies
in the form of the (various) quarters. And that girl who,

by the excellence of her form, is'an attraction (distraction)

even for the ascetics, who, by her skill in the fine arts, is

quite different from other girls, and who is in the prime of

her youth, once came to the audience hall of her father

to pay her (customary) respects to him. There .she

happened to listen, O Prince, to the panegyrics sung by

bards in honour of you. And since then, giving up all

other activities, being totally absent-minded, so much so

that she gives the sign of humkara (indicating that she is

attentive) ‘at inopportune moments (i. e. even when she is

not addressed to); with the Paficama notes always rolling

from her throat; and heaving deep and long sighs, she

finds relief only in- listening to the stories dealing with

your good qualities. The king came to know about this

from her friends. And he has despatched us here, to find

out whether her affections are properly placed; to. find

out how the prince is inclined towards her; to take back
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with us your portrait, and to show you this portrait of the

Princess. O Prince! We already saw you, while you were

practising at archery in the city park, hitting at a moving |

doll; while ou were enjoying yourself by horse- riding

practising various gaits and while you were enjoying |

elephant-ride at the main city gate. We were amazed at

your perfect proficiency in the various arts and crafts, |

you-who destroy Cupid’s pride of his handsome form.’ |

On hearing this, the prince (too) fell a victim to the

arrows of Cupid. But concealing his thoughts the prince”

said, “O Matisagara, repeat the foot of a stanza {and I

shall complete it).”” Then Matisagara smilingly repeated |
the following,-- “Make your life fruitful.’ And the

prince instantaneously repeated (the following )— |
19. “Be of a. compassionate. nature, show respect to |

gods and elders, give charifies'to the deserving, always

exert inthe uplift of the diStressed and the poor,—and

thus fulfil: your life’s :purposes”’»Kus’ala said, ‘‘O the |

power of ( quick ) versé:making of the prince!” The

prince then said to Buddhisara, ‘‘ Now you recite (the |

foot of a stanza).”” And he repeated the following. “This.

“is the height of good fortune!’?: And the prince imme-

diately uttered (the following)— 20. ‘‘(To possess) a son”

that gives joy to the minds of the parents, a wife propi- |
tiating her husband, anda servant giving satisfaction to”

the master;-this is really the acme of | ‘happiness (limit of |

good fortune).” Nipuna exclaiming, ‘“O! The excellence —

of prince’s wit!” addressed him, ““O Prince! Ihave also

thought of a verse; pleise, therefore, complete it.” The

prince consented, saying, ties it.” Nipuna thereupon »

repeated the following,— . On the bosom of the |

Jover, who has an eek ee complexion: (body) |
rests his beloved, whose body has the sheen of Campaka’

And the prince instantaneously burst forth, (supplied
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the other half);-‘‘She shines like a line of gold drawn ona

touch-stone.” Nipuna said (admiringly), ‘‘The prince has

supplied (thought of) exactly the same second half, that I

had also in my mind. O the flash of his gengus!” KuSala

then requested the prince, “Supply the other half of the

line of a stanza composed by me.” And he recited (the

following) 22. “‘O innocent one! your bangles will be cra-

cked (pulverised) if you rest them on your cheeks.” And

the prince supplied (the:other half), “Heated by the fire of

your breath, and sprinkled over with the water of tears.’’

KuSala said, ““O! What a miracle! The prince is the

Goddess of learning incarnate!’ The prince then ordered

his treasurer, named Kubera, ‘‘Give a lac of Dinaras to

these (painters).” Kubera obeyed, saying, “As Your

Honour commands, (that) will be carried out).” But he

thought to himself, ““O the:folly-(simplicity) of the prince!

He cannot give anything less than a lac, (every gift

consists of lacs)! It is (quite) likely. that he does not realise

how much a lac is. I shall}° ‘therefore, give this gift of a

lac to these fellows in the presence of the prince himself,

so that realising that a lacisa huge sum, (possibly) he

will not issue orders (for gifts) like these, at least in trivial

cases.’’ Then he arranged to bring the lac of Dinaras just

there (in the court), and placed it in a heap in the pre-

sence of the prince. The prince asked, ‘O Kubera! What

is this?? He replied, “‘Sire! Thisis the lac of Dinaras

presented by you to these two (painters), KuSala and

Nipuna.” The prince reflected, “Alas! Is such display of

wealth proper (necessary)? Obviously, a lac appears to

him to be a huge sum. And so out of sincere regard (fried-

ship) for me, he wants me to desist from (giving) it (away)

and is, therefore, displaying it before me. And he desires

that my wealth should not be exhausted (squandered

away) by such unlimited and liberal (great) munificences.
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O the folly of Kubera! That he should be so much atta- |

ched to wealth, which is entirely an external (material)

object, which cannot accompany the soul (on his —

journey), which is liable to be destroyed by fire and —

thieves, which is best utilised only in gifts, and whichis, —

in reality, the source of all calamities; I shall, therefore, —
(try to) enlighten him.” Then he said, “Noble Kuberal

Is this (heap ) one lac ( of Dinaras)?’? Kubera replied, “It —
is, Your Majesty.” The prince continued, “‘ What isa _

mere lac among two persons? And after all, what is one
lac, (is it really too much )? These two young artists will
not be even in this life, and even by thrift, quite happy

with this amount! And further, py not giving (anything —
in) charities, loss of wealth eannot be prevented. On the ~

contrary, wealth is invariably. exhausted (destroyed) as

soon as merit comes toanend. For, 23. The diamonds —

in the ocean are not exhausted, though the ocean is.
giving then (out) every.day. Prosperity, thus, is exhau- |
sted when merit disappears and not by. munificence. —

Wealth undoubtedly diminishes (is destroyed), even |
though itis not being given away to others, though not j

enjoyed by oneself, and though being guarded secretly —

with care. And what is the good of possessing riches, if

one were denied its enjoyment, or (the privilege of)
giving it away in charity, being only its slave without —

even getting any wages So give them another. lac (of

Dinaras),’? Kubera said, “As Your Honour- decrees!” 7
Kuéali and Nipuza were amazed, thinking, “O what

liberality of the prince!” The prince, directing his gaze ]

again and again towards the painting, gave vent to(his —

feelings ), in the following— 24. “Verily, the spouse of |

Madana-(Rati)-is not fit even to be her maid! The beloved ©

of the Three-eyed god-( Parvati)-is now treated as a |
blade of straw in this world (compared to this maiden)
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The daughter of the ‘store of water-( Laxmi, the
daughter of the ocean )--has not even’ the grace of the ©

dust (of her feet)! And the celestial damsels would

merely be a butt of ridicule in her presence! ’, KuSala and

Nipuna thought (to themselves), “ The princess
Kanakavati is indeed very fortunate, in that shei is so

highly thought of by the prince. Our mission is now

fulfilled.” :

[5] And then, as it was bathing time, the prince
tose, (from his seat ).. KuSala and Nipuna went to their

residence. Thus they stayed there for quite a long time,

devotedly serving the prince. Having painted a portrait

of the prince, they returned to Kanakapura. The portrait

owas shown to Kanakadhvaja and information about the

prince was also supplied. THe king said, ‘‘ The affections

of my daughter are ( fortuffately) fixed in a proper place.

The prince also is enamouredof-her.’? Then he sent

Kanakavati, accompanied by four-fold forces. 25. And

that lotus-eyed maiden reached Makandi. Onan

auspicious diy, the prince married her as Krsna married

Laxmi. 26. Then, king Naracandra, having instralled

Narasimha on the throne, renounced the world, having

taken the vows from the sage Municandra. 27. Then king

Narasitiha, being a slave to his love, and being addicted

to pleasures of senses, spent all his time in the company

of Kanakavati (lit. looking at her lotus-like face). 28.

And being attracted by her, he spent his time in enter-

tainments like dancing, music, playing on musical

instruments, painting and the like; and he totally

disregarded his kingdom as if it were a blade of straw’

29. He never paid attention to his elephants, horses and

treasures; he did not even give a udience to the elders or

merchant-representatives. And he did not even protect
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his kingdom, which was being invaded by the neigh- 4
- bouring princes. 30. Then the mighty chief of the city

guards ( the prefect ), having conspired with the ministers,

usurped the throne, banished the king and his beloved

( outside the*kingdom). 31. The king then wandered on —
the earth, oppressed by hunger, thirst, and similar other ;

hardships. But in the case of persons that are slaves to

passions, this is nothing (i. e. itis only to be expected).

32. Then, being fatigued by the journey, while he was —

resting with his head on the lap of his beloved in a forest,

he was overtaken by sleep. 33. And just then, a —

Vidyadhara (sky-rover) kidnapped Kanakavati, who —
began to lament piteously, “‘ Alas! My lord! Help!

Help”! 34. The king, who. was roused (from sleep), |

drew out his sword, and said‘tothe Vidyadhara, ‘Are you a

not ashamed, that you ravish my beloved while I am

asleep’? 35. So release my-beloved and face me, if you 4

are a human being, so that T'shall punish you (teach you |

a lesson ) with this sharp and pointed sword of mine.”

36. But even while he was uttering these words, that

semi-divine being went out of sight ina moment. Then _

Narasithha,being sorely dejected at heart, began to mourn |

thus:— 37. “Alas! O you, endowed with large and

lJotus-like eyes! You moon-faced one! You, whose words —

were sweet like nectar! Without you, now all my

happisess is completely wrecked. 38. Even the misfortune —

of loss of kingdom did not cause me much agony, as I

could derive satisfaction and delight by looking at your

nectar-like face. 39. O Wretched fate! Were you not

satisfied with depriving me of my kingdom which was rich —

in elephants, horses and chariots that now you have —

carried away my beloved who was the ( only ) consolation

of my heart!” 40. Then pondering that the good are —

indifferent to( do not undergo a change of heart ) whether
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In adversity or in prosperity, Narasimha summoned
courage. 41-42. And (realising that) he suffered the

loss of his kingdom because he lacked control over his

senses, he took a vow ( resolved ) that he woujd, from that’

moment, deny himself intercourse with women until his

kingdom was restored to him. He then passed the days:

wandering in different countries. 43. While resting in-

the temple of the tutelary goddess in the city of Sripura,
he was very happy to find his beloved there. 44. And he

said to her, ‘‘O Beloved! How did you reach here, like a-

shower without clouds”? She replied ‘* That Vidyadhara

carried me off to his city. 45. And being in love with me,

he repeatedly made advances to me (begged favours of

me); but I heeded him not, just as Janaka’s daughter paid’

no attention to the ( advancesiof ) the ten faced Ravana.

47. Then feeling depressed in-mind he brought and left-

me here.”” The king saidy-"*-CAfter all) who can ever

molest a faithful wife’? 47. At this juncture the sun, being”

separated from his belovedimthe form of the Beauty of

the sky, by a cruel decree of the wretched fate, was forced

to retire into the forest, behind the peak of the western:

mountain. Then at first, the twilight began to evince-

an intense glow of passion; but later on, like a low-borm

woman, she became immediatly indifferent (to her lover ).

49. At night, ‘the king improvised a bed on a slab of

stone and slept there. And she (his wife) also slept

there, close by. 50. It was the season of winter, which is

Cupid’s magic spell for winning over lovers, andin which

scented oils, saffron, belovd’s bosom, fire and warm clothing”

are of great value (are much appreciated). 51. She then

said, ‘‘ Darling, Iam severely oppressed by cold.” Then

the king covered her body with a part of his sheets. 52.

She then started caressing (touching) the body of the
king with her tender (sprout like) hands, pressing, at the
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same time, his chest with her exuberant bosom. 53. When

the king discouraged (restrained) her, she said, ‘My

Lord!. Why do you ward me off? Why do you not

alleviate my anguish, when I am burning with the fire of

separation so y long”? 54. He explained, ‘I have given
up contact with women until I regain my kingdom.”’ And —

then in order. to scare him; she began to assume a huge a
form (toin flate herself). 55. Then seeing her assuming

large proportions, and finding her to be quite of a different —

disposition from his beloved, the king was convinced that

she was not his beloved Kee kavati. 56. O Heart! Curb
and control the senses like a dried (contracted ) pepper

or small hut? ); one should stretch one’s. legs only to the —

{extent of one’s covering. §7= Have you never heard: the

foregoing maxim, O sinfulone?. Then perish— And with —

these words, he give a blow on her head with a stick (?),

and catching hold of her neck with his hands, he pushed

her away, from hima... cits tarthe Ante

[6] Then manifesting her divine form, shé said to
the king, “Good man! I am the tutelary deity of this city.

Being attracted by your handsome form, I thought, ““Why

is it that this person, charming and handsome like cupid

himself, is ( wandering ) all alone?” I also realised { by —

my power) that your wife has been kidnapped by a

Vidyadhara. Then having assumed her from, J made

amorous overtures to you. But on account of your

strength of character ( firm resolve ), you did not violate

your vow. Then to frighten you, I started assuming huge

proportions. - Still I did not succeed in scaring you.
Therefore, O noble one! I am pleased with you: | So
demand some favour ( boon } of me.” The king replied,

“In granting me the favour of allowing me the sight of

your divine form, which is very rise in the case of people.



(iy

devoid of-merit, what/have' you not granted? (I regard

that as the highest favour). - What more can I beg of

you?” The deity, however, saying, ‘‘The’sight of divinity

can never be unproductive (inefficacious ),", tied a jewel

amulet of great power, and charm (pdssessing great

potency ) round the arm of the king, and added, “* With

_this tied round your arm, no goblins or demons will be
able to harm you. ‘58. Do you, therefore, go to ( the city

of ) Kaficanapura; there you will get a kingdom ”,— and

with these words. the deity suddenly vanished: 59. The

next morning he resumed his journey,:’and in due

course he reached Kaficanapura. There he heard the

sound of a drum being beaten, indicating the gift of

the kingdom (to anybody wHo touches or stops the drum )

60. Then, wondering, heyasked a man who was a resident

of the city, “‘ Why is it that nobody comes forward to take

over(the charge of)the kingdom,even when it is being given

away (for the asking )’?....He replied, ‘‘ The person who

occupies the throne (of this kingdom), suffers destruction

on the very first night.” Narasimha touched the drum.

He was then led to the palace, and crowned as the king.

The day was spent in various types of amusements; then

the night approached. Bearing in mind the maxim that,

“one who is wide awake has nothing to fear from,’ the
king left the bed-stead and with his sword drawn, kept°a

watch under the shadow of a lamp. At the hour of

midnight a demon appeared (there). He gave a thrust of

his sword on the sofa, but nobody was killed; he, therefore,

scrutinised all the directions (corners) and then he saw the
king. The king asked him, ‘‘ Who are you? (a brave

fellow indeed!) striking a sleeping man”! He replied,

“Tama demon, but who are you”? The ‘king replied,

“T am a Super-devil ”? 61. At that, the demon roared with

laughter and said, ‘ The popular adage that there are
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‘Super-demons who are more than a match for ordinary

demons, is proved to be true. 62. Now listen, O king! In|

this-(very ) city there was a king named Durmati. In

the same city there was Ratisundari, the wife of a mer-

-Chant named Vimala. 63. Because she possessed charm

and beauty like Rati, (Madana’s wife ), the king forcibly

-put her in his harem. At her separation Vimala, out of his.

great love for her, renounced all the the fourfold nourish-_

ment. 64. And after death was born a demon. Iam that

-one. Having recollected my former enmity with him, Lt

murdered king Durmati. 65. I also promptly murder the

.man who occupies his throne. But, O Noble one! You

are averse to the wives of others; therefore,I am pleased

‘with you. 66. Do you, thefefore, rule over this kingdom; ”
-and these words the demon disappeared. The king
Narasithha, having performéd-this miracle (in the eyes”

of the people, or having made people marvel at him ha
_Tuled over the kingdoms: Aris

yi

[7] 67. Once there arrived the (omniscient ) sage
Santinatha. The king went out to pay homage to him and
took his seat in the assembly. 68-69. There the Vidya-—
‘dhara restored to the king his queen Kanakavati, and
-Said to him. ‘‘O Lord of men! the tutelary deity
severely took me to task for having kidnapped your wife,
owing to my passionate vice; she severely reprimanded
me, (in the following terms), ‘You have done
-a great indiscretion in bringing forcibly this lady.

_70. If you try to outrage this noble and chaste lady,
then that will indeed be your ruin; therefore, restore her
‘to her husband when he will attend the sermon of Lord
‘Santinatha.” 71. Waiting here in this gathering, I have |
‘met you after such long time. Please forgive me, “‘O You
glorious one, for this offence of kidnapping away your
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queen.” (72. The king, being of a forgiving nature,

(calmly ) replied, ‘‘ It is not your fault but the fault of

my own Karman.” For, in a’ gathering assembled to

listen to the’gospel of Jinas, enemies give up their enmity;

(even those that are naturally antagonistic give up their

animosity ). 73. Then lord Santinatha explained (to the:

king ), “ All this is the fault of your Karman, asa result

of which you have experienced a series of misfortunes,

Tike loss of kingdom etc. 74. Now listen to that, O King!.

There isa town named Simhapura, possessing expansive

Jakes, tanks, and wells. There lived a mefchant named

Ganganaga in that town. 75. He was a°(lay ) devotee

of the Jinas (passionless ones). He was always keen

upon showing respect (by bowing down ) to the sages,

devoid of all faults, devoted" attached ) to his preceptors

(elders), and one who had-grasped ‘the nine (fundamental)
principles. 76. He had (in~his service) a household

servant named Varuna, who was by nature straight-for-,

ward (honest ). Always accompanying his master to the

( Jain ) ascetics, he listened to the following.(instructions)-
77. “ Whoever, being greedy of others’ wealth, practises)

any of these crimes, viz. hatred for others, highway-
robbery, taking people prisoners (for ransom), and house-

breaking; suffers terrible tortures (later on).” 78. Varuta

thereupon took the vow, ‘‘ Throughout the rest of my life,;
I shall not commit theft;’ and on his returnhome, he

communicated that to his wife Sri:.-79. Sri-(his| wife)-
congratulated him on that, saying, “You have done a very

proper thing indeed! I shall also undertake similar vow;’””

and thus intent on abiding by their vows and loving each

other, they spent their life. 80. Once Varuna happened

to see a golden chain in the house of (his master)

Gatiganaga; having lost his balance of mind, he took it

and handed it over to his beloved. 81. On realising his
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doss Cs. filled with, grief, started lamenting, ‘ ‘Alas!
Some one, devoid of all compassion, has stolen that
ornament, which is as dear to me as my life.” 82. On

seeing the neerchant stricken with ‘grief, Varuna’s wife,

filled with compassion said to him, “Dear! Return this

golden chain to Gafganaga. 83. If you do that, he will

enjoy peace of mind, and we shall also have kept our

vow.’? Varuna accordingly returned it to the merchant,

who was highly gratified. 84. Afterafew days Varuna

died, and was born, O king! as Narasithha (i. e. yourself).

Your wife in the former birth was born as Kanakavati

85. You attained a kingdom as a result of your havin:

undertaken the vow of non-stealing; but you lost it as a

result of your having stolen the (golden) ornament.

86. But as out of compassion you returned it to Gafganaga,

O king Narasittha ! You ‘have'regained your royal glory.”
$7. On:listening.to.this (narration) ,the king (and the queen) |
remembered their past’birthy'and'they said to the ‘sage,
“* O Lord! You have told the:truth !” 88. Both of them
(ater on) undertook partial -vows (of householders)
from-the(omniscient) sage Santinatha. The Lord, dispelling

fear of birth (and death from the minds of men), went |
elsewhere. 89. Abiding by the religious practices
prached by the Jinas, both of them met a peaceful death,

and attained Saudharma heaven. In due course, they

attained Moksa ( Salvation ).

Thus ends the story of Varuna, feasting the vice
of Theft. : ;



NOTES

P.1[1]St. 1 efeg-garitq. The other fornts are : $aifr

and arf. #fesqari—seqataq— Pres. part. pass. fr. #4

(#¢)-Being narrated. fadrcai-fatrerq—‘The crest-

jewel’; ‘The worst amongst all sins’. St. 2. raeqgTt

is compared to sqga-The tree of sins; its flowers

are the calamities like loss of wealth, corporeal

punishment (including the capital punishment) etc.,

and the fruit in the form of tortures in hell, St. 3.

amidi-aq—Pres.. part. nom. sing. fr. sam-Being

awake. ga-qa-Asleep; P-P.P. fr. aq (ga). fase

ary—fsaata—-Pres. part. pass: fr. feq-Being cut or

torn. St. 4. sau-sgaaq-Hanging by the neck. q-

dan-qa( er) tae7-Impaling. onthe gallows ( gaat

-agatr ). ua fa-aarfa—Even here, i. e. in this world.

qeaqrd-saa4~ In the presence of,’ ‘ before the eyes

of.’ St. 5. a#=dq-( o=3z)—Loss of limbs; cutting

off of limbs (as punishment). vea-1<a-Elsewhere,

in the other world or birth.’ #faa-feaq-How much.

St. 6 efau-gear-Gerund fr. ¢ (a )—-Having stolen:

aqara—aqara—Remorse, repentance. aay aaah —
Pres. 8rd per. sing.; note the arertv< form-Returns,

[2] St. 7 ariz—araz-Mango.

Po ogfurrargat—cattorarara:—Like the full

moon to the day lotuses in the form

of the wives of his enemies. vHta-Taqq-Pres.
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part. fr. 3 -+ae-Spreading. dtam—faata—Rest. Al
-eyes rested on her, just-as the bees settle down on

fresh blossoms. ’ wufaq-atfea—P. P. P. fr. the causal.
of st (#)° qaqa —aatasa—Birth-day festivity. a
aeq. wetfasti—ofea:-P. P. P. fr. the causal of Te
( 7 )-Made to accept; qaa—yqa—Reached. ar ae

etc.-’He attained sucha beautiful form that’ fifosm-

Ger. fr. few (Set) -On seeing. fastot-fastarem: = With
his body melted away. st —aTeteaq—State of
formlessness. Cupid is supposed to be burnt to
ashes by the god fara, and so he is said to be wast. 4

Here we have a fine Par conceit. pis

[3] sfsersfa( af) ef An usher. gareart; ‘tel
other forms are: arc, ate and gar. fraafear—Paa aie
A picture, painting.’ “St/11.’faag—Desi. fasfira-Bloo-
ming. St. 12. gfasm-gfacat—Ger. fr. ea. ufedt—szait—
Such; of such form; one possessing such a (divine)
form. St. 13. disq—waq-Pot. 3rd per. sing, fr. 2( a)!
Sto14i° aged —ageaq—Skill, proficiency. a ava fad
gait aa far ( fad) epefa— That is what I feel or
think about'it! St: 15. aa—qtaat—Ger. fr. gq. ofeeae-
afassz—Model, original. “Ps 3. St. 16. eared oTg |
Creator. #a%t without; governs accu.; «The creator
and not we, deserves all the praise and. credit, for |
he fashioned her even without keeping a model _
before him! St.-172 ae—aeqr-Ger. fr. go. aat—gfeat— |
pee ae ‘2nd Bae ate: fr. is (a)
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[4] acer. St. 18. aat—adarq~All around, on
all sides. t7-g2e-A layer. fraza~Generally: chan-
ged to fra. when preceded by an @qeare. drag-eaqa—

eaptins Pres. pass. 3rd per. sing. fr. qq? gee Geeety—
A matron; a grown up lady. «She “had a bright
‘golden compleniony and therefore she is described
as the very ornament of ladies in the form of quar-

‘ters’. wargaa—etrfaaa—Excellence of form. ‘am’ is one

of the terminations for the formation of abstract

nouns. aafdt—aagqet—Unlike. steqy—atqaq—-Youth; cp.

sitta( Hindi). it fa etc—She was so charming

that she attracted even the minds of ascetics, who

are normally above such’passions. aemrisq—areata-
queq—The asseinbly-half} “court or Durbar. arafe—

arefra-P. P. P. fr. areiiqsHeard. ¢4t-afeq-A bard.
atta-ferarn—Pres. parte "pres! tr. ez. | °fravi- caaar—

Praise; eulogy, aafag—ca: syfa-Thence forward,
since then: qftaaq=" aaa-Abandoned, gave up;-P. P.
P. fr. aftaa( ay). atarearreActivity. ag

#eata( F)-Unseasonably, out of place, inopportu-

nely. fea-aa P. P. P. fr. a-Given. ga-arq—Absent-

minded, vacant; @arz+The ‘g’ sound, as an indica-

tion of one’s being attentive: ‘She was so absent-

‘minded that she gave out this sound even when

she was not addressed or spoken to.’ #téa-ezq-

Pres. part—Shaking, disturbing or rolling. ¢am_The

fifth (or in Iater times the seventh) note of the
Indian gamut.' It is said tobe produced by the

cuckoo ( af) and is so called because itis —
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producced from five parts of the body. a#gr-arat— _

Stoties. afma—-P. P.P. fr. ga—Heard. 4-Gen. sing. fr. |

ag-m.f. fgdt-Termination for Ablative plural. art=_

earq-In pr@per place; in proper or suitable place,

object or person. 3fea-atza—How. ag-sfa—-Towards. —

“sorreat—mrarta-To know, to ascertain or find out.

qfssdeq—nfaedar—A painting, picture. armtd—Inf. fr.

ami-To bring. ¢fag-Inf. fr. the causal of ga (¢az)-To-

show. welag—aarag—It is a feat in archery, wherein ~

the archer shoots the left eye of a revolving doll. |

aqeiz—aqde¢-The science of archery, which was

regarded as the fifth Veda. aeadat—Pres. part. nom. —

sing. fr. aeqa( aaa )—Practising. aq-Group, colle-

ction. a*tqj-aeTa-Leaping, ~ galloping. facita—fadte- _

Amusement, entertainment, pastime. aygddt—Pres. |

part. nom. sing. fr. aga ( at +4 )-Enjoying; lit.3
experiencing. faggre-The main or principal gate. —

art—A horse. gat-gFq—Pres. part. nom. sing. fr.Ha.

afea—afea—Dispelled, removed or destroyed. #arq= —

wat—Cupid, God of love. afase-Complete, full,

profound. a#s—xrat-Gerund fr. q(to hear). a7q-
uaa— The ‘prince also fella prey or victim to the —
arrows of Cupid.’ It is a case of love reciprocated

_even before seeing or meeting each other. arm(#tjt

Expression. qga-Pres. part. fr. ag-to conceal, to.

hide. #xtat(zt)-A line or foot of a stanza which is.
to be completed by the other person. It is a sort of

literary duel, requiring great skill at worsificahg

and also ready-wittedness. ne

Rimes uk
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P. 4. Stanzas 19-22 are in the atria dialect. As

will be evident even from these. four verses, it

differs from the argraszt dialect in morphology, etc.

as well as in Vocabulary. ofsafsafa, 2fap and fazefa-

are the forms of Gerunds from afsasa (sfayq To

accept, to undertake), a@ to give and farq To -

arrange, to make. Thus the termination applied is

fa (in addition to the terminations used in argrat).

aq, #a, qe are forms of accusative singular. The

_ terminations for Nom. and Acc. sing. or plural

are dropped in the case of nouns with @ stems

(ending in a), generally. The termination for Nom.

and Acc. sing. for mas.) and neut. words ending in

4, is‘ o’; & g. WI-AaRP eHss-THsy, AI —AAM.

The termination for Loc.’sing. and plural is fg or fg;

qifafg-aara «oor gartye St20' eg-ay:, wfewr—az-

caq ( Abstract noun )-Bliss, happiness; presperity.

qsiq (Nom. sing.) vra-The end, the limit. q-a:-

Nom. sing. °aq-Acc. sing. 4-24. aq—#raq-Acc.

sing. fazq-ae: -Nom. sing. qq w-Tad wy-Acc.

sing. To have an obedient son, a loving wife and

an intelligent and diligent servant, well! that is,

so to say, the limit of happiness! ‘g’ is the termi-

nation for Gen. sing. or plural. woraamg—acHaatieg—

Possessing an emerald green complexion. frag-faa.

sfe-gzfa-On the chest. faa—fiat. dsesateg—Having

the lustre of the. Campaka tree. avie—desteq-In-

stantaneously, on the spur of the moment. saazz-_

#a9g%( Loc. sing.)-On the touch-stone. #a-The —



€(20!)

touch-stone ‘on which gold’ is tested. fafaa-aa- _

Nom. sing. fem. weg-airna— (He. gives 4 as an aaa

for wt). mg (orate) in aa is used for 34,

gqamg—qaten® tg-tat-Line. gfet—-epfea4f-Occurred. —

smfeqosed-Excellence. St. 22. qzs-qs: (m.) Nom. |

-aing. ~Bangles. 4st or aet also means the same; Cp. —

Mat. 4st, era etc. quitdteas-sittafaerfa—Will be.
pulverised, or broken; a = form. 3fg—-q(voca-

tive)—O innocent girl! #a¥fs-aqis—-On the cheeks. —

fafea—fafza: (Nom. sing.)—Placed. aratafea—satartaa—

By the fire of the breath, i.e. by the hot breath. —

aeferas—e: -Being burnt. or heated; (an area for |
ae, He. IV. 395 ). area Tats. afaa—afeaa:-Sprin-
kled over with. : :

weta-weaiq; the other forms are : and.

aeate. qeraaateaé-seraareadi-The Goddess of —

learning incarnate or embodied. #arnfea—arserm fea

Treasurer. dmz—rarz-A_ gold coin, (derived from |

the Greek Denarius ); ‘si @41 armag’=As your —

Majesty commands’, ( it will bé executed’). araz- _

amarafa—Pres. causal 8rd per. sing. qzat-araat—-Inno-

€ence, simplicity, folly. as¢d-aeaq.— ‘He,cannot —

give éxcept in lacs; his charities are: invariably in _

lacs.” ’ wT arg-a starfa; treated as one phrase and so |

ost! as ‘dropped and. we get the agfa. sfearm+Measure, |

quantity: “He"thinks that the” prince is squandering |
away his wealth,’ not knowing: how much a wais, |
and so he détides to give thé reward in the- presente |
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of the prince. afrau—Ger. fr. qu, an area for a1, or

fr. aq. da-ete—Trifle, trivial, small.

P.5. armfasit-P. P. P. fr. the causa of at+at-
Caused to be brought, fetched. vargsstt—varataa: es

Given as gift, or favour; a f= formation. #ga-A

particle expressive of joy or sorrow; here—Alas !

qfsers—sfaatfa—Appears. afeat1—gecaa or aigtza-Out

of affection, or friendship. fe<-frs-Verily, truly.

afedfzzu—Ger. fr. the causal of afsaa, sfaatea—Having

enlightened me. fraa-faada- To ward off. #=aE-

a@-+esr. utaasa—caraara—Absolutely _ external;
purely material; something that does not at all affect

the soul; ( opposed to are7ere-Internal ). aaramfaq—

aaamat-Not accompanying” or following. arere—

g@ratzt-Common to; which.is. shared in common by,

susceptible or liable to;rar7‘The only good thing resu-

Iting from possession of wealth is that you can give

it away in charity” toretat—gearaa: -In reality. araat—

arqg—Calamity, adversity. afeda—sfrara—Attachment,
love. fafaait—fraq-How much. aa—s77-Expenditure.

aa etc.—By not giving anything in charity, you do

not ensure your property against any loss! arq—art—

P. P. P. fr. fia-Exhausted. aure—collection, heap-

fraat-fraa—-As a tule, invariably. St, 23. aqfere-

afaaq—Every day. faa-Pres. part. fr. at. fassife—-

eftaet—Pres. 3rd per. plur. fr. the pass. of fat; cp. fast
Mar. at-aq-Therefore. 4 91-7 ga:-And not; the

initial consonant in ga is dropped. qa-atI—
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Sacrifice, giving away. fesqart—Pres. part. pass.fr. 1

Being given away. °asaaTa-Pres. part. pass. fr. 7

aam—srag—By oneself. mfassammand <fraswary—

{ Pres. part. pass. fr. 7q and za respectively )-Being

guarded and protected. qea-—s=aa-In secret. fafa-

afa-Livelihood, maintenance, wages. #tHat-FH#t-
A labourer, servant. f% at etc—The idea is: If you

are not going to enjoy your wealth, or give it away

in charity, then you are merely a slave to wealth

instead of being its master; and.a sort of a bonded |
slave without getting even any wages for your
work! Cf. aa atat aratfrat az: aafa faced | att
aaifa a aa dea qdtar afadaten «dta—fadia; zea, fea

a7. P. 6. St. 24. afzof—nigoht-Wifle. ated etc. <fa the

wife of aaa, is noted for hér beauty. But she would

not even. be fit to be her maid! faara—faava—-The |

god fitz, who is believed to have three eyes. The

third eye is said to emit fire, and it was with his

third eye that faa burnt down Cupid. aq-qa-Grass.

wedi—wqa4; Wadi is merely a blade of grass, or a
woman of straw compared to her. afsa—fafg—°fafa-_

The store of water, ocean. wed} is supposed to be.
the daughter of ocean, because she emerged from

it at the time of aqzHaa-the churning of ocean by
gods and ‘demons. It was undertaken for the sake

of aqa. ‘sit cannot even compare favourably with

the ‘dust-particles raised by her feet;’ cp. Mar
sara yrtigat at ame ad. aacafger—A celestial
damsel. — saeq—pard—F ortunate, blessed
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afvrsag—Pres. pass. 3rd per. sing. + 74a. aftfed (7q)-

Desired object. a

[5] asom’—assqeaz:-Time or hour for bath.

°qz-Bent upon, intent on. atfefgs4-Gé. fr. ares

(atfea)-To draw, to paint. qara—qara—History,

news. ai-eata—-In proper or suitable place. ‘Her

affections are well-placed!’ °sfeat(at)-Accom- .

panied by. St. 25. ¢dtaz-A blue lotus. qam—saed—

Auspicious. ag-seT; cp. srt Mar; the other forms

are fam (cp. frat Mar. ), and fag; +f is however

used generally in the sense of ‘black’ or ‘dark,’ in

orga. St. 26. faafran-faarq-Ger. fr. the causal of

fafaq—Having installed, placed. qeasat—9a sat—Monk-

hood, asceticism. vfeat—sfara—-Accepted. quite

adieax. St. 27. fra-7a-Greedy,,.covetous; addicted

or attached to. faaa—fara-Pléastires of senses. 4g-Ta

or aleq. atga—aifea-Musical instruments. faata—

faatz-Entertainment, amusement, pastime. faa—g4-

afraa—arfaca—Attracted; being enamoured of. He

disregarded the administration completely. #ta(a)—-

Treasure. agri—nerta—-The ( council of) elders; the

Patriarchs. q=¢a-"eta-Border, boundary. asaq—asa-

aa—Pres. part. pass. fr. wa-Being attacked or

destroyed. St. 30. qfaa-qftas-The city prefect; the

chief of city guards. #fas—a-rfacat—Having conspired

with; (Gerund of #-q-to advise, to counsel ). wart

mara (adj.)—Chief; n.—Minister. wfag—Térat-Gerund

fc. wg. faeaifeat(a:)-Expelled, banished.

Oy
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P. 7. St. 31. aaaa-aratea—-Overpowered with.

#TATst-aTATGz-One who is torn by passion. After all,

this is nothing in the case of those who are, slaves.

to passionjet is but inevitable. St. 32. faa-—P. P. P.

fr. faq—-Exhausted. dtava-faatera—Pres. part-Resting. |

agawat—afuat +3c7-(On) the lap of his beloved.
- faafaa—faafaa-P. P. P. fr. the causal of fafaq—Placed.

St.. 33. gfeat-gai-P. P. P. fr. & (~)-Kidnapped,
carried away. @(a)at-3(@ )az—-One who moves
in the sky; a sky-rover; a demi-god. °ag-°aga-(In |

piteous ) words. St. 34. faag—Awakened. #fe7-$%— |

P. P. P. fr. eeg-(#7) ) Drawn; cp. #Izt Mar. St. 35 |

wea aaa. : ote the,insérfion of the nasal. fasat— |
fawafa. St. 3 7. fase—faqe—Broad. aa—q1i%-Moon. |
ggi-aar—Nectar. gau-caai—Instr. sing. of the 2nd per
pronoun. St. 38. seaga-sz2d—Feeling, experiencing. |

ag (or usa) —42. aqc39°_qagitaz-Causing dejection. |
- 39, afrg-aqg—Rich (in). eafafe—-gafaa-O wretched, |
or accursed Fate! arerat- aia aq—Consolation. Sia
40. waa-sca—Festivity. ‘At last he summoned
courage, bearing in mind that the great do not lose |

heart or are not affected, either in sorrow or in joy: |

St. 41. afagferata-ataafzaata—-By not controlling

the senses; by yielding to temptations and pleasures. |

—i-gaq. faaswgei-Fut. Ist. Per. sing. fr. frate |

I shall avoid, or abstain from. aa asa Hence

forth; from now on, aamt-Enjoyment. |

P. 8. a 42. at—araq-Until wefsg-Ger. fr. the

= * pet ‘tara, Having made up (his mite
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having decided. tag—naafa—Pres. 8rd per. sing. fr.
the causal-Spent, passed. St. 43. fafesc—sitge.

arart—"sratt—A bode, dwelling (Temple ).. ataat-
The tutelary deity; the presiding deity gf the city.

#za—gezar Gerund. araa—arta—Reached. ‘ He became

glad.’ St. 44. amanafe sa—aarer afte: ga-‘ like a

cloudless shower’; A very pleasant surprise. St. 45.

aeufeamt—aaiaa-P, P. P. fr. qeg4q-Entreated, re-

quested. witea—wtTrtq—-For enjoyment .saagat—saagat—
The daughter of king as, i.e. dar. egaqq—saqer—

wan. ‘I paid no attention to his overtures, just as

drat turned a deaf ear to the advances of wam.’ — St.

46. faszaq°-fazafaa-Disconcerted, ashamed. qt

P.P. P. fr. q4-Left, abandonéd. fora-Insult. St.

47. faeetfaszn—Gr. fr. the causal of fass—( an ata for

44) atafaear-Having made.to,leave; separated from.

qafacafaaitt-gazafaaia—By “thé decree or order

(fart) of the wretched or accursed fate. afa—nfaq

P. P. P. fr. the causal of 74. Hertaietaet—acatitfaat
The peak.of the western mountain, on which the

sun is supposed to set; cp. vaafife. St. 48. qgisg=

saefaqa-Infinitive fr. the Denominative of s#z-To.

manifest. gaat-1zat-Started, began. vsd-vaqq—At

first. dat-den-Twilight. afaen¢—gfetcq-Great,

intense. w7-wrT-Passion; red glow. @z-az—Mean,

low. qeat—tzarq-Later on. avaufacrar-aeanfeertt—She:

became immediately indifferent, and grew cold. The

idea is: Immediately following sunset, the sky

Possesses a bright reddish glow of the-twilightuchich:
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is supposed to be the passion or love of deat for qa,
but as soon as he was completely out of sight, she

became indifferent to him (the twilight disappears )

St. 49. gerz4geax-Stone; cp. sat Mar. fafgvaceat-On

which a bed (eat) was made (fafga). aaa Near.

St.50. agg—ada. 34a—-Autumn. srradiaerta ara

wea,-A magic spell of love to subdue or win over —

lovers. avafaq—afaa—Honoured, respected; valued;

wherein the following things are regarded as very

valuable and desirable. %e-d3. aq-caa. Beaq-sqsA-

Fire. qaci—sraey—Covering. St. 51. -geq—Severely. —

ftg-afeq—Pres. Ist. per. sing. fr. aq-To be. 4a-qaa- _

Hem, skirt. St. 52.) "qrfqqesa-Sproutlike tender

hands. area-P. P. P. irregular fr. arcq—arzea—Started, |

began. sfefts—Infinitive ir, sft (eq7a)-To touch.

ts-To press; to clasp, to’embrace. qupaq—eqqeaa— —

Pitcher-like breasts; exuberant bosom. a=sa3-aatqa—

Chest.

P. 9. St. 53. afsfrat-afaftat-Repulsed. fare
aqe—Fire of separation. ara (ta) Tormented. faug—

faua or fara-For a long time. faeaa—faatra-To.

pour out (water etc.), to quench. St. 54. ¢t-Cont-_

act, enjoyment. fae#a—fasa-Disconcerted. wfag-

Infinitive fr. the causal of #1-To frighten afge-afa-

Increasing; growing into huge proportions. 3-g=aI—

Gerund. agéa-Pres. part. fr. qq-To grow. faafea-.

faaqa—Unlike; not in keeping with. fafuf=ea—fafafead—

P. P. P. fr. fafafes-Decided. St. 56. This verse is.



(a7)

also in the aqeta dialect. The first line is somewhat

obscure. fgggi-Voc. sing. gza-O. heart! ‘3’ is a

cara sea ( Saaex-VIII-iv-430 ). axfs-( Loc. sing. fr.

deat = ae )-ate-In_ =the body. fafea-(1) qof—
Pepper; fazat in Mar. (2) aft-A hut. (3) qafat—Limit

(7). faa (fra and fagalso)-Used in aqeta for qar.

efartae—gfagaat—The extent, expansion or spreading

out of the limbs. faaife-Imper. 2nd. per. sing.-

faatza—-Ward off, check, arrest. It could be rendered

thus :—‘O heart (dear one), arrest the extent of

(your) limbs in such a manner that it might be

limited (or is restricted ) to (the extent of) the body;

i. e. do not allow the senses to go too far; do not

give them libertry to “spread out, but curb and

control them within yourself; In the Tr. fafea-is

interpreted in the sense. of..attf4=A pepper, and

agfe =aafaar-contracted. According to L. Alsdorf,

the translation of the verse is as follows :—*“O heart,

like a narrow hut, check (prevent) the expansion

of the senses; spread the foot out only as much as

the coverlet reaches (lit. is filled up).’ Cp. Guj.

qn tte Tru ama; and Mar. dae mga Wa Tate.

fafas—oraq (or araratay) fafas—arad; cp. faa and

faa% Mar. gsaq—Pres. pass. 3rd per. sing. fr. g¢-To

cover, to satisfy; (to suffice ?); cp. gz Mar. dqcq—

(D.) saerq-Clothing; cp. gae4 Mar. as—Tel-

“Ace. sing. vatfImper. . 2nd_ per. sing. wara—

Stretch, extend. St. 57. *fegq-Imper. 2nd per. sing.

ofr. fag an aa for #a-‘Be gone, go to; perish,
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efisa-Ger. fr. a, gat-Striking. aeftaat-(D.) for |

farca-Thrown out, brushed aside. He violently

pushed her away from him (a#fa7) catching her by

the neck. qafsau—seéteer—Manifesting wafzad-eniad ©

Attracted by your handsome form. sfaa-ata—P. P.

P. fr. at. eram—Ger. fr. Ft. Te SF FB T-TEMT: ST FAT

Assuming or taking her form. wrtedi—3?raq—For the —

sake of enjoying pleasures. asafaat-aeaiaa: P. P. P.

fr. afa+ad4_; aema-To request, to entreat.. aT

‘Termination for the formation of abstract nouns. |

aaare—aerare’-Owing to your great strength of |

mind, firmness. ¥auet-To. frighten you. w?aq—-A |

causative noun fr. HY. aif@g+Inf. etafad-To excite, |

to agitate, to perturb... @fra—aaa-P. P. P. fr. TH, |

fafig-Instr. sing. fr. the .Pres.... Part. of ar. amie (4)- |

Untailing, fruitful. ‘The’sight or appearance of a |

divine being is never fruitless’. i. e. it always bears —

fruit. arq—aaeq-Not a little, great. arecq—arener-_

Glory, greatness. waresq-carsze-An amulet of |

great protective charm (calculated to protect one |

from all danger). :a qadf—-a swafa-Will not pre-
vail upon, will not be powerful. Present tense used _

for Future. s7q-ga. St. 58. asq-aq-Imper. 2nd —
per. sing. fr. #=4-To go. @ié}-Future 3rd. per. sing.

fr. d-afacrfa. St. 59. geqt—aeqg-At early dawn; in

~the morning. qeg—q2g-A drum. assid—araata—Pres-
~part. pass. fr. the causal of aq-Being beaten, oF

- sounded. . As is explained later on in the text, the

kingdom was without a king, and is being progr
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to the people, that it was being offered to anybody

who wishes‘ to occupy the throne. P. 10. St.60.aa-

arae-A resident, inhabitant. fesia—dtrara—Pres..

pass. part. fr. 1-Being given. fafaa—fr #faq-To sit;.

zai fafaa-To occupy the throne. 9gea-sa9. fea-P.

p. P. fr. faa an area foreqa-Touched. faafaa—P. P-

P. fr. the causal of fa+faa—-Placed. favita—fadte—

Entertainment, amusement. szg#pa—aferra—Passed.

spent; (P. P. P.) aiaca—Gen. sing. of the Pres. Part.

of amt—ar—For one who is wide awake; for such

there is no reason to be afraid of; i.e. he will not

be taken unawares. %#t-T4%-Sofa, cot; wat Mar.

qan-Ger. fr. qq-qxat-Leaving. wsacd-TaUT. AeA

P. P. P. fr. ata an aia for qaq-Observed; cp. 4%

Guj.-To see. ##aa-D. An‘enemy of demons; super-

demon.afaaz-afaaa—Not untruejtrue diana fa. waa

#iaaqqa-The common saying, adage. Cp. Mar. aaet

wear az. atae-act-+-feac-Lord of men. <g-zfa; name

of the wife of waa. #ascarage-Harem. ge-frd

P. P, P.-Thrown, #g-s7z; other form fat. asta

siai—agiad Waaq-Fourfold food; viz. (1) aat (art) —

Food-stuffs; (2) art (a)-Drink; (3) a134 (ata)—

‘Eatables, like dried fruit etc; and (4) aga ( =a )—

Delicacies like honey, curds etc. (%a). azd-Ger.

fr. qa-eqacat—Having abandoned, forsaken. #at-aaq-

To remember. ‘Remembering my former enmity’.

fagaz—Pres. 3rd per. sing. fr. fa-+-aq-A. P. afa-afefa—

suddenly, immediately. 4z—-4z-Gentle Sir, good

man! gfeef—az+aet. reag-Taeqa-Averse to; one

who avoids. St. 61. a¢-Ger. sea. fartifer (a)—P. P-
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P. fr. fatrat—-Disappeared, vanished. THGIH-LAT. TAIT '
“quzett-Miracle. When the people found azfag alive, t

hale and hearty the next day, they thought it simply |

a miracle’ * a
[7] St. 62. astefea-aaaqa—Arrived. aatecT~

aaact-It is generally used in the sense of ‘ arrival

of a Jain Monk or ara.’ It also means ‘ an assembl- |

age of monks,’ as well as, ‘the place of meeting.” §

afr’—atataa. He is the sixteenth drfac. aferre—sfeala |
Loc. sing-In the assembly. St. 63. anferg—aaci—_

‘Ger.-Having returned, or restored her back. St. 64

fafrafaat—fafaa:-P. P.P. fr. causal of faa-Taught,

disciplined; chastised, punished. St. 65. a@rata-_

aaigaa Pres. part. Nom.—sing-Insulting, slighting. t

aieafa—sceqa-Fut. 2nd per. sing. ¢d-Ger. Alar. rg |

‘Imper. 2nd per. sing. “St.66. afaa°—-<aq. or wataqate— |

All this time, uptil now. @7q—Imper. 2nd per. sing- |

aaea. azgrt—-sizgre-Carrying away, kidnapping. St. a

67. The king attributes all this to the inexorable |

Law of Karman; nobody escapes the fruit of his |

Karman; cp. ait getnart arart grat wafaart | aay |

ata a fafaatd gett eg aa—atq-To abandon, forsake, f
fatifem—facifrat -Opponents, antagonists; even those

amongst whom there exists natural antipathy, give ,

“it up in an assembly of fats. P.11.St. 68. fata—Loss. j

‘We are now told the past life of king azfag. faferTM- |

_ faeiri-Extensive. 44-59; cp. gar Hindi. a¢-at-

‘Lake. aft—afa-A merchant. St. 70. drrargy—ataart-

One from whom passions have fled away; one who
is free from passions; a @tf#z or faa. aa-aH-
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Attached. faa_fraty-All. aa-aaaa-P. P. P. afoa-P. P.

P. fr. the aa of at-ara—Realised, known, grasped.

aaacas-The Nine Fundamenial Principles of Jain

Philosophy. They are -_—sfrarsfrarera aera ist Ta aT:

acaqiy acaraifataga ( 1.4). To these seven, y74 and

‘qrq are added, so that there are Nine principles.

{1) sfta-Soul; (+) aa#tq-Non-soul; (3) aaa-The influx

or coming in of Karma particles; (4) a-q—Bondage

(of the soul by Karma particles or 941#s ). (5) Fat

Putting a stop to the influx of Karma _ particles.

(6) fast-Shedding away oF destroying Karmic
matter. (7)#ta-The final liberation of the soul

from the bonds of #44. And lastly (8) goa-Merit

and (9) wW9-Sin. And thus there-are Nine Categories.

St. 71. arf or arat-Form, of the Past tense used for

all persons and all numbers fr. aq-To be. Tagae—

sefraz—-Of a good disposition; » gentle or good by

nature. seaat-Faee-A servant. qra—qiea—-Side; Cp-

aq@tt Mar. St. 72. The preaching of the saints is given

inthis stanza. qx21(t)¢-Hatred of people; 42-
aaiq-Way, path, road. carey—ataa-High way

_zobbery; plundering people on the road; cp. atea
Ta

Mar. aantg—ardtag-Taking men captive and keeping

them as hostages for ransom, aq—(zaft)-A p
risoner

@a° (2aft)-( can be derived from @q)-A bre
ach in

the wall-fafasde. art—aat—-Digging. ae-aet-Greedy-

| faaa-dtet-Severe; cp. faae—Mar. St. 73. sisita—

__grassfraq-So long as life lasts; life-long. afeoit—pfeot—
‘ep. tcadrt Mar. St. 71. farq-Vow. fafea(a)—Done,

undertaken. faariz-Abiding by the vow. aifa—atiet
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or afta Pres. 3rd per. plu. fr. at or ¢-To go. St. 75. |

a#9o-(asae)—A chain. afeqan—aferrtq—One whose |

mind has wavered. afgau—qdteat-Ger. fr. 12 (72).

St. 76. faffea—faesq-Without any compassion or}

pity. St. 77. fasaa-Pres. part. faea(q)-To lament}

aa3-yai—-Ger. sq¢-seafa—Pres. 3rd. per. sing. qrenaga. |
St. 78. u¢ safa—qa sa-In doing so; in acting thus.)

aca—<aea—Happy, easy in mind. St. 79. ato-s%7-In|

due course. aftg Ger. qear. fa-afa Pres. 2nd per. sing. |
fr. #q-To be. wse1—arat. P. 12. St. 80. av—eaai—Instr. |

sing. fr. qeHq. q3%-P. P. P. fr. the ada of sq (az)-|
Deprived of; cp. att Mar. an —arara—Full of |

compassion, or pity. — fafz-sft. St. 82. a#tg—arat-Ger. |

aafa-P. P.P: fr. aux. (ae7y-Remembered, recoll-|

ected. yea°-qy¢¥q—-Formen birth; past existence. Tq—_
saeq—-To talk. afaag (4)-True.. afzaa—arenrt P.P.P.—

Explained. dfé f& (greq)-By both of them. 2¢—2a—
A part. fazg (fa)-Abstinence (from sin). A partial |
abstinence from sin means accepting the vows .of |
Jain householders or laymen; the other is azafazz |
(aafazft). accepting vows of monks. The House-
holders Faith consists of the observance of twelve

vows (gareafagt faferent—saafaa: afgad:). frfg—afea, |
as opposed to am(7)arzA homeless (wanderer), or |
monk. fa fa-at afa-Both of them; cp. ag dt Mar-|
or at at Hindi. aarfg~aarfa—Peace of mind; con- |
centration. f<3-Ger. Hal. dlerq-aiad-Name of a

heavenly subdivision. si -s%q-In due course.
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