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aaaifas Scars faa sca sez wMfaeal aa-wtray fees

Gq wfer ate oe Slay Awe Atetad fate sare ola wae

“tias catfes-cqaad, watce tamifaeal facta farne faacga

BY SAA BAS Sty Was, Aal cars cq caw se—qu-waetee |

atart ae camtfaa-neatayein ofeatcaa ceca fabian, uF

matcay faamta wae cy efaobeaq aces caatfres acaior

NE Bs—afasta fanart afstte sent afesry «

CHAT TS BoA Q MRA TAS aN) Ye AST as AesCAT

are, chy te eR-fieg, HIS wi aca Tt—coCota

acer acy afHsoa AS CATS acay a1 Sty site vive dear



CHCA BA ¢

is Plato Sq “dearer is truth” | catia waa YP “E8fastata-4

a “ersfuriara fares, crater facga sig “oe feate’ —“aefon”-

wig—ata yya, ‘facua’ a) “ataaortan’ fag aa; ae-faacrsotcs

wefoutcas cota we HSI G1 afea Cla aicaicea AtaCA CITA

fasta-facwad a) oa te ofesteaa aif ati air cotta a3,

caite cat] Bie — a2 atfes, qa ea, BlayEicaIy bay

Ae | AF aHIGSS ast vray Geers AA-ALHCSA ACYI—CAANTA

Cyaan Sits Sl? ceca facx ates Mata aelbes ame saqayta

ceBia meas; safes ater anita Gary fasa aca aaisfaa

free cHlatara wea wfaptcay aw cafes, oe sata qarce,

“8 “Camtite qatsal’s (catcaiten aieatpats «2 taaifis

WaATSAS caN afaaics aeart crcyg ) |

afaacay ace atcsty afew yas qaw, «fairy oa

Bae cornta 14w os ae atdcelg aifess aifs aia wae a1eR1

VAAN CSB Was—Siq PAA oss, css

A qcaa—eyata) afpe as apata ya saqe wafee
BR—ST Ti cay Sb) aeitats face efaooraa spate waio

WifAas] CHET ACE |

(a) “afes’-faqqg :—

>| Categories

2 | Topics “Organon”

©{ Prior TCT McA Was

8| Posterior Analysis

¢ | Propositions

&| Sophistical Refutations

(4) faesta fazas —

>| Physics

21 On the Heavens

©! Growth and decay



ws “faster cncater @ atfeoreey

8| Meteorrology

¢| Natural History

®} On the Soul

91 The parts of Animals

+1 The movements of

Animals

21 The generation of

Animals

(st) safaws- fara faaae s

2»! Rhetorics

*2 | Poetics

(q) wea faqye s—

%1 Ethics

2} Politics

© | Metaphysics

Cfatis aorta free yrs sacaP qacs tal yty—afassa

FS Ww Neely ifes farm | ehifre-ceeets BEq vas TET

a@ sfecstay coce faqs eeacga aa apaterata fics wath faces

eq WacRA—' Here, evidently, is the Encyclopedia Britan-

nica of Greece”, Sta ARsard, Alaiced Stata wiaa} ware wife

“atona forcata’) 08 He abate wa atfe fe we a1 Hite
cH feott cat Ste—aloTy Fie oe Ta Tata sai—aheeeea

Way wits es feats Hatcate—Reat wi cabta as SE
we ela foxea-starata rq) efsbery ae vta fy CHE carte

13 Sta ep-wy foarte) cach) ay ai afeeba ae 2 erga

Wah Tt saw oie ser, FER Tin caxcdte otatcats ABTS
aca afarebery cael toca wees aBel Maly warTe Brq—Awy-
Te Cy cecita abate em wae fag SrE—-ficeTe: why a
sefw@oscaa cat, fee oe HO—efesbray aC CE taTifaS fasta
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ar cares fara ace wi catia asata cad) atae wtafery

caNcsey Cle Caw swrq zal care tca—‘“Instead of giving us

great Literature in which philosophy is embodied (and

obscured) in myth andimagery, Aristotle gives us science,

technical, abstract and coacentrated::- ---we can hardly speak

of any science today without employing terms which he

invented:--:(46 Page—The story of philosophy) aacag

afesscaq cafeer) aeasa alaal-cate aatet cata (Renan)

cy acacgy—Socrates gave philosophy to mankind and

Aristotle gave it Science’ 3| afoxcaife aj sata Fal az

acefecay aicts wi fea, afebicaa aicre faata faa—

Seva cae why faaicay feayeq Gale acace fee a sai

Sse qt aas acq cy waal ca fefe asa seaceq ote

wrae weta-faatcaa fears atinty tee Gesee | watatews cacta

arfestatcay cy sta ena Sfeatcy afpsscme cae att ARS

faaicse fofe wa-sicga act ticgs sista face coal scacgey

oF few farn fafr aticaa afestata aa aigstatr ay ae fear?

ay —afaaca) festa ately wlafiatcar-attaea—Aqs ata-

fastcagy etal acy SITS farscey |

aaitfenta, canifefaty, wa qata, actfista, ate asta,

sty, seta, wastatta, atest ~tta—cstrs sty? Sta

Baiada get cars ate acwi: asd sty cBl Sisk Setqat

“fea fsaaatiy farfa acy wig wafers” a sty

ofgporra asy nit: ata fag a faacre, ay at aF0

state fot aatia aca tiacs ttacwa yeaty eR aaey

BareT A Harta Beacga, Sra yews gw-atat sl cq AtseI—9b1

yas apefas i wy Teas ware aaj asia —afaroscry os afe-

ears) caatfas fasra facstatacy Sta ATs AAA WATT BeAE |

asters faata-6; cece cay Sey-mMscey aqtsi, safes

SStig cacse ocace—cantfawe aefe whicta BAIS! WA



& ofasbraa crater @ aifgereg

afaBiragq Sica CTT VACHE SAU-ATS CSA BIE—DAAS |

qay frente —afateaa aidcely onifersa afasa crema

BIS Lata GE—AFS Mwilsy, CBA aeaiaye crs, farsa

ae aw wiPtias, 4 FS AU CaRifs—yo ay aicnipgl Sal aT

Cory az! Aatcea Cory —ciavey-ag fax sea, alfecws-

fegece afabicaa wariape fadtad Sail as Ble BATS BM

aqge «fgrtcay wifes acata ai yBesicta cafecesa afe aay

BATS ACT SHI Vises Via cana rata ae eBcats Sia cea

fasta e Prate 1 cacti @ afasrcaq atcaipata war faaicearaces aff

cata nites cy atta—attay qaee aice—ca ailay WEIR OF

strate cq catota alanasfs 6 «feseraa sian-siafs oe ay |

ZHlI Bicq @ ANSCI—SF SAY ALBA, | ACT ATR | acag Wieay

Ue—aas: was Wore aiaya wy oar cuealaz Cerys

cating ites) seas ofasicaa wifes yBcsiaa afaor afte

ata ster farts oth ce enl wasta as Pease Hasta as stares

cy Rees-femeg fowta ow abffas faaicea awta vfecy ate

ASI TN “wPa cea weet-afesy avs foacsa qeatoaty ae

OTT BY CH AACS TH CAN Gl TH, AeA CATS Aiea, WUfaATg |

ATASGT Aicatoaty faye canifas aafeq ews sacar aes

US WI—H FA CAL BT BlMe HS, Stata ofavscra wry

BYSie AI ATT Way stars scq, cackta fas faba, Wests

afaabrma saqecqa Camby fasted sare aca cacbta west

afacerParee sare aca) Ttate ofestea vaqeceq wteatal

SMS chal seacey Sinz cocbta frais fey atae sracea |

Staahe qaracts Ht McA BAT oa CHEPS Grae Bras HER etsy

— CUPS VTC Micribata oy qo fais |

“Amicus Plato, sed magis amica veritas’—cacbl fata, AV

feraea— vay th Bfial aca fara, afeety ewa—‘Idea’a etal

AACHSA] SATS |

cael aemRa— Rot sae feeicay wa ie Tinie BE feRy



COCR SA

a CHE Higitaa xaa-ntrt (archetype), HAA AAA ACA Rate
Bae | oS “Htaicaa’ wer Hel aes Fe cas ae faras GHIA WI

TECST | SHARC, HiNCHA AcMa-fAC MSTA AC | PIA WS,

Siz sears cad; “atata’ wsdl wiafae atadtata, farree Wes |

ntats atasta (nomina) *e[resaithing] Fai WRICNA cata

afet HSI cad ares Ae wee wince aes ROT ah UTS

oF we-nikey Baas caPAe car TorRAT aa | TET S AeA TANT

wofasstcma xqqSoTse— Plato diluted by common sense’ata FSS

Sram, wea, ofassceaa sea aweaify Gorey Sala Wel WT

a ect al et ict, “aal-fracie ecfa afee aes fF ai—uR

AT aly cars wine Maney Te sala cachiawy ak afaaba-

aifal wiee cx ge farsieqal fifaca faww wea aracen, aigfas

Siray wiaaie 6 Weatewa was args Via awaws aA! Sir

atace CABINET cH AaAtATS Ta VA — BAD AS metas ace

_ ofeBba oat) cacy aw fe «favsa aero aieta Tats

scat a] Brae BTA] wF TAB aarw fA —caetea carota ASATCH

aqeStes AeCII WB stein wace, caaicl fawoa ada Taal

elSy TAT TSH, TS-ASICS AfSat{ ae ACT WSS] CAF ACAF

ify TS CHAE | LF QTaFS Arti, AP afeaee-faqasi |

“cacb) aAtfes aivatealy acq sacsa Hlalacs, afaaea farsace—

( appes witaa Bfeatn s Stapow ate )— <e Shea aca afaBscaa

cafuckiag aA aan atatcra Pratcwa nada wae are ecace 1 facmre-faa-

rim wigs RST TT—eseal fafa aaa, ‘Hay Tia Fal AcqPe ies

HUA VSUT) WA MTA SHCA CHA CHA TH ACA ATA Bs A 1 farsa

form’—( HX) 4at matrer-4a (AB) AMT CY HCATHAT FlACRY

BUS Rt @ awe aeg ved farce crata sa wees, Fat

aq BC aI—cCaatA Al ater cama Acacga—cy fey CHATS

cactta atala wiecee Vata sca facacea — ne foata wastes 1ST

Mata aca facet

* The view that forms are substances which exist inde-



ye ofABErata CUTARSA € HTZSISE

ay (ah) oar Brice (aitia) wear wlacits ws aH,

“Sofasinta’ aa ataqerian’ «2 Qe cw SRT Wa cpemt

waste) ‘Haass aacwe gaia feos tI ase “VSStT ta

aare qain—farian A aife cataasstan’-oa He few facy

afata faacea---the substance of each thing is that which

is peculiar to it, which does not belong to anything else ; but

the universal is common, since that is called universal

which is such as to belong to more than one thing.” adic

acare Tee fecay ecm SLE VW ag CAR TeCSE Us, BW CHa

Tes aes ai; feeaife a Arata sce Atetay stad alate Bw

SZ a oatfes aes ace, wea atacse acy afaocra Fite

eA eco factaiaiay oa ger facnay cata aaa of TH STstaela

qe Heating, weq afeufe ay a ately Aicyre “a a4 Ai

alata Tz cory WwsI—a qq sayy yey cachts “alsfom-a aveta

Ue wire 4 sey faa] aa—cy ofasoa ‘“atefor’cs afsasi-

axe adi, catvafrs ayanifes ante aca aista saix face

Acafecay ‘facra'css “Hw (A+ 0) WH Wa SACGaA eA

ca aifras| afegiaciqgesl cafacafacaa

afeaies-faqist sq atacand face wfog aaleicas

We Cl xa] VBR Gl ay—aea wE-fafS-ag atasts aay

at Faa-samia 2afscksa wares ae scqce wafeBicra tate

cy alafawicag etsica mew Bese_; Vr yas wertcaa fags

Vay Faas Face ata era “Everythiag in the world is

moved by an inner urge to become something greater than

itis. Everything is both the “form” or reality which has

grown out of something which its matter or raw material

veeeoeesMiatter, in its widest sens2, is the possibility of

form ; form is the actuality, the finished reality of matter

pendently of the matter in which they are exemplified, seems
to expose Aristotle to his own arguments against platonic

ideas. A History of Western philosophy— Page 188
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trees eesecernseevosee Form is not merely the shape, but the

shaping force an inner necessity and impulse which moulds

mere material to a specific figure and purpose...... Nature is

the conquest of matter by form, the constant progression

and victery of life: fava ‘xP fefs ay arieticaa yen cata

HASTA Soe] U Alaa ats cass ofasscaa wha sacaz alow

WES ws fee cH Hata aicayy qacaae youl wae fafery e Cow

WHI—BCeA we-fefs-acy Sta cata MS casi Sa Ate vy

atfeq ‘ztery sia’ fexttj—“Primum mobile immotum—Prime

mover unmoved” | sfaerray as HAG HMCS BRA YAS Teg

Aa wxAce facatet—Poor Ariastotelian God |—he isa roi

faincant—a do-nothing king , “the king reigns, but he does

not rule)” wala acre OS Hiaceeale wera cate fecsceqa—

“we must infer that God does not know of the existance of

our sublunary world” 2 Bria e areca ‘Fag’ Saata sta

CSS cHB aca srqaq—"Aristotle’s subtle way of saving himself

from Anti Mocedonian hemlock cexay-faq autaia waa ta

aeere—afasccay wie we-fefe-aq Saa-ftafgs ayia

aqg-agnyicas af afsafea face afta seacq far-wn SIA

‘cocbrafay sefafes aicacn faaéata avers awa afoufe

qore Gla aofafes qos, awsq @ Bewrgqy ats acs AW

facere face afgafeq tira ( Entelecheia ) afsae ery wice

(everything is guided in a certain direction by-its nature

and entelechy): “ace@uaceeml’—tate aftatacsiasy 2

warfaticay xutatia aca feaGaatyl foeta avsia fafes are |

ae mata afascaa qaqa Sosy cafaas | ( Gricafea a scafor

wurtar atcatoaty 8 aatae afey e’cacg ) ]

aaqetcary MA CLT ASA aT a Bea, Sata Miya afawocay

UPtfars Healy Ice ACCT OS eA Sel zarw ATT s—

(=) faster wa fen afeatgufaqe—eca, facta 2-



52 ofaetraa catcahe e aieaey

fefe-ag aiicaa ya teh cata ceesfea Sty) FHA

aaa fa; ya wita—‘Divine providence coincedes

completely for Aristotle with the operation of

natural causes’ — ( zeller ).

(q) afgebcara aca facSaatw) Aveta fea |

(t) afarbocra wa Canifacsa wees afe-aigs war Camlfacea

Wee facmaayatad oar Ste gfe-wasfasa |

ar catty wetfas avaicaa ace fag ofarocna wine HaiCaA

nites die frafsenrwe coq aetfas srarg) aaqe: farny

faacore atatace raatfes Hwy acm ox frmce free facacaa

Bez aH May sate, cael caaica farsa sacs faarty was

VA CUA SATS Alay Bracay, caatca afgooa, facsaiutcy avacwa

wfsarie yet aca qiata sats, face sfenicaa corns aleeaq

wfayat acy wa scacen—faate sracen—fag faasia as a3,

fra TIearstea HtaaTss WS Bea aire favlyw: Secs facaa

QITRASE VAs Baem|e cYCB. cata WiaIssewics wifey

fre fers afesa qa fameaire coy efwrg srarea, wafasta

CANT] ACIMBABwiCs fowefeq Gawa Tita fears wy aq

fasreara wines Gocafae) aferiya scacaa, cofacacna fag

airy Clee seq apa cafes qa aqs F4 ai, Bat Wf9-

ciiqcay fora facg cafes ata Caee sca, Glas: afeatys

cesfecs afefanay aae cacbi famecd ceaceaia pfacaa we

freefa Sram sata cag fara -ferma aa, wi fara wae

Sta ates-atee cataracy ate siete aca sia create facet

facaferra, maces “fartrag aca Camifas vata aaa DeRty

afeptcaa frafe sfeatfecea ata cas ae fox, fara Bese

areq fasta ofaata fagafegs cata atace aidis cafes a

Scaife qAICs ww Bla CHAE
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) CACHES ae wa Aa — BWA Ss CSTs |

ofaatcaa seata satay fice sata coe] CHU CHB ay

Sata GAT AT) ‘acer-afow—“afaepeny anata Ffexta’—asP

yetw ( Shule—History the Aristotelian writings. waa)! fey

PH Cl AT ATHLAHAW VlACH | SW Ta Ate at cHAs afavocnq

facea ast ta cates a wafasieaa-creai-ageeta age, Sy

cola wes ta afer 1 err ae faacy qacae fates cx ofasicaa

qth CU-AA TF BACH, Gtr CHAT A TA SSY GB scaas ; cays sey

CY Blewas carl car's miei cy afapocqas @ faacy cata acme

cae | Sia Wifas-Haaziy “ales ie cacbifae” BIS! Bast ay

ass wesfar fe a) cn faarge AcE BHR PF caty

qana cricaen ate safes acafen sie siaata Sty cas) sr

SEPT ARAMA FACS CAA CUS VHA CY, Gog Ys As cee# OV gy

ayers aces afaoocaa aiusion ae aioe eH) crcabers

OF HACIA WHE Als Aa qacaa yews cata ua agez afee ey

ayy aiasatetae fofa fe fe afecafacq—avtata ay cata

a aoa scafacasy fe a1 ayy at aca Sit asifes ws, fee

arty Seca wRTACs ey crew Qtol ata fags saata cae |

afareacaa FQIA Aca, cttcavacaa fe on weafer ci PsweIca

alia Wa a1 Sta wae catia wwe, ‘cvtcaen, azarae

fete arcaifas seq care atcaafe: ya Wea

creer ree vaqer & aronifes ais aiasaiaifes
afescra ste aaify ofafos fan) ‘acute’

xfacoam ACA YA 2S cas Yow acy acwfar cy Sferinpy Wesica

aifaca cace StI OF Fe TA CATS McA—aata aata fay fey

Be—cy weicwa catwta fecse eteunfega avis de-trfre

camefa catcabecna atcra ace afafow fart |

exif aay fata cits wxfys oxi fata ora care

wta-aret iq (Abu-Baschar) qfaay Stale aRaty

Waa SCAT ( vee Bs) |



38 ofgbray cAicabay @ aifesseq

ge ssial aca oyHauia witfae = qetcatan ( Averroes }

cncapecna weet afea acead Coal stay ae waits

weit mettcs, ceaata (Hermann) alae seas atta

afer SAT BAA OR BEST ASTACG BAT comeaa-aVAs

_ baba atfepata (Mantinus) | cematcaa aaaiih wenger fas

eae, YF asts fewia saw ateafh 1 “carena casa” s2eifa

Gat e AAUcAtSal Feqa—sar wes, caastiHe, cawlstre 2-

atfaa ace afafss facaa |

CATV HSAICS sifarsocra cricabercs Aacaz ‘Aearga Sata’

acaz yey scarce cafe (Segni) (fstaly stats-axaine )

aetyy “Aeala AfASTS @ NST fe) GA WIAA AA

aiatcwl BTA WaAteA—“aSsiA GBPS Qraty alata szaw aista

aca’) a) cate 4 eel ATT ce Uta @ferge Sa ( Georgio valla )

cBian Sct sgay a: axifaa aifea—agay eats saa, Tra

ABCAS Toa Bifasta a sertiece aatwa safer, ay xa

seco Mtry ZN Donde qReay—‘oasisa cacwifay cases’

(Rhetores graeci) Haiies Ba, Seas Hatcatsal aifaces

CHCABECAA ASA coq ae Bal Aye ari FFE seos Airey

BLAS iCes| oe Ate ( -slessandro, de’pazzi )— TA 15 HZ

ities atfen NRteTS wal aes oats sala va cara —

ANAT Aces -fescaa asts sary cmews Acs |

SANA ses yz catatacd{| ( Robertelli ) qwerty atfea aRaty

ae cucapaecna Aststy awe os aera etsy wraqay eae vg

aAcas Solna Satya “attewl cafy” steaifaa axate sea cHz

AIA cue Qe ATs caitcabecma agar ox Pay sty apata

ata] AH BAR GR Alfessscqa aAleatoaty. facraws ayBy-wreq

Siatoaty, afaBocry Bel a aa aeaedy frase we_ aw arfaty

aq aifacacg |

face cotcabecra fafeq aeqq oe ugatey «aft wifey



CHICHES S¢

( a5tt-ew ) crenl Wee, 48 wife case Jay ates cricaligy

siaicret as Atay Get FwAlfy ails 6 @ee TMS SAE |

>| Gal! Valla. (G)—atiea wate ssav ( cofqy )

[ eawisa at3j—“cachifan casfa—( see) y]

21 fe ( Pazzi—A ) j—aferscb fay coicahsy------( seve )

o1 faacacefa ( Herts )—s eo (cofqy)

81 catatacefa [Robertelli (Fr)]—“a faay afaactich far

fe Uicé cnteafear seaaicanicay’— esr

¢1 cad [Segni’ B) J—"cacbifeare cxtcatey afacsichea

Biewics fe cacal Fa fags Satica’—seea ( HAR )

ei oaafat [ Maggi (V )j]—8q «factctfay fagy fo

CHCHD S1 MERAH — 20 ( CBlRA)

11 cecertfa | Vettori )( P) “anaemic 24 ateaty

azaty afacaice fan ce Atco “crfcablea”—see~e (SICA)

© | BCWACSCHI [ Castelvetro—( L } J—cntcapel =”

ofacstcocar States] ye 99 —fecaT:

>) facatcatfafe [ Piccolomini—( A ) J—“scmcbatia cay

HSH CVA! CHADS oY afacwicbca, cal a1 Frigutca

cum cacufacay wees Sy fazer coratica (3@4¢)

Se | acarcata [ Casaubon (I) ]—seae ( carea )

sot cegafanaa [ Heinsius ( D ) ]— see (” )

*>21 caacwta ( Goulston (T) ]—atfea agate ( aaa),

$8.9, CBP G—svaw

so cafecag ( Dacier al cxtcaes Bigeb Gi Siem wives

cm. fants fae a1 atrtfaa—svee

281 arya ( Batteux \—cHA SISA CHACHA concasy yo

aofacticw; D calcaH, ce Teel, cH CHATAITH, ACTS cay

cRuteata 9 ce featAs_ 1s A CAT WIGSA—3 049

s¢ | BSasrtafa—catcadsa-2a StI—AsACHIG ( sav )

pe | Case ( Reiz )—fe cotcaftsi ayecaa”—a safes 34bu



38 ( afaraicaa cotcatter @ aifeerey

341 cHywetrefste [Metastsio—( P )—“sagicel com eid

crcabal y afacsicoca @ safacocantfa x am: cacufaay

ATtAA—> Wwe

«>> 1 cBtatefag (Twining—(T)—uofarstay Gis aq creat,

Griacacdu_: GFq catea wa fe Fracatta arte aq fe

afafaata; ote 3 fonchnta aa coricabsia sate

fatfeata Sfacdrta Heq— save

31 ONS (abs ce )\—cvicabacra sta—aigias Bt cars

Sriead era sty acat—vfafe—qea wa notifies

BHAT RLOALSHS | TaT—d Vr

xo} faqasé ( Tyrwhitt ) fo corcafbar facaa ( papaceTts )

+428

22) BECA CH BC —fe tical faces ( afbrra ) sass

22) CSAata (Now) “May cricabay eq seas ( ates

fat) ster

291 aitcpastq (2, 0, cay )—“fe stace cxtcaBay fasq

crea facnages acasifay Sqabifes sbas, ate far

281 atBcaa (Raumer) Breaa fe crtcas coy_assbay e-

BEA CHAVA GAL CACGA AGT GiiewBead ( cafaay )—sere

ze | ¢@atcera (Spengel)—Bcqgq uofarray cncabe aotaqcra

CUA qacAcra stcufy | feasis-fenafa— fas fie)— sro

av! alecba ( Ritter ) win catfecny afearatn feast fawty

aifscy sasltty seavifae Bapaaty afsfes staat

wzt6a | (Bata) svea

291 SlAy (Weil) Bar fe fesse coq Encefs ae
aifarBoAA---( cAcAa ) (sb 89;

271 CNY (Egger)—“erg ze farcstata cy mn fae ore

cae weft crm cotcabe oO afabe © cracET CHA
ALAA Biss CNTs Pre wicy a serqsy |



CHCTHBSEA s%

Rt RC CcHeT)— sab act CEI CHATAITATAT aBtare

com ofaaray Gera forge coq Fricafe—(cqnatB—sves)

oo) aifecra—concate Figst & att otepiicn a

CATS AC pCHA— sve >

©> 1 3a ( S:abr )—afeesa Sa fu feags coq Brats

e2 faraté ( Liepert )— afta Scaz corn coe ceq

Fy

291 w¢eefay—afestay Scaa fs fers Pfs SP wrads_

GE fad oie og wicar ea ortaata erry (sve)

es) wBrpicnm (ce) CARR cA Cy afersary cticads (over)

ee) Cmey ery ( am) fare ohare 76, feraa (see!

ee! wsytcqa (ce) afeoccfr fe ace crcatey face

( atfaa—sves )

O11 Breeqrera (fe) ofescfae saycra—

( 95) CERCA SRA QTHIBS_ COA CHICAS coq OfEsian

(29) afesray franfe coq FT ( sree )

ot Bcaacqe (ae) [ Hs-Ae Siig BRTe ] sews

op) gigacwa (ca-985) afeosaq Crazy spp faatay

Beqa Hricafe—l fers ) sve

so} Cotas (—fe syBcae ca CUR PADS ( CHAT) sea-

ss | Braacas (ae) afecfar ain” ctcabe ate feces

cxtpfaata catfo fain antherehify se

82) alesuieta ( aie )—eofaotifaay’ [ etatecea sifaer
— eH YG 94, 38% AS So, WOT + CSIR | v2, sove]

eo! worm (ce) afabccfan ce atch crate facaa:

Scwwq carne | omatcotin fate: ering ( atfas

— +48 )

se} (BS )—estcacaa a5, Hal Ae—C AEATTTS ove )

se) eters ( wig )—l facrag’, ate aefat, svav, seve]

cotcapaeA—e



coe ofastcaa crtcaber 6 aifesres

ae 1 arta (came) SABIE estetacea Beas fe ufatec fat

Refa conula, atfaa—osvee

as) menisy, (oe )—L a 718, atta aRaty Rie 6 ety

—TZAINCGA sbvr |

43h) CSTD a (Ss Stas |) BATT FS Hs @ Fcqal Bay

HEATH ( eve )

a>\ wytcara ( cH )—afaracb fay fa wei coca facaa :

_cbata fatfan fasacatfos 9 onucatcoiy fata

eafas ( bet )

eo 1 micsttfae ( fe ) “estricagel efs so tft este catcatbaty
afqact maq— ASA syb4

eo) CaatG ( f) ai aces w REBT sey ( ATTAT )

et CUNTHRE (1) “oe afarabaH coitcaBe (2a) ferr—
sbby

eo) Biegurasa (ee “sete? = atatareie, 2

fay crtcae sfaraccfay cae wifocal Sbtacaico—

( ateasfai-—-seee )

es forarG (46 )—afasta aa fie ib We CHE.

9 CASA GF4_ FB aricrflacay ( MeqJ— ras )

te) arceta (ay) afareb-y cotcabar «+ ( af trata—

sbeae )

ee) cHeAe (8%) afaetay crcae—ecwata CHET,

Be MSATAG sve

e941 Sy OfaBTAR CHICAS 29, 0F, vay

te) atBoutbta ( at? ) wfarecc fay fo aio” catcaber facaa-

—ASACFIW ( 964 )

> Bytcerar ( cH )—ceacaar fers cana RCA SY wefarogay

CATA S +++ +++ shay

wo) format (ca. 2) 6 feria fasta fatiray—

Ba fit caay ( fab Bas —svae )
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©) Brea ( (8 fer —afaracb fay crafty ( ea seae )

el cneacafa ( fa) —“a fee) ae. fairey —aieq we—

Sdeo

o>) faeaycra (fe) cacbiq Be fe afasctfacy corcats

( M84 s fet —saoe )

681 CHTBTaTA ( or ce) ase Ba cutcnh:s 4 Bq cow,

( sae )

we} BSeuera( ME) ay ee chsharia Try Ba

APRA CUTHBBH------( Ferma sa02 )

wei Bene (cH )—Beaa cor anatfacra catcatia cor

HT SANCIA VAA CHCA S CUA QfABTAH ----- 902

ei ayaa (facsey) afestan acetan ae cfs ate

Bla sta —( SF eaiPaca frafaaray )\—yace

wi cate (98) cafaw cos Ficaie ag ofaetay ( aifaa

— de )

#92 wifssty asia faceq aty aay atta gB-aseram ats

Seee seaafy, «2 wtfaaiew vel aeeaciq ( 930%)

HATS] CALSTHA HBSS Bq] SHH) GCI AscAa sty grtea

cHem] eafa, Scns Fai ecwcgyr caqy gets featca cHata cas

aAci—sfavocra cicabei—at stan sea stay fa

afoafa (B. Ozdynsky)— sees Bice «qr & Rice

ga. fe. coafivte% aatta—awataa Aatcatea acy

“cmtcabbey we faba” atca fare apa ecw yeta scam ata

Gea seaafy , wavy fiaticda a cab acafa qecsa aEa

Bear caxcy Fal AAR caeta—a, yoa awetacaa —“cifcws

coq fyeat coq Faw cas cwq GOGA”--( 2 Ae) *[ History of

the theory of Art Among the Ancients Vol. 2 ( 1334-1837 ) |

—azafay Bat sai Siow fers wi sai eas oi faca aioe

Ba ats caF) | -M Bcarga wis oe fofs aes wate | | Sta

wet wtasics anit saqig afeata al care WAM MATS A



26 afastcaa crtcater 6 Resse

eyfafas cotcaten marie Gaeta aaa aeel aha wtfast

fics cob] Fave Ifa I

S1 BIT (ay: ao )—ahrscay feewt qe coca «ste

BST ATG ( svze )

21 aeertia ( zaatin )—aaesia aa fe ae ae create
—( 9303)

o1 cm gna—fe cotcaigy ae ofgta—soy afte,

SIVS FARCZH— >Re

81 Aa (ar: a )—Srteafe’—eq facatia § afasoay

COTTABSR (sdxv)

e) Baies capoitfa—( aeiti¢e ) afarocbfa—ai coricabe

—— SNOB

&1 yale Safatfaafa—(a~itqal)—s avs

91 wifeatce ontacafratfa—(a@)—savs

«[ offal aw al ca aga cay Satta @ Btareo_ efomte-

#86—A Bibliography of the poetics of Aristotle 1928 “3%

xigfea: fF: c*faea—ee—‘'A supplement to Cooper and

Gudeman’s Bibliog A. J. P. 52, 1931—afs ae Blsqy spars

tf J

9 the cy Staats CHEN BCITE Sl cara HaTAE AfatarAs

SU aaeS ica cy caret ASAT cars fas awial v4s ca

sate at stay aafie a, I Ww

afesa wiz Rersty aa scaa, atfewwy

aicaipaty cy oteatfas aig atic «Sfafew ay, cr auatin

fasad ovat fae ax—aittia asienal azi awefese,

crtcaecna asica efexty wicaisa saca feua-faqe ay

Bey tal ate Ait

4s Seay Sq] wace—cvicaten aiasetfanta afescra

sie safafow fan a1 Meicws cxtwia fers? aeeatferty an

wsis alacece areif afafoe faa: aaca fata wlata ca

“cH eA-aa esta



cricaber &>

{23908 3) wade fare aa acsiet tetas atfea Slatz

Bates ez |

pore ee tere “Sits, stanfe acacea fasts afafow

WHATS, Wes WH AST wi As fea ari By ASItlcs sha

patIa se She cace qq ey—patcag sic cotcaPern arifafow

AT ( Miteaicayy ‘acgBy’-ay Sead—epate ) |

cutest etal cacee afarbscaa coricabacna eteta aay a7

cea] ata) «6 Sata atfea ayatcy (s8ap-se08); catcatacbfa

( seeb ), fabcat (ree), artfacta ( seus) seBATEa ( r¢40 )

aif, capife, cocetfs, facetfafaf, facwiafa, aafoafe atqz

Sein afer Ral-strg, crtcatecna ahs ¢ ave zen

qe cACw VCH RTA cRlCACAa “etaM crticatesi’ae fer

eatfertes: ca afer crtcatecn aga afeeda aya

Va, ceca af wauastaq ca Siete cxtcabacna

astfercoyy me CHS BRATTS far aes Ate

Wests cvtcabecna awit, cater stele cruices, atts

atfecera ates ety atepy cocacg) « fafacata “acetfatay”

(>e0@) aime abe, wcnaTia “catmapel” (ese) aTTe TECH eA

Sey sata <a Fyicafers, ofatiray wares cay fawdifas

SIT coal «VM! asAy atorsa Sfasinyes cotcaecna

AST AN SAN We SHAwa qaey aaceyy afew Caelius

Rhodiginus-44% Antique Lectiones ( ef6% cHe*itay ( s€>¥ )

acye catcaecna asta any sai wae sca aifeerecg

caicaecra atelt tae ey « Stee Bry CeCe] Gs FAA

fawtcofa “ae nts qe citcabecna esR aead ast FAM,
ifr etets sraa—atfea-agaters ae cufacaca aaty Brae

Sta facea—coicafdai” 1 ottfers ote frets aeaiia Gent FATT

face ay facacen Sta acy ofatia-ofeq aay wes bay frets

Batt crcacg—facecan “arganty wa ofreen ai Bicol

SCICEA, Gl Sta SBD Aly Ase fey ( divinely )’ | ww 4



22 ofestrag coticaten oe reese

wa forma wafers) 8 aeacad atya oiifaa-feafaotay cace—

cy ‘fafaay ( faze ) fact attqy Gotfy ( Master’s degree ) tia, Ste

afer fara foen—afebiraa wa e req Ae GA! # ASAT

secu Brace Staal ‘caw ai ate fertcs aied sacw atfa |

sevu-rees Hig—aB AY Botala Aaicafes aa saws

TNT CHARA ATTA TGS UcH tes Bire—‘cvfeavay

aatcripa oafecsa wwe ay uty 6 cxtcabeace Aare

wate cpict carta; o« sean Bs mat fat ( Maggi )— aes 7ele

cNcaben we ASC cH! Bifta sty-AVcUT acStentige

qareifs, vara varvfics aats weuts we AUS Ba, — fee

TSS] cHenta aicts Gig yor eT! ward qearse— ils,

firsts, afacal, qafaca, facceta, apifacsia agte e723,
CHR EA AVE IHS SrA |

CHU thticw Fotis coicaercna Bq seas Ha-cig

ABT] Fal TY—4 Say aiens aa Brava er Hrstatacwa Slfasie

Cres] erate | Aataipetd «6 ofarbocnsy cma ahs aifas

SARIS cetcws alas saa aa wey ofasoa aifees-whyial

aicas ‘feacota’-aa win wfesta staa, 8 waytfactae 2e4

ofascace Rater oottatfre aca catati «= tat “ETFS”

(Varchi) taq—Haj atfessenqaipal Face sta Sitwa Chow

BMY Was WEA acy ufasra ww, wbiare wage Firety ¢

Tsay AUG fH SCRA Cl WlaieMl Beacea, TTS Hers |

o faa apfacta-aq fabs asda) Str we wfapcaa

cicatey aifes-faetia xatea fata, sfawa = aecae

ofasscra Scapa cw crenl Ss aq Sra frase? pois

qr cacy Ba SSar 1 fei carat) -scay—( ve%s )—afarata

aye figeaifaota foawa faqiassi (Aristoteles imperator noster

omnium bonarum artium dictator perpetuus”’) @tfacacaa

fey aeicag ove ala) fefe aay ofabicaa “cotcabay’ 9

acy calcacna ‘ata cottcae’, mfea-2qateatcea Atel ozanfes



CHCHE EA Re

On atfea Fricafe scafe-qetstcaa ATE Alea FATS coz FAA |

arifacia asfisr con caqa, conf aia oefb abate afasoras

este sae afanica sifecr cra) eB mae “STB ia Oe CRG”

(Council of Trent) —catast] scqa—afas a Wai, ayia fas

aG eticaa aecaa ASE, fawava |

afapocaa crtcaberaq ae] caars a cHacs Atarcacet

meas ey 2 aa cxtcaer-at os faq-afsata! estat

cae watmcact 5 watAl care wCE cma, Bag wets Boraiera

ALS corel crcabacaa etste @ fea aonfas Fa |

waticacet face @ atfacsy Sotala asta qtas 23, ABT HVAT

ste cnteeibcn4 Suter -afertcara ANF cécs (ocas Bi) Y face's

only (Du Bellay )—“foceacmy” atye te (s¢8e }

wap Ratcatpa-afeces SA FIA VATS

Sta) ae atc, ‘Stay Cricasaiy asta afeesa ab, fee

sicaa ory sustes & fica fierea—‘afeuta crises @faeon

caltay wae taashatca «= stecatfay fori aefs atlas masts

aoe yq faqrsics aicatfos Mace <2 Bathe ata! sta

oa sict atfssricg aia cata Beat atsm ata ai) 968s a

onifacn coricaftacna otf aaad aeifrs ecae, G1 crit asia

feat sare maieafe va ea—e cacaa a ae sfaeta aH

cnicabecna Scrat aie Aig) lata stee gy: catcay (Guillaume

Morel ) ( astfaca ) crtcadacna aap Asad ett FCAT | de h>

gata ( wit atcaa cCaen aisicta atena zea) cricabecra

asia senfa gfe erafen i aa qaicace qaata Fal CS

srica | efasbraa apata at2e NSs-AAe CBal FA) TA AN SCS

ATS Va HOM TI CUCABSACS |

se42 Yt jean de le Taille—wwarga—“azit afarooa Sta

catcaera— afepcaa Ma cattaa,—afavocna AS AG WE

Stey a TALS Mae — tats cocy ACA VSIA 0A Weaataly

aacea” | wifacacaa aotasatalce Be sea feuifas GT OT ATS



28 ofastcag cotcaten e aifesreg

AVTEH Bice | ETI Ral 4 SUAVAAMWortfa—{etaly Siseiacaa

De-cly wancweve cucaeacay eifeai-cawy apa Seq CHA | AAT

msiaice auiays e sfarwa she uk Ae Hsl-eieya Rates ety

qaia aire afais et cafae, ecfe ane feats fate

ERSZ Si V-gala AAR FIA, YA AY BCA MCT AL Sicwy acy

HATH A WAMCAIAA MAT CIT cacy Vee ger cyqy way fa

Ra face face @ wis-qxefa aaire scaq | atitcaa “facets

qq a-Sib cxicabs” (seis) aa Sfasics cy, aifews-watcatpaty

2 Feary faqs ary Sia afesirse a8 Aq Belay Clwstacyy Fey |

Wfara (waa) WIPE (s9tv), WZbaA (sb.>) eta ( sv8>),

Difer (ver) epfer catcater-fawe asa catcabecaa

afatarel aetcaaé *fay ea Face |

CAST SC Hay Tile Seaisl Hatcaioal Aifecwy catstals nose

“TAA FI WI aay aASica—aaete faoicay eaty—

frenio” caigz—ag “ae AT SPE LE ME cacctfrs”—(sere) atas

BIWTST LE OH WA | AAW HE SEH go “nF

ae catia” (see0)) «oF auatface Beara

aifarssa aay ATAiSal Yes aAcH Veni cred

RHR! ayy ACTA Glarcwtay asesti—catwia siwty was

STA FMRI (eee, seer) | 8 sear Acasa MONT

ay fefa seins afeeca site wh) Swtaly cantata cos

Zaced Brac cHlecw Wqcah cust seafy Gk we geviraq

cH ee sca) BHA ACT AS CO’ cata se Sizicacty cra

Psa | Beba—faacaal (“Tottel Miscellany”) TiVe Yors oF

Siras ayy STAT sty cacseRy ala waicatssces aces aAsifys

ea asia aigtets cre) alate oe firs frrr—ecager aaa

aifrarel |

feels ahace ae Bec alt -festcna faceless Bcrer-

fastexa 37 |

98 AAT VANS BeAI— Gascoigne-Sa “Notes of Instruction

Reve coiycaiesery

aaty



CHIESA 2¢

concerning the making of verse” avy ( dyatfa catantrsq—

cafe feca-erd coats wie ( seve ) ateeq Read fates )
VIANA, WeAVI—Fs “Ais ew Fefax cotcafe”, waiaa-eo “fay

atata”, ae-fatas “casisa”, eras fafae—“furcsia’ ay Scfam

cricate 1”

*9Sle itica— ater wieffas farts aise 27 aa Uta

RHATS sean— fas faos Sta fais, “focen ase carfafe”

HG (eve ba syd iaiuaq aate GAq Gana—Aaet A Wiahs

AURA ES AME | wT ey CRATE (Oot eT ala
UL) MAS I—VaA ASIA aleicwa Hey ALF—VICAY BS

CUGALGY Hala lce— vaya Veaatfag args ( sve )

Re “afwsiragy esta ABT Fq1 Wa—wwly Eig CATs |

fw— fry ae onffe’—ec awe aq ace cx fea

oferaorAa cares Bana acy Yq Siawicad afafow ear cotcaPecna

Teceaye coreg fehy wiemipay seace | Ca BINT ABET Ae
crtcatgcra eteis 9 fasy fear «fasttace fee “nataiss foscd-

Ba” aacw atfe at acme Hale ibal cate ufRbbrea nalatcs wwe

wale freed | thay, O8cua,faata, cof age sfe-naiaipsate

CHIESA MAN Mala ACHE GRRes scHET BScea es cofacna

ACA, CHCMBSH Gls qaHy wRlarsa WWI aS aca, Sa

“sfaalaar'cew cacabey atcsa we ater abet ata, Sta sce

al RET Siew AAT CA wea “fasta we afie |

MRIS] ACT cCHEBEA atcaipata etal amiaetead seace | | SB

*SIRCT—AYF (sew ), Reins (swsd), fwaess (saas); ze
WAAC MSAcwe— Ba (sed), Bota, Brena, aRew sia,

CABIN, SuYsthiy on efeata avfer Peete wa 2a
aacea feag-aeeife afapterq aera atti wa aca

MATE |

Ras carweHA Aca Atal cHicence acowawice eicais
SeaCRA, Viva AtI—ofsr, Wy atAas, cal, we, cotafae,



2u wfascaa crtcapay @ AifesTSE

Fe fas ,fenfee ca, ceqaly, cata, fabarta,eatenentd, ae aferad

erefea ata traacaiay 1) catcne eaiba qepra cotcaben aCe Ce

Chee scaceq wi Brat sea waa Face crcavecna efera-

wifes acatbaT Ca FACS ATES

fofa facacsa—To attempt to understand Poetry without

having diligently digested this tieatise would be as absurd

and impossible as to pretend to a skill in geometry without

having studied Euclid” ( Easay on pope 3d edi 171.) dt¥e 2:

CUP 38eo HK, HTT SEcaicr, tafassaz® facta alfews.famorea

m4cud afes, cncaten far aad aratftaae |

SCINCS CUST ASiaits ofasda-wEMacra cy Bllat Bey

OI MA Ber cacypscra axtiy @ Hal-sty apata ow fats

AYfefers ciceei cea cea, SY Og STH Barte-

CBE SAS sea al CHa, AYAtla, atttal aigfe

ata) cat ateta fawta acai = cTMca, atfesr-

HAA ACS TW FAI, G1 AAS Aeacy catwt Wiwla cra vice

Oe CAN Bee Betala wstwstacwa Raisins fefe scaz |

cafacri—ee “ae cxtcabat eater” | (eae) cy afabba,

atifcty a wate Fully afawcra ‘Sxq fsfe acaz cai SI

aeata frat tata aaa frafsatcara “feacatieal often

CACHE” 6 ( seae) ase fsfers afew) Stata, BAcacAA-~-

Sia “cBaaty cacabsiq? (rere), ace ators fertica, FRG a,

fratafe, fafes, farts, fasten sepacsca, catcatacofa

oa acay faqiaatca ary scacTET | ANRC AT CACw “ta,

cmHarret Afess Aacetorl-tqy otra factaws concabacna

ASLA ACG Vesey |

CLA CATA

AAT

alfiacwe afeer fea feaze aicaipal ere FT ACA ESCA

Rota cays ata sai cwfafenty Sta “fw ca cticaibay’ ( ves )

acy, faba ache, cay aefer sig —~RSAE att eta



cOTapaR 24

FRET Clara, eftey ( opitz ) ce atfesy-frm Aatcatsal stn

atticscttatteg TE aTaE ETS | aafecm

ents Vit a, coh aft —catans—
wifantcay at cae aerty Steet

Teemaws cca R Aaa Bor cae cae ace cttcatbeR atttatce
FOait arety fate wafer Bia ay etal ‘cathe aa aa awe —

‘fee’ 98 Sicatces RI Nine catce Bray Saw tea SY
SI 4 eal are—aifh cHeaience FBfgcuq afeaty qeF
TAS Wr mea sha ( atgf-otatstfe---s0d,s08 )) wlarta, wate

Cray yaks states cae ficy ae Blatsal sczH

Gta wlfaste atsicra teed ney CHT) ( wifey BRAT)
a8 ancy Sra Jal Wa—Bafaey olay aaa Ace ACF

afarocra caicaberng aute cre ca atatl atfesrsa, facta:

TOT Sy AWG Matz cata Ta Ateateal Fars Chai Scare Stats

‘corfcabaa’-oa sad ay face icant | fa teratewe, ( ances

Se AicafoatA Sy cw] UHR) afore cticaPecny aa aah

fafee xia mates aca |



ofassea-ales

cHenaoafesss

C za ry=aisy )



CHRD SY

[ faaa-facee J

#1 ‘eayege’ ( wecafay), sia-ahe, 73s, fea @ Sta4,

aafqq sata aiaty eh ee Hay sa aces fers Miley Vo

Tie faacua Cafacara wea) Gesacty Hiw—gwy, Stel, Tas a1

RI—CH ATS Gl GBs catats q cayias |

1 Mapes faqgag) Asay} Saj-wBcw Swe aa

faa geaiely faay Vraifaw ex stea ricafe 6 ecafe —fasieaa

fete are faarya CHUA wI-cor |

*>) weal Dw 1 stay aera fee fary fea asta ae wea

—rpeag aatys, fea afatge ( Twafes] qaee@ ) a fies

ASS | HRS: aforsq qty 6 Sorte aicatpay |

*8| Bicaa Gels 6 Mafasit—aaecgy He fara ceaca,

Sig wa eA A Sad cea WH aasa-ghe wa Hafe-cate |

Sfeatins qBcw, stay aay Bqery Be ataty aatfet—az ge afe-

ATS] cH MI—calaeay Fig Ficefwrw os sceyfwe tHe

cMa-fawicts ART see sata Fricefer aafesicna waefa

Saas eacg |

ee] “‘RicuIMIANe aa aR —safer Teife @ fastens

afre fara) aRtatay ( afte ) 6 Bricwfer acy Say 6 AT
fauta ( oifaceanit xfer ) |

&1 Bricefes aqspl—ticafoa avy—featd shear ai, 7

( Spectacle ) %& (Song) @ abatalfs (diction) | fea wwaF, Vel

76 (Plot ), 5fam (characters ) @ Sttaj ( Thought)! 964

Vals Crea qe ae faa e wiaaly ea wla ACH



©2 ofaatcaa crcabe ae aifesree

#9) Fe NIE Yffasy, TRAM OR CryS-AASA LCT |

er) TSA ‘Gee WI) Fe-2ay WG, TAF Asya

‘aBay-Qay qatay qed eet efer aerifacaict-ze ACA |

+>, (acea aicaton ) ateata Seay otters eca afeatine

HE ACOH CHAS ASSES CHD SACS Besa; Btai—sign asta

acq ‘xigra’cs, Sfextn cart aca facace) weal feat

Wig FT a aes ey avely egal; eaeasia as

eryate soon fai acting Bsicafeacna famifs, ‘alae oa

‘qassificea anfyuicra eg fsa sca |

woo) (Fe Sicatpal-aine ) Ha ae cafes qeea as |

#1 (Fs Bieata--) stfafafe-fartia, afesta—

Brifas a cttoala yoata ade arteries |

eo) Gricafoa gqete-na 6 faari—caticaizx, afrcaiv

agis---( xq ABI ate ) |

eso, (ge-atata-any) Fifes wary wt —atera

stay-farta, a ofan atef Ericsfeq ace swatfa Gacaat |

fratate afatiae ‘caqy ef-cwaq-ya’—afadis ( cncabe atl x )

Berl Seasy Gifae “caqa s{-coqa wa’ ofstty Garatetaceg

4q fay, aa sraforzs Digs |

*)81 (Fe-aicatpal) Fricafer wi—saty @ seq are"

fosa cacee afoare wex oie 1 GT Bea fae Wats wal wee
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WTAE CHT AHS cals—ay cy Saatcra fers fics

NAY WS WY Gi aa, fay BAlawqqgere Bese Acq sla

cnet faéa sca atnecaa eae nec
Boca: es sacs afwgy alae wey acs

Her al; cares afesftcea az cot eal Wee TH Ws

“Bistcy cee ata aii Stata a afe fete atiwage ote

entre fasta



gy afasbeaa catcaten @ atfesrey

AHA BCS ACA ALI FAI, coicea EM aACH Telos ATALT aes

Bars allA Al WA, AWA KLFSGY || HIT] WHS Bicg xaj AWG

AL CRA BRIS eT] Wea GST AW A Vata asa ae I

BHT, CUM HHT cHcza Ge faery afanicry asa oiays—

KIT MAST A] AMA QFYVCS ae Bai qty, coats arwe facty

afaat 2aj—ce CHT) ARCHES ATH BVA AI—ALSAS |

ea, asrefenfists «a ptME Gretta eny-atay

cacy crest farrcma Npesla aay aew ai slad ate aaa faq

astas ase cy as HH ets Fyicafos

organs a aifecaifasy wa, Gl aca afsaqy-qasta Ga—
@ ttle"

was aight qoatag wid faafae ewer apefes cata ata

acd aife cafe? eis fee aticas fasy cafe

aia ca mal fafee ecacg w) ab s—eats TS CAM acy ws ast

QUA RCI FU — aascaa fys faca ay aay Asta woataicg

RG Ges 1 «9 freee catbtastcs facet feces aca atqa qars

aifa ca—atiet atawa cae AaaS wea BitE—at'ts, ASA SIA

@ aafaessia za aera fase aweina—tata ara ferd aeoty

CUB SALSA GA SAS cas yroirr wfaasa cHata

AST BF |

Y

‘Fe-Hay qacs fee—cqqa ced cob aera Braq—‘ayas-Qay’

qa ai) Gtas, aeeq ayacaa aaa any fase eat ao—

OR Bea sb) Papxg ay] Hey ay, confa

OFaT MRA WATT SH AER ews

faface staal qae fara] ( action ) ee sare aifaca \ae aylacaz,
CAIN BH, CV ABA ST—fegicHeT, cacmBo_ age oF yacay stay

aoa} Brace Ui EM MaRS] WA SAA — CHR

fearfry ose oie, crtcey fertfacrsy sifedicse Gey ate fee

celala caaa Sale faacre aafswd acta ales, coxa

eacpe—Pryecez Faq aq yeas afewty scaz seq—ace

Qe]



Creasey 84

ay, wiwaaaeicy fey azejfice eiers acaea ‘“efofh’ apay

sae facy fey efeiting que aferiq—aifaal nee @ aca

fa; caaq—ataataicna Bq apes, afefe wateas atratiag

SI FANT AT Yat acws acay cata afaate a Asta

CAH CAE 1

feta efcfx as Zfaayo apa acafaragy waa oe wale com

SCA TH BTA aN ae’ | | OWA CAA BMD BRsA4

ual face BRFS awe ase era qReqy use oy, cONfA BATA

BRFAI CY TS, WicFe Hey af yatrss qyagq sarw aq wat

CH YT VT amy Oe ‘HAT HA Aa New Acata-AVH Bez

CTT CY, CH GB BF Bec aca a anaes sacas, Ayat

Ge Barat @ Ales ST ATCT! sBiat cata awq aulea 7

Bot ae cia aata vfaasa ay cat aly, G1 erat cH awh

ARARAT ACH AHLHACS ATS TH |

>

BCH CL AT FA] TH AAG SULTS QBebhe BP zee cz, Vy

Tore Sle fags fazaq ceexl sida sie ay—sfaq sig, 7 yrs

aca, Bfseel @ Aetacta fee facy a] Awa,
Sfeatn @ siya ~ «
iter Wie fags Fait sle om Afoafacay oiey acg-

causa A aa-cANT ass AX, «cecaiewisrcAa

Aq] ADS CAM) CATT] LAR BH UWF ATSHS cyqa, oy aj alecame

coafa, aeaife Bfeerazs acti; stray aides aaycae® ca ceaq

fai FAA— Al ACH, WI AAA WAA |] PCS Aca) «Wars

aia Sfouty ac afeawa wifaciag ozs asa algae | sta

FTI AsTt FATS ota Waa cs ( Universal ), 2feera ast

scta—facnagce ( Particular): ‘alata’ aare aify ak aca

arafi— cana aca facas cata cate face afafafece awicga es
alafecsa faay wana fag aay a fag sat tenis

favey faery ata fara fees, Stay oF aAtata-Acwszs chars ota!

‘Rega yates caqa—a’ ovafifanfer safer a cot



8 afasécra cticaten e aifeeroy

acaferma | scaferse | yy ~RGITAS coice Hew eCRTE af,

atvas:, Tela faya-aeatca, Fee sq Seay ae Stata CafAay-

gas anata sficy cea—aesinicra ace tides 2, win facta

fara fea ecg cara fee Fncefe caren aige, age atyz

waza say at ok afecezs Fray cy, WAST Si fasts; a

qcbia Stes ataal afenacae HET LA aa sare atfaca: few

qi abee Sl aealcas AST acace, Gee WF AST VTS! ATI

ST AW Gay Bese Ercafwee arg Wes aes ay asf

fe g@ vig, Ul at safes «6 Stata acaseface cab

gies qa— can aritacay ‘astafeSa’) | ate MT was ate

Csye saw weit wae Stal Sy cA Til Weare Hyicafwa

asfas faazqu—raniqins sifedtefaa acaz, ata aa fog

cacy gry fers DatTs MT A) AWelIs Sl) Fars Weg! aya!

aig) sta, eta feanefs Me, wa scawacTA SEE Bla VT

Bq Sal Hasse ine fare acs ie cl Faby Htwicwsy Gi wk cy

aface Ti apices, AHA caxs acum, sifetta asfasts ecw ora,

Bias cH OS BAIS ST CARY cH ANIM SCA GR AW CT ARTA

aq Gi—soa | es fe, cH aft «Sfeatine fare = fadtoa

SCA AH, SlRcrs cH Baa pmAeS wea; slat cela Wai 7

APSF WHR Gi cY ABA e Aecay ace fara cacw Macq ai ayy

ceil Fey cae; Wata wey Mest atares cH sicwa sfy

Tel |

AMET AST TM Yate aeey,—“acrecaifes” gee Aacocy

cexi ‘Sify cre qers “acatcaifoe’ af airs sifethefa a

ayefa, Het A Stafss waits ata a cacag, acaa tq ae

Bare vice we siaal fray weqwig sys aT Te Fal

stay Sta erat apa scar afecwicra Hee sazty ae |

afecaifista oe create anal faecs fica, win qece wie aicara

aiecq fara faca cocq ay acaqy aa, aca atetfas tare ge

FACS WT Sa |



coHcatean 8a

Fee Gricahs col oy ei HL fe Tatas ARTA TA, SIA cattoal

Claw seq aya watqe aRsAd | «Ry ay-MfatfS Saas As tege-

acy hen eta aay abatatfa aiessicr ocr afar zy, at

MCAT SAS esa CAM ey caters, ceatty FSC Stay

STSlAt-gKATy, «AQF BI ARAAY Fl Atal Wal

HAT Qtehas esata cory aFstca sal wcaz Erifas oasatigg

Sioa cat aa asa fe gary ybatefre waaz coh fostets

TH AAT GA wea ssi afasaata atsin HG Gress "AVI

ataay atfiera cae wtBbena ( Mitys) yea sai aace wiff

Cdl, WT Totsetat yaa Gaya ceafan way Str xtIety csc Acw-

{27 GR OF Fate safer! Bat wWatcse wy eHats awa aca

ST AL BSA GF fgy-aRted Fe Adq PACAP HAST JS ara |

$e

IS — HAH AA CANS Shai, FS Views WRFAI cas cafe s

BIcSq Yatcwe ~VS oF fasta cea ata weifafes faytfac

arf cq ybal ase on wy-fiae, cre Batcee alfa ‘HIN’ aafa,

aerg oleta tfarsq aed faa sfafefe-fatticr aa Feat

aoifearad calfrs aba aa via Siew’, ate wins afaTécas

ACH Lice Mar cata fertin, a aofsata awl & ee «ek

cara anitigafa qoer fesasta why case ACy Gal Siow ;

WCE AY MI—V Wee Sl Ast watae astay TW afaaie

afiafe 1 cata sbal ae sata Beast ata AATST ( eA TI

ABiAy \— ab] qe atkcsya ais |

33

‘stfafafe—farttia’ asaecaa afarsi—ates Wal, ASTD

e wiafarcag fraxtta ecg, sia faradts cates cata Fivty

cay Horie, Ewe wer Rottat ws AKA FAG KT

TWE-HMSS atorsy ss cacy Siew yr sacs fee Sis Ah

fisy erste wey fic Babi wae wR sca coaty aafh.

GiA@ ( Lynceus ); MaMBacs Taelacs facq ier! Vcr, Wars

cHicaey—s



te <farptcaa cotcabey @ atfewsy

ACH ACH UCG— ACH, TUT] FAIA GD vito, fay yaw] wearers

WH SY ME CT HANA FASS Sa eas Slafasy cae ala |

gefeasta— ain cares gal Wis eacag afsata—

autre care wica faasa «a BH, — ala. a feg aw CLASH

ayfeg cASIAT U1 SST fantfas era alte, Siewa acws Baia a1

fay wR byl «CHEE artiey ‘awifeata’ cats afafefe-

fanatcna Ace FAAS CHAL CHA; CAM Horry, Bay, wag

asaifae wie) aa fs, sfe GR ArETA aHIhe qesfemay

fafae ace aicai stata cata aie farsa cata os aie

Hee srace fe a, tte Wan avfeay a aifasta aqa

ofa: fee ca gufemta yer a yay Ay YW Rea sq

YS, SI Mews 7a wwe—afer aufeaia, «2 wy awfe-

wi aCe yoa-fangin ye BlaA— SY BAG caipal tee

BIAS | BA cl HA Vay CHT Alaa Bioiiy, etaiz csi,

ametiynica, Bricafer Crviay faaxi wafese cay afafefeq

Srcas, SA HIB BH SCAMA Wits fasy seq |

wie gufesia aay afeq ace ated afasy, ces, aq

BUS Alla CY MSG GAASAY BlAl] ATfems eqa—aql_ | anqag

aicie afafee, Haq] aaa erates cHal farw mitra ars Beaes

afaea ayase) caqa, Sfecafani afaf sca sice afafse ca—

arma ataacs ; fee Sfecataata site wfaf ace afafow sacs,

aia oad) aerfeaia aiaty wages |

wigrr Ber oF GEG a— afafefe-fatiy as qufeata—

wfefaseia CIGAR Cal) GOT AI—Aela-yo) ek qesi7

Fo Wifes TW camatseas VA; caRa arog Grae yur, crfes

Fat, SATS Sls |

a2

CY AIG MCF Hicelsa Ae LA gee sacs ace wicws

Bema ACS SA ROME “a areal infe— ale’ aurefes—cq



cHicateay ¢s

sae Mc GTicafecs Str Sal TI CHE AT YAS Yaw Qwest 5 Yxj—

CATCH, GACHG., GECHTS, CBTAtA-Hts |

cocaate «stata geeict = fase—olzicaye wz

opfacata | abefa aq aides? aica—caia cata asc aa ey “ae

care Ufsrawicna ata” as “cay” —08 ge farrae coal Bhat

HCONCHMN FACS FAT Hrieefwa cas cate et TW aWicatw-

ines catatcya SICH UF) «BF caTACAy Aca cy Be dics

Ses Te VT “OPATMIS”’ | GSMS Wes Fara cas aie as

ATH BTA CBA CHLAA-MS CHS | CHACHA ACY MATw Vrs aig

qacqase RRS Bia cofacata cHE carats, Wa wa GatcrD-

fae a chratfas-fantiasi a3 |

cHICAIA VtH—catara e afecqetens Aacaws faa 1 ca ATs

Sais Bricafeq we ay seq saw Bry SleHA Grae aicis aq}

Tate) atic ATE eefr—aets Cl Is AUR TCH Hpivafw

TSS—Tlal AAAS Tar |

nfafaets

19

SV SCTE TAL Mate SAE Ma aca NtAa aq EeAT

acmIATT IAA Bcs atfa—ge tq sacs facy sie caty cay

"aqra ay atacad, fe fe aa sacqa oa fe fe Grieg nicefoy

faaeg afas wR aa AST Be |

atest Sricafoa ada may an, cafe afaasqaty we Siow |

qigae og C655 SaAs @ SRI-SALYS WAT AHFad Fai; CURD

obi ea yifes aysacia fares Cais 1 wat —~TMB agiiets

HlCitwe oF—areyw: .y Stay fasta antfas aca wy cata aifae

afea, Bet Awl cas RAST ASIA TT BCs Al, Fiad AHA

FD a arate Sen, A] STA Sa, 4 wy MSs HT! «AT Bi cela

we afer, Qragrsin cars Sat arBley Gatcqa we acs TN,

aiae Bricafor wrata wer oa coca awl afwan aia fags are

eH a1 oy aces Srtfeaecaa cata oF cS; 4 al Be BA

cafes catacs, a1 atte CHET TI SUse! Sats afer “awicara



ez fasta cotcater e aifeorey

rea cHaitate SE a! as waa Fs, aM, cafes cates BS

waca acs, fee cipal a] Sa gcbla cataete Clare sacq aii = Stas

wet] Birr Hees ocsia cuce, ala Sa sicy wiaicwy TS WHA

faray yea |

Sat GAT Wal SMAF AW SHY CHT ass Bcq ay) SiVlA

wae ace cata pfam a at afecaiicaa ataetca—aaa

afer faa fafa ais aaesta @ atafad aa, oz ela of fatty

aBical BeI— NCAA A ASA Bal as, aife a Qersta wai

fofa acaq aaa seaq fe fafa yas eats oy Sahtiat—

wort, facaf we Sea Sat afacicaae fate cata afer as

aTfS BTA |

\aSat Vase Te wa Bewesa fers fara ces Aa, VW cH cas

ACH UCFA— ACI Qe (a aras)) wsicara wfarsa aeq we cars

sixa fete az, oct farae fecse—sia care aewg face ie afZ-

aSaq WocI—cy acy Sfacay Sei Algal Wats coafy sfacmqy aeq

ener Bical Sitar Bfacma— tora tfatheq aca ay, cata ash

ABABA SAT AU Geass wea) wes wisay-agsta atyewq aw

andy Sta Aeas: shay Stews cotcta ataca ca aifem? corcwa
Sle 4eq SarEq | «Gea, Grae Fricefwef aq seas afaaraq

sifetla Gar ace Bescy—syscaszaa, Forth, wafafyse,

fafatta, facafeor, corer on Baty saa HT afer Siarfaricra

Sq Mia Saas fag scarcer AN Sulase GStTt Cora

Scacen i 6S oftaercna 6 fenica aietetty ace aca

Bricafor sq oa Rew sth) wea es faqy aenca aise

facacga qae «a ateefag acasafas facaitte aca fay B8-

fafafoace fai say Stal Sa sca) ARTF xm Alacra aw, HP

TRA! AW ARs vk cq aidyace ag aTiby-aifecafssty ae

xacag aieeefa slasicy afeay wars vfacm qA-acaRATA fre

fers Hacbca RTIfas Vea ae) VOfaifer aire fReraeq aiyize



COTA EA, eo

RCs fee Va wy sierra ary atic ates rife

( 31 Fwq ) |

fasts vStcy eicy CHE Btewa Ercafe steal Bical acw wi aifs

BT cata | apSia wo) wcw fea qs Ale oT Si e@ Ty

carey sty fatahe afatia ceata ecare) ace ce Hes ST aT

2a Sta stad aera g4awii sfa vata abate caiwitra Bet

in faafas i ata wa cy Ctfae alae wy Se a enfas aaw

Wi 4 seafeas Giga, cadica afafwey e eefaqaicna wwe cata

“HIS GARACA WA AS ae cace fasts e—csd sire faye

BUA A] TA] CHG Bical Bicw fazwe oy aj!

38

STAR SHI, CI-He] aes rity uate Sus sai cace

aca, fee Stal aiesa qiwiwaie 134 carpe Tae ors ACA—

aya oS Borys vce Begaeg oar av sfan afasy, sige zee

STRSIT AVTS BCA cY coltela Hla wherarse, ag watz sice

_ qq Blt, CH Wal wa wey faBrq BIeq ey

“ee sraty cr UT) sfwrttaa stig catata ca
ears aay ae afees ait) feweg ye fees

o@ acfas ante Cnfaes Concaa fee facr Ba ae Te Mews

ena fase sayl Sia qe etal walacaa cate al aificy Veccaa

te airs sta Stat Frrafer ers faacy wcwatcas ates,

stay atlas Fricafer sie ay aeq alae we sacs aifaea,

caBBe owt Faq cab) GTA can carey, sie ce alae

WR Sarqq Gl AAT Seq uN Swaraq qReqy cas; FI

Ney yoatefars oF efifas Faces Acq |

sata fra Sa] wte—caiy cei AAA RICHA FiCRE STAs

UT BHq ATH ATT LH |

OF ST WANTS ala ce AT Yai, Gl Tews qoeq ceya Aq

Ufes aay ain Sa SH, a ST MB, TTT cs BOE ifs Sete |

“ap ate mance ew] Seq Sl Vc BITE A Srycs sed] Brtcaly



-_

es afgnbrary cncaten 6 aifesreq

ae fay ace ati tarna oie ave oat sai fee yaa

trifes ebay oxy cocea wey 8:5 sia vaca fred atala a

Afer weus-awe, caus, ule cata ois wla Secs Sen seq TH

SS wars otr—an fess, wes Hatacy, AR sla weiesy

SS SF A SAS sty GIA oF yaaa Sly ceV Brq—ueay

ofafefoef sfaa gre gre caren Siow; fea atufes

esfas aieta sistas adiq cee fase sare 7

HAT) TH, CAMA — AB aaa farsa ses on ofarisea

apecazs ata} fase scafecra—fae eice faces saa-

eicaim crtitcs era aa ootfaw feayaere sacar sicatst

SUS WA) “way-cayia aicaia aacwe fe gate ~iR sca THA

. S51 ATF |

abla afaql caqafe scazea—- Stel, EAE oa shea faba

CHAS Sq} WH —aqa cesta care MA «uf Btrqe SSfafr for

fafuscs ferr wis Hetacea Bw sfaceea | Kaa] Sasa BAIT

UIC CALS HTAI—A S1 Wicay caw Aiew worry eA, Acq

SHAS, UW waAEwT aw wes say cae ata Acwtigcia

afer oF yee! atta wey wae Aint aiocwa sFca |

WA Qa HBTS WS caaca ASceA Vata ays art Wes |

cee aqy oatecorina aiqecutacaa weal age wfufrtcag

cBfacttaicaa yBie fers vicar wteta SSlT ssf wade cH

ata—aifed afasy aia] Acwe Ste SATS Bow Fey ays Slang

aia a Saii set qai—ata caG quiqwtats:, cy BITFI CHT

wSATY FA] HSI TT yg Sle sqewe Gos oy aN Fish saaia

cee tfaoa wifasta sca cee) «Se BEE HASTA Gata |

siat, ial Sa Satca cq AVA atc BLA aii sta <7’

Faecal ACI BSAA say apsrica, fee ak Cotwngqcey aay

—“Ifq5y CHCTS SIS SATS VS Gayl oe Slats a] Bal Aa cH

faze «9 ats ca fee rifas saa | stad cata fanfe? wi

Ti ST GAT YT SA CHA BT BAA] CHAE ety ai) 6 ah



CHICA SA ce

gBte CRNA ALON ATH MPB-AILA, CHAN CQRAA fae cHacs AX Aare

wy “TT | Be a BegesW Trtad are— siete IWitat

qical Stcri—ate stad awisrica Sal TAT FATA AA wi fasta

ar ey) adica aca Sets crests TG FHRE CAR, WD at fata

ose praia fens we sea cree wacHTA STAT CANS

canwaer-acacatt Str ANF CS FAS Case sa, fee ce

age cite fears cata, ata Sifora cra caufa Bfecafaaice

stece cata Ba Racy focy cUcA | «lata “cRCATs Ls ac

sity waata was Stew foca coca 4 atacte, scree afasts

——cneal acts 7H] BATS, —ericates faraTs astcace | fraT-

qaqa AEtal-as Baa, P ASA Fifoat Sitfee wf aety Facs

ca aad Bracsa —BITS cata frm RTA BTS CaP, eB Hq stfeal

Brass, acw-ateai 1 Wal ce AT WI Sfeoicn O wataa

forts dal wire, SAH CAE AT Tae sifedl aed Fae ates

RICH |

agata aifeata nace ea THR Goer AME CTT HABE

TA] ACW |

s¢

pias amicé, oifat face mr atacs 7 ALIS AX atetass

pfam Sica] TOU BLS Aa, cy FAL TU SH CHIT AHCAN 2afse

Srey BSE SI StF SAE 9s; EAT SATZ SiC TWA Trays

Sten | eB oval acre coh aetceF ater wetey ACTS |

eu Fe a83i Deatse Sica Bw Aha — AST STSCNAS SIA

es aia afte teats afe fertca fax BIBT GR BSAA

wel qoiett | fasta vets TI— SST | CHEE YHA ABA,

Fre Deatcsa CE BAT caMcatM BET MRSS: «STITT, AT

SCA aterfae 1 SATS SST CAF 4 gfe for au Si attr Tha

wai cue ee faar—nate vine ca ates. cram wReacts

Faas faRteca coat frcae, SP wesw Haxfoyt ea, Sere

Bice AeA ACH TATA MAS Ties aera = faa Sears Sfancs



te. ofaporag cocaten e afeuey

Ria Seg cHatcata wate ame, Alatews afeseracafiaiy 1 sefiw

6 ans sfaraa qty fears afetiteay fray eax coatficsta

Cie anafer yie— atin efecefaa; stay, cifasi

Sfeahista acy TATST Hela cHTa ATHSE cae |

cay Req soca, ceafe sfaniaarve sfars Hanis Hee 71

HBCU FHF Sy awe Bea, «csta ferry ofacay wie, ASA

Bqq] etraa fasy aqqaica, aes ferry qacay wel aaa a ste

FAC, CURT FS GS YAN WA Ge Ya] ory ASA TW ASA wy

2] BTA] Was Fa] Bw] cy grea atfacaina at afeqeae

MSA (UTacerss BS Aeq, cHy Vary ( foty ey cata ) ata

Wieal Bet a —caaale zcace fafores, aaa Bfaso—' Pacaa

ASTTSTA? |

"CHT RGLHH!’ GTA Sal SiST— ca yal aiorsq afeay, Siz

BF,— cH AA AAV) A Maa) bata ae yy wigrqa wicay Mata

T1ETA CAL AY BCA cUcsS aaj Sai ql Wea cHenl wasta sy sta

CRATER BRA F4ymy qvas aca ara afer aleela wWara

Wey BHF cBinny aylege ainia waca aii aff agfeqers

CBta BST AY CHER NS As, Sl ar Sis Hrrafor aeaz

WUG aq aemfRns Sern afeatyecs akoiree sia

CHER) UIR |

VYatT «= cUUG Healy wawrtytad way gieq a_eae,

CARRE Cia feaacaq ee aad sal Show, Stn yas

Hz Cafes <ala carve vag afar we stray MW Yaz Ah GED

sical a1 Pa ceata sire coimaqeta a way afecs qe

Sa BEF Bia GH aR Siena at ferw fara, Bfacaa etefesi

BEI WANA EIS TULF CAE qRalge Sarqq) «eT SITAS eoticeaiqg

8 catagy aq ofeiag ales aracE |

“% aq fang faq vient ea] Siow sata awa Bfey Se-

afers 1’ ee aca, crefse from aq] Bw ay) whe, aay

CR] BULA BAKA Fy, GZ Kay Bitecaa FUcB 1 Bizs edicace



CHTCRB eH 4

Bray Bae wea aie: fee o awe ataicwa asifers

Sratfacs Aes Scaler] Baqi STIG |

SY

sejfeaia awintadl fe wy aicre atari Fai ecace «ate

BTA] STA ABlA cow W457) BAT:

ACIS? HICH Cao a Cafe ae casi aye ea, Pra-aifeota

coe case, CHS] woe—foe aa aesfeata, cra cata

cataby qewts—caay wf foe—aige a oataq aca wiewa AACA

(‘the spear which the earth-born race bear on their bodies’ )

aaa alfa Sta ‘fecafR-4 cy ‘wlasta aTaly SACRA |

cata caja aeqa aca aa | acne cata catafe alata crea

for—cana ws-foatfe, cata caiah—ata qe, cana TATA VF

SAT HAAS cHE catd oss fags (ark ) vi feca afaoy alieeS

BCE | aga fe weraicae CoC arait Fa Is) FG-foz

aia} fofrBerq cturfeara—as fre care aifeeia sca etal,

wars core seq yeatian 1 etaicta Seas cata alae aTaails

ayaeta— awe: ce cata mini cacra ents, cH Hae TS ATE

ova ata fal were? cat's ausfentaa cay Hf ota ais

UH CHEB UH bala AS cacss wo—cygqa, afsficw Aia-yes |

BHAT Mal Be CHE awsfSatqace views saa canta afrqs

Suiza scaq—aia os starts wial Prasat featca stat cayay

Befefanios iat ty facacs ae sca cy Foley afafoqi ca

( 3fefefaal ) was tmetan facea fies etary eta, fae «fat 7

facars Be scaa farsa wes aq aay Se ATA A TST AF

aa, wg sia RE eicaien | «Wea ab] BLATT Crafas

cricaaé actta—astad afaten, Boal sara, cata atae-fre ACF

facHe CRS ACSA) RAT Yate aceifecna ‘cofaater’—alEA

TM¥ ( voice of the shuttle ) |

Wis aviav—giea tea fey sra—yea cay AW coe

eta cH, wer wiceT Bit, CIMA, fECefafafacna ‘nefentacy’



te ofatocaa cricaben @ atfesrue

—caatca aige fou card cScw CHCA BATH ‘or BB ostafeaty'-4

afofaaty statcra Seiasa aa ASlSeH WAI Seq GN Flees

HH, AI CHSSIUA Hofowty Bz I

bee oats ca—afes faotcan mete: cana catfacatiace—

aia Ace AD ME MAT FET ocatH, wfaherHA Ad BYP

Sit Bicay AY wiNta yy cas, Weal wares acace

catfet-oral crfazotcna atéce Sfefafan a8 stcae aifesia

sean | Nahea ye aisifas ae sca Sea cam

ainia sfiata as alates qace aq cu afy Batata fyere-

forma ‘BIE foaty’-« frei acaa-—'atfy acafgata ceca cals Face,

ety facag abies face ea) 'wEMO we Featsefa zWafd

cults Shih wey srafga—acica ata SaiCHaA FT ACWR

SAY AA CHA WACSE ca” Clara, Mite nslswlas wee;

SUS NiE-Niwlera aay cata WSR faa BAW FlOqA IA— CVA

Sforraicr— cor wat) “Ss” aA - AA CHS NFAMAL FILS

FRY AZ GSA “a” ( oacam afofraty) sey say cq “se” cate

Bq ugeatal foacs cacate—aws: “a” wi cacafa, oeotra asifowta

qoical —“B” egaatal foaca oF orosrptl feat AKAs |

fos Hacocy Vege gasfSmia ecmy—ai wats fage ata cats?

CHa Crease CRA aT eifase Grtcwe oven Bifisia we

Fal ea safe aufasta cael ata aceifacaa Fiona aa Sfe-

fafaaice 1 ad ya? wisifes ca Efefafan eaciay va atsics

BIaCT | ay OF 4a Usfsuta, Tae-fow 7 aeatina slay Brits

ay Saw ica aq cas Hieicw-—gfe-fasicaq Ateton

AGL SBT |

4

IS Sq ATG aA Srge «aida Hyeicy Cs aX cHeTy
maa, Shey Siow yo qatqwea cotcea ataca atal 1) «ak stca, eat-

AST “MVsI—fSla Wats eters wB—sFotra nq feg crata

wemA— a] OW Scat Nh Hq Pye Sly eters ware Hacaa wae Ca CH



CHTCRBEA e>

amas wera ste Sta cots auies wars al) «ae aca face

CY alesse ates, wi atfiatcra ( Carcinus ) crtawia cHacaz

TH UT ontPeatarsy waa afra care cHata ava) «= Afafeteat

wey safe Wa? | wate sta cotca ela 1 cAStal uk etA-

sini catabes aca ata FA Veaty, we Tis Gas aicafa |

Stara, faa aes oat sai Sos yatnias Gage aifas afeay

qT SLAY, CY Ha Slaw VB Sacay Giews ACH AVING(LTS

GPA WI WA ALST MS Sars aicat Giays cash fowlsss

_ aca aicea fafa Brefes fefad Crean we

atest SIS re Fahy Ha feiss cay WI FAG Aiea

—afeaqlqg seasia ACH) Beale Bray-wa

qe ale —aipfere atfes wea Beawata SICA | AAT CHE,

ART cCa-cHta wfACay ACH STIS SCF CAG ALC, HICVCT CH VTA

facaa neta ABCA BCA AT

atleast awe aati xis, fq aes sifeale eq seq AAAI

are staty faces etes aca faa, aay sifeala alates

Frcanal et sisted) ere coenl Bie, ox Ttata o%-

atfeay cajaal sai e sifeata faata sal Siow aAtetad afsaaata

qiie “Sfefafaarcs fren crate Wa! caw Wel FIT afa

ren] BI; Mal Siew afr facw faca'aa Stews YE cay cy ARIAT

Sica wefes vx, Sirs fara Vian Fa Fi FSA CHET—CAATA ASIF

faceMcss CHAStA sie AVA Fa ear as sics cH faye Sa!

fegain aca wie CIF ea CAIs Safes ea aa’, ca cwlA

BAC CUTS, WICH CHATS CATS SCH cHA— THAI AVTTS A Aleta

afaegata aeca 1 wala Sta wala Beye AiR War |e Wits

ABT Cae CH SGT, CH MT. ATW wae (FS RAq SIC ai

CHER] RCT CHET CH SIA MfkoT TS sea awsifsaicaa Whew

SBA fER Bua crtfFoty Bocas Afsa ase aw ater corfe2-

Bera aiocs cH WMSies Seas asaty Fea—Aweat og Alas



we ofarpbcaa catcabsy @ aieorey

tatcaa wien ay, ately Siete we aft cael faa i—eata Oe Fel

AACSE cH AH HTT |

<q A, TOT GAT TricTl aca coca, ast aics stfearta

Crigtatefa sad sex crem | eatTA CHATS ara Stal cla TA

wata fates ex, yee wart, alah wena ceca, cy attiatiqa

SUD CHA ATS CHE Hitafa aicR ala Sicw fe Tras Way Cia

qe 1 aecsa Saatarefa cats cats, few sate alata xatsicaa

farianel we aca acs conta, afofaa tale RORY SSSI Va

cS aca— seas DiS aq aKa Vea TARTS! | «ocNfTeA Sie AF

AIT cote coed Tick eae cH fGen afsere 1 oF HAT Sta Bay

HIE! citorta—atftaiatta stra ales atfacy aieq was wis ceca

aittapt Sas AwAy SCA | HATH, TEAS ae afewy sea cH

acy Safes ea, srysacaa ace afafowe aa, faces aires atf4-

artcra ataay cq eas ices caca cece fee face ae ceca ATF I

TVI BHF ew HLA, TAS Greta |

yu

Aye Wiesfers gh 4 wre—afi-qeq on afe-catpa a

foxrats sina sata ace fag fag water wai cuit sea

SeeHRe alfs-THy Sal Bez eics—aisl ae, afacqisa ‘aife

aay ace athe cas HVS Biante Gacy ole W Wala alae cas

ela T aw faites fers apeuts caty aie aia vice; Sa atte

cata, & afaageaa wae care Binaia whe yy wis cHz As

aint) CMa, fescwsfoery Aafater, afeqeq ‘ecw’ cHe ATS

qoal face Vl aiocsea Gy MICAS GRAlA Brq CHER BITE —frefics

Slqe Fal Stata—afacaiocaa aifa sorta wafecaty cece cay

ATE tt

Ricefe—sta esta! carfates [ Complex ] a aif *fafefs
Fanta ays aesfeatcay Gig fase ; wee [Pathetic}—ceetca

Eicatea ch 0 UCD BTAtCAT Cows sai, cqya walaR oe

rewtt eafacaies facy cael Dicefoela : tafes



Crea EA w>

{ Ethical ] ( caeica Sows cata aifs asta Fal), caqa fred {efoey

ae CACASH 1 SSS etr—Agey (Simple) ater AlAs] cHPAy

com YS-paRaia-atty aste ate fefa—eta Ble acaR—fe

cHantafor, fe afafedy war cofecna yotaal: wer aa sizq

Cw are Grieicaq acatt Alea SATS cowl Sai, AAT G’ ay

AIM, WES ALAS og aytpania Bitwiaefaa ; farras: sighs

Sica ASS cHLAeAT ATICALATT AACA CG! GY FASS WI Aes

wee:, sfacua Sicrg facwa-facia facera crea cacee, cata a fasta

SA Blacy; BA AiHsiawia Hatcaipseai ota ci, asaaz ysraq

ata farsa Vesics ose wfseaey Freq weg |

cata Bricafe (2B fetes) as a yas fea a fapica au

aud Vvwe—Fe) cHaeas Gay cettca afeaaay se atfacaisy ue |

ara afq ate Sore atray sta fae atfacaion scaq xtaiay | cl

cBlacaas Gicy Hay AIlTSies TAA AACS BCT |

SANA, CV BAS Alyssa FN Bere cH Says, sfacs aca

aia] Bios —sricefecw wersicaa qs 13a Fai Bhs aq,

AVBCAA «1ST Fars, osifesgage a Fatas Fre xa,

cyq Haat Sfanicoa awifeat faca corsica esata Fricafoe aay

SACS ACT! Hersicsy, eats ACs Wa, aewis Bees wig

Sys Ges ats sare Acai ators sar a aap af

ey ati asite aice—ca xan afta, Stfafafocnq we «uaiy

fray ae fatipn wi Pes, Feud Tera HR stigale

aiorat fecscen, Sea wefeaicna qocfyers’g sifela wetet

BIA a] SA HAA sifeal ast sracga, afsacsy fee farz

Slewa TSS Se acssicas FHA Bey AAI xX qs HPPAANS

Stace | say fe “aticatq” ( agathon ), cttai W3, a2 oetata

Sracts coy Hey aeswe atcaa fei wey vfafefe fara

aiata fefa waniniacta wf wa saw cafes cate

SS ara Hricafe mise ee sas ES sacs caficwcaa) ue

aaa wee scares fei “fpntetcaa” as ogA TeIACs Catal



Bz wofaspcaa cucatey oe aifesrsy

atfaca faca, Sea genet wwetace vatfewe acri = attceicay

HOCUS cl tat) GSS GAY Wal VAST Fy |

fafa waq--1e AEA C8 TT ACA [SR Yrs Hea VW ASicaya

fae i

HITTG HSH S HITT MA WA Aly FACT SCA) Bil Ayray

eed] SRST MOT HATS FAcw BA, ar ei’ atesty sata qm

arse sqcq—Sofafor cy Sica sfacaen cawics az, acetiscng

BHT «ATSY «SACHA ACHT CHAT UA Gicwa Aacas Aw, aes

aibraa fracaa ACH AS, SS By Py tcafoa feacng Howe sq AMPss |

awa wird ta sal sa—faaty Aer qo; —F aad aay

aifeata sy stat | ee earns faaiqiae ACIS-AS cytsal Fata

Say as TICS coca QT ators GBP, Wate a ATA os] He Ora

faca afaca ceenta acay tetas Sl?

SD

Bricesfey wots Bet ece Ade Scapa Fal AZcqH—alal

aie ates ¢ foata aicaioal) fowl zee Nase TW TA]

Brace SIS aca face athe, eta fans a icway eS e 1 aa

Git CT AA AINA eR sal aca fowls aay Sieya acs Gey |S

—oa Bifqstt s—aaiy @ Asa, CUB, SI, cole agile ota

aga Galia, eeraq a Gafaiaicss aaal) axa, cacy Biay

CATS, SI, CFE 7 META cate Sta, catica, TH sly wat efacs

ab sa memes cy GBCw cea SI CHE QBS YRCG cHArs Area,

6 CS] JIS HB FY |

aidey aq oF cx ubatefa faceaye, cata Fal ai acaz Stews

ay qata SP zaACT;, Ala spa facy cy Gray faq Fal cq Gi? Facy

CHA AS] way SALT] STA fecas 1 «Sta TSta Tl Se) Sta ata

ay cacae? oafe fowl we sce atacsl, Sl am zeta ate

fe ate?

Slata AWt509q (Diction) sq], ae feat os ata faaq—

wigfe-afe : fee atar ot fasta, weu-enta wee ox



CHTCHEA wo

apulfaata-ferraeryr SIS) LT WT AE, ACE, ate,

faafe, “inifa, at, Gea epior aed fawts | aat etal Wea

wat efta sal-capices Cw Cota CHIT ATL caroretata cm

corntcaa Bors cats Bificacea, cx fofa— ‘othe cral caicys Far ee

sel aa, atttar| States farcer aie Sea ATHTBA— 9 CHIA CF ayets

wary ‘sieee fag sare aa ai at aai—foia wan—aicrena

ariata | seat 8 fautnl Se sicaia ay ae sats, ee BT ATA

ace ate fara cacs *tfa |

Qo

stares catbigPsica faafafrs aeaca wit Fal WR ad, Ag,

eae, farsy, fara, fawfe, aya ai ari |

eacf—osti afastays afi, way afantat ag; ag cae aia a

fanaa at featct ety wre aita stad *eaye aaetay

afa Sstad aq stews catace aify af aafe ail oo

adg aay wifa aafe SY wa TWAT a Us ge fox asa

sce ita) aad CAs HA aw fa 4 eda ART BTwie

Booty wre ita) WSTA CAE fa TW Sar cala Aleta Totfas

na, cant “em” aay “eta | saat— HR AT AT, HA 255

cata ayers aces facwal Gorfas as ater ai fee waacte:

catet Bota Aes er, cama “fe” ear “fS" | Coifega aa

yatefs wentcs, cae a acata, 3e a wa, wales, Baata a

gueits, <Bsica Ciera wer com sire grace: 6a Hfaeta

aicatsal ecarifacws aiata |

eerEJ—TIT GWT ACCT Gog sats Wy ceAA “A

(GR) ‘@ (A) waad-ala ste wea, comfy ‘“a-qe Rare ‘ca

(GRA) aa) fee, o2 AeA aca fasize acutiaeicra

fray |

wuraarra— ace CHE BINA MT TEatfaa AcaICT ATT AX

acca, stat Tate HAS Ma oat atrara aiftew, ace

aces ceccata cad AAS aitca—aeai cak faade we a’ wes



vs aferoprna citrate e aifesreyq

auaefa ata cars BAGS Cola HASTA THY —CETA amphi, perhi

arefe 1 wen cad faade tm ay ticeTa VET, CHT BIT atasfestst

CHtSal SCI—ATY, Wasiace 4 Pe face os qacw oticq ai— zag

——men etoe, de.

sfacery (Noun) calfte aide aay stat gate a, wa cata

eet face adage aa) stad, Cas a catfte =a ataay fea fea

eeace qoR ae-aiinl feFal, cana fyecutaicn, cet-7e dorhon 7

RS Claes al BIA 77 |

—onfapay fis atte ne, Wir Taty oa are farscyg TS,

Cala Gab Bet O51 HAs TA Staq “atRW A ‘CIS aa, ‘sAqe’-aq

aati aca a) fee ‘cH BCA’ A ‘CH OcaCe’ Wa ASaA a Wels

feaa state ary |

afaefes 4\ 2teyq (Inflexion)\—faa aq, fey] terq ATS

ey am ‘99 (of) afs (to), AShs AWS Jats, AI MIA sy a

AIG FAH, CAAA WRI TW Tisefa, aia acarioetacs face afsatty

awa qata, cama—aey Seay ie “oH fe facufget ep” aa

“ape’—<8 yacaa fara faote |

eatazy ai atanei—aifie ats swaa® aa cara cata

Sey HBs: fics? alge, Seq acase qenyae cy faa] aa

fats fora 15, Sl aa, Bete caNa—“gigead aRwy’—fe ay
qscre NIT AS Aer! AW Sew wsierdcatys fog atacas,

cyqq—“Sqcics” Hea; “feerqa aa fecaia') ge Sea aay 7

ABI MBT-UAGS Ves aicqa—uas, asz faaryy ctaprs ocx qeay

TE AM ALS ACT |

Uae a VOT CAA Shaw oy aap wa eepy fracgg

MI —“T AAA ALG” OF |

Q5

“e 42 asii—aye (simple) @ 94 (double); “axe”

ace wife aft cre aq te outa fade Stiga aa ais,



CTAB SEA wot

cmt ger ‘gan ai ‘cafte qace qata—aiai asi atts ©

os faats Srttia ata (afte catdi scar war cata Srtetaz

4%) Hite aa) wiz GB? atts Sriata wai Ws) aFsct 14

1c faSIF, SSWIF Ti TARAS WS tea, cAAT Beas aA

Cfo efa—caya ‘sicdi-cwecal array’. Alay pags sl fascaa shee

ate] Scares |

aces wey ‘aisfaws’ waqy ‘aaofas’ Byql ATF, Way]

aastfay, QUT TSa-CSal-Fa] Baal HaTifas AW Else AIT

tfaafss |

‘apfas’ wi ‘cet’ te qace sifa qaticwe ote stcwa wal

cata camta catcea war apatoa sae Sie! Naofas te —

Sx carta a Weare AN Wey, esta Hes ACF Hass

a ‘sfaw’ Bre Aiea, wea se carta caicea Sica BT AT

Sigynon tafe ‘ot? aiefaracer stce aofas ~a, fee aiatcra

sire wapfas |

wis wes, ari cacs factca ai facstacacs alatcw qi facta

cace facica acta aicats Ber AAA Sig ais ARS e AryY «tal,

AST atrata we sali Aiatcwa facts eicatt, cava —exicy Alaa

Sistsatfa atca (lies), @iad cated @ca ate (lying at anchor)

atata (lying) facta a4 |

facta care ainics caat—"et wee WRVsle BPSySy fosy

Brace AUC MATA AMAT AAAS “FAT AW TAA’ Hay:

af aye facta cace facaca cuqa—cattad Ag faca atte cas

eq faq an wear catcen wars feca ware gare fora CHAI

sttca arhusae xita cata BCI CASATA BCA tamin WIAs Wag

Q%tamia BA arhusael aa ACBieses caa-eca-caenl feataz

faceqy grata «Soff a ARTS ay, TT atyy AWeosa Ace

fastcua atqy, watery ace pycda aigeet SRAT HI CF

crc wmatgay faster wr Bed, Baa Deeda we fests

acarmnt wace oottfa acme mag ca facta saa ace fats

crtcabay—e



ov ofaperag crcaber e aifesrey

oma are, aie cae oa cain sca ase SiTal

atayy wea athe cyqa,—ocay ( Ares) “3 ACR CIARA oA, The-

fantora oom conta “crate” wwate ‘cunarfes aay care NTE

wrefartcra “sia”, AL CATs 2a} Aha—evaragy “cuatay”) Aeyy

BAA BLACAA HO CUI TWesy, fecaq mew cel AB Ware

meres ‘facaa ateay cay ‘ate eycse “Saag He” Bey

afocereacna stata—eiacaa | setaat eh aa CATS Ca |

CBta CAA CHEH ALYWANS mH Gey acs, watfs caricre Fs

Qe CAA, TS evtcatcs ‘ary’ aaqy oa, fae wea ara

afer chen aintafia caia aia ca®, weifs Area aew caqa

aa-farata eda mew cBild oF faslay fwata Rips; Wears

wfag Sfecs shea Wax—“Sra we Acasa ate |”

ay os SCT GF SCY WF AYS VS ATA) Aa spy

AVA MH WIAA Bars ifs, aa vcs, cas “aA cHla ase ae

afe aMsig sae wtfa;, cay “HTA"CS way ‘ecacna cama’

a acer amata— “aufaela coma” <aiastias “a>

“APT LGA-Fa" He OCH CHE “BH A’ CHTSA SalatStg ies

araae wafa;, fa face aves AGA ATAIA STATA «= AR BCASHP

aq — CULT ernuges SF BWA kerata = AECAIF, A areter

qcatfee ava hiereus atfay aia} |

eae Hef za aay Wie factsszs By ecaa aaca WT wa

ACA Fal VF BY] Wa Gs AST WT CMs Fal BI, watz

HCH ACTA WH Tq Fy Via cata LFS) BT ay fecw crew

BY: FABIATATAA ubIY—poleos, *BA poleo’s peleiadeo WH

peleidou” *AWedtTA yBIS kri do, ops “% mia ginetae

amphotiron ops.

» “fais a —cae se ace scag wietfae arty watt

wofgafes oar sie sfaafew uy; cada dexiteron kata

mexon-4 dexion WA dexiteron |

[-facroat atata ey actae, 3) aifae, mea wafer, | on faces



CHCA 64

cma CH (n)---(r) (s), BAA s-ae cata A aye eiva—cA

af ps eax Sime aca MNT CAM e BO BW CHE FT

aa Vem Hex—cAqT a) «fae om Hf sew Berta

NA MFF—Slad ps ar x A-gSe’ Qwyacia ama) Atytats:

cttre fartae aaca ti se eres era) 6 ceaae feats aw

“41t$—ji—meli, kommi, peperi: tifa acedceul seafar

“CHA ACB MCS GF CHAT | WA, Wa n aes}

Q2

aiet aif are SIFT tz aes Cea (atta) ag] |

aifecse wy asians a we wage ca; « aif com acme CATT

HTI—FPOTBIUAT LA CBCAAITAA BW CHT) Bye CAB Away

ca ecatasreny sas atatacta cate fea Caw’, arew aetpfas

acatt tee ‘afew qarse Waits oie—snifocaqe ws

wriatfas eels vacaa ~x—as satya’ atetfas ater cas

yie, Srsyxacaa wa facy cx AfS ass, ws’ zz ass

ace fas AST Estey ASS Bla Hotz: acvafasy acy es

Say AIBTT Sy, lA getty Aces ay Saq wesfawiygy

wa acEfraya af ere — aes AA-sAATA WINTCA AS Wace

ABs BSA], Alatsas AcHA AACA SCA | Sal CB AST 349,— ASA

AAS AITHA BA ABI Sail acefasra yaw caqa aF—codaty

GEE] CHTSTS CY BLA SG caewa cave BMheraa win atfacgy

fafaa facs cata ace feces a OF eacaa ical He BfeE, cz

afscse qaipfas (a gs) He CAM, CHE DiS —grdtey ( aKrs-

foe), apataifor aa, wey, oF HI Craaqcta afxey ataws ;

satay weipfawe (71 5as) Te, aI, Giaifas oa Sfafas

aatearera 4, fers als Aiylad 6 coy Gx cave Tyswsy

BLA GEM CHCA ATT YS MAT eA acs mH wa years fay

Afsz Roa afertetad cas ae YA—S! VB saw AE-

ataa, acai age ta-rfaacsa coca Sia-fage ca aatae aa |

anfas aia ert care faors facna corca aca face, etal caf Rrge



ub ofapicagq crtcattea e aifewseg

Vy Bieta, wizia ace Hew epfare atcaicra ace anfis aay

ast aniwed af sacqz, wea cae asa Aaleripes SF

Bray Aa] Stai-aicaicra GF aisyawics fw Seay Var MUTA

eae Sty Bay) weay, Te SBfaw carat scafacaa cy,

Sails SSqeca Wes vacate sf cea are ainta: StA

facwy Tfers feta aintatcs ae erafacra—caaa 2 asf ere

Epicharen idon Maraathonade badixonta.

@¢qi uk a’n g ethamenos ton ekeinou elle’boron

a& afestaps few aca atcatt sare ate, fracece stseT |

fae ClcCeT HY Biap-AFSF caps, SCS way qAsla, aay

fe ais, seofe (‘a GAs) 4 Seq Gat cota ae-aify,

SAF SHUT HAT BBS] BATT mB Gray facy aicain Fara, aye

PH CHT) HAA alapyics GHTHoicy ACMA BITS AACA ca

ey jae wy eR Via, Gl wetwicara aces Atetas Aifea whe

qpcaz qa ate confa, wiats, sina afe aatfaw (a1 ans)

48, BIS HAT] BRAT cata ecapr-a fs aff an sia wer asians

A ae ay AAe, BiniewA Sety HETSL HB qa wer) «yw WHA

saafeaiy oa Sbfafifeq Seca ass ‘aif sew apa

scafgray ) fas Stfafifey fafa apfas wore aqapine “a

CUT WIAA Seatac, Gla cay se “ay qeca feca, cata

ashe eas Wue zy, cata aq ecw aia eafeatn Sta facats-

CofPA- AWe—ohagedaine<uU>e u:ou sarhkas esthiei podos

Siainfey thoinatci ‘owa scaq’ aca esthiei cstaay Ftaq

afacatea 1 wtata ae ofers nun dem’ eon oligos te kai

utidanos kai acikes Stat Hiyiad “tH aicain saras njefaysy

qai titq{—nun de‘m’-eon mikthos te kie asthenikos kai aeides

wig] af dithrhon aeikelion katatheis oligen te tropexan

aq ea ataq] dithron mochtheron katatheis mikaran te

trapexan *f& eiones bo osin, @# eiones kraxousin,

wlan, afacaror, Talat SelatSty cy AT AH Wa*w ey ay



crtcattey wa

creny etait sata wa Frivafe-ctacma Bieta sare; cays

yetw :—a’po domaton «a *faqvs domton, aposethen, ego de

nin, perl Achilleos “9 %f74q~6 Achilleos perhi “aft atta) |

42Aq TA avfaw Wi Ala wets ay TeAz, am Thor PTE

WS Seq) ab] Say Sta cote oferg ccs |

cay cUty HA, MeiDfas (a) Fas ) CHT ERR STE THA

arate, coat qin Tifa wey Hinges ae wal zw we) fee Ha

COCA CAD AW BA CH Beoy MH OieTICIa Hw: «GPE casa wey

Sie UH CHA ATL | BIE afesta ame, stqe Sl Br q-are

ABT FATS ACA HPD CHAR cota esi BLE |

a8 Baaey aca acy calfas =a “fwalFaieea’, qanfas az

‘fecaise cocata (arteia) oa arate ‘atatiece’a SresH

BTS “fecass cucrhos Aaqeq acwae xicaiera wasps TE |

foe ‘sratfes’ gewa abate, watned afafew ( sey 2 ) SIR ates

TA, AAcocA Gea ye late xicws Apaiva, waa fe sce shew

WH Adis —epfas, wis, Masse aeis A |

Brtcate ace ay ‘alwie-fapata-aterea TRS HACTM eB hye

Te |

Re

UU Vatase-stere afow oa a weqeay, cae sifare asa

AUCH TA Wa—sifens, Hncafos ae, Beas aidety vary

AIA AST FACT Arq a faqynaw aq aay wee-ebayj a uss,

RWS S AYI— A'S UIey Was, way 6 Ges ae KEsSt firs

RCH BCA GSS] HTS Sacycwa Aro] eae cas laws oP sara

1 Be Ctr wo-anay, Sfeahe apata aha corse aa ada

ete Aes ara cy ANferifns anal was gas cata ears

TI, SSR Qicse BT CHA GT BT CHT CHE YT vs 7 eaifes

fea ela cy ae Ba ace BHA BaTTI—atceA ATA WIE

QC RI Fat ecw caNa, alates wags’ oa fafiface
Teelaicea ace qe us? aary abfan, fee wicra Brews coi



40 ofeptens cate 4 6 aifeeree

OF TH) GS, war nsel awa va wT Val we ae, fee

Ae as ofan we sea M1 Stan wzacwe tfa,—eaas

sfaq ace oF yacaa acuta fafa cea aia) wtata oe feared,

fee, sieve UM Tal RaTE, caimicaa BIA Beacky ~MAB aia

shen wai fof sere Faad vaahe frante fences ae

scatfa—afns CHE Wad Qs) Bie NA AcH_! Gi FAA—

farsae afe farina acy tere wa oagBa ofafer wed ate

HAST Vsis aiata xfe fofa acs arama Mata ware aaew,

Srecae, frsad sl abal-aigcay aba era Awe) ae Stes,

feta fare ass mice aaa aca facacma wat SIAF WHT Has

ata sifetl, Cratfeal ferica aces sfacarga—caga, Pastas

ay aate faacga sifasi—oa sica eafocara Aaicas Bcace |

ay Aq afaai, at ang afecs ANT se yee Haq Iz

MUS GG CRAG! GES YC MIMI ST MFA) ATV's

aa: ‘fata Bfagto’-aq cats Gare scarey, Ata Fe Flact?

catia Bfaate on afein acorafics ay osatfaa Ata] ASS:

gatfa Briesfea faznqe sien ata, caatca ateferats shen xt

acasefa on “fata Sfrqwe’-a aten ata wtbatla grifsfoa—

fasae—ugania, fe fecatstin, frercoicrata, BUfafrar,

arial afofasa, aricetata atal, Sfaratcaa rea, eactiwe siieats

ARTF |

28

otaia, atatae—inicafsa qs aata, Se water fase

OES, HAA HLA Alba, qxai Cafes qaqy sea acy aah] asz

RI Stirs PI ae AAS Tey Ase | BAA we Tay FIAT",

avifemiy oa gts yw awe! wfesg, ela

apal-wifs, ya faa-wida Sem 1s 1 | ok AS fran cataia watcem

aiff an ee ait) teu: Sia stcaa fafay cafes wie |

Sfarte ester AAT Gay Sea, wig foe aleica Bla ( sta4



CATCH BA ay

aes foauta aitty sifeaics was aie) aa Dfs-qa 1 | afese,

aaa feces aa staai-caca starefa afests |

\ Bricafea ace qatetcara niefayisa trey eas BOR | ATASS

al eae fence, 4? einai tigals atl faces aca acafge—attt ©

AS Cl OF YB-MiCA AT VI |

oF HSB, tint SSA BCT AHSA AASAA Bieys cas

gies 8ct oT HAT Ericafoa Brattal aa Afecascaz Asa, caz

Hay Tyicahos cwcas aIcetey |

qeiaicaa eas, atrea ofa sagta as anta—ue fara

BIS) Ais ar sta slate staal cartes WE. Ericsfore

aigal ase-ngqcg-ade wate aaties weeqa sare aiface |

meq wapra an afeasicea femeriona acer states

Hate wees aa, fee astaten, afatae Mhecs sy fafes

QA, FAAS CY ARG YWal Ire Sirwd ATBse BY cyeal WH LT

cad Aq Yai faaa-raeq ace aA wes ac, Stead faTlAW aX AVG

afe aca watecaa aticr ae az wfan aica—ae 42

fants aicaqcaa afexqi wP aca, cetrwia forse ata cafeas

we seq aa atal Brafsay aq sifsata aacecafy ga Feat

aes ASCHA AWA, CHAT CHATS OST TH Beg GS aay ak Flare

Brieel[e afsaca wa cava ate |

Brewa AIG Aa} vty, ‘fecatfas’ viata ee Sfowsia Wale

faraa Barges sats srace, afai-aifes say ste Wh AT ow

A ses Bre AA BAL TH, BVA Sl AAS WA Acq RCA |

siaa Brews acas—'facatfas’ Aictel “aaa gaw (stateliest) 4%

Nice] wttwy-ual 1B rade ace wapfas vw 9a aTFtle

Hace via tig; via ae ase faay ‘ay afataifes ageacta

fared ose tafats1 aace ‘statfes’ aa ‘cBiatfae’ faatfar

Bains ge— ceca | ACwIF maa, amicta —faai-catee |

ain wace fafacy coal y42 misare artta—izfaaa caaalt

Scafecaa |



42 sfartara crabs 6 missy

ae sacs, ‘fecatfaw’ BY BID] BD Br, cas aw Bea

cata slay aval weaafa) «cl Bal See aay e’rME— asfe firaz

wige cova fatica fm fara atesa |

calaia aq fears? aaqn «as fufa cae vaaig ofa fafa, fre

fe em geq sarza wy fe zarse avea) afaa face aca

AYAST SY Bey Fel CHE) | Baaigq oy cv) fefa ofa aa |

wails 3f9a) AaeNg farsryss Gyles sicam Gar AWD AM Tar

AT SHIPS BABA. FlHH 1 CRNA ACS AH SAY AVqy Blas cF 18

AIT atel UT BM Aes Safes seqq) wins sical fanaa

Cafacaya ASIA CAE—eTSITSAS AV WH Siam |

Bytafecs fameae Gruma aaa famaneq nese

aeae fitsg ara—afeaisg Garq (irraticnal ) «a8 alas

BA SLALAA HIST CAM) Sra carly BiTeMiAs BPlsVa

SHO) CRAM, CUFHLTF ABB, VIALE CHALG CMA VLBSlAS

Ere Wce— THA BY Wa Hfwew Acw, W'S caiaMiA Fare al

eae ofa fea win eftca froma few amsica oF asats corte

AGA! eres, feasas Poses — FTG Cs cQLSZ Bal BA cz

QUvscse 8B Sifenl zacen—facey FA cat Sly Beq «ye Gy’

eS Wy Beas ce Bla ceiaiai Gis ota) carmMae Euias: aig

aferqa i sicg cara fae aata za fem fered | wa ae”

SCH KFS] CUBSUCAT Aly) cay aRe wea cay—ale cola

SSP Fe away WF 2 Torq ay, BD CFLS Als Fj Sy,— a

ata Sta ce Ue TRU ees, Gre aauaeaacq, free

BMA SA BUM cWlllqy awa Baws cava aa ape a

GbE, 4 FQ) Aq — Oxy feof aes Teal o1F—aaqiqas aeica

aa, faaiahoe 2G acm cata cay Kae eaafiise 3By 2ca faa;

BRaia Fer TA! | AlUiRg aie-yew og ABI FETS AE |

Sie FleF Bez (imprcbable possibilities) qt,

HABLA BSAA (ECS Saa ch sey gies Use, Frefe-s acs

Saaz AUT Urinia firey wa sary ay) AST ars, Az aay



corte a9

wfriscss WS SA Siow Aly HSI al SCH—~ Sta Ta ToT

Siow abate wal-xtata aWecq (caus, Ffortta-a, atyAT FT

fe Sill Vy CH WASH Aarsq Has )—aibess aay ay, cawa—

‘SageS— KSA A NEfeata SletRbicaT «= faaad; BAT

yay “ae frata’-9 CHE catae cx coftal cace wtefaata ecace

SIG Sep sate Goraq acafa | a al saca aye sifeaid ab ery

CHSi—9 Ye east) aay sq] ecHE— Perr @ aay SIfe

sich sa Giowo ag, fey ceria ale cota afertacs aces

SAC BA AA HPS) ASIC IA Site vB sq wy, BArahs ots

Ape Vics ary zeta sea facwaca, afefaa afer war

afar sae al ais—afSfReH cadicay Satata Srgca afTere ;

oe cae wae ay Bicol, wl cata sife sfx airs

ABCA HB za carey, fae cama aie sirw uF aaafers

afa-saata catfeal fe fara core cavacea |

ais-cortcra aif cisica eca—fenta fataecr—casica

face a fowta etait cae craic) «owe fee cere a

WBA WHC ATA Bal Kfa se Sle Hoss VI ALT |

24

HACMISMA AH @ Hatyicay ef TS oR ceyaCyy Sey

care CSTE tea Stews faafafaws siry aieetoal Sai CICS ACA

fora wi wate fatia qo, sfae vaaq aysatsial am

WLIW for asia awa vais a_sad sac—aey CaN fart 7

artavta fem Bice MT Wy HAH HITS CARAS SCH TI ATA

ats SCA WIA AOA Gaa Sen Sows aries
ateq— Stal, TA Gi asfas ai ax aaofas 1

ae) wtata ica Cfe-cafoa atce—etaai wi sfacwa Sacaz

care fefie | om ace Sta OS Sete cats acq The—aaPPRASTA

wa, S-sey Sate sata fates cae Oe FY, FIT



98 afepocag crates @ aifeorey

Sq oR ateatfea—asicaqe comq os ag) BS SAT-sale AAT

gaerats cate Qe secaq ety Site—ssef—agay cH

were say FCM afer aie cata af cata as fara

wRracta ay fitiey sca, wecta Asics, Fa

BATA Bay Sl aca cy SP aefafes wh, fee carica fatiocag

Bla Se iS Wo—asle afe ea cH wT ay fACw COB THA CH

BI GF AP'S OSF Hey Cow’ Beowy Sarg, HAT] Say accatey acw4-

FNS SA Bey WH BAA] OF qaCAT Seal CHIT BM CaP BA

waa — cat ga sha Se awfafes ayy 92 4a UR cee

CUCSe Biaicra Aabecwa Bitfe facapal wars erqz aay wie

Cex faces ace |

AIS: cHe HI faacga sas agi ws yy sfaq ai® w-sats

TO Ae aff PSR aRwe ay fers bit Srara fora va

QT SCAT; AIG CH Gace aagy Fai cars tira afe wy face wa

were vfasiet oy ( Gers fe aire a ecae) adic aff wi'cs

saya oF fare ae a ay cata Set Ufyaey foelsts OF |

cepecaa elaita ae cama) aff, WEN, Sa-eRa face

fafefacay azqa a] acqe, Bq Bees Sta a ola cOTTS BIA Fa

AST AT GY AA cH HE HAT cata ay «Bras, AA Tacqa Barss

TNA ASH SIs rs |

SIF AI— HP sjasaty aeqwacss mf eqrqy Heya] Tra

cay sears p wetwe cana, afacaa far c—4 sal at ata,

Rlatoes MaaIS SIs Basta cory Aas Bq FST WAT |
Slama, af siife cot wa cy afai Pe qatway enfa, afa

Aqe Veer fers ticqa—“fae qoq way cel Tez
ertet tera
ata a Vem Glos cqscd", cana acwifen acafgecaa

ATS TRA — 6x fof wigcaa cH ANF GcarRA ‘CUTIE Dex

Siow’, sefafafon <cacga—‘cayas-cray-aty |

SRST AS ten wR CHS ata ale MTT Stata 2 ge

seas cviaPee a ea, sia qacw vicaaq “canes aA—aee aPax |”



CTICHEBH a¢

CHACATA Staal AVG 4 BA TAS | aT aes Hits cy aB HF

stfeal ates aba ae TaSeTe ay, Witty Tet YWalt aATA

axl 4 AT eal Awe cacatfefay TW qcaceN Yq HST ai SE

ate cRla—“caes UW? Aa TS”, tana, cata aa AheraA COTE

StH The BCS ica, “Tarfy qars asa” [ aF gfe crem cave we7

—9F SIs Ga] caqy we-aIal-aace Ve VOICE —“CATS 1 GieeT

ecwta wa atfers cr wftecay’) swasta fe care fea—

Tyga gare aire Ffafagtaces aay |

Gla, SICA SA aj Fig sla-ag fares fFs a cass zeae

4S fala atta aya, Sas wy CHE faery ea a sicsa farses

aR cat, sfa-sq fentca wi Se a case cH fasta Gara aT,

sinirwya | Rae faply Sars erya—cB cH Bal WAH TN CA FS

Stace, Bics wea, fasica aj fa Seqey aai scare; FG)’ afessy

Bee ats sqaya GST Fay Brace ai Whessgq axvseq ovitaia ay

SA] BCICH |

BHP AIDA HICI— yay aasicay Miwa era aay alacas

SI) CAS ACA) «BNA oso] wasfas sae cacwe aAlfa—caqq—

urheas men proton atti fa, Yt AST urheas “44 eiczi7

Bacay ‘ay act ay, ‘away acd, coxfe cutcatcaq (Dolon)

“Sat aco cHacs feaca”: waa at 4 ay ca Sia cee sutata far

—ai—sta yaaife fa for, sins @ibatata euides “fay”

ae =e) qa ace Bazly BlAi Sata, xoroteron de keraie

“HSS crate ala’ —aef @ ay cy ‘Bui Bea Atare’—caqay

SU) WSincra FH sa) 2a, HA— BGs tate’ | siq—seq

acait apsfts ery wits, caqq—“Sea Ha cea aa Aatate fea

fafuw’—siqia Saaz fs aacga—“aica Tice cH CANT SIs ifea

Bcay eitecad, tM-cedia sce cy yy ecafea i = ectiva ‘A

afte ai —“ace” of Beef aaqgs, ‘Ay SaCaTsqe’ wast

eats, cunfy ae oefece—“ei2? asi ai? cata ste’, oie

( aa] )—ainites aicatt) stad ey. yifaate eae ‘caw



4% ofrabery cricabey se aifeeree

oeqin zal Mat Sint, aptea, warste TW Wass WAS

fasa acai cana cacricaa “fea frata” oe wa fea AW

natty ecafecaa ( didomen (dido‘men) de’ oi) @% (to me‘n on”

(on’) katapythetai ombro)| ‘wSlala, aferay wats AV

caBtcat cacs tica, cama ‘eferetearva—a wict afearia fea,

ABA Si waa Bey Wea, wi faa afafaet ea fret |

qxay a {esl atate ees tea —cawa parhocheken de pleo

nux «ita pleo 7H UF Baqy Stata asfaw warta sare

Re AA caNT CaCH I TAA FN SAX oinos—W | Meas

qa acace, ifafo—faence am com fea’ —afre cHawtal

ay da aii esice ata carey fara sre sca wices Fal VI—

caeata chalkeas! Saq) ‘caia-sia 1 acme ateits aca t WH

441 CICS AWA |

Stara, ait cata wewa aed wef cre CHET SAA, CH

fara BgrEcH TH eS arf pS ars Aiea, G1 farts Fe cHNS

za ete wat,—cate-fafie oA crater aie) Ga—earacHa

fasta Bra cHAcS BCI—‘CHAlea Ala ATeaAtA (being checked there)

aus sesica aaeta sai ata! Uf atan-afs, catea cx aifos

Beet wacea, sta favaiwei fefa waa—aatcarsal sootr

fefeata fratce cite aaa, Sin aeca fear frets aca facae

aca ice ate fara ants sare bia; sar wie a cecacaa ofa

CAS BUYS qareq—ad Sy qa sea facas wera, facacwa Baars

ace at faacad cate aca vice «‘Bcafaaty’ mae at CFoAz

aicateal Sai Scare) | AMicatesal acy acaa ce foie face

‘cafarosaa’-afeatal ; wear alsedas Fai cy cofacwaty Tey

‘cafaceeaa’-a frcafecaa, Sta ace acetal a1 Brae acafecaa |

caatcafania sifedt yt HST A See aMeaI—SGlsl Way CA

afefasy sicwa wit cacee WD atest scafacta oe ala frets ata

fen Bcefasta aa, Bcsfeata, we wa attfes aca cy ate, wr’

ga facta |



CHCRDSA 44

Aietats: Baws Hada sacs ecq—eafas atcataq cafacy

Sosy Asya wet fentca weal ‘afew stati’ aca gfe frcz |

eae acatecaa fas facs, HSI BIS QASlA aay Bal qe

ASIA AIS HAST Vals Aealy) wavy fatatay cy vasa waz

an facacay Sicwa Sfey NAST cw Alera) «BAA dfa—H, aS

Swoeq Hel; Sai UW Bintay cy awa qos afewsa saraez |

HASH HaAXT PICS QAR] Micayway Fafa—‘a’? Bee wa cacy

frun—siae sieges a Hey Ala GSES cad Fars Bis cy AAws

RAS ANY Yhe-He le Ae Seq Alii AW sal ecwe-—“aseay

farats eats Yrs WI7q--498 HBA |”

Tacaicdy WYSTA cl Bla Mew, ca Baefe: wt wa fasta sare

RA, Fetata cVSls FA VA cas faayz—ass asartg age

eae wed ose faayq aye erm faq] tl aay cart) «Wat acta

yufaya a1 Bfoo—asfa face fe acacea at fapweta yey fe

aefcaty rary, SIE facaqeatl Be BCA

BAST WIAA aa CHER ofacaa Bay aa aywsicae fafas

By, ay Si Slanial sata cata arsrefas acwisay ace ay)

safa oa anscaa faefa—caaa zUfafafon etfegtace acay

sata—aae wfafoa-aiece cafaaicna TRE |

aware fee cece nacatsitaes ainfe cota care tea |

faquce fara) Sai Sz, BABI a GAH a afer fea facz

sfseq ai Cifas facttasta fase a afeea—a? aa aca |

Cfafas ata freicea afacatecs ot aaa aera Deq ace facs

Rez |

QY

\ ony CBI CATS MAAR Bicay axe Errafes aces cH iaes

AfS Bas idicsae ale an vta, wfeses afew sai Tass uae

CABS afeews ze ( wifes ) Wa aicawa fafeR cereicna site,

wtecr cx face Aa RRS MRSS 29, TA AAT Tl FAT Aas |

catsicra ae aegis ACT Fal TH Ce ial ca, AfScAwial Ew



a afasscaq crater @ atfeorsy

wien aetcrias fag afaceia a sact wewq fags gare aI—

aF Siacd afsraetate afes Geom sare cawwe BS) aatfe

aharecsay, CHET cl’ Aare wey Va Shorty aR aI TG cH;

‘sigar ( Scylla ) ttates face ‘catarecwca’ce Starla fecgy aes |

Bicafece—azal sry acs—aes yaaa GP we! attela

afecauta Siva Swatfestacra awe cy afters corey srarHR

Gl Biqal Waal sea craw tifa, wefraty srifafsfere era

afe ufeacay ay, ‘ataa’ vacsa; Protaty arewe aae afsqs

cra SA TG cub PSstcs Fricsfwr ace aficsq ase yrE—

cama wee AGA Sfecawicra Hew aiea Aforawtera ;' ae staras

qa Bey ACS CA AVisicaa acter fro celetcwa sire—ca

ceretera wey-owy ASIA VT ALL « AtA aricafosr atrawa—uataiag

eanretacdy ie) | |6- Sat BM TN wafsw gents, era AAT

Sncafoa weF farwras we

ata, AIT BUI—QE fa PeA ayy Sty-sa] ay, afeay wa ;

slat ae-ona aifetay wziar—uaigiecse yrs aia, crap

crfancesin cefacscea, Sea *fs-sfawi agie afeccifrsipe

ace nica, caaae acacwa—ernfeata axifafisa: aq fan?

fraraly ay, cava aq gers fama an, fawale ey we faalcwaze

faegi-saiy asrifafifocna aay oe cate fea; sta ataicra

HAAUAs Marsa We WE—Hsfasg atl Srvrat satay aw

ocna faraye Bai Brae | StAAA Hricafe waetsicaa acwte fan

afeacaé ay we aca ice, wy SE om ACTTA—ifeq afaoT

aten WA SPaca vip wate faacg brtcafe aw aa, wea ae cus,

qace atfz—Awarty aT

IAL ( TVTSLAT ACH ) G Cassy VBS, Slay acs etary

AI Sitetas sicg—ana fe 9 qetercaa awe asia saw aicw—

wit om Hew SIR Leia HCH (ARITA MANS Ar YoSa Ba |

ety ante aac Sls ata wR sey airs | wiata tae

Srey Vows aT AW We FP oy) Afesy afewss



CHa EA 92

mar tfarca fry cia Gory He seq aes | sat ce Ae

qeata arifea aia feca ora wel Aa acy ts, StA CCH RAT

ACARI Tay VAS cay Clay | Yote—acatfacry Sforty why

Sfaatcwa we ws fata alaeca afew ace) wPeca—arafadies

BH EHTS 2 Brae, qwisiay-apata Gay ST GS ainta case

Gl Tai WT cy ca-cata asin sasefa Hrivefeq faanew yfacy

TCs |

Hr sfe-asoe sifeacs yp esr caeica ware cutter

Base cH Sifoal care afaaca afew acq ae ry GS] SSIS) aH

Wey VT: «Sle wl ale wetercaya atasa qgatal aos oy, Para

aT Gi fafeq a, way acy nora auf etal Btawa Sai

aicad fag Acasa of eai—eoife zace piet—afe sy we

UoATA ARACT ABA Sai Se Ae Tj aj ay Bfagw afocaq acwi—

Aes cae cele sawa fafee qeas aoe HM Bite) Sz ak

sigefa tscaa fee firs, wots per qeq wwatf ay;

ABTS USA ASI, SSF VGSAT MBA |

Sas Ertcafe afe aetstay acral ak He farcry TEST WP ey

a wfese faasay fecaca sta faery Beast fre sea—siae

SAAS Fal VeME acess fycmas ce-cata-aeq aia wP sacar

Bary at, «OR Sarw ora facsa Sila Saw—aay Wea cy,

Sricofes Vaswy say-w®, syaq afeaws fawotat® of sia

Cows fre Bez |

Pricafe @ yatsicara Atetad qa HRTG, SICHT ABlA-coW ag

ay @ Sicwa Rai @ Tamas vias ANE, CY RTT SAC FHL

4 TCHS SCT CH AWG, ATCA scHA BINferacaay gfe ANI—4

ASS CY ACA A) FA] LTHCH— TB Ae |



aifesr-firoe faarats crater wit



aifesyey ve

ai fesy-Fag fraiats crtcaecna wa Hrs aicaisal saata

wica, aycag tere gotace facrewtey saat @ THT Fa

WATT) AAS YStore etal acWe Bias aad safe Me BH cq

aia “ofastay feofa ae coaeh ote Wea we” seta

cricabera tates Satetorreial warez wee ae ct

frrra | Seiala vapnhy «6 atta Ra-cgeig @ ATcAtDS.

CHA PIAA Vicatoaly ew eters far aiaicHA GATT CHP |

craerray ace CiAwatala cape “faa weace Sl AST arace

—TA Ss BWeensia wepicza ater factawe: afpecay

atfeer-firecea ace efaa afaocaa acwin aca frracRy SEB qots

wary | “afaoday facia we coricage site sa ait” ageifire

o& fants tiagrwa atiei wa) sare nica «Mate cortcatder

facy wicatoayy wacay Byars aeaifagy tay face atari saa,

CHCABSA HVE TS CHT Se] TAS aa, CH Hew fe fe wh

Kray Gia feria qayzs facw acq 4 HUF FY Say cHsalazs

RTM GA age ANA sAl AACS WAT caceraq a Wate

wet aca acmafa | St aeAE A aiecy gota acRtTCEA

atatoata afea sfaogy fren face vie. AaltatSs Jota, Sia

Raters Cais Qaicars Aayica Str Sracea Sta waniyfaors

fasfafas a1 s—

(3) aq asta s—fa e aefs ( Art and Nature )

(2) fasta sata :—farfasta fear “ayesqe” sayft

( Imitation as an aesthetic Term )

(0) Sola aura s—=ifare ABI ( Poetic Truth )

(s) oye aysty s—oteficea ews ( End of Fine Art )

(e) ey Baty—fag e TS ( Art and Morality )

(o) ab Barty —Fricatos Srcatftwei ( Function of Tragedy )

(3) yey Qate—atbets-23)-fa fx ( Dramatic Unities )

(v) wey aat—atet Gricafer stage (The Ideal Tragic
Hero )



ve afeatray citrate e Afesrey

(a) azq anta—incefers—aifent « sia (Plot and

character in Tragedy )

(so) way wasta—acatea atetateacea safe ( The Genera-

lizing power of Comedy )

(>>) water «= - @arta—ale-iferws—aicara acer lasi

( Poetic Universality in Greek Literature)

ass aeycam ata setefy maz Bey ICY wc, az

MALE PSHE ASAT Fl STR i Farw whacy acq a Tracss,

erica Foicaa Beers AaPH MIs Fars cozi Fafy

ote wesicas ata—faty ¢ etfs (Art and Nature)! «@

Seyicya Ate St] ae s—afepba pref (fine art) awe cata

que arg cordate ac caty wge afer scaafa (2) coh

fasicty eats atecre, sicaa aca catre cat froin feta

scaaft ) (©) maaey sie cee anal cra ficace, Sta awa

mA meee cata ane oatctfi—afyosia cena afwofe, a7

waaay Aaa efaoscay Che Seta sera wes, #(8) stefm

(useful art) ae oleficaa aces ca nites sw] atecy wfgabae

aca @ face sca) we (¢) afesirad eteq oF xtra

moe RCH Gro cy ote ie, 44, Taf eels ecmnea-coy cers

qUq OF cates ainia | ahs ata sata wz fates] crenta Sey

CUS UVR GT SH | (eo) facHa aei—fag eafea qyage (Art

imitates Nature)—a? aretsacy iefa-sisfecay apate acta

cata aifas factirs cate coufr e sate amt oath acm seq By CH

stefay atgfes awae afeinft (Copy) t aReqdi (v) “tafe?

Tare efroa WA CGT we Iw Laahi—agy, tq sce,

yaa fe—zwets fraawy (creative force, the productive

principle of the Universe.) (+) fe agferu, fe sirg—az

(matter) ¢ #4 (form) faercae wh) (a) atgfex areq4—e

Say Ad SA TH Re, sehicmT CHE Sai feet



aifesrey ve

aces ste fag, esfeq contae fats; esfer tert firs

saree sta wai “Where from any cause Nature fails art

steps in” =steficay tryy—‘to supply the deficiencies of

Nature’ (politics—iv).

feels wesicaa ata—faeg-rifaeta fanica wysae “ah

Imitation as an Aesthetic Term).

(>) viefeg (fine art)—saif tea waaay scaafa, Stews

afasta—“aiscabare bats” (axatay fa); atecafay

( SReqq-aiATT ) 1

(2) facaa atate ef Seyagy’—o sata ease ofpsta as |

catbTs Ialcwe Safe etey oem wy! Aq HVT Sta aicwe Sebi

oF Beefs sry etpfers faa |

(9) “qReqI—sqis] eas wa sy—aila SHAT TaAA

cag —ae i wfafter—aqg 1 (%) feta aaa am “hy

agsay” Sty cy os ml Ged waa a, Sta yete—fata—

“imitates things as they ought to be” (xxv)#[ Sital Acas etyte

are: aia crefa aay scqafal af aacea aitatbatstca

aifa crofs Goretfis saq] (x) cafe ayeacey faa col

By Ue ATT qa—ageary faza fea -—pfawy, wicast aa

feral: seft ateredta aint | wert Pina ateh—w ae

aiae aha —e lacey alains-orifgys eae attire sips |

e e2 YER, etsfes cee te ats aifecwya ala ay I

(8) ‘ageqcea—atfe ad—aiary (likeness)—(ex?Uq1) yay

xaateq4 ( reproduction of the original )—wrq ‘AtceGA’ ( sym-

bolic representation) 4% |

(e) faH--2F c¥q—“ pictures which exist for the phantasy’—

(syata aff Sai)! «© saa-gfe yee efarca cota 2 foe

sraaig 1 SMT Taw feta ate —(*) “the movement which

results upon an actual sensation’—(¢)—«a esters ofara ates

atta (sense) ( Sfara Gers AST AWE), eaters fowl Ti tat



= ofaprang citcabey 9 aifesoq

(thought) (1) activates afe—acaa aces ca na a4 rT Ales

Vite Siery Grater Sars a] AT) & Wate wfyetata qoiry LF

Faq) (imagination) Tcre, | Se] HapyF Wa Was wr cy

afasocaq ‘creative imagination’ -“waqm saai’a xtaai fam

Ti CY fe wy Yolo arA-eoracss yateqers Gealfews Fey Ai, WT

‘es eta fafaca-fafeca, aga o1s eP sca, vat cot afer Fal

efapoa aaafe [wea gota tteblaty, wteta acaceq—zet

fea stan cacci-afeeptcan far) cata eux afte Sire crea

eafa am cata atraate #9) caf; eatine afarpicaa cricaey

CUCs tated Wey cHacs coe] saa—Paeeh afer aaacetey

a gaatsatae aa—Piree saaigfers fem aa cH FHA

eae | |

(») fim yrry AAAs SHA TI—AW BPA eq CAHN ASAT

ZI CHS HAT Sry AaT |

(: facay aiaqa—afare aa, BaerI—seigiers, fra—

ACeya aifsafe, acess wai az |

(>) fara aie Bates a acfes @ac—ata Bie) we

RRS WHE a VTA A Bal Sex AST ay) iaicatyA cary ataws

Bra aaz—sfq: ought to prefer probable impossibilities to

possible improbabilities.

(>) frm fafea Stica aafece Ress Bars coBi sez (s)

MNS wetey ageatsial fiq—acw elacaa eats als cory

aR AACS waa ofaa Gysw eq) (x) aS cate BRTAG BF,

BT AAA TS AS aBpeotey nica ais fea e Steg fefeta

Srrintcr CVs aca Sacra aoa ay Bra GATS AteA A) CHA

may fata ose agcsa ane anifaw cai (1) aay faces,

aicat « fears SRsa4 seq a aaife inicafer aa wie

Berme SX TAL Jr coca wiaforse ata aca, cafes aviggls

qfartat Ter Stticae epifqs seq wy foe-faeste Ya FeI—

foe OS FCT



HTESTTy vs

e(se) siraq Brsqi—wole rss | F-AsTs CHAE

HSE SACS ttey a1; TH HUTS Gtai Twas Beatfes sea. ak

44 falas ox alas gaara? are A107 |

(95) gee faaca® stay aca ai—iafee caccifae acy atetas

otra grwtaastcss sicaa ae tat acaee) ( seawa Fa EF

Blase fe aI—eaicatsayl ( »88-984)]

(52) wrsr-ftrs offsta siefig aca ala scacea! Ae

HVT QP Blass wea seaceg cy atiwr slacay fefsha a afer

CalaHse HRs Bq al, Ala stety Vacay WHsI |

(se) ate ace stica, cafes aesad aft apfoa coatae tfaqlas

RH, Bel Biers wcw staelicea Tn atttes cHletay «ez
acta Bor eaesa cafe, wa sFaica oer! Gea tty satcat

care ira —aate weaha ss fe, feta oe ATH Caan AWA

a8 afe Sew ar fastens fers aoftca scare + | -atcere facta az

Sta atet ane asus satis as artifes: facay Betts @

wiaef acota aitace Statt wate corm cece = tiem

aafsr facag Urteta atcatt wea azfsa coatcae afactiad sa

—agcag acataaly wast) eB wea) ata play aiecay aca aaa

34 Biya, atafea Gorecy Waals A Acar Bey AL | lA CHS CHI

vfazéq atca ai) [ Fine art sets practical needs aside, it

does not seek to effect the real world to modify the actual.

By mere imagery, it reveals the ideal form at which Nature

aims in the highest sphere of organic existence—in the region

namely of human life-°"°"157]

are cactta site ater far—aisfom) warts 2 atest
axes aifear) afar werise ayes aca, work fra

areatas agead (Copy of copy twice removed from truth

Republic-x) | afmeicaq tice Pry aeeacta AQ FI TY AST

Cae gait Hea AeAT] TS TA fa eT acs Tet sife,

sina fay pete aca miei s —facstace Aa)



ve afastiaa concaten 6 ateerey

(28) caia cata Aaicayss aalea cy ufastcag fagey

cieéecen aafieig, claésq cae Ste fnerer oa

cafacmg) «eat Be agi Caled eres ace ofserna Races

Bere cata cua ces famerey atacr cette aba aay

CUPS AW ABA chem VIR! cHleaesRBs frngq Cus—

G Be afsmem aemafa—aiee 1da-cet awe fea was se}

TACHA I

Sew wagty ( tifa ASI— Poetic Truth )

(>) Siar waa Bacay ‘Haz’ (universal) AwTss 4

aca— Hy Faecag AHAITT FB) Siwy |

(:) qwq xfacagala pit cece Stay SaiCHT Ge BtaT ATA

qqstaqy «ax cafes styata ofagacia ay siya cia AF

Cae |

(©) WV VE a Wey Ses ay cHenl Sica Gowy ay, a

GUS AT Ves ay cHems sia sie saat say acy

Sfeaiirsy atlas—(s) Seas stays fagfesiana, sfay

afai3—what may happen, wkat is possible according to the

laws of probability or necessity. adr afeatas aa sag Bq

‘faves, aia sfe aay siqa—facscaa aang ‘Atale’ta—

( 8feiniecs | sfe sreya ateica aera af tga
(Poetry transfoims its facts into truths ) (4) 2f{setty waa

NA Wey slazafay aahay ai fear eis ara stray wey aj

aoari-faa tera Wey BIS Siad- NTT YS VA LITT |
(8) wfabrma Fyce AIS) (Vraisemblance) aesraey ae

PRES APTA AT) § caAicl Vata afgefa AwIcay ( Probable )

a afaqiviza—( Necessity ) 2a otal afes—uify cars ay Veg

sista «fis, cate Pa Vraisemblance) WA

afews fafacry stay ateesy faste sai Ber at |



aifcwsey ve

(¢) VeHesya ace Sys acwia TS fry freA arasaifa

wycareal scarey) fefy zacw cocacen ca stay facety cata

mies ebata wt aa Sica atfS SA Ae avai ai Be

ateca acefa—cue eteef a acenfes ( Which are not, and

never can be in actual experience ).

(6) =wraya ata Ofestixs yar ecw aca ai — aaa az |

a’ wore Siew awteaa fas caattcats Bast Beye eters

ata: tte dricafoefar sifer efeafis at, fee atbrataa

ca? atfertefars aietifas seq sta-at aia StaTETT |

(9) Stcaye ABS awa Ass] cacs for: caaw atyices

afoasta “fafes ace vai aces, a catafen abia eas cataatcr

UWlCTS Ti, BA SiCaga HAS ASI Bcw ica = slaa aaa star—

‘to tell lies skilfully’—acayaca fas] Tal Fa |

* SUT ASI—gyazfsq HB (inner consistency).

(>) ices caste faen—ay’ Sfowratecs alate srq Sai aA

frrfer asters aBty |

(a) sicara ala xetef way ag—oF ads law cy Wag

aafez matey AeA BCA ( Semblance of a living reality )

wee Beasytai— wieracay Gcway ( The end of fine Art ).

(>) steficar tery—atez acataa casical; oleficaa tery

—eaqtae’ Rf B31 (Give pleasure or rational enjoyment. )

(2) acafe wasaecay sitcate faa, Sportive activity)

ctatgata—sicate eeaicwa SAT ACY SCN eA SACRA Pay

Sig fee otra fry areata aSla wipad cycs SYS By uA

Sia ACH BCAA AMC cata (Final well-being of man)

Vice | a8 Swtcra frcaa Seewe Alaaz wP way acd, few eo AAW

-—Rational enjoyment in which perfect repose is united

with perfect energy.”

(0) esfeye atacay Bey gfe ( Reason) 33—aya) = facwT

TG wicawa—gfece aq Evens « atae—“The glow of



ao afarpbraa crtcaeey 'e aifearoy

feeling which accompanies the contemplation of What is

perfect in art’—cats SAATS |

(s) fara syaw feats colts ay ax—catel 6 wets

ae |

(e oF atace ofsrsscra scrsts Baa fea Brat Fal WE—SIF

fiemta-canica fax Srey een Gfow—a1y Wey lA

( qt8fox} )-ce tert sai; « fasts at aca, feta ataracee

faces Bory Awa cated SACHA Ak SCACHA, YT AST vF

slats cx, ay-aiata BINS cla Ss eaters ata faafrte

Sil |

(v) tafge ate feaanigiva-afas Binw ca-cata

erjaey ( Any chance pleasure ) &¥ |

oem wrasty— fata ig Sife ( Art and Morality )

(s) QR qe apfas s—

(%) stag cafes Sem BicE— Fla FAIS: free

(a) sears gay BoP sa — TAH EE sal +(afArBEAR

AAT ASTA SCA )

(2) Bical (28 yh) a mwa Bead wearer) fehey acara—

Sacbihatacna we—sha ste catered Sal,—ferel cee

wai Sta ficsa ace sig woe aiefae wfa—aler-acaperst |

(©) Becta aes— sia welcay etafe-te

(8) afperefaciy arwe—sicny Bee wars aay fice

TS ire CHOTA |

(e) ‘otfaBay’ acy afasta deta scacg—Prefrrts st

e Aacey sii—aiferr chen; yescwA NTS FAY ACTF AAA

aiatas cota feata sea tics) = fee ek tetera ac FUT

qe Cows fafes ay Say gy Cw — wee Fai |



HifSesjse 23

(6) cncaBecs sicasa tates Bory meee cH Fae TT

eat 1 Byicefea aacte aay cata Sel sal Rafa WS 4 FA VA

419—C]—“The office of tragedy is to work upon men’s lives

and to make them better” «[“ayiaiafay’—Feie Folia AISICs

AAT] Beacaay Wy Gq] Farag |

(s) atfesr fartta—faeras: Bbfafafocna ape SicatDAhe

—afaraba Fe fatifocra acei, Afeas cata ary Seale |

(6) yeleicaa ataece ai Brivafua atyece ‘ola’ Bce RA

—aetya ‘sta 7’ars—‘Goodness is of the heroic order’ —

Sia Tacs fate, tg Gata ay

ay Bepia—Bricefor Becatfats] (The Function of Tragedy.)

(>) “astetafan” (Katharsis)—irivafea Braifrwel a2 satota

artes} fACH AS SUTUBa Seay wa cata ia fara come eal

apfae af oF xBiicefs stratcat catten Fea ST fscefe

Ata) MSag Hricelss Cae Boicafisl APIA |

(2) sca S ,cafaa, cafae_ age ut Cafes exerfea Fat?

acaet) «CHCe oecra Settan aia cyafa, wea farea qairre

tfaatawica qaice aicaata |

(©) swgadhs “eS5s CSM”, AAT TAT ATA ATT 4 AN AGA

wel capri ( Statee-secsiz—cay vss ) 1 welANT, sye9 ae

cwaz atcay (Jacob Barnays)—'aigi cota aa AQy yacats

He aiereal Baa AA TA anetahay ae fofesa

Faaicaa afastar, at—cates (ticity) 5 cage etd SITET

feng 4S, waa ett Hicafea farwi—e® wierd qaicwe

wegs 1 cach, factaws faba acaes) ok seas Tatyana |

(8) «fasta — ‘sfaiber-aicw (ex-sagta ea ifaceer )

area tee ce wee Waele Bea ATT cae



a2 ofaeoran cotcaber @ aifeorsy

week? cotatey-9 ecais sracen om syietafiy sare yaaa

—“emotional relief"

(ec) © Bi a TAR (sricefere, setty Se SCAT
cat*4 ( Kathersis ) oa fraricacta ( Enthusiasm )—cared oe

uints aa—afire Bocwa acey ews ATED CHET tH)

(») Scaife alete srintahay aia Sica Sit BITE!

aug wees catr Dita as, “srietaha’—eanl Prersifes

aiettz (a principle of art ) |

(3) fastcottcaptcara teres franca tata at—cota afentas

CUHs MTIATH CHAT STSA CUS CAA BA CHEM A cates sai) |

AG ATA SAM AACS BcI—c*tibal e wy cafes sacra Brass

aitti—Isicafe oF aq Stars Shae seq vas Gran faeries seq

—aifas aq wel forea Gran emifas seq. « Brreafer az

que farig EH, SSE Bers aicat free aicacn wfaonfes «

ofaafes ey—"The paintul element in the pity and fear of

reality "is purged away"—v2 airacia fasfatty ( transfor-

mation ) cata?—Byrafer afaeiqs @ «tfeaqs asia Bris

ay lh (xeat iricerfe) Cs esx ws BF Starwa cetfrerstat
fofecoy cad wie Ha) 9 ele gE Stas came seq a],

Sicews Veifss wet fers, farracis Teycw, cater e VTS

¥ca |)
(>) scr crtey efaa avee afeota cota ser aca fr |

BSH, Shas cace Sofas AT MBSA ATE cHeN CATS Aiea

—ayiniafay aare qatz—caqaigase @ Gewas cata fega

Brain cipal aa cy—( “catcotfas” way) as wera

et) Ca ece—aina cata oatatae faifer aisi afqe

CHa; ST Cnt w'cme—ata gustan TTA] DIST aNR cats

caicaa alacy Hyies cata farfeq wa capai-caie «=A SF

a cits aamiafacrs sig ag, 86 aasifas famed, ‘ow

wise cased ocotpal Sate, | acfes atts Seretorats



afewrsy a0

Catpaty act casa ifsaea acne, afsasa we ‘wy wfars

SMPSS SCH AtTICHT AAT CY St AW ATs aiey Gi Fotvefs

afre wtafas feqiaig—ast) taafes acaaata |

(©) Sricafeacr ctteay oa wrag wat, fhe ate ete

vie) oft ae Bricahe eq SeacnA ABS an, SAAS
BUA] SHCA AS He aa, a) SHr-fys-aEs zcna ase

ais (Rricele entaefae saiacra abe; cotairs

“SRS Sttety, CHlABce “entacs’s etary. 81 sttefsz
aqs 9 sape fofy Tista Sars caa awe ce cata cata fag cata

Bricvefurs, gba aa gat ae fra acy atc |

(a) antarcay sica ote aida nal tela Cre Tae oz)

ote aietcaty sees ea we BAT ATS Bet QhttA HME

Re ts AAcIMaTTA aT SrA eT dSricefs G8 wae

CNA CFT CI SAS cota AAT Gaol farifaetsy ecb—wFelrs

BY CUISr) fanicas & Oe Sirsa —ia SSA SA! “It is
precisely in this transport of feeling, which carries a man

beyond his individual self, that the distinctive tragic'pleasure

resides. Pity and fear are purged of the impure element

which clings to them in life. In the show of tragie excite-

ment these feelings are so transformed that the net result

is a noble emotinal satisfaction.” cats, “fassa sta

Bricafeq rect, srietay aece—Beqes wsitcaa Ofs atteraz

SUS WAHT |

HAI Valy—aresa Oz ( Dramatic Unities )

(>) “Rey ware “ane Gay” WT a, M—aBa] Gay’

(2) Mays siferics aife-veta weir crs |

(0) Sricafea Sar aca Cwfas Acasa AT—aF0) Sts-ahaTe

tafas facies xo—comly ate aela we oxtaciy wwe (an

inward principle which reveals itself in the form of an

outward whole ) |



28 vfaetcay crcatey e atfeswy

(8) ‘dey —arecayza (plurality) facat#l, cafecasa facate

ae |

(¢) “Say"—ge aaety wiacs aieq, «se ww-fagtona ste-

stai—farfer 0, Ge—naw wars cae ote acwT

wfeqe) sca ty cotata wT |

(v) qeretcara tdcar fratasy etsty “Say” ya afafaw ay |

o(1) afb cea acess sei? aacEI—“ery Os;"

“agi Gaz" — ATS) CAST | ACT, cofiey, ate aeie “sia.

93)” 6 “q-Ga)”-94 ATs abi cafacacaa |

Boy wazti—aieet Sriceufe ata (The Ideal Tragic Hero)

(s) ofS sty cata cotcaa, Sacha cata cece aifacasa

SSA WAT MULATA— Cal TW Sy, CHAS way H—ey qivive

cea! ( arifas az )

(2) whe qm catcaa agy—Fncate acaq at feyais 1

GAT CRE, Gat TS Ticay BI catty aaypwe tem we ay

( anifas az )

(s) wfe sastcay Sia-farta—atcra ay fea sates

Rifas a7 | :

#(8) { Sricefe-atee Clay YT HS Sly Naa a, ceafy ale

wwe LIT NT ats cafes Wy oF Ge “afecaifics7g

weaet we N)

de) Giza cinfawen we—cein sea CHET BCA aT,

asca—pfacaa cata Biba qT Bray Sw |

(») atacasy aitri—aet @ acagica, Coe Cen Saws )

(1) opi—factia aelstes ate ates eee ttace a] cea?

facets afea sins farts fe see] inte at?

Ber cre e—(%) Aalst Sey ene Wwe VHF



atfowrey ae

feta afiofawerse we ae sray) «taba afepel faynag

SU He Sy Fi |

“(t) fachta a1qsi (blameless goodness)—aIbSla WE ATS

x7 FSS TGS ay, atively ofaa earw—aigafebtaia

baw qata—eaifaad) atcah esecy oe Bertayls aifyrsy-

faaral ofas gata “te fe ofam ata a2 cate aibsla acy Gs

a1 Stefiatss cary ieHa THIS Atlee AT BES qe

wien | wxAe 6 seq om BCH aT (AI Hricaferw, aS aixarse

alae fanfes aca—ca faa ster a1 ater cy fee cata—any

May FILS cHfs oar cas Aratig cuipala Vy Caqze way aie

FQ Vas ay ay cHe aya sea facta cafes caaay fayfaw

*)ES SlAqs, CARS lca FERS UiSs Calow Hes cyagi 7,

cate Ba, etcwa Sta fanta Byicafesr a eB sca a1

(>) afegy ears Aree ofasba a Aacey wi Aer ae,

faq casi Sq) atic aq TS *ca—aF YR Doty sac, «

Sipe Nate sae ea x aidaty fea awd efasssy vg

Cafes micaa SUS Aacaceal swat ay arate fay

wae cad, fae Qraiecs aaeicre BY CHEM! CAS MA! Cy

BANC ACH VES eH es Wea afenl Ye wey eics, cH

WAAC GARMAN Maia TAA Fal Ata a—ca Aaa

ARCA AAS! Bwiifes gfe fesfor wee eocme wha ACH

niferg faas etatcata aed) afeml se fena wice «2 ately

Selfeq citpala afaifee atyicwa aca ae vacaq Fricafe

arfay aj aeinefe aits—aay ue ARtgle aei—asil afe-

WASiazaty riba ai WHS cy cH—s cay case 4G Aringls
Ui yetyels aa—aRfSs Gx get colt CHCA CY ARTA FCA

HATTA AH [( BSH AiS—) Is |

(a) (reefs ater tea sbci—“eaiafent’a TT

‘antafer—ad:—(*) wiagemea (4) CSAS GH (1)



ae afeptcag crates se atieerey

bfacaa wefafes we aqie (any human frailty or moral

weekness, a flaw of character that is not tainted by a vicious

purpose, cats Fay, aw FBCAT CY Coty GA— Gy CafSse cats ata

Hz cels—IAG WHAT cBilaa WSITAT SP—eaw fanz wo) HF we

fee aay fecara SY SIS Terei—asseiry TW ceca alas

create recat Te wm ware ta tafes gre qfea
BAI HT CBT AG AHley CaF 1)

e(o¢) yifes pfama ava aacqe ofatia cy aitatbal

BCAA SYA Vasa Haicatoyl VS AilqA, as MPT THI—

“fe aatafeqi’—yzaics Friefos Bige wea ws dics aI

atacea “farts funfge ey atycaa Seiifea ata aa—aterfeg

Wal) Wears aay cata Prieafe—caaca pfane faafe—

efaebera fara aaatca net ay!) <® qerua Bea wl tI

Ula a Fay Way Siewy Sire ‘eatafeay wishes Wal Ew) ata

fegz aa, aaa GTeI—ceaics faptagia e yarPiw faea sa

SHIT Bed AP WIRlaA Fare, Tidsly we AWE sacs cy afS-

Wa cHaty SAVs Ss GAT WG a; caaica ata-tfera Ace Rally

Bz a Bewsa Sel-fea acer aay oq caticne Hrifes wy awz

aft o sete an ary ca “eS Brifes we” an cHetcad caeica

weit ‘¢ Euaicate faufey acei sw sez, catica Be wate

Bala caatig «mq oe aA Stas afecg ace va Gece

tafes aie aéata, crate afarsbraa ea td) (O28 Ai)

a(>) Sra—aferay yea tigated aaign Sta wa—

aie cin oa ale ay Siacaa Rricwiocattys stixttcaa wel

Fa MNSS ECAC ST grata Hricefer sei ai wala s—
“C3—“antagonism between a pure will and a disjointed,

world”—4cg—antagonism, “between a grand but criminal

purpose and the higher moral forces with which it is

confronted’—(e2¢)



aay Busty ( Pricafwrs ye aa ofaz }

[ Plot and Character in Tragedy ]

(>) ga CSrtatcra was aay za—qes, festa zta—

Bfacma, osla eia--wacaa a1 fowta |

(2) ‘qe’ —acd frat (action) an ca? far ater oe ate

CSI |

(9) (‘stat sutbr weifets af—‘say’ (doing)—aareart
asatcs Vrs sal; War aat abs ey—Wsate yee

att 4q—o fate yee Grates

(3) afgasa ‘efaa’ ( Bcaty) qare afed tafes erste

(moral elements) aa ‘qqq’ ( talcattal )—qfa-fasicga = =fen

*qi ( intellectual elemant ) ¢7avHq |

(¢) grea uty etey—aoF sara wire aya (=) zee

awisaty faeuta we-fefe-acyy com) (4) Sh caya cores

HUTA CAH, FSO coAly atdcwy afar wP wea (1) ce aA

Sriia—aa-frty ayis—enicafey anf Sy aeta By lors,

Gl ACSAS Hr |

(v) Wey, Wer Wa aey—g sety af oF aT Cy Ze BTA

abate —Toal-cagea-aty dis ates] abawl @ catgea

RP BS yale awaiss criwa ecxwba sfaraa corse

a afoers, cHe wala Sus aatcy Jal AIH |

(1) wights qo—‘sfacaa wa aev—s sete ays

eB ca8 (fe Se) Tacga—wary—aiely atts fer

meaferiay aioe cyatca aries wide Bate era faa ay, styfae

aiéce eBay sfacma ada; size afeq ata Bats aitr

VSS) eg VAUdl AB ag Bar agle Picafocw —aher vida

Pal wal ofacmy ATT Acee aime ceaty scare SEY A CHa,

bfag-e Pa ate esa, tind xcafan—faag fatiom aatasi—
hatte atfedta fattea |

9



ar ofastcag crtcatan @ atfeored

(v) atte arece chea-fasina ezqel wee aie «@ Fe

Wass BWI1F s— “Plot is artistically the first necessity of the

drama. For tke drama, in its tiue idea, is a poetical represen-

taticn of a complete and typical action, uhcse lines converge

on a determined end-."(vse)

way Baya ( acafor aietsPaeacia fie )

{ The Generalising power of Comedy ]}

(0) Sta—«febe-manace cay MI—alaz-Blaray adeaia

area Se —Biey-HiANs Blas Fea |

(2) ‘wtmtifaw’ (“idealise’) aati ata—aeq ae (%) cola

fazacre Tia foaea 6 HY 874 GB Fal (representation of an

objeci in its permanent and essential aspcets ) ¥ CAT hecy

mae at aces aye |

(a) face ad—crlfacea acm anys sala CaN’, BRTET

fafeca, faance ciatafes Fay Gey faance ay aR aqiacy

tame feats era cwiai [ The cbject is seized in some

happy ond ckaracteristic moment, its lines cf grace cr

strength are nore firn ly ciawn, its Leauty is heightened, its

significance increascd, while the lik«cness to the original is

retainad. |

(oe) ‘aipfifas a 2B say Vers fata ferrin ofaq we

SMa AL) TAL TWRAI—afartena Hifss-aiae faerie fist

qT |

(8) «ta, ainttfas at Vacs afe A<aala ay gaz, w

BH TALS BCF— AcalS feqrzecs aiqrifzs sace aca ay, Vise

acafe ania SCR TINCaa BH-fapsfs, catsifa e feats

(e) wft-faprfe, carstfa e fasfea atanfes afeq waite

“way ican fast, fee farm Sars, canta areca wlacaa aiafay



cotcafeey a>

arate wal en, af-faprfe fasfers qotcan ay Was WA

3a\ SS |

AT 3sy wf-fapifece ay ami catrme cata cata fapifers

mixtaa foaeq ewinl fasfe am care nica scafe cae Aq

fagfecae an fires con sta—slaa e ofa BAtIeD WS F7

fasts @ faprfecs arate sca cote |

(©) Sricafe « scafo—toy cuh? atats eicek® ar fare

pie at CHE Breata args Borsa Gay aieg |

(9) scafee ce atacaa ‘alate’ aces Gat atq— 6 Hat

a: eq oralA ecengiata fea ay, afeis we-qas safe

cued cate atwifas wise cart atatl creat ficafoa cq scafes

aicaty, woo fasts cace facntas olay eipenty SICaTT |

(S cael Sra ‘faquatay’ ave wafa eacagq sete acacen i «| Sta

WGE—SCATTHIAS’ CHA CY ANH SY, CH MAM BWA NCAT oI

CBta Qu tl CHCA CR QW Cael Tews sca ali (%) SACHA AS

( The passion of laughter is nothing else but a sudden glory,

arising from a sudden conception of some eminency in

ourselves, by comparison of the infirmity of others or with

our own formerly ) aca, cycbla TS Atcal WelA | (2) efarsoa

Bical as aim afaca facen siontwinsa axa) Str aco—

A fapfs a fasfe efesa a cavatniae an ee Ersed

os wary away saqta feai—‘malice’ atts fawqa wolapes

( wiy-afanicaicas SSS )1 | fees ete an ufaapcag

WC XB) ACKTE |

(v7) UPR acqfoe aatae-acafor cy aides wy ufstoa

faces sracey) «= ace —aiaaalaaa yatea fagfs,—eaca afea

Ue ABS Ta |

(a) safe alqcaq ewey cata AWTS BT CHT A, BA CHE

way age fees aipacs—aleaa acts Fs ( negative



Yeo ofasicaa create ¢ atfeorey

side ), scxfe waaay ay qehca—atdaty wae-aefers Ft

face aaef aa |

(se) Srncafe ¢ scafor Alacra aighteaicy ya ate

bial aaa) eH Se ay eatetae fact were tical a-zifaa

(aibrata) ses ais sain a ataefasta ae ace acd fee

afissta ( feBary) aca azieefos fasta ab a alacaa TSIa-

Cresta AS = aifaa aca xa ice, ifesaia—melting point of

Tragedy and Comedy’ t\ o2 astaet] fesata a afaeora

ware aighes scufor atealasi et fasta acai afaces

cotce afets catetfa vem fag cae—aice ey caters

SUS Aioaia catetfas coats |

(99) Cinga—eafo feces afer acy fayfers 77,

Bice ate atacy atfers ae acz) fas arsantas

scare heart aintts we seq icafe we scq atentias

ute.” “Comedy tends to merge the individual in the

type, tragedy manifests the type through the individual

....sComedy, in its unmixed sportive form creates

personified ideals, tragedy creates idealised persons”.

geet wasta—aie-aifscor—ai fare atfealaqsy

(>) Bopfas ae :—(%) afire wife flere Briefe cae
CAS AULT

(4) BH A MBS Slay Avs Aiez |

(1) aitcea wafssig cape Fat

safe |

(2) Scaate atetad ya s—

(=) wfs ateaei—aetae ayaaed— fafay ( pure realism

is forbidden)

(4) afs-oteffiaa—atcafes Sorattai—fafaq ( pure
symbolism is fobidden).



COTCNB EA ye)

(%) Besgata (fancy) tie wtrE—( Seah CHT ) |

(0) Maca sre sheeifeo! wseacaa Sate) afsrsbere

eae St-wcF—“poetry is a thing inspired”

qa) wae Sata sfeferfaw 3 |

(8) ata) sfam areca te-aifeota fyd TFS |

(t) ia ve steara fare - efarbbera TAT |

(») Shear e seas AF —

(9) Sraetq—ateq @ wineta aacea AT CURT CFIA

aaa Asa Data seayi wateef aces fartite

ae, Haas |

eaters qotcaa alcmteata atte AMT cace ATR aify

atta sicaibal ataw safe | ca staca atfa aola-es Sicaipala

af mate safe cP wicss wa acafe; water ata eae Fete

CT FIG BIS oT Tae oF cx, cacasia AUT sss eehE

xaes ataraa ce, Ata fester aeualfe, aewecey Tal

featitt Seq feta, cetfoe saw cob Aafe an By!

Bcad whe VEf—eafRters aca, ce faetata Gara sw fe aa

AE a) BE—ASaA CAE feasts cam fe fe fis

wifes vrae—sicwa Bfeain @ vfaow crenata coste seafy |

arm aS alcaina, wy cr cnteabacna secaas FUVIt ARE TI

ay, ace aCe Aifews-wea aiatsatwe Aafas RIE i— atta

faafafas sericy wicaipatcs fase aca facafg —

(>) fare starfacea wat-w4 1 (Definition of Art)

(2) 2a cetatl | (Art impulse)

(9) waa-atrta is (Creation)

(3) wa Sees (Function of Art)

(e) enfers etyeq ys (Aesthetic pleasure)

(wo) atfewy farce colt fasts t (Classification)



302 afaetcay crabs eo aifewrsy

(9) &Sncafeu (Tragedy)

(>) ~srafey (Comedy)

(a) qetstay (Epic)

(s°) affess-fasta 1 (Criticism)

(99) Atfaces te75] ‘e Gals aeaty | ( Realism and other

‘isms’ )

fatcaa se stasfatcaa aaHl-s eRe

[The truth is that we do not go back Aristotle so much

for the right answers as for the right questions. To ask

them is the first step towards truth ]—Tragedy—Lucas.

senl faaeia @aiz cate aa, afaifeq meter sia oa} |

atata uf ( genus) faxtad Sai sacs coma BAteT ata ay fee

ace ani ey—“faarmeq a) Cacafas apa”—( differentia ) cA®

aaa face Bay yas orntar BiH aa cas sieka wecvaya aha

ca afar cat, cad vfaaicte afaa cautfae atads 1 waif s

afeaifa cata “facta sca ana fears sara wa atey cuits

caatfas fe ates aefes, vafecs waif, wafers afsatfe

8 98 ceta-caata ater mata aifaice MAS ate zat sa

ints asters aaifer acerates aif afacaicy ape xr7,

aafecs aifsa auee asia ataife cace facta aaifetics

AIS FAI—CANHES CB] RrVata ATFSSH |

faces, facraz: stay ficaa, aren faaacd an wan faotca

MF-TANT BSRF cB Beare aR Soetly apearais sarge vz

ofacoace cae said fags sai aca om faery BCT SicHDa Fl

ara—afavon sizs-facma wan faota acora swf stetatfe

CHCECEA ITT Te, 9 ws aftr sash am TaeTl

ASAWHSC MIVS ACaioal Fars Ez)



cHTCab ay 300

cetatcaa ‘@fagie’ 6 ‘afew asteta asters atte 3-facaa

CRATER TET TAT Sifry fafa, oy aicie ary scr BATA,

rascry’ eter Ram ACITI—TWHTTA Bla WRST-wehy FhS-
arr ate; wea cH afsety afagi—i err ARTA |

aoa atte sfq catata cacez? ayaa oF fautaty Ter maga

CoRl Face tifa) eR HBT, CITT Miet BIN Hea TATE |,

cora aict frpzP—sticag ary aicacn? eratents Faare®,

aca freer Batfe aeay ashe a AycIem cacseE teal fes

LI aey cwts-qoq Gefeg ocufas, crata Sra qa ae cactfea—

‘feta ates: aa —atfy a fe qatz, ot ‘fa’-g Beak LI TA

CHEM Bey apace oa Siaz ain fay we Warm | Wiest we mcs

ee -wy faatyl an cae Ha feats yas—oMa |

calata af) Six tice faa.wts rere) Fay ca Atl Sa

ASE CB, BMW SI Atertoata ase Bram cateye ate

Cota ware fay aay SY VT est! catataT Btewe

fta-scat atsty cape atten ute wy aco ss frawy- fauna 7

ay, fraanta aciiacsatyta) Sfarte wetetcaa sett acf

(Book—XVIIL; Armour for Achilles , afl e-favadi ceniaen

(Hephaestus) fefacna oa ca cimatfy fatty scafgraa sta

afay atte; CH? afai care otal ata—oiaaifacs tte wa fas

GR Bis foe ets ata frou ys afss ecahy

(9) dea —yf-pay-aeayeroe 6 atett, asin wa

Wat an agra ys ales) (2) SR WHT AT (F) as

fraketaya @ capers yoy ey! @ 7B s-TeeT FF

(1) axtee—yer pop geicea Atafas ateerA C

“eiacar ys: (0) ses gaa FI—syla Sy BIA FAG |

Bue sfes wf fafis, fas eft cana stem! cael ata core

Vite carticag (The field, though it was mide of gold, grew

black behind them, ata fizld does whan it is being plosthed.



$68 aipesraa cnrcatey e atfearey

The artist had acheived a miracle.) (8) afeiq “WAT— FLS

VIS FALSA! *D Fibre — frera aifa mfa 9s cate A aczvw, fry

feg aidiaie cima) ater ater infeey eyRa, Brat freca

“SH” NCHA CALF WAI GRGSA] CSM AVS FaCw....(@) A

FI—GH OH BWM FATE! WwPTeTA) Calais. chbdiecay

SRL — CSSAT-CHERL MOSCA FOAUMAL —dLAMNLET AH—AZS sat-

CACAA CAL GF eTRrs cawi—feras i AF KFd) ae—gAlerws srg

CRCMCATERY SAA Va fac aig fig <a As ah

AFHICS TBILG CACHE, CHLA-caTHAL BWBaA GilqA GLA At CHA

efacy BER) (&) GEN Way Ke—cawetal cAlaia MF

Ray) BAMA MNUNAs—SeHA Ary Ble ase sea cea

AIA FG Ae fare easy VTS gry Tiare Diarw few wWewy—

VISE] BISFIA SHB, cMNMAS MF FRveral Cals Fars Hv

qe | feeb) Twos ferw ceca, Tia awe 6 AGIEAS BiecE—

Sree Ha ifecew cq cls FAH I

(4) Cad ed yaa) ALE AMA CAE) THssiy <e “ssI

Biad-Sla, “WRICAICAT CAR BRE ile---catatavly way

HW GAYE) (b) ASH-elSiS— AG AMT FAS-YwIT TBR

— CACRCHS AAC AMCAS SYA T—AQT SSCA) PLAA Wea | caraALHA

SERVE CRIA AR LILIA IATA ASG lal Wa LA = fre

oem fare Basi Micra arp cazte— “ae biae-ate sta ace

ATT SICH i

(>) braaifia vfafe gfacs AAA Te |

feat ab 1 agiea 6 Size afear—asaag afta 3) eaeia

ALHE BL RBS FA UH araecaa wagl “vias fess yy

STH COB RR — WEVA BiqMy magus afyaw aay eragys

fal AFI—FAWH | AWS AAT BSVAFAS] TS iq samesifyq—

oe fama fag-caacda aasat| “The artist had acheived a

miracle.”— cRatlay RX cRMBKray feRagqea vey frage



cotcatax dee

GIy AE ATCA! «CHa PicH AS elacey eifeat—ateceq aha

(illusion) 2% ey ws farya—“miracle” sarsifag—Bs waletfae

SE aMMHISE | §«cRtata cay aaw win—fag Ucws atfeart-a5mT

—asteg efear—aiaeaaaa afeat fauna fine fe

Ble p Vewa Sey Sie Awl @ AtA—aiacHA tla, UTA ta,

ter Crawly emfe— ataceq emife—cuefa caefae fe afeat

wal? = @ atata Goe—( ear) faaiczisacay at wal Fal

PCHCR— CHS Veacag ae facrca, ato wee, ae aie ala ate

faate-Atfs (wedding hymn), wste1a var yeo—otare-sface

(minstrel) ate) weceiet stay ace oct) tA; GF thre @

LSA Se, Helle olat-ahy ata seq atraca ata facse |

btat-sigay aes Qty CHI—“make men glad’,—a sx Bfufy-

WAHT TA Meee! «at a —ate-gqzu-nire fe Sharan

afeai aal? wy fadte aia, aere fatte cree, ate Rate

RCRA | cna efeanycaiaige © ato wafa-wae ata, ass cre

Sioa ata, Hay say @ yay aial, AACA Siew BS FIP —aewey

Way AR ay fs aly ay aa Sial wales wa? cotaty | Ae

arta Ger fics fesse eres aa ala ca awrite warty Sta

Saal calaicaa atatipes ara a1 sare vifa amy aq—fag

cRtatcay av6,—aisfeq se elaay afean-snay , fitay tery—

( A7-DASSTA Ua] ) MET sa) Ge acHs Brae sai care

Mea, CRITICAT S—Pg--VeT aT cent wc “fASe"-eg FH

cUce ( Sfagw aq af—aeay )i catatcay a® afericaie aicatsata

Aca, fica HR ACH A Ucae, ficma ‘cage facy gas ‘cw’

faca tiretel Sicateal eae «6foteta ( Pinder) w&cs tea

carats @ sattaycaya wee farr Staton wares | feathebtr

cwrcatcalay cigs aifacen fice aifea em goes) efroteum,
CVn ANH Te saw fice fires Bory arrhe

Wicnibay sara «= facatatéucny feats teb—“foa awe



Seu ofestrag cotcater e atfeurey

aay ShIwi, wie Siew Eroy gem fou” free Aew-faRricrT CORI sR

ATA BACH HTD oF AT TTS ication Wa asp cay

Nel cee Acq) «Gra eras ayy Paces facecwa ata ca ate

BUR, 4 faery catay ALTE ays |

aine 2 cowry weafe wheg B: a: eq 4S —

aterata afescecra acy | atbyeta Sta scafe-aiby “fe fez

er wy Fenty @ SSR sew SE-fawrsa Ateicay

PaSreT SHS ANVy Basted) sacw coe SPraveq wea

A FUhe WT WAS Bea, aibysta Pras awee-Prarcis fees GP

cra ft, o® fecrcgn—ara-aaicatoaty facs—sfia qoq catety,

sivas Cery fe—eB at aes Maren sazta fers 1 catteaqe

Bicateay] ace) «|= BU Paafe_ ae aaa “TL match my

plots and characters against him. My sentiments and

language and what not: Ah! and my music too: -- eee

BAT FNS? STATA AAiCaipats aes cotcay wb fee cape

Sicy Steal sicasy afwe ugh fem scaq 1 | stfeat, vfaw wae

wiratcat AAAH, Hacaa afear aay ca aby Picar Seas

4 FY WA A WHS FATS Ast eters ay Vofafafer axq acaq—

“Whether scenes and sentiments agreed with truth and

Nature’—S2tq yaw: ficga Areas Waywasty as corny act

fee cate stea TA-7Tfecwia wets afee FR wretd scrq 1 cat

aj niees-frcaa arae ca Saray Wr @ Bcay—ad van

cay os tea ARM ary atferace ( atferwra SeHy-atcatom

ance ofaoratacaa free fram crenl cq ) |

afrbceacag ca AcE b-fry ae MABE A-eR aPifas cob ts

Siento cat Sa] ate) oa ewy-frema aen frac coycbta

at BtAtCHA ACSIA aewTE fers weaebl afaca facy cite! Ion’

ates “Otacatt” cars wad] VBS Err wicatoaly acest Face

weityy aca Bera are cate Taga —iFtT—“do not
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attain to excellence through the rules of any art, but they

utter their beautiful melodies of verse in a state of inspira-
fion and as if were possessed by a spirit not their own’’**

For a poet is indeed a ‘thing ethereally light, winged and

sacred, nor can he compose anything worth calling poetry

until he becomes inspited and as if were mad, or whilst any

reason remains in him. For whilst a man retains any

portion of the thing called reason he is utterly incompetent

to produced poetry or to vaticinate. cachta Gfefs fecrad

sary faaiaits fratce ctyetca cars atea: tS fag-7e CHa-
CHAT MCAT AG GS] Bicqwty BIBTY ABy WS Bicy-
facets waate at—atcacitats wasi—ca wrsty faote fram

fafera aca ats, (a afaei ate ai ofan ee a ste aT aed —

SCAT ( inspiration ) WB why oF ca, wE qfa-atye Aly FTI

BRST ALT GA HINA —F teats Ges carota aerws aay ceva

MIL Rt Scwrs acy a4 atfacora Peas lay cay GATCHs cy

rertfacora 2 ei—gfeleota | Reason ) cals, Wit Witfacwyy

=P Z¥—SlTNCI4t (inspiration cece ‘fartafore aw wis

wBaysica ‘fameara fears cl ABI STACHA Sl CATHS Caco ta ates

+faoa HTeTl aT | Gcbta qce—fagy wi Sroy WHI [ imitation

wecafAz J 94° CHB “imitation is a beggar wedded to a beggar

and producing beggarly children” | Sta4 SOTA AWSAl ALHZ

cas few carbra atti q® card eR atcRT cach! ak Prete

waargy siete qfaca fecweRr—‘all imitation produces its own
work quite removed from truth and also associates with that

element in us which is removed from insight and is its

companion and is friend to no healthy or true purpose——Sa{s

facae wa SERIA ( truth ) cas TH—MICTT Cees, fcHT ICANT

Bag ees aI—Aracaet ae Fe mele ace PCT CHT CIR I.

-_



Sey afanicaa citcabey @ aifesroy

VM —agsyy face Arwyy sist, Acs fas Bears

mares ST HS BTA Sie sey fleas ay) ART srAtT

feay oF C@ “Ion"—oraratcry wey cacti sfacwa ‘weataaies,

‘afecorieiy Aer caren scarey wb fee Siam ca Aweafas

Ose acarafy | « CHacetaatate wtets sacr—asfaal cas ceifes

4 BY] BWA, ATIZ | Sete Wary Sars oy czy StAye “devine as

coming from the God” Weta FATS ZI—Poets are the inter-

proters of the divinities, @fa%i Stata (interpreters ) #fa7

a¥+i—these souls flying like bees form flower to flower and

wandering over the gardens and meadows and the honey-

flowing fountains of the Muses return to us laden with the

sweetness tof melody and arrayed as they are in the plumes

of rapid imagination they speak the truth (Ion) @faai ca

maz RET] Wary H— Mats oaica Wer weet BA AH AF

rex] ae LE FSQbTE Cl inspiration— FTF ‘beggar’ AHI

Wea SA Slacs ‘aS iwatete, wy fers —crscaanate ata vsfacs

qfe e Steats wat fptz—ek feo acy, cecbTT iow! ae

TS Wes cafe) wrsfwaratcus fers cevs—‘imitation’ AW cavs

for ty yes, Crt caadtatcua He ces imitation—'speak the

truth’ 4% gfe e Biracizs asa fHe cevs—UlewiPAs eH

HByaicos afarat | BcStrs cael cat ACEsTStea afest-facea

fropas captasd aifeeta save coe acacg «| Aaw Ce ‘eA

Sey AI—'StCAT Fer — eB eraata WHNS cecbra wos eae (
yA So] Sipe eatcy farquics Grassi: fay send
( mimesis )—a2 Fetea Stent ayf gars ary “ase” “AT

VIE Vey FACS ACT) Ns ager a aaa afwar

( image ) 15a+i—imitation “of an appearance” ( Republic 3404

“fe qacw fara ate mit ihe "tee maker of the image
the imitator, we say, has no understanding of “what is, but



CHTCHBSH SoD:

only of what appears ’—( Republic—344 ) fee caticy at aTz,

Bice S26 Stays starts afeate, crica “aysqa” sets}

acaay ace nica fer sa sens oF eels Thatsaty Gacy

BINH BW Fata Clas. fos sare) DWiSeIs wiraz

ASCs CHT BH TYFI1 JH] AY—HSsSAIAAT BCH AT chewy

Iw ATG! oS amo Lciehy “fanaa ace waar farecea

CUM CSAF-Be ACSA gee Fe az, fey qaqcez “imitator

of medical discourses’ | “Understanding” adi, “sqata” wa
imitation “AxFI4-aF Yq NES] ATH cHCH] ACS STUEA cee

airs | a ecey ca ‘wiaay’ tary ATT She Sty We aReaa—

wiess Bread) cata fsarqy SeBlA Asm Fal aly Srey

BRIA FHF Se aH) aA —cachy Karea—aaraty ety

BCT CI CSAS GLGT HISiAy Brae Gi wily ay, fEfscnacya

Bray wivatoqta wysqy; =i, aHsI BY “AA"-sHq] aT

AjfSr STI-SiAqi, MATA-aipsa4 AT SEs Crs) es sary

afer a fewqas Corwtai 1 | Wt BY ES Biase wef B cas

BPAY SUITS AAA STACHA | Gi al Saray cHABlys ( poetry

as are hymns to the gods ) of tay ( praises of good men )

aq fegz ageqcta wees aca fe stay HATA WA SI—CHCEL

es says cay ware ola ca fest Bicarerz ( inspired ) A

SrA aS ASI SHA AIS GYSs4 BWittcay BHT crawls, anfey

qe TS oF wes wea ce ory Me wal fame fare

wicaze afeafe—woieqae a1 | sicacte aries fasts cary

HG CAS FeH AAS Gi WS VI SIas Ahoy west are WE eeF

tice Wats MiTAATS HA CHOU FATS qaty whes xteetas

ear, ob wed S—Hiwefae A aaa cum atgits sfasire

—CIANCACAA TW ASBsty Tess Fay cars attea, wher weay

ac Gi faree ace fee afeafeacs wi Crafers |

BCI WHF AACS CY ATAU alaa-alacay asaqy _aty—



Ty faster cortcaben e afearey

oy Bathe tre | Vegerafare-sice ‘eayaye-aave FRG FUT
faca carb) facetcvea—“Imitation, we say, imitates men acting

compulsory or voluntarily thinking that in the event they

have done well or ill and throughout either feeling pain or

rejoicing” fee Sy 31 StS AACA AI—SifRel}-SlAy AMF GFT] VAS

areey, forme BER caaica facea Fe Waa, OT CHT WNT CHAT

TVTStA BUI AA AS caT cacy “StaaAT asa” Bare acatay

are ates, fee crass a emissary ceca, afar whee

wraicacta «=asiety «CHT (subjective poetry ) WYFI4 Sais

cara act arate? cata pficay Ste @ slaata aare feria,

‘medical discourse “4 WG, Baty olqate Sys Sica ATH7s

aca fee Afssfevires, Troyes saws wysat a aAMrs

cata acd ?

A CAT AR CUTS TAN ACG Ales Sieasy a wRsATtT AA —

HIAcay At —Afeolag Axaicsay eae ebay) Breast ( sentiments

and enotions) %ta-"tatt atycns ape cars— wan afaz

TAICAS We coeys—as Bes F cw RSAq cq wires faery stray

4861 “Form”’—“actual Form’—nature maker-9% Z{CS-*]

“form 47 BRFSS WS ST, «ACH SCH WH FSA aay az

ca, ata cats fa wietfars Beas a cafes UlrantTs a cata

CATT BITAATS WS FAG cel Bray GATS Ey siewy wyyY

aate{ce® (actual Form ) US Gt ARFa4 FACS oty | eB ar 3

HSsIs Nise sui aa uMtfas sas (aay fe whe

yay auta sfaste) wxsad fore welt. alate Areas faces

wfmasfe 1 awecas firs ceca caaes a WR (creation) fesraq

firs CUTS G ALFA ( imitation ) H4-I5a |

/ ahd oferta ficna 08 epfne aewtBesB (Art is imitation

mimesis) 224 Svarey aa Aaifoy wierf Ber saaty cozy

SICH | «MS coReses Sto faemay aart care) wfyssres



CHCHBBA 93)

WS = ferme Aaty yi—‘ayer’ ( imitation ) 1 ATstyy, Hives

scafe, feleathes saw, Ha eae Dats aNwe—aAtty xia firs

face wasareas a faery) «cas acsa ace Bae aiksy Ud fea

faaca—azte a ( medium ) fAazaw ( objects ), SHFAY WHS ( mode

of imitation ) catbeei, cacbta sew ofatrare ace, fara

faqs Cafes arm ‘URsay | «oye Heer fare Carafes

aai—“ayeqe” | warty ficga acy atfews faraa oifey oF ca

atieierse Bysacy WyT ER —“Sta” | (arse AEG Baa

attcaya wy ‘cay ota Byte waz 1 |

68 atocaa featca, atfesrs ataai wlefia ace onfe

fee SYS aa Stas a fag oer sa aa Se ca arfEwy-fry

wdc annteeyr GP aq, ofeodas aqgq AceSaetes Baty awa

ABA CATH ALS S ACS SATS Chal SLAC HA |

win —featy avis we fan cece was farsa wba a arfeg

favan—Bfwety cece, Aree cate cafes arate yea

ofssbae aery oF aye AB atag sraq, wee fafecns cq

Bray BA Ti MAy BMT cae ee Sirsa ayy ca qiatws calls

aNeiay asare—n se] wfsaspas aiey wm sera Away) | CATAtCay

ace Camas ofirwtsacna aes Seas cEcatcwibicay ateday

faren sare face ofeta atfews-Prar cafes aaae fry tea

SRT Cl CY BMGT GT PT AIS] acai via craray

al at

epfas xtatta aatcatea sea fois facecRa—“Bven when a

treatise on medicine or natural science is brought ouf in

verse the name of poet is by custom given to the author ;

and yet Homer and Empedocles have nothing ‘in common

the other physicist rather than poet” | (wayey faata frags 7a

esfe-faty fears ote Bry CIt Ete CHYSTS SF Fal BATA aI |

CATT ore oTOTsATAy WAT os EK EIS BE cain faery aay



992 afaticaa cites @ aifeorey

CE 1 catuts sf, oProteay aeferant wets Cras ote

By’ Vcy siaa ace Crmrfacem wry ais carety? afeBbaz ca

Ger ferry wire ‘aRgay'es fray aq acy face BeATRA—
Wacya“—as ifit were not the imitation that makes the

poet’ Ets Sey ste ‘qRsae—atraye cacafae ei —

“SGRFIG” |

fee 9 Fey Wty, ‘Meee TaST wheat ae al Fa Ate Farry

Fegan ian afte ofesta 4 aaa See cicEA—faerfaw-wira

Bicol scaaf, wy Bes ow freed Si Yee Te

MT STE Re a ate | efreteacas Ace

catatcaa ata ntedas cataty > fiesxd fers ay, Bisq Gary

ary facet; eracaiatyr ated Gea—ayeace’) Afra

ere, Seas aaa sey os ca—cawifys sreacga ye fapty—

gfe firey firey sy-afen, str aff ScacHa—arA-SIcCe-Slaaty

afe pficaa ata fers Wacaz at asthe, crs Saraqas away

WA] GI HAG AAT WV carats iT Sica cy aa wty-fAwlcayz

Sql AWaCHA, «Cl ‘AAR’ (thought) Asm FtIeA, Sits

Wye: e-afesty Cows cs, wiry oficaa AW wat at WE

weary a! craters fae wacaa ace sie qacaa ttday | oe

face ary cacas—catyey cacby facetcea—imitator of medical

discourse! ‘Say sti—wica—faairy se fofes si—fasifas

Bz, wrey ecahfes fasaq crenl za, uta farq—frasfey

way 8 cee ate cafae faexaary Ae Se ae

Camtier] wicator scya—wy; afer vq afe cre cca,

sary frarecs te Per St yor figics cttycw ott i

Bary sats cota Facts AA AW Stas WS sai ea A—aeary sat

ex faea foetcs, wrae ataty wteice (universal! Gea fF

Remarce faye Sacre Stay Aca p fob AeA, a1, Ftd Vfezire

co faore faery abatcs, faery facta afew Praca ears



Creer 998

ABM SCI UTS | Vs wiay-Aaty eters seq foata aAtaty Acs,

Wis Stay aapt sez face TAC (concrete) —4 FU TTS Wee

az) facta abata fazag fafrag sacqs star arr A walfaces

ace afta atlas oF cy fer Asa] —relates what has happened

4X Bi4ai—* what may happen” | wets “faery ay” Ast Sata

fee facy area ace Bacay ates az, “Atlas Bite fearA-TSTs

cater aiweatne erg abn at feces (partionlar’s) atIyStca

7fa1 scas urfaaye, cattca afar ata—faeicaa ares ca ATATCay

(univarsal) ASTTA Bite cAs AMCs aS Bai; a Sraciz

aheicaa aS “poetry, therefore. is a more philosoph ical

and a higher thing than history : for poetry tends to express

the universal, history the particular”! “Universal toa

array faces fe feracaq—- “By the univerzal I mean how a

person of certain type will on occasion sp3ak or act accor ding

to the law of probability or necessity” | Qs Cheeta sree

facsa sary cet] act ca, Stay ‘AlAfaH’es BTS SEI — Gs Sate BG

8 cq Bfexrcna aes catica faory abara aetae farsa cHeRl,

SlCAA PH cata — farsa Ba-Saara ata facy ay wS sai 1 Shas

Bysaqa AlWat—“men in action” We fee ci-cota Aygo =e

frwcat ‘action’-Ga Wea AT! B@la—‘men in action-C} 4%

a —eaacas | STI ece factastcs Atfery BCT —CHCHTA

SisttmMcS—Atis “arrangement of incidents” —*tF faca—

‘action’-44 tB A-yt{ZS (whole) cSft ¢t¥—(A whole is that

which has a beginning a middle and an end 1 Qe Ce

‘enft_qy-we’-ge os af steal UW Fe aA, aa Seq ITS By

Paar a FIV asics os catBes wiafyata—faes waa aya

acera ‘ature’ aera ated; Saecaties sta—facivay arsaate

atc ‘ataices Wari, ataticr Sfeera—faercas fagfs facez

ary esa cna | atfews-facaa craldcs wta-faatcry as Biezicrs

sg



258 ofarascaa crates e Hfecty

CHE CUS ALB SAG cAcH] ways farsa camera AMaivadi cbracea

O8 Cl Maras cAeeteq— GP? seta UF, AtY AAA swra facyzz
BL tate OfcAa ates ca, feea aataA cH aI— Seley CHT

AY, WRGSCAT CHT RA-VHAT CHA— a8 ytag] Ps festa cxpwiess

cea; wcaTe cD) acatea—arfeey-ficaa |e Sy — ITT

(inspiration) CQvF, Sta Caetrata feqy @ apecas Bieary Sa,

arayre—ateray aaaicaca) i aS Oghe-faptzafae—as

Bq-afes GY Htfs, Glad ‘Reasons FtaIfAI CHT GG

Breezy BWA cMTstl FTaaia ecb, fee stray fAcHa By ca SlA-

BRIT] COF—ASH AUNTAWA) (sympathy —a strain o! madness )

J] STANT CATH Rts FHlIB-f a ca Pea-gie@ (Reasoning)— Avia

Bay, BIULIS 6 Batata wW—a fates «ufIBEr

SCI I

Beate cel Bewe cabling wafeeta say fara art fadiae

Baws facg— JA AAS c% *6Bed [HME CSTD FTARA—T] FIA

8 farRe ce CUTS FH ‘differentia’ faces FracHa VTS frHF

CAAA LA SIX ALATFUNTG FUG mae SryRA 1 «©—-f,

ayinta «as faayqe «9 fea faaca sra-fatan ca fafseel acace

efasta «% feat feces weiaicrs GR Alsss FeItRA | ACCA

Sta fae tyeteye «2 Sras-fy MeW-BWR-yaAs FeHa-Mits-a101F

P25 Sra Srtera AA e SlAIw—{ ‘arg’ SfaT “AiVq’—AIiTaq,

area aba a1 firm ) |

ety EN Bs AAWiswq— aie he, Afews-facgy Awi-

famed cB FS AGA JY WaHA Lay ewe ofespyse awry

Baya afeatts cates ai fe fs yay were |

efaebraa azz aifeeswee aicaiaty Ata ata faery Sete Ace

True SI BW Wes CAs cHicaMe ( gy m2 we-v ) faghcs ‘imitator’

AarHEA ! WSAte Camas TA AVG ce AGA cota Sel ecm

WHE TIS Wey; Ws | Sy xf ava Tal ay ca ufawpraa



catcaiben s>¢

ney wsacta freatw featca eq ‘Atya-a17a"S ( mon in action )

Hal SCAR, SCA AA CAS MCT carcacaa se Taras wy VrvIazy

afapbray ‘awa waytia cata crate |

oy As cq fsseray Gicatoata—paata aaa Paavsz

fre wReacia gay fear qa ys] Scavy, fee GS aw a sel

LENT AS} AZ Cc¥—“landscape and animals are not ranked

wong the objects of aesthetic imitation. The whole

universe is not conceived of as the raw material of art”

( Butcher-Aristotle’s Theory of poetry and fine art ). BT i1H

ans aaa @acrq afeay apal sacs sats 4 Fei

QABER WaATHA AS, GIS way se waafq—asieq ayer

ql Hragy ayer fag-gyt ery Vsrsw ater a1 = fou-fy ae

6 cate an ager ata pS Rss sry—aiqeez yfoe

Het SA, Wess Bie Awe Aleatonl acy ofaoa facecga

—‘“objects which in themselves we view with pain we

delight to contemplate when reproduced with minute

fidelity such as the forms of the most ignoble animals

and of dead bodies”! “ica fasxe 4 xt eet ataty ca

SAGE Bsiqs cafes wesc fay acs wry ali wraiz,

Catatcaa Sfaare yeratay afsearas fey Weta fea a1 ufefacra

Biattina PO AE esis Ae @ Aye ATETAs aeeacty fearqy

TUS | 4 Ft Bays Tal cars ates ca sey, atafeaqey

aRsqcs, Haver wyesics fica wit ceeats Pfs asfas

fey wfasba « dhe aeqy sracRa 4 9 faa StarsA TI—V4 Sq}

TA MTT | BA 4 She ACH ACH ACH TIA Waste, ofpsoq-qew,

aifews-fary atrT aracaa was yea) | ashs aia, Srewed a4

sista eee fearad (cama alates SwHiaa faett) ata

CHTHTR |

JS, at fewer fagy wy aft “men in action.”-“% feast zy,



>$% ofsabrana cotcater e afeswe

Bara “hymns to the Gods”—71_ cates ‘satyric’ ATDIATCRA

ate Hacer HS os TL BS aTa aL cRA-crata Ste aM

aor Baye ests wayscaas ay Bl we Bray AWSIAts “Since

the objects of imitation are in action” “8 Setfors Ley UIAF

BAF AS] SATS BCA — MHI cartes wranfysy caatty cea-caga

BIVAS Wai SAH—UT- cH fwqraaincs sifysta wstcz As

SIH, CHE CRTA GTA GS SiH ‘men in action’-aF AA, CSA

Trea cae ahex YITs Ai-caaty a Grate gira Pars coe

SITE Gitses coals cafe wysqy qraqs qry Save ST} 4 Fay

AB— At afsfyesi qacwe a Jay water Gea fea a; fare

Sta Hasse ase am fafa yar wey—wes: Afsews

abeiia atinta afes zal) elec ace ye ary ass

WITS THATS SlaAlH 1 cI SPATS Catt, cas afaates arycaa

GlAeCaweyq StI By MIs HE Afsaeas ls Bega faawNys zeuy

ASTI] |

oe Stes Weatcea es weay Trad sai cave wiv7 |

ANaRaty ‘Was ser’ ates aace afspbace mada segs ca

faqctcRa—“Aray THAT SB ca, ASS CANT THyeaT Bey 1-0... oe

favaa we arta tats cate wa BHT Ze geT

wists cute, aate ada ecaB cere ata asgofaa ahs ares

CUtS, RRIF AST SITS BIA] «Baars any) aah s afate

CHART | aay cottal sari

ATACS BT CATS MCT Al A wy aI, “fsTT Ta, Slay ay, WSs

qT, BI Ay arsed cas fee a Bety a Vy Stacd ataraa ATF

fase ah TH TR” ae

“micas fay ay, TINE Aes atfecora Srey) ( AAA waT

aces facam He Serbs fea} seer fay wai, seca tay ata |

FACT] WLCA SATA) CAAT A, FEE GHG] TYV-ALPICA | capes Soqepay

Nia, WRIT Seay” ( APS ) |



COTTA DSA 334

\_saicacna aeay fe cat ae caran aiesr-Pera awts

AMS TIT Bacs facy facetcey ‘But to the lyer Muse granted

to sing of Gods and children of gods, and victorious boxers

and horses that win in the race and sorrows of enamoured

swains and cups that free the soul” “4 GB BoB cay FATS

CoLaTea Fira frante wy ataa-say aa—ce cata Ray fared

Stay AA Fal CAG ANea—aqafs esi ‘cqywy’ A qcey casa

face | wwate af BaF ‘men in action’ IAAF Bey Ay

ate cu fe? wey ash] Ver ceeyt cacwe aici—facae Alaa

‘men in action’ BIG! Wy ay BRatt 374 a] ana Cota Oe foia

araaiey |

APTS, ALTACN AA IAA Tews cacwi-afawerary Atatay Acatioa

farsa cota afeaGa safy i 4 AVS Literary Criticism in the

Renaissance— 410% CAxs TATA cHicAScAT AAS] GAs seq

A? VEAl STATHA Gi Wrst Fai aa—fBly aacwa-In this passage

Aristotle has briefly formulated a conception of ideal

imitation which may be regarded as universally valid, and

which repeated over and over again, became the basis

of Renassance Criticism. { 2+ y: )t oF ‘wT wate Sfacbea-

ay oe atraya Bearss feces aw carts apyiva Siz ‘fergie

stray aay Bye facetey—FTay Scvwe—“a kind of elementary

philosophy which introduces us early to life and gives

us pleasurable instruction in reference to character,

emotion and action” | eae «ae ti-Picgqa | asetz Caryz

TPA CHA ACATHANTS STACY A SY Aa wey ai cofacaray,

crtacefa, cwetacecan, ete sfnra, qfeca age oryetgae

fre fae stage ain afepocny wera Sere aie sare

CBB] STITH LA STAy CY “ideal representation of life’—w

Bq HBAS Mata sewer fee sicaa fAewT—“men jp



>>b ofeBecay cuca ere aisereq

action” —<3 wars CHS cH ANTAA STITET As efBroa.

PS Heayy Hariacatcay face ye mises sracea | os AUAtoata

Atel CHSTACSTR (Fracastoro)! fey waq—sray wy ATITAA

HAAS Byss, ay, Gi ae sz wera ofrwpeacay ae

qcefratcaa apa ae co atea—stfacay cael ‘afaw’ (Aeneid)

SrcATI TA Htcaard Se ‘ales’ (Georgios) FITATA Vaal MITA

a1 (@feer—feafafats eras) 4a faea face? stay apm

Sa} TI—SlAy Seq corns wey aay Say Tal Way, veea

farares cafes aa, aets-ofeaicad srascaa fares aca aa

RCWMR: carcaray aura aeica afez, srifetatcai ( cota col

CHICTBSi—seee) stars faatfar ayy ae ata facater | «Sta

AS Slay RSA Sai, ATS Shenedls GSA ATT SI SCI — HA-

aA-15-4a_-—opt Hq fess ated stray fFaqae) Sty are fe 92

cata—ae ‘asfer aff’ (natural poets), 32—“alfer ofa”

(moral poets)—Bit ‘aafwess’ warps ‘alfea-sfe’ CaB |

walle Sta- Pay BIG ACH, SCF Vy WaT-aA AIS ALFA A |

wratr Fam sstats feg-wats coy gfe care acs:

APT APT “HT Blatt sy aye Stews wien facy afewrww

Ay ARisxs aes watery Gz FF) Wit, taste, imagination,

fancy, feelings Sols “tua xar-fauiaty Gieaipara By WIA

RH GS | ReaACg casA (940¢)——BAH, HtAcor ays Harta whe

Siagvs Faal-gfer Fit HAs cates cowl Sari sorairwe

Saata WRITS Geos Sea Al Sq) AWcars, Biryy casas

arg frHATTS Coe] YT ad] cy fica aly | SN FN WIA

‘amatgfe cece Fic VH—9 rate atiteq@ese aga we fee

—ascafan aa Stretchy ater cacwe ticaf; «= WTA crfa—

WScwraqay WAY ACSA Aeyj—“ayxsaa” ce Pema aatD yw faeries

TBI BN Bly, oe Ass cy saataety oss walAs

aitty—ad ete Bsr ace Wire BE! Bay FAW
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eR — so erat acwaT agA AR SY anal wif) cach ra ee

WT AF—'Reason’-TS ‘inspiratin’- oF Ste AA WA SCART AA

‘Waite slr ate cl wists sqatys—‘phantasia -YAF |

awory atrtabes cx mt “Reason”-Te AA SITET —4 AAT

CTS UE, ST ARFIATI Phantasia —NAls PAatT SG ca Bra srifey

STI Qfppcase ai WITH aaa ay) caCHTS ATS fsBdas wey

SARI — saa Bats Denes aia ay, fee Acs ACF adie
Aaryq—(“{S «faay’—or ayry) sega wat: Ber Bonfa

T4 a ge age aame aintar ace wfeyetrr YS

RCA WICH A ATTTHT “Schemata of thought9 cAiaty 42 Faas |

tes GF Aces Birra! sai usaiz—afatta agiws,

creative imagination-“ [<3 Fa] BY JSG AA-ASGICARS (images?

Acaty —facqiratay =ay—image making power] ¥iwtl fer fe

fe, ST 6 ary attea wtih Saray eae ay; 4 oat aca

BCAA BIT! Sara aE acgd wed sra—feg actas:

Fargas WP a ytatig aise waiatd wStHt cees, a Sai A-yI

ASAT; STA sate AB ay ca srintars sqai-gheyrs sary

—ofaeoq-BG AH CATS YA ca Ger fey Bey Seay | cay

eufa—acq tear) safe atiza cHatrwe coe Safe —saa

jar sifasts an sty way fapicra Bre wei TSratcwe

aay eufar |

Longinus (De sublime, Chap XV) 4 ARH ATHST | Stary,

Quintilian —OACS STIAAS ABATT Ary ACT BCATHA aA

Wayea—saatacas aMyracy Hr Wearscs afesrs a7

qITS | ATTSL SICA, TAT M48—phantasia “4% ‘imaginatio’

IB GlF BARS SY GI—FlABCT ‘imaginatio’ IcS JatI——ase4

BAT JSG FA AGICIA YaRcayy GWT phantasia

FACS Jara aiarHrcs fafacy faficy apr Hy Wes

ret statics gach scar at Sach are cHsrAretea ( De

ema atta



S20 afar catcaber e areas

Intellectione—1550 ) ‘phantasia’-c* ‘reproductive’ mife was

‘imagination? ‘Unifying power WZ AbTT Sway) as Stay

cr atefe ots AaH *Sicwe Bares—aqareq fay 22%

Abal BAT! *!Montaigne— ‘The force of imagination— 1580

pico della Mirandolla— De Imaginatione, Fyens—De Virib

Imag 1680, ete.—QaIB] 1 SP BH Br FAM "WRG fray

nie fenita BRQease Biatseas Atytaeetey wets 491 Ac3zg |

STF BHF asrisfB ca FHI ANS (faculty of imagination) faz

a ateae —ersiza Bro Gwe) Clea ( peee ) fawmrate gfaa

arta, fesse cafes Wis Gas BBC SHAT WAT AWA

UT BAHT, BAN cals os Beiry atessayg ateapaty cy

aeqy ofaeq eb Gy FSR ALA =lHI CAAT wit, taste,

imagination or fancy, feeling—Aviea wiste fastcag ALAS

AY AVS facwaG: “wit” Barb fara xrs aicatoay Sa Sy aac

“wit’—(ingegno )t# @f-afesia aratr afacy crea Bz!

SBALS Ae BTV .ceens Fgai ~fea war aicaipata fers aA

fawea Cais cue CHa; G BAW wicaipata CAMB ARCH CHIH

fe2a0ea—“In the writings of this period imagination was

often indentified with wit, wit with taste, taste with feeling

and feeling with first apprehensions or imagination !—

(History of Aesthetic’'—“‘Aesthetic”) | @W-efee8 wit 6 imagin-

ation CX GSB Bias, | Waal Vass ALyTS CHA AT catcatrata

Matteo Pallegrini—( >¥t+ ) “wit”-9 Ase farws fara facectga—

“that part of the soul which in as certain way practises aims

and seeks to find and create the beautiful and the efficaci-

ous”! Steve Ste ‘Annus Morabilis-<3 gfweta srayapat

ayrata «warm Ofatta:=s faitavea—‘The composition of all

poems is, or ought to be, of wit; and wit in the poet,

or wit-writing (if you will give one leave to use a
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school distinction) is mo other than the faculty of

imagination in the writer which like a nimble spaniel,

beats over and ranges through the field of memory

till if springs the quarry it hunted after, or without

metaphor, which searches over all the memory for

the species or ideas of those things which it designs

to represent” ( BIStGA AACHA—-FAATA AAT BlAH—CElA

(invention), fore %fa%seql fancy or the variation,

deriving, moulding etc. S8ly Waw—yp “ACTA |

warts aS | Ota TT —Syetaats, «nate | ae OTe

afssia, at cAyA ery tate ATT RATE |

A? CBS GLSTwBY Atytay SIA Blrasya FF4 “wit- writing —S@l7 twa

ab, fee abate -srealetay ca ‘lively imitation of nature

(Essays—68) “as facsase ato ca—“A just and lively image

of human nature, representing its passions and humours .

and the changes of fortune to which it is subject, for the

delight and instruction of mankind”. 4% 4®2#TY imitation Bas

representation of human nature’—S)S Tater cae Fel

—aifsws-fag cq WRSIG Bite sas 2 arias cx Faas oF

ABTIS 4 Gey Alay |

Beret swraice atlesy-facqa war feornaa aedy Gow ce

WT) 8 coBta afe-faty aicaton Feats AeA YI covta

43bi feate-frsrs Sra GpeN ST; GG, ATS coaty Wag

COAT OA SRF Gi AVCH Yai ACT |

autas: fea fas feca atfesr-facaa acm facies TOreT cre

fers atta s—

se—araifaeger faery aaa tates ;

ge — faay-aes Capes

feq—atees-ficaa Geay fara |

ate a cate ae faces Swe CRTs A) CFA, TeBTT



$22 ompera cotcaben ¢ atfeoreg

wafers se fear fart fees ach. ca fates water age

er ate cae) ‘Pa Ce ReCE ae WItatpal Fa) CAI

SUA OL ARE Wm THe HATTA ca “ae” “fRaN” cae “BrwV"Ce

BTS Ww facie wy EI, ral ww farce ar, Fler

mee facet ay faces Ace Tease fagE cat wICR! caTbTaPetea

fcaa avert fratca gfe e fay feted aina aM) WAT

ABA ALT Fel AACS caca—“gfer wags “faqaqy” Aves

VATS BCT |

gfe 6 faacy airs cordt-afapivag westy eBeica arias

CHET] CATS ALTA s—

| atafas-gfe | faay

CYCbY | (Sj BHwr-gig (inspira AFG 8 Waste aq—p fae

tion ( Reason— @fes ) wIeI— wal
| (4) F-ag—

(#7) wEwA-giee artety
efopba (St areas afe-afaw

aiate ay ) Aaaes Was-MAaray ye

(2) Fy-egay | (men in action )
|

wHsz4-sTy 4q-fags strays faay

woos a ( ATATA TA + CBLS )
Cats |

Aaa Wit =( FH41-4f6 ) aay 8 aaeeleay—

erat faculty of imagination FA— GlI—IBA] | a

SBT cat, WS, BEY tars sta fare AHF



atfesrsy se

( differentia) fadracd sweaty waaay ace carafe wetn

“Sraits fates wat fairy ase atrator acafea cy,

Shes Bs, 1 AM BSsrSy ( Richter ) WWI FACS Ae Bcalyray

“Nothing swarms like aestheticians’ —Bats faanttine ctx

erg sais faafafaws wrists fers Yas sary Ferdi

FRI] WH AT ATI AL BIH SLAIA Graacataty Paar esa

8 SAP ES HATA Gr cata Aes

(>) way bacafz— ( s4602)

(2) wfery (3992 >—[ “corerbta"—]

(oc) cm ft. cr Gta ‘crousaz)—[ HBTS | CA ( 949€ 5]

(8) 9 cay—facrartay feebey za a catcafe seal cay

— 3a

(3) raf atltaq—aora aa ears RB, fe wfafaaty we

apeara Sefer we fo ate StIp (9420 )

w(o) BTyatfweo) fersi—atczgi ReIiS) ( >92e )

(9) ca#Rzp wticr—( >982 )

(>) Brasetets a farra CHAE A—‘ ATs’ ( d4€e )

(®) artfe ate—‘fe seq widy fafstqw § fifer faafaing

—(348¥)

(v6) catrif§—oarfafay we frso—( s2e0 )

(03) awate, TE—“ay oasis So, ft wig GH ates

SBI WE AAT ate ft FB RA”— dee»

(02) a8p cata —afacat a we feibfaifea ( sse> )

(s9) Biersatets cras6—arye Fy CBB. ( s8ee )—feafarata

(34948 )

(28) ce, fer, Bt6ty— Herder)—-( >> )

(se) Stay (Hamann)—(54*2)

(s¥) 4, Ste, CVA ( Mengs \—(34¥9, 9478 )

(39) fw, 2. cafe —‘atera’ ( 48 )



928 ofserray cricatar 6 atfeereyq

(se) fecxasty (Winkelmann)—>‘4¥8

(93) caqotaeeq (Hemsterhuis ( Vt5_) ( 942e—>496 )

¥(2°) STG —fats ore_ fr atacTs ( >920 )

(29) wfaqqa—ere Bq cB —! yaar)

(29) frata—eatta’ wa fe arabs aprary ae ATA (99)

as neq upfeay saqts war, calacda wat, feat ACF

FHATA AA CHHTTT HS, Pega ACH BEACeCAT A Fad Cal,

cae Ceyy—oq hy ata apy face rely BITATHN SACRA! GS

APAWS ATH Wee | 4B QHCHS Gear Sai cas Alla Bllcatatala

CaaNCbAs Acq —vae. Be “gress” aalP eicatt SCIA I

Wl, CHITE ACA Bray, Baas ferars ay aTses FATT

21S \“autonomy of the aesthetic world”) faieia fore cata

Staq as AH ‘acs’ forata ‘aa fawmra’ cave mF ZT) FTAA

CHICA WS—VHTH gq} Wea (creative imagination) Tea)

QIS TN Bey we A ucaoraa ay Ba) aK GS

zafa aas fecal cqcas acabesa Be 1 cert ate forsi fe SeaeRa |

292¢ ABBice BAAS Giambatista vico—La Scienza

Nuova’-CS SqqTs GSS ASR ate Bela fe Away ABTA BIT

A WaI—saq} ze fSa-atH (pictorial language) | ye-faoty

(Reason) Bas trey «fea atate | saarifea aca fasta “fea

Beqy yee! stray saata we, fants-fasrss, vssety, fees

TaCaT AB ay WE cats, ay saatgfer wW—fScata 4 Fao

caay ayA fey ay, coma seibte aA TI STAI WieTics

“Reason-48 CFIA Acatea CAS] Stra GAMAlti, ( fers cars

1b he ) Pigete fary SCAT SS QTAS SI WATHA | “ACAF FAN’

wae faces FST Bens sratH She ADs, fee BCAA

am my fers facy carb afesta amipetcs ca aa ama face

VARA Sl? cars AL YAS cata aq cHw Are SrIcKA

OTT SY] THY AT TH |
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‘SHIVA WHY AVS Cl Bilas Kal Sratey Cirse 3x

AGT WH AV Sq] Ay T11 Phantasia “4 “Imaginatio ca

Hcacal eet | MB Aaa Way cabs Bley a eT CATS HT

AGT APT AY WA BAS Alte Aatsiye asa ay) | Tyg

Se cay wits eA WB) 1 StI, KBPS BWratace—

“confused cognition” 41 cZl# 2 “oratio sensitiva perfecta”

—Il CUTS, 1 FRAITS—BfReI-ATHS 6 Gar Waeicas wa sez

CHO] CRT, Ti AB aAittacs VieaATAs A BIAS TT caps—

Cacia opeq aiafee sara fee fier ea aetl face ep safe

uai ate cafacer sail cafe fom was sicaa wets gaa).

TAs wteator Bars fara A’? Aacey GY seas! afewpraqas

Sq] AGATA Aa) « foT aT cHT caety @ wed felwhy aisies

SSCS ST SW AA CHA MA-AsiT Bla Wty alars-*earqy

HA Adis GBHTAT STYX—'‘men in action’! APAY csery ?

ABTAT JSUT FAYW SATA MISA AY ACSA Kara ca |

esaya cat] ate— wate oleae Hace weffrse Sarpcae srs

atfecws-ficaa ea CHT SROTAUMR HR CRT RAT]

acateq fe ai) Staal als, avite Ws Cr wea wa-

afer aeay feat atericay afeq eles FCeTET— MS—Scnse 7

3 feey-AST7, . $8— Imagination — 4 Seal, {SA judgmont- 71

fasta | StI qew ‘SAA’ SACS JAX GIAH ASLIT yawratycas

AS I] “Combining these images in a new manner’ ATs CHAS

Sey awn wm xeetaeface fafacr fata aga aga act

ATAITATA FASB | ATSA ASS SA SHA WMAT-AlyyT Gtr Gye-

fastatfa—‘judgment’—“3 Ste Gacy WA Bei cas Atrz—

faa-ea| Cl sasty Braet, awwcsa qeyys a2 eiaity afey

open] ate—( CeRITET ACA AB xtaits fasifaw whee aten

aca) aeers, WE camy wtagfer aay fwal White saa

Sraea, BIS cBafy aay wiafrs gfars for Clot SIT Barge



528 ofeaecaa crcabsy e AtfesIse

ox aceray ea aaraibe faces -scatRT 1 AF] FCF

fac qace wary aca, StF Critique of Judgment CF wast

Catz Seq CHEN CAA s—

List of Mental Faculties Cognitive Faculties

(1) Cognitive faculties Understanding

(2) Feeling of pleasure and displeasure Judgment

(3) Faculty of desire Reason

amy waraty fay oF ca sta WATT —‘Reason’ 8 ‘Judgment:

se] of aniys weg ATS a1 ‘Reason’-“a abfas we

aicbq ‘Understanding-4% ca Bf cae Be ge ards ays

Judgment Sette Wazta PASI) WAH CH CHT wre cata

wey AABTT SCACGA | AAA ACT A Bea AT FCG AL/AG)-

fa wc ATI Al ATS |

area ace was 3fe fea (.) wa qf ( Knowing )

(x) wgeTgfe ( Feeling ) (°) Suetafe ( Willing) ae 68 fea

afer fea ‘caty’—art :

wtay fer ays free aaa

HSA GA . Byateey Ai Sainlacs

ARIEL ; aife-catcy

area wee wlaicaa wta-fears cea We—asPeG ‘Natural

Concepts 3 wedi, aere-fsae Sta, BIECS Concept of freedom’

Afe-faqye Bla | oF Bs cH fSfers wHATSS QUICT STA Fz!

cre ATI—4*—Theoretical’ 42—‘Practical’ | ‘fqecatora’-

adcaa ste we faaty wate ‘ateBetey-eicry ste —‘Prescribing

laws by means of the concept of freedom’ | “2 G8 afez

xadicn Ste osbi gfe Saal Sal zeI—cAe afeoa ata—

‘Judgment |

‘Judgment’ Setioa Wein ace sto frceeRAa—“Judgment in

general is the faculty of thinking the particular as contained
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ander the universal SQ1S ‘@terRs’ Sats (6si—AIMTIT BUTS

fara awe arta fowl 1 «<8 feta ste sears vatotfaafecrs ( Bnd

Ql finality of its form ) ATS @3i—‘“Finality of nature in its

multiplicity” C¥ We F321) “F ‘Reflective judgment-4% Fte—

CBA GE SATIS SST] ay, Ter acayaga-wacatacaa fasta sai a

Orzta-fafy AVS FI AT GT Bre sacs aae cafecaya wey ale-

AHA CHA AT HATH FACS fay Sib eatwA—“Now this trans-

cendental Concept of finality is neither a Concept of nature or

of freedom, since it attributes nothing at all to the object i.e.,

to nature, but only, represents the unique mode in which we

must proceed in our reflection upon the objects of nature with a

view to getting a thoroughly interconnected whole of experience

and so is subjective principle in maxim of judgment’ (29) fazaq

Seq ayy Szqta feaxI—‘Subjective principle’ Saye | - BS TMB-

wrary ating fay tales ace faes arercaieety aaa

Sq AiFsesty (Subjectivity )—“That which is purely subjective

in the representation of an object i.e., what constitutes its

reference to the subject not to the object, is its aesthetic

quality” Bete cq Beats faaraa Sr atv refers to the subject—

AF BRnews Cais cafes oe |

Bra caaras GF Qratewgas TB Mpa Craig cass

HAH OACA AtAA-caraT] FS SCX CICF—“But the subjective side

of a representation which is incapable of becoming an element

of cognition, is the pleasure or displeasure (2*) Wray 4qj—

‘STaAH-CAWAT- GSI ACH ‘Judgment’ VW AA-APHissicay fags cart

—AH-APHILSiD? BWiataey ARSNAS ( Subjective ) |

airéa wls facry afys AITAEAl Ste, Guay WTA | Sey Baye

Tae fa ca, SID figwars wits wieatoata ait fecaEA—

tafe afe ae Septal wta-fats CaParefa fara vele wicatoa



32 ofaptcaa crater e aifeoreg

scares, aiafas featefaa ayy faye Bisicay wa cataty SY

farne wcas ye fete STACHA— AS FIT AH CATS ATH BiG Sy

‘ape ae wieae’ sree witatoati—Pa-wers witins GBs

CICS CASTS CHAN SHG, cABStCAB—adre yas atlas ateertoy

Sta cacatat | fee cocbi-nfebbrry ym qtactts et cece afew.

farsa AewIcs AT CoM ya sftcr facy cacga feat Powe

WITHA STI CHAI MABIA | «GP cary cai ares, faafafews stacy,

14 CAN FCA WAT] ACT ATHALA

(3) faq foaa-ser Se aI—ser wie-aY a afeay a yTet

{Sq TT

(4) qer aetay AfORtTTy AI—FSI HASTA AA-ASiOMs HATH

( ideal imitation ) “ Satbrs ABA Ay |

(o) fig ‘fees aaa’ ai Cratfae foeta ( caACDTA Reason ) ¥4 93

SASHA ATSlS . VW A AaAT-SlAaq ) WRSF f¥c% (Subjectively)

Bay ary Cras SIF ( reflective judgment )—FA FITS CSIs

AA TT |

Brag aia faba ‘atscapaa’- cee Picasa Atetad aR] FCATRA

ae eb Weralatay Berp—Aaes (Ay HT WE Faq] Gr aIT

SY AS SA UMCS lI AT ATASA ( universal ) #4 Wihas By |

Sra WS OF asealAa TW TA RsTAMTs BrawaTay aes fica

Bray SS FeArMsicays = Bay—Iwas Slo AWA-Aasiews

( IBF finality ) APSATS cans wtaw, «B fowl cacy Fieve

feta atta afte aw acts, Bray Ys cag = wfTerats

ortdfay Arad wITE—AtAias feats 7 fAoras fawty 6 TSITG BAF

aie, 4 Fa STS Day | afasepa carter aWarga—“arecafay”

apagi—( aeSecs TW NIC CI ASW Ars Ary aPATesls

Sal) ate cater waren —“fefaata” 1 “@tecas”—"Thinking

the particular as contained under the universal 1” oe feries |



ASSSyY saz

“arecafay” ve fairer aay ‘atecap’ yee qian aa fagfafes

BF CHATAS Gl" Fall WTI |

(s) f aiscaiay— “faa” —( aterca \—attatars ert
e

| wrecat—‘particular’—( , )—universal’ c% ”

(a) { atBcafqA—“Reason”’—ATG AAT AF
2

| @tevab— Pure reason or understanding ~JtATa TF

{ WScafay—ateacaal ase Hr-saaT]
(7)

( wrecas — ‘ata conai-ajas—te-aet APC aT

( Subjective }

MRSA Slay cata, ‘“AUAEBS aries atte Yew

JIS ASA WA AT BeqT WH, fee wl Vers, cy TFw cat] atra—

BPSY copysty ays ‘ataerspes aye fafss airy) wate

OSI TC YI sp] slercytfe Bal Vest ai cq Brew “atBcafay’

aiataa ays cy Hem ABTA we falas far ce AI were

afryr scarcer ‘ATacHsofet cs fara fire ae Barz ary]

festa Greg eam cacate ass, fee afsatn as Aswta acy

cary gine afaasa aicaiy ) Sarecay sare caqq wstytca

PHT MICINTASS!, SHATS-TyIS aa ASH AH si TsS]

AUIS Acie, cay atacay Wintascws Ve fey qyys earyce

4a] ACGTR) GLA FA Wests cl 1S —‘gubjectivity’ cs fyawq

Te Acq HfSwy-Preaqa aeatloes cot sey afsoey Scacga | = afgB-

Beg — “asa” aess Tas ata se) VBcalAcry fFay—“men in

action”-8 Airs Be ATS, Fl subjective @ objective F57t

CSS ‘men in action-SI AK KITS Ber, (Bee appa

“HRST CL BM AWerafy—aAtal WA ces BMA Fas zy) I

eer a aaah Soe Sl 2 seq acacga—-afacarga—=aatea

tsiex a aac wfSeaics Oras sri—( aforcre wrata

men in action-C® A CST BT) cattrata cvieye Aecae yay ate,
°



yee HoT catcaPsy 8 Atfesreq

few cattcy Heiely fare award Crain fear ay—Beryiey feay

‘rational’ Seal, cHaty wea ae wIyeR Beatcay fertra’

ABH HT, WAC] Grso CMS st Ve] IB Saw rq] “Be

the given representations even rational, but referred in a

judgment solely to the subject (to its feeling) they are always

to that extent aeshetic’—-1lb9 2 Cfefk, way sepe cafe

aq AYPSS ATS NT, CH VSrs BS FeIVG | «WIL “Aavas-

ofeR ce Caras aye FAT HT SIT @ Slees afofgs fray

fenyra os ZG AIS Bq Brae Gel atfsrse faayaea afafycs

TB-SlT SG GIs ATG “SIS Fea cusyi azucyey fee wy facwe

eae “nyaceafife’-7s Cais a ste CUE SEH, BiH yea)

fea Sefe Mah CV MAE FCAHA WIG ABrq ABW Bre

ataaia fseba cana “Rasaqgierrs feiga eaqela wecER

eis caticr iefaarace ( afeor, weal aie a fe aca fare

RAHA GA CHA AG GS FUT WeryA— Asay eas aley

faeces ‘afeo’ Cal &¥ ( The mental powers whose union in

a certain ralation constitutes genius are imagination and

pnderstanding—— >%4 4B) dy Besse cang BAe faa] AlTSfe

ceria Braye fH; Gs BFF9F) Ql GHZ ca SIRS Ba

ATs Sa OF BIA Gta— farmeAy BA AV WH eb ayafRe

ACSA SLT WS BWR AYST Loy] 4% fq CaM Gig seaafa

ze wNFas Balas fen WA caan Fraafa fee ‘agage

afer ca i@ia PRUs VA BAS Fy) Big |e Sigiea aca7q Ceeg Ga|

fat af VF LT FAUT CA BHAA BH CMG HC 1 fA Ree gy

eRBETHS ALG, Stes BS By eq THs CANA NF inatinc

of imitation, instinct cf rhythm and harmony” | Bib AWE
fegePa Alz QF AVVET WS FAA’ (imagination) are af9e we

gfe understanding) fantasia ye Seay, aw AVE VIS a1 CBA-

nothing prcduces but ncnsence, 4f43 fRIRe FRA] MIs 3°.%
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SITS AKA SY | Meer wy oes cota gfe fay tins sacs ai tate

SICA USAC Capits Apewirsa whaqd Srarwy ea oF sais

UACHAC BS free SHAT WHT FATS Micaa fA; ST WAty Vet

AOITT Bly emacas wos way stay Te saarics WRETIT

amit (facts of sensation’ WA Wa Barer cafacwcel cates

SiO PHA Aes Ca ABAe Srareq G! Gray Savas Sts arqiwia

FAS ATA) WTA “This is Baumgartenism transposed to a higher

key*:-A profound concept of imagination was entirely lacking

to Kants system and his philosophy of the spirit-:-:* he

finds on place for imagination amongst powers of the spirit

but places it among the facts of sensation, He knows a repro-

ductive imagination and an associative but he knows nothing

of a genuinely produstive imagination’ —(Hist. of Aesshetic.)

Bicey aca fatraa ( saea-svee ) TIN Gewrcatay, facnaws

Craacaray oS Syazq cy fata ae Tostewy cearaew7—( play

theory of art) AIS4 | =PAATAT ASG SACS APA Wa Aq Are

fara CHAT] CHAT BCA—FRATSE GR Ficvsa fea wraqyqters

( disinterested pleasure) —*ATAITMI | Stafftrieb (Aw Aghe) “as

formtrieb ( a7-49/e ) wrata a! GF aafer ayy Ataaa-fanicaa

ceRta atI—ceai-aghe ate Hs ceases ste— aaa wieay

A411. The play-impulse refers to an object $ living form or

freedom in appearances}! facma carifae we faaicds ce

feaicaa TET Awa Ace FACIE Gq Fa WIT 11 Pata SeHAs

Wy Aare |

Cafe aASrNcwe—ae fe, se wPtfas qe Aaicais fas

Aes Awe Waqway sracea | Afaaicasy fee facy ws 4a sata

etpé fanaea, anata fee fern aces cafoa e TEAS! Yaz fetes |

fae atfews-ficaa ‘amy ANCE AM ABA cH Se CHS aeMAHG

— ata FACS AYA @ TIT State wSE seacgas wafer



$92 afssrcaa catcaber 6 NRBTSY

Moras Teas upiits Ror cece 4S Toate TS-qeay cafacwTR

CH wicwa stars tfScr—arey Bes ate eas sa ste wea fam

CAI BIAS BRVMCATY awry festa At cHcas ofSey W7S Ales |

ABSPCS BAA wiry zesty few, wacstPese campfas

wiry seam wicss wears Prete acess cam afacrs

TVCAM! WA WAT AT atcsye yfras sq coh fog TS a zara fox

SH | aceorsqs aT Sse T Gate, Pyracrarecra acaites,

cabifefasta ocets, afetferse scats, atpstfate ocxftes,

fefaenfesta orate, crtfenfesty ucaits, Baqutsie cxts,

cmaravs vcsbe—aicn a ee orcas) ache stl atray

Gt fersi farms Jay Biea,—ataterena ate afacwa Hea ata az |

Stirs s—

extSrexte ( seo } ates

cuifae ( sho 2-o ) Sab cmaata

cRcta ( svoe Asis ) SB Tay ( 3649 )

CIT GeH ( se54) CBAT TIL

G CUITAABT SMT ( .Aeb-se¥o ) facafat coda spue-ta )

CF, OB, BAUM ( 999¥-9e39 ) frerura cBsaty ( se 4e )

fet caBcae CATA ( sa ) cay ( seas )

FSET FH) ( wv ) erry

feetuTy By ( se22 ) CH, GF, Sate (seve )

caf ( se 2> | ach y

carat CHITTY TH

fineaifs Clery

faataqsta ( svve ) Paras ( she )

SATA Cae ( seer ) qq fSCTH ( svar )

FTEs frecwete farm =

ce. capafaa— CH. (shar )

Sq Vi AT ARCA ( 9h 42 )
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caiee fx. fawaryy ( sees )

Bre ast TATE catates ( sva2 )

BarDI-AglS :

aicay Stine ate aw sea aie cas) ata wis peor

CaP Ry SITET] BatW BIS atic cass BAKA eeasyy

sre—aifees-Pema ae feared AGA cate Sen css acacRA fF

ai | arfess-Pacera cornet Gems aes Patra facy Braves Bas

Se] ware; fee cael airs fama cacsfas aw (differentia)

HCH ACA SATIS APHASIA Wai Brae FIseray Hare

GET SACHS CAG IAS Sb) yragi ate seal sie ewGreat{—

(STZ poetry and poetic diction (1800) S444) Yet Aay—“*Hor

all good poetry is the spontaneous overflow of powerful

feelings” Sea fa sys AGA CHA BA WaT A, SY Bray Peyas Meas

ASSty Hess AHA Sey GB arses Seay) ew nerd oF aay

ofa Ars sare fry ay Wweaa— while he describes and imi-

tates passions” OY, Wj Waay— sig-fy Byssi—farag oz

ABT cISS Way | wists seagq Aha chaya cayafse ( >942-

:b08)—(St% Biographia Literaria 1817 &(%)—“feeling” a fats

cars ai feces ‘sqara fare cate farargy oes fig-ePce—

‘Secondary Imagination’-<4 adi, cl saqai—etyfas sgaty

CHST] AGIICS ( perception )—“dissolves, diffyses, dissipates in

order to re-create’—@e fasta wert aaatafer sre ary

apa Sareea | Bay colafie sata ca Awl facwea Gi sievs

HOH ABWIZS SVT: BHT Actes “The imagination as a

prodnotive faculty of cognition is a powerful agent for creating

as it were a second nature out of the material supplied‘to it by

actual nature’ — 176 -

feg “wReree (feeling) tH cafe fei Brae ae

fers faery acacea—“the excitement of emotion for the



389 cfs iraa catcater ¢@ aewoe

purpose of immediate pleasure through the medium of

beauty”: |cbl fafacy catafirey ww Hture oF cq stay aaa

SHAT ATCT STNTUAT AM, cH Asiey weg saa ans WETs—

afe art, Wie-Aeats, ITA AT feys—aS By hp

caimfacey Acq catta—sey ai We) «ct—( A Defence

of poetry 1921) Aras faare—sieaya Atatay Awl FcvaveA—the

expression of the imagination’ | Cl atafrse fawes (mental

action) 42 Stitt Stt SlAwA—Ls ‘Reason’ ¥F—“Imagination” |

Reason-94 te “% fost ace Wy foetr As fadtay say. wlA

imagination-44 WtAlI—“mind acting upon these thoughts so

as to colour them with its own light and composing from

them, as from element other thoughts. each containing within

itself the principle of its own integrity” | fasqai @ sgars oF

fast APA cata SIs TT] Aca CHS Yates saty aya Ace

arate —siay fata-fea aart ax, sata asri—aryivaas

fracas fart) | SaeqAseIess cual Strays freed aR aH ATA

Sater | «Alta SI—“to apprehend the true and the beauti-

ful, in a word,.the good which exists in the relation, subsisting

first between existence and perception and secondly between

perception and expression |! ciat sqarcse attata fecacesy Ib,

fee wicacaa fers ocettea BATA ScaveN Gl AY) Sty ws—

poetry is the record of the best and heppiest moments of the

happiest and best minds”,

tr AT —CHyy coat Cy BIS (xees-svea) Bicaya Are

FRANCIS HI A AGT c58i SLITHA eS ( what is poetry —1844)

cHe| aty —FlA—"utterance of a passion for truth, beauty and

power, embodying and illustrating its conceptions by

imagination and fancy and modulating its language on the

principle of variety in uniformity. Its means are whatever



aifesrey yoe

fhe universe contains ‘and its ends pleasure and exaltation.”

Bdts (%) Stay wats ( Aw wT fea) crete Bea (4) SEAT

T4,—ATFATT zt Ct) Stra faa —faewa ATA aw (a

Cry aay e BAAa 1 eae yacaice TSA Sate afew

AMC AUR WG AY qtwawe qTepcyI—‘criticism of life —

FtiBe 9 Axx ya TBA Bet ets Sea al ie cacs AtEwITS

CHI CACNTAS HY Yee BeeH—4F args WaT ATy ‘criticism of

life’ Fxfece couq fag aga se cart Saal) a8 Cacahes

ame’ faxracts coei—afaess coh—cat! ata fo seafia ( De

Qiincey ) Way) “hae fs aia WACRA — literature of

knowledga --AfSBICS | ATACTA ~Litorature of power. ‘There

is first, the literature of Knowledge, and, secondly, the

liferature of power. Tho function of the firat is—to teach, the

function of th3 s3con1 is to mov3--'''Tho first speaks to

the more discursiva understanding; the second speaks

ultimately it may happen. to the higher understanding or

reason, but always through affections of pleasure and

sympathy’! [ fG esaiag ‘mere discursive understanding —~

cach ofary -—ay Sa ‘Reason’ —*ICb% pure reason 2

understanding }] S&tta WaHATTAT QVAy “ty ‘stray sel” Atfssji—

‘Stay Bey? HVCH UCy MITA Ay Sal GEG! cay WHATHA ASE Fier

ace, Cafaet watrates atfersra Ww Aw CHEN Brey Stews

caaaeics Aten ae DawecTa “what is art” |—frace fsrar).

westwaly atferr efgrr Paar atte com sea faceET

fanfaiese celtics fei stews wit scacer—(s) “cadtfefaate

corte —ares Ste aR SIatAT N wT cea

wars wfeafe (x) “fefeenfaaty-srofyonratta” ( frets,

Cissy, CHANT, Ais acay orefe) F are stagfe a conta

curs ficqa eq ates Ureea) we ata stern Gory! (1)



30¥ ufgetray crater 6 afesoq

“caencafacabia”—cervaia ( veron) G8 WaT yee) aie,

aq, tS, eT SiN Aa Airaaes ast sai—facea Cows, (%)

Sully-?8 *@i— “production of some permanent object or

passing action which is fitted nof only to supply an active

enjoyment to the producer, but to convey a pleasurable

impression to a number of spectators or listeners quite apart

from any personal advantage to be derived from it’ | BaBcwA

nrwe Ufates awefy a2zd gay age Prasaics TS “Ono of the

conditions of human life” 4@4i ai St@- fags atarwa fags

cAetaa Cate feAivs wai Sra, won AHP Awl apes) ates ay |

ba7eraa fARIW—”"Art is not, as the metaphysicians say, the

manifestation of some mysterious idea of beauty or God;

it is not, as the aesthetic physiologists say, a gamein which

man lets cff his excess cf stored-up energy; if is not the

expressicn of man’s emotions by external signs, it is not the

picducticn of pleasing object and akove all, it is not pleasure ;

but it is a mesns of union among men joining them together

in the same feeling, and indispensable for the life and

progress towards well-being of individuals and of humanity”

—(chap. V)! basa ae— ataifee-fore aHSITS ATs STZ

cwaeaye faa fret yf i-- “Art is a human activity consiting

in this that one man consciously by means of certain

external signs, bands on to others feelings he has lived

through and that others are infected by these feeling and

. 5

also experience them.’

aq zeaj—arfess-fray tarafes ae faaers Bashy ASA
att atatens scant) atfess-Py arcane ater, sey

BUH BASS WH was cocb-afassens sir cers F prey

SUE) BCA ABV Arey vee Spray ast fergq— ud nae



SEF astritsy

STMT AS] AHS CY BMA FA Say Sirs, wex-

asrarcay ate fee facy ferry coteal Stentor a1 Fai Bre, wP-

ayiatcas Cay ANH AeTAdwICy WAS Sars zai zap) we

C3 anaes SHatiasl feats Wreita— as Sere Fars carcay ‘URSr-

SHq-SlIa- cacy SA Waiteas sr—aysaqTT cas law

rz Ga7/% (experience) @ A444 (exhibition) We ATS AIT 34q

TSA ACALHAl BIS GY CHAT AIH! 4 Behe Wy VyE—

aH -atecey catitn Whew Grafaa aay, sy atfeey caatcay

CTTSs BWA SS | aA MATTLT Stata BFaTA TAA Ta Ay

TA-AYVCSy ACSya saa Blosye—uata te-atfscey acwsa “Wea

Sates BH aay ales THe —AAA_S A, wa

SHAI—ASsAy Maeve Jas aay [Aisa AT ‘AAA pst’

VALS JAI—AWAAaas, Taal-arifys aes Gtaa-afacatas Gre

AAT ABT, MPSA GC SI —ALAAAF A, THAN A |

BFS CS BA WacHA—Afess-Pgy WAC eqata we ( cM,

CHIE AGG we) | Atfews-Peg Staal Vaaras Bq—warryqaZs

‘faire’ etary adts ‘emotional field’ cateS iF BAG Bey}

reay fies saa cate Farics enfeuras wry acy fate

SIAC Gay GB SPS atyed ats SITS coe BABA ca FHA

afe frac aay Rw fara Ff GR ca Ala LFasta

mage 1 8 afe arse farms yt Tal smatre canes BIA

ay afaq WHT MA TW Val FHANS GHETRSs eying VE AWA

SACHA —Siewa fia Paoirs BlHag Saga eye uF Fels capa

scares ca feat ‘afwera’ giel ara (eRe az

eB mfRrvare MAN AYA STH BIT | AT Sey ALAA) 497 A |

UCT BAA BIV— way aya, eae cas |Avas, AP. Lapa



s¢% ofasbena catcabey 6 atfeoruy

SU asetr ots seat a fawty) ataites: aicats;s—a

ANCE OfMDScCAT CBA TSA AieH fea |

(3) aferry —ietetra al arvee—Sta Che carve | aRTtT

SABA ARS BI Vive ca, Str qrw —wWE afarta wferss atre—

ata ATS (attitude) | Sta ATS, GF aeaMsA a afe-ofarasy

(individual character of the writer) fefets aatce Qseitt Slt

SI BMT | AF SCT AwcI—‘graver spirits’ —atal Waray wWilae

TVA AATF AST SIA, BLA GF GW Wty—‘trivial sort’ —A tat

ABA SIT SAAD, SHFseqy cHigy | Al WeaA—Awly ‘indivi-

dual character’ -cQc@F Stax Ararowa cass cat: facy tics age

WATSNS CHE ATS Bala Bran aes Safes cq) scaly

we A Bricefs we—cy wey WEE cate, GI YI mwI—A

ATSH (attitude\—wats fe MP sai ecq—cAz elInN FW cosa |

OB TAtSME ca ‘faqzaey fattscy @ faatcy aera faeta sea

Vis wdis ePy ay @ acne afeca faafrs srq use) aeatiy

Hautacytny Sexy] CES wy awsywy aay aca ey aii cata facny

Aba fare BRITA BW Sway grya cacata Foi we sz cars

nica; <Aticy wy Seq Ura fs uty era wi’ fsa seq aa caT

qece—caiq Wate fcr Wars CHART BY SIT! wes

SCS A VISTI, WIT Ate Gl) caqwaiasas sew Ala—a se]

ASTAIS GTA] |

AWeeiTs QB ‘attitudes Blas ars wWthI—aw waters

SlAWI—ACAFS1 ‘conscious adjustment of an organism to a

situation —faria Beata Ace AB BfScrtecay asBiy «PB

attitude-s9 ata faces gb Ges Bia alates aAA-stAATA Sey

BScateacay AA |

8 attitude-44 Aaa Aity—'faqa-ae’ fRRtoa Tl ae —catTAT

Sil TN abate Cais qs H ascHs TIT Bra sai Adis a

agicy fate ay —faeiy ‘wicae Ty Wat's Ace TS By—aast fas

aq —fsqy-Sqy STi Sta Biwe sxy—saqi eo Treats Ste |



AfSEssegq 3¢4

68 NSTHE Atel Wfspy steaicdy Cray cweal wa—“caqa

HBB] VETS Atay aEui faefar siteni etal Affe Bes coahy

SACHT AAT Wyse cata GSbi we Beary sfacs atfaces

Bcqsoa] fatex Ste wate oifalycs wtai ates een wishes

SaeG coal Sea” AYE tag fay aaiga GS Brera cy ebis srw

RSA TANT WSlas yf cay BI BUG Baas caus

CUlS Al CFA, ALAS FHata atatatata fax Beqed, vs) areas

MiS-Slasi Kew, Staicaeay wace Fl Sly ata Griaty atecw

ABTS LA Tal cate Btafearw Bz, cH ARE Ufarsba faraq fas

acaafe wb fee cata Baca aaase afeafe, fears)

Vrara Ali stray cata ‘stfen-sray cattasta apai-etfena

mace feeb atytae faces fare stow af, wiz cae facim

curse Biqal aca fare omnis, arifeat-sra wees, sane

Foret Fim Fea ys cH HMUCF fades yaad fe |

Stieql-BiCW HAS FAT Gas cafes adic saal-afaeaat

qe afecs Has atom az) “Asay sare aie carares 5rs—

SilFS, SavHTS ATS Aq Sy ‘image making —Aw Ti afer

efeat wR; “ata calfre saat aife wired ca «fe yBata

aq aba Hifecy feelers asi wat a4-FS (whole) @5ai FTA

—9F Say, Afasgqam(Se, siie-stay apata carery sez

—“7B-Asq" | BA VS “Fe-t3q” aintae WlSAIS ‘aesthetico-

logical —TMsI7Ta ; BATS Jerse. Biatta fIws ‘intuitive’ process-2

VIF SPAT, AAT ‘logical process’ 8 FTF BA) HST ATS!

oft aers cesar arbcsa 27s faes intuitive Waty Wa

qa staan | 9 fares fela scaaia cq Mets wsatla aIbTST WTSI

as uss ehage wine acy afests za) fefa qe-tsa7

ay ca Cac fecarey SITS CHM WI—TPSNsTA FAAS.

“tian yfaa acaisas cay! Sta facwi—“As for the story,

whether poet takes it ready made or constructs it for himself

he should first sketch its general outline, and then fill in the



ser ofatrra cateter e atfreraeq

episodes and amplify in detail” (63) t Atay Alyfa4 cadi-ay

HCHO, AT CAB cat arcs ates ster « wal gv

afafe aia sr—Boqentia ae aise ahem ste oe feAtcA

— 92 qq afeanate ad; carey Feet BAscaT coe cate

THO Sly 4ass ara Masta aacgr we arc afwstits

TAT, CATS ToT ME SCS cad, AS catd as afweora cacy

Ble Sy res aeeha aps ACs ay wPS afestits, wy ww

atatas aay fact Cathay HBTS, AS AS AT! CBT VIA

ates care watrfee—as faota crates qa eats ASA | .

StI—“In constructing the plot and working it out’—

qcea atatay @ facea aaa afaeqats, afesta aaa, face

aq fears corey tava cetcs BcI—“gesing everything with

ubmost vividness Nfs ‘sqaPcss fareqsicsa Bray Savy Bray

ofeesy catezy Qe Sate Faqcwe pty cl BRA eo Aserel QroTs

Arzcays ‘qe AYl ea —F Parl We Wer cH, FAT Ses

aca ataifwst |

ofr sy ‘Getsy qoce -z-otcrt facht fecacgr wires a Fa

TCA ACS tea Ca AML VR ators adts wba atfacy eferws Ww az

eer ast! fee aay sel oF cq—AGGF A Gl aca Scaala Acs

‘seaing everything with ubmost vividness —4% S8%T cet

fecacga—azta ARTIStA (power of identification Wl cacy

AeA) SU YGrACeyT | AWA WIS Ta] SlA—sosing everything

with ubnosh vividness — 44799 ACH APTAF S| Tl 9A —iden-

tificatioa Al WSCA AST AH; ArBeta castes see Wiity AT

afaety a8 Wittaocss wr Klay BAS! WA—“happy gift of

nature” Wa Ala Beaten slay a3 gas ~ feces FSH atari

Bl0F AlAacHA— 9B aS ca-cala BAHT ACH Ae Bex atarta “fe:

qe 704% —‘a man can take the mould of any charaater’. Ores

Bratcas tieg Fl Scag —‘wsqiewacatyeyr, fact ae saat"

feay a8 cq aba, HH @ Stray VI Brattata wy gB>q cq fea



AfEsyoey S¢2

afentacers fies aratces He STSh4 SACRA, CT ANTS ATTSTSI CMS

CrHAcacay Sicatoal Zafar |

aay ~fe—(s) seeing everything with the utmost

vividness”’*81S YT Avis BeASyY IB BT cored cwai

(power of visualisation)! 8 fe ia aw coh Sta yoa-faary

SBS (TLS GS WI SF |

fasts “fe—(e) “take the mould of any character”—

Bfacwa ACH MSTAS SeytT FAS] | “AF ®AS (power of identifica-

tion) {fF 3S cat Sta sfawy GSS aatad Bz

SSi7 sfe—(t) fess =fead, wadhercayetas fara ay

—BOlCFA-HHSTAT BAS] | Bey WE SATS cacy BTA KASAI

“any facy aie aReq” "sata, oS Seay ecms— “PTA

HT SN” AST a1 afysorcary we—‘those who feel

emotion are mosf convincing through natural sympathy

with the characters they represent. Weta, TSS, Fq]-

afer ass sifen-stra were te fea «fer wifserig

SS, Gi fread seq qaicewe ary Ai atteas Great Fri Avs

ata —araagwesie far eats wtevts sal Pace ‘wry

AES FN Ay Bas siz-cafey oe sfiafeq aya qi oss

sq), safes sicy ufeae oy faa acy al cae stray Gt

WSTS Mea Ti | FhAa Visas, sfaa aA, siza aWesfe, saz

SfSstq (intuition) FAS), Fa AQIS —SANSqcaasi, sfx

BRSA-AAG, SAA Waa-ife—ATes we atticr faces fAacwy wet

Ae SrA ICs A Wa age, ratte, Gales SriararnyTs

ACSA S Stay Wal-Staseqs ens fsa aca Bly ayy Wes

ASPS WSLS, FTI CAS Tuiaicry SSHss Cua Vi USS sary wT

q faacqa aieaq cad, ‘Streets stHrera:” 4 wa Fey

Was cae |

BCI, WR-Birca ABtA-ACAT, WaT Boal-iSei—sras cy

AIS TI— A qT A oAte afPsPcra ayy arew WA Vir Arte)



rT ofearraa catcaten @ afesregq

way Hex ate) Sty Vier cach) | Sel Beaty AwatTea— Fay

BT MCAT Cavs as wists array “ey Baeat"a (divine

madness) 7) “feeb Gateats (strain of madness) fey

NLEWNT waysts sraaia acd —fee “eea’cs LE BrlaNca Svs

atatia | stata cy aah azar o fracas fey Sx ACE AT I

‘strain of madness—44 Stir<ats atran sacs facy acacwq—aB

watery ATY SfI—“is lifted out of his propor self” WATS Sf7 cay

faces acyy uta face etceqy ai—aryetal sey ata wea =afers

afare zat facer ayfer tet wieaq acer aa 4 uy fara

ACH 0S SO ay—facay agiey “fea” arapeaeqa ae} wfewy sez

—Basgstca Hafsy Bpert Fai, Grafs Fai, Wa Fai—-es Saty

Artsy fer fase a aed aeday sai faz ‘proper self’ WAte

corfesrzta— wos asfes ala afoaq acq Bype ary wets

oF WAG] BVT AHS | TT MATA as GHBTSS FATS fairy Targa

—aray Baca fasacaa Stattal es cHB stata cevaz facay ay |

Q SY] HSI—VV-SITH WKRIS)] Sta Saha aHcF Gas SA AIG

ACBSA TL CATH ATCA A VTS AWTS WAC ALeSA ATTAT Vets

ACIS WG «fee sepe cel faa ay cq waT-AWinttay ape

eta aceta Boel faafew ay) AAT ATH CAwITA aA BCR BH—A

SAT AWS BAT Waal @ Aaa Srafe fary fry aya wea

area fests fasta wa ArH UAH cq Slay qian supe

einai? star afesrs Wiese cHlY aay Biewy Aqatey aay

wace ( fray) eR sai fee aca tera cy ofees ocaTe wa aaa

awry Wf’ SSHSS UW Bice |

cach l-ofaary cars AIS SeT Btatces WAY Ne Asras

OQ Bata ae ScacHA Ce AWVBilA Bota ayy MS) Wicas-fezgay

StI CWA ATT Te SiC-fAcwets Weaty aa Mish awaeRlAyw srT

acoy | CB wieat-farwrm Cas wags aw sras ofsoda

AWACSA— FAA IC ‘strain of madness’ Bila, FfF—“ig lifted out



ATiZSITGY yes

of his proper self.” oS Waaivss catares fatca caipeana Bears

sate farce —

BB WTA WH WII

Tt ews HPT STI cavyw az

CATS Se] ara Oly Sey se farrier Bia weW

Sl afacs ots Het OTH ats

ofa a wate ify af we

AMSAT FA AY MS—catel cSIA AB Yea

QB BIRvss—

“AST BY BHT ATF

SI AaACH BCD BCA ATA

JOA CAMA CATH GES Gla ZA PAP Sra |

cy Say wifahy afer cHB Sey

cH ayay Bat al Set CHB aye

eri iral acafe Statsy AIS! SICA wataty eT |

Oz atqe—‘ proper self-ad Ure fasad Bai) Awwta Sula

fact] BSS ww aprta wacw LB STSGla was carary | cea.

Sicet Ti carat Ware a sara fansws g Say Weta swe eca—

CB aTSry ewe aft aera wafas fears ea al sy wi aca fasas—

BAB a frets wars feats war adt. fewtrsa ‘say’ ‘aay’

WITH CHS Sad) AWIA-AAA SITS ABS, Wala WA Fay wen a

WUT AVSISiAN Wb, foe Sty Boal ats cH “Sey? safe ay, Fay

Gta cA Weyl Gratfes az |

eaicas wean BrAeata-Re iy wars CHT We BITE

fe ai, a8 atefS AtcatEal Sai CATS ica | | BTAR cHcefe—afasia

weP-asinicay we fars—yzq Hey Nfs-sfasra Cafes array

WeyS—'strain of madness’ AT - Seaver —waies-faaay WIYPATa

Birwy afeg Mets seareqs weaaweletcr faery seq qaarfes

Prsreq 4g efatt ao Vsbl aty Uista seaTTM, ~aaTfs ate, «

wares orweatca Crew Bq AST Sale |

CCH EA— > >



dwz afesbrna caycaten ¢ atfzereq

ata watfaetery perats cae eS icra Fare BAA

RCIA, SICHT TT ABCAS wE-aytrics Bawa acaa featarfay

TT BARA | HIV, We, Zor, a3. 6 fans eee acateal

ANT PICAS Claes weraya aada apex acz |

RATS TAs or fa. fe. qe—fiqenice GF Ice Sty

FCIRA; LS CNS ATH ‘visionary art’, WIMAS wits

“psychological art” | ‘Visionary art’-0% 2a Sita, Bete aswty

AT RUGST AA BA—qywpea ws FSi, OBA WA BB

We; BWA psychological art PBA, CST TT ALAS

wigrwiea Ste Sz airs 1 Fela facacga—whonever the creative

force predominates, human life is ruled and moulded by the

unconscious as against the active will, and the conscious ego

is swept along on a subterranean current, being nothing more

than a helpless, observer of events.” “ AACE Sta ata avy

VVAs Vlaxcsaas—“The secret of artistic creation and of

the effectiveness of art is to be found in a return to the state of

“participation Mystique”—to that level of experience at which

IT IS MAN WHO LIVES AND NOT THE INDIVIDUAL and

at which the weal or woe of the single human being does not

count but only human existence.” Fatal ATTAtS qf¥t (Boudin)

—‘Sia psycho-analysis and Aesthetic 27%, At fawy_ef? ATAHITS

fasta AAT (unconscious) cB WE, aaa fs was fw tery

(collective unconscious) AStTs BWITy SeIvws |

aye, 9. fare qarty—a ars eA SvaTHA—'Much that

goes to produce a poem is of course unconscious Bets sfasi

ae Barca cm stents feta acaz sre) fe. fa. com

RerI—fAotSA BWIA ATcats aa saatatcay aada—oayaA

faceceq—of this higher exercise of the imagination and the

understanding we are not conscious. Kant held the mind is

creative in this respect without being aware of it, such



Atfesjsy seo

activity is not, as Coleridge following Kant says— ‘co-existent

with the conscious will.’ ‘Bt® Tay Cats cz Aadtaa tei wtfz

SIA Acatay Sicgye eq ara Sfaca | cael att\}—‘highor exercise

of the imagination and understanding C® Sldal YS ATHSA BINT

AWA Wy Ser afs SS acpwa ay ate fig--wWPA as Atte BIA

qcas feats wets

Lo awates aay aaa afer cafacor cate fete

aaqI—'The intuitive or artistic ganius, like every form of

human activity, is always, conscious—otherwise it would be

mochanism”! Sf 4taqi—atai tafas afore fata areata

qa Adta Staa, Sra featcs wracarey witeta BtAgy caevs AVcHy

atfaca cacay, feq-e® aritca fam tera cota SHG cad | cHITEA

Sq G2 wed assy ca fg-weP fawrt caty We aR—eratcacay

ataceatian BATT ay; Paes icy ei Bs Sewy eas Srratatiy

HUH TSS ACH «MCHA! ABS col LF Acpwrwihy

Tl atary eR, Maca aaicra ace, waters atafie faaty

afare zx) fee SIE wa—aittcza aapes fe Awtra aay

ata fre Sap carteos “Sb Bata’-aitafa Sets ea AS) aT

Hoes fale WATHA—We can not or not will our aesthetic

vision SiS eae afwotacs Boel atal we sa ate al wea

Seal UT afwestcay afSraies Sa aT a1) sar wert ay.

aay Fay AH’ AST WT Sl aF cy afwota acaicra aiettes

ABT AAT WW Sey wise afeoray we airs awaty

AAT cata BG CAZ | “Obscure region of the soul’ Bg¢js arate

aeq acect wee “Impressions ; crs impressions —7Y% f=

afeyry ocsy ace oe facaiarcs an facre—ateta faca—cowaty

cery Urs Gy) aa wWlalcer Hts, aqs Gta 77 ataq ‘Awta-

‘afta cer Sey caz, SIT CAB Wirticay Tj Vo Ata’'es

eyed meet Fepary TA TC A SA MT A) ABT ATAT BTRca

AAA BHATT BARNA | ABT TA VS Sits AP Aa Ti 210%



3u8 afsabrra crtcahey e atfeesey

Cz, wets CH, ‘expresstion-“% @61 A¥—externalizations-“%

Si) cattes «698 ‘externalization’-UIttab— oxpression-CF

aera tart Sata arortaw—acety-qeaa fas « fears cata ACME

cre, Fae Sta ace fig--wa cage BAe aiats CAB “expression” 7

‘intuition ets Watt Bera cea swycqes Wa eI—AVsy

ACES AH AG AAA carat Sai acwe, we anieovace fey Aways

fer Ay ANG SITS NiTIAfsy ; Jas GS STS AGI cy cHITHT SIG

Baty WIYAS) BA SlTILQ— ASIP weal Saata A Sirzs ceatorz

BAS VFS Bray

Gf RBCS SS] BEA —‘STiVs ayy, Gtx Bury FA wa ai,

WilIT SITS CAA BS] aA STF ACTA |

Tea Afes-wW’ ase cars etiasd) Bqw a3, a8 VP

Afeaty capes Ses ast Fa1 CATS ATTA | (CAH WTS Bra

— BZ QAP SIT SHQS ewe ca \—

“CANT GSS VSies Tagiva asa fagfaa saiefa wai afer

Crs coafl MAMA AAT ATYPS cSia-ass1 wy aaa sfarw

aifarae wcaseray fafex ota starz oifafecs way ties woody

BishS AST coz Ba) wWHESS Se7s afayysi, fafeasi e8rw

asfassta ey Byatces aasr fesrs oss coz can atitsy Bice I

aqa-fe acts cHfecs a8, oad FSR ET ATBItNG Bafa Stetz

Bifafacs sus Staal cafecs cafecs alata stza fares etre |

SIS Strate cag afeaie sfasta aeaty werwrsa frata-errace

ACA ACY «cL GI ACS Gfay CASBTGTR ieee MIAY «AAT

ada pats siaal afnai atie wera oF aisniadl sfarere) Zarst

GQSb] RAT ACV RS wNBaty way sefecay ae srerz

sifafecs cafacs cafacse efiai Brere 1 atten caufy afer

Sra wafe Glare aiay seq cana-coqa sfsyqi Sw. s} say cy

AC ACH BATA Atay Shoal ser Slats ata Beta ate) wera

fey ay, cSaa cata soa Sinai fey esbi |Bai Bars coz | Sraat

atcay oe cpera ars feata aie i” ze ateNs, Sfefes Sefeq ary



HTSsyse see

AAT FY TW AIH Bese woryss sta cals, a7 Siraa faery

afetafes gay acy atfecace |

TSS, CHCRT Wey CHAT WITH voluntary 8 Involuntary action-F

Bey, cUIy AAT Tes VBS GieyH WBA Arata cas, ats

LBS] SH —AIGSaq Wats eas} | LF 58 arya faces qwas

TS AY 1 CHICET ATSB) Wacowa faraty 1¥¥—‘Obscure region of

the soul’ @lTSty SITS AWyy Bcqeq—atey Slate WIVS—“ Even

the represontations that we have forgotten persist somehow

in our spirit —“TM “other representations are also powerful

elements in the present process of our spirit’ | c#d) atte—

TTS AA-BAT cHTq GSSeTA AiNles ataty ay Westy Fey

ot OF FT BBS @ faqs aa-cposyafa aSsata wales fanroe

cat ery faery scq aive) cae Sei, cartes Brpeay feytz

AST caes Sta ‘SS Satarcs TS Bacwe atcaaia ae wnicaafa away

Ve atttacs AMT AiR WAT Botta aay sarwe pcaafe |

aaeaicra wiani fa, Gl atcrs, Sta Slaw cavs GF GSS] Be SHG

Seq cHAtcal Scacg—esfaa aca ataas sfF wicga fees aracy

aa, Birra sie watata—caq fowsrsta sfqy B4-741 |

ob ataray Stacatcy sare faqcay ets AscHaa ye BTSs

Saw ois aay faazy QB cq sBicasa acy Arnal qed eaifs

Sat] FICw Atfa—atacesoe as waeshe Atawefror—

GF CIBTS Bile—Aigqrts Sica wa Re-stay ( “aspatiaa

wey «sate Sica fra" —aaaie ), Wy CIRCE ATR—

Taa-aera “alse” (wa wried)1 safes arrears as

CHBCS BITE AAPA Is Wy CABS Wily AATSlAy, aes, Tagt7

avis srfen-qaie stay Afs-sfreta Gogicy esa we AIA

SNES Hyty CA cae IS BCI GHA caetcy GS SA-

FRAN, SS caq ‘participation Mystique “3”-a% STISzIS! |

NY CAB’ CHS WAS GIcaT [HTS AIAT VY GS GA Wy Aieaety

QHSyy VHA SA CUS UH TA Ate wicactheT CAT NTS iHS



see ofatcara catcaher @ atfeeree

AISAAtA Vices etatfes seuty wea, Afs-sfyota Seas srarsay

CVT | Wicsa afas Graal face worry ace Gorafaa afeaca, wry

@ GLATTT OS AHA APT YS | OF CIB’S “HR? BAH Fy

SICAA-HTMS, BY CLBTS ‘WB’ STI e Staata Tatetars ( wWHeras-

PHT STAANTS ) fAvSA AT CALA, BIA SRY SA Tq “ON VA-JS’

CUR BI CA! «MS CHBTSS GAN STI Al ACA Gag ay, Stas oiaw

UBCSG SITSIATANASi BIS GTS |

fasry faqz ae —apety aa CeTT AswMlATS BtoeH Bea farery

ate ofacy faces atea, conf ABBA We MAMAS arztaqqs

WIVly BaTG MCA GSvTweH Ses leary cas 1 ofAcy

BTA AIM HVy BHRTG Bilary cases SCS Aes atca—

HewTMA FS STACAHT STAT 41 WF—‘directed feeling’ WE FaIcw

“1cq | “This is what we do whenever we direct our feelings

along lines intended to conform with what we think right with

our true self, with the valid or the beautiful, with what we

feel is the better part of us, with the ideal each has in his

breast’ —“2 @TSia ‘directed feeling’ Vi emotional ‘consciousness’

AAT A CHIT WATT AT |

WR AANTTA AWPSS CATT HAVA WAT Pay ay, cVAT AAHHS

faata write ag) fiers Aer acwty sca aa at4E—

WB ATCA CANA CHITA CBA BEA ‘strain of madness’ 7 SCTE St

wta-facstasi etcs, Btaty cata cata acm etce—sqai-afagay

7s SANSA gers 1 faye wracay ‘aesthetico-logical’-4i717,

ett-sraata afafesars aecmad | afatras cotcabaca, P-asterta

ARTE ATAPHCIA ws fares Sa acetyl wtA-

fawta acaz fes-afee fara, venta saat fara, vazel ca

AI WY GAA MiCAGSA AIH Gl WIM cwewlsn sea cad, fag ua

uiat] afeedems Wa FSIS Beary ca Biyisg-wveT ey Awta

Baie ata TS eT wT, Ve iets Awa Bare afore oat

afe—wcpsa acas farte—afas Ey WIS Ae CoE CAR ATA Th



Afesysy y¥4

Srqa—afesbay cowA-waeA Wat fer-afeferty wba TE

Aare ACSA fel tTstT Aer oy 8 a Aaa

aintae Aahes Cl win ae frame Bate Bey TI

afreme uqecaa ferte crater icE—a Fes visa Grafs

Beafyrrs |



wis coset

VHT HAH CV AT fHBA Bascwy wy Sey Bier

ars afeaba fe qacw cocaces AAs MAAS] ANITA SANS a fs

Bicateal Sseacga, waicta afacecw witcatfse ecwRs e

afaceces fay Cery—fag-atfSos-wBa can Awy wieatat

Sal GHEY 8 ComaTA AH COMA CBA YP cOMCTA Pia] AGS

al Bcqe, etsy Acaroaly eB cow late sy was watqa carta

BCH BSR afacwCH Bia fale as ‘catael mare Becaet

‘impulse’ Fetbta afwry featcy acatt safe St caste atyy

fama Rwy VP BeI—GS ad ATCT WITH S Sew |

fay wEsI9—ABufay—ea aee] afsseray siete AeA

epfas fen, carbla aoatze Sta Are wpe atyi fee fag-

atfecsya Ger cy ‘wesae-gie’ ATs |sdl alain afe cave uy

tay] 2 Sry aaT aa catace—catcaeca cave fears

“ayeaq” ae ficaa cela {recqa—ees Boots A Pats Wyy |

coms afer qite fice cach Werea—coles ater cama Cortera

BrieBefacs Assy ST Gay WIHT Ay aes BD Bl osty sqata

“fe Here Fey CBUls—-the Muse, communicating through

those whom she has first inspired, to all others capable of

sharing in the inspiration, the influence of that first enthu-

siasm, creates a chain and a succession; for the authors of

those great poem which we admire, do not attain to

excellence through the rules of any art, but they

utter their beautiful moldies of verse in a state of

inspiration and as it were possessed by a spirit not their

own”! carota aCe Baal Stay wal BIT —“in a state of divine

insanity” —cas Batwata—eat caatta | af efrate ca wee WA
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slay -eP Ssctaq, StI Bra4—they do not compose according to

any art which they have acquired, but from the impulse of the

divinity within them ; cate se) cacbta wee faray carsdi—atyraa

foursry cra aasioa aicat, Sea, alee cardi faacs “UPSae? Aa

acess fea ty yea afaca aiers oR srateT a BeRla

BE BilAeAT wraita zwa—eafws alters fas fycq sa afeas

SAS cos) Bracea fees face cHs cams By AWA, cays

Basrtras witer fecy cecatea! “Muse”-F caaaty UW we BF

‘Muse’ Sits caasy faxes] ai Ses AMe Gy faa Bra fe sca?

MS cVls, cHatta rstoats cardi wrayfes ceqtttss Vw 7A

cufacacea | catbice oe fentra aay “Cra comatatwl” Tal cave

ATTA I

efasbas stay, coaaty wicaipats, wralfarsa zea clas

sae Aw sta fecwrea eas caay AMS Grascaay wicaoaty

WIA BIg | afsopray ace sicay Crrfer Ya AleTats

Rubi safe aire aa _'rbls AcwyedrS Arycay WSITAT AHs

fafes) aay 3feB—“instinct of imitation” fasla—“instinet

for ‘harmony’ and rhythm”! wfeebras we—atye “most

imitative of living creatures” ‘YF eae fermty yee BICR

eB weazgfs) Attys ‘instinct of imitation’-4% Si<1t “Fh

GLAST FACS AT! wird oF ca, wHI a Gray Fea rsz

Cl yatta VP sacs ote Wais—eUcGT Is HAA AY G FAC

Wtxq Stat “special aptitude’-ata1 ArT Favs BF! “most

imitative Aas wets ayaa avetace faces aces ( atyoces

aeuy) iat saate fe eas wis art Saata afer awiNcAy cat

aca URI Vested GSU asraiers stay vB yy

BE aNCAT “ee Tw" | GB SUT) caterwes afaets Fa

fice Bti—‘imitation’-«a atefire arary aarae ‘aifweay’ saatz

act, fae wine a ferns WE ‘imitation’ —aaiers V1 SretraTay

atares; wxgsrgie aq farrqetca fests ei—special



S40 afgorrag caitcater e aifesree

aptitude-"% A4tCY VHS By, Sry Gtx ary rste-gfea ace fara

cera oefey aese a) arr ae eB owede fers ay cates

ofaba—ageas-siere fipeBa cag say ayta cath WT CELT
SlUACEA |

PASG—HA--VBy ACHT SSlatseiry ys By “ttye—‘har-

mony and rhythm’-49 aaa) Bett. AY SAS oars qi, RATS

BCMA, AMSTY Bey Vey Siow Sct) caticas ‘form’ cwaieaqz

harmony and rhythm’-“% 4% Site) ATwtcTy wast qty ae

Cl SNCIATS CH QCOMATT ST SATS Bry, ACT ATH cA oa

Qcayt a veer wan) aes feats fear aetea OB ca, ofeaay

fap--e@e cage fears Cafes cq gS 7h Saal Scarga, Bice

ears cary aa areca, Pa-caaats atan Al Se AH |

“ETS GY BRFAI-Bhay Bre HAT cH oem Al LS Blars ca

BRFS Helle ss qyryas Py az Py raAcy ass Ww—

WRFS WES PAs ae, oF aysay ptear-saataeyy, Aly

‘harmony and rhythm’? ACHAT BT SQATMAWT STA | = BAlAy FI] —

Br caasts, Symy FIST Ae HAA Fs AB Bary

ataat cayy acs, coufy airs Saris zere Sra ceiaaty

THAT | a Qs ag ose ees agasreny castes CnHs ceray

AH CAS NCA | SSSA CHA CATS AtrI—

= faeBy cas

cMfaes cogs = al VW ABMS Was SIA cae

= BHI At BHATT cAaq

eas pet waiwe—aawslatany wefaraies eaycs—

tafe YBoR (aesthetic attitude) Wer acatwa-faarny cHag-

faq fe al cre aafes Trace, | frsacaee eo Sey Aa ATT — aay

cfatia fasta q27 Urabe fers wtatcws GBs BTSh4 BIACRA |

weace fargy zitery afew sce Sry BRT BTS AvI—e Fe}

amos cory ofeeba «owafers autfas srarpa—faca | 6trHYD

fastacs, wafers awifqs scacen Sitwa fa aacw ota—facH



crea eA 349

atfSrsy Semi AS “form”—AIs “expression”, 77S BIA—

‘ears say cafes qBofe ca yere: fears RUA Asm

sats aay, 4 fowl ae eal aeerE—efarairas afere | oF fowtz

aca ‘eaten face caed acetn cof wean fraPrs Brave |

(‘aifecera Sere’ —faceece fara wiCatoT Wea) 1 efarbcaT

efSAwrs HIS WBA HTS SATS cAca AACS Brw—uefaoocaa

ars fray cetati—(s) weeacia wets asics Sify | (a) THT

Qa owaatay ay wa Bey) as gras cata sobta ena cate fara

rraSratcy TtatAIU WBA FI Breas; cHS esrena wifracsz

BUBBA BAT cart, csB cans wa Boetcs BearEr SrA

carat | way “coraats SICAL wy | gcB Besta wees AAAS

aaa | ata afa ate aw face o2 aicatpats cara aca

STATA KA CHUSTS Fervscas afItS STATHA ¢ ANCA AGATA

BAA] aifery BAS CHB] FIT) BPN Gs: aspy-ay AH G'soy

Se We cH NS) WT cy aera wryseri—s ale atets

Awl way wR ape cq tetas: SBtEs WING, CT SAD he, TM

BrM, AKArTs) Ata aacaq—'ese Wy Aiea SF AT’ AsOAT

Sifters qe wa Site ary, Stews sel wIATST: Bas care

asrmaices owe andar wy BAT StS ceca catty Talat

eros ace Taacwa Hw sfaca fers ntfs 1 TAS Atcatoal Fal

State—“pure reason” “% “practical reason”—‘cac® fae

CRATE BTS Yes Bearer Ga frase Tacatecay wWR—wWwles

ATA CHEAT ATIMA— ACY CHATG CBLITHA) CBTAA AWACHA

Pacers Cestfez Wey Bite —“free rationality” Aas Sl’ Ale aTas—

wtya “reduplicates himself” | Sra faate—“The universal and

absolute want from which art on its side of essential form

arises originates in the fact that man is a thinking conscious-

ness, in other words that he renders explicit to himself and

from his own substance what he is and all in fact that

exists."- (41)
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CHICD GQ AITH YT Wasicsas qeargy we ca atfare fari—

spiritual activity —A(wW7 wia-far facta (knowledge through

imagination) “a @&t faa (expression & externalization)

—oty cae Asis Bits Bra—atats afe 1 cad sel cate

QB SITS AWACHA CI ABITAA WICATAS WE SlA ATF 1

WNMANTT 4 AMS YI mW Sraty facaey aS AWS FHrarpa—

“aeteta ce QS Bilay waa aes PIG aay wyrqatysa

feacas cafacefe, cad oes iraq wins Araigiwea acyy aay

carn ste sfarete” ( aif); “qucay aa. anaes a]S

Saray ey wtsy) «SiS fosstrad qracaa acys atfacesa ates”

( atfecera Stead ) i—atgitiae abefacs cara ea SETs AAT

Save carafe cava Acafetaa—“a repetition in the Anite mind

of the eternal act of creation in the infinite I. AM.” coxfe

BNATIMS Waryq—“rgcqa Bay we waaay Tq VTS airafay

Cease; waz gery Atawes wrats® afeafa «Baas eka

BT AST eats Viatces MwaawseHrs Begs wife sfacsre |

CAS cy Way HANS, StAtcas -wVa afweatcs waratewa wersy aes

cae cy wa aicat, atfess States fasta” ( atfacsra Stang ) 1

SATA ABCA Aicacay Sy ABTA cos! WITH ae Baw face sai

SCACH—“SAATAS WBA SATS --- 00-0 MBA ayer PY

SHIN” | OS Sapbicss la oswey gfecy aace facy ataatey

facerga—“Grfaas gazacta Tease Sit ScACRT —ABY, BAT a7

Be! forwar «% fea qars ataty sca atqye-araiae fey

feats a Ste i aft UTR’ KER arm araT HBA BSTS

‘atfa atfa’ ofS arae Bla-aarry Gets, ‘ath aa sf aft acqa

VIS THAT BTS” |

caram are warasinl Paarptiteces aol areas sacs eta

— ABCA CHAN CUCSS WH Se HBA coat WATE Aray “aay’

Mott cees | Asie aes ataray wasn fasy wera

aa Booey ae— ney) STA ettas wRSrate a atees

a,
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BS cl aA wy aaeeEs cerq areaahy, stea Btet

ofacy ‘estore “can” ee CARTS coal arate «AR

afaoy Sie sh Brews apex cave, afaey fae Bical

ATCA FIC |

eatr ‘caay’ amfes awatqecet aifecy eig7y «eq Fa]

ate w—

(#) Cwa-cetasttatw#—( Theory of divine inspiration)

eB Ware aera ewa-cafaws acas feats we sea etwsa |

Caq-aer] Ae era awe cat fey wo aw fragt, GF aware

{IAs atlas cacbTa ‘divine insanity’—cYtS AIS Fy

ammaicey ‘Craze he, os ARTs xTN AtatRCY CATT

ate! «6 B-ta -@ Sfe-afeuics “feique” aata aye 8

ASBlae Aley |

Cmacetzarce zim fre casatics eter aaa cayans feats ofea

—adi, wa weey ay Boel UW arats afacaiecwe AAtCATEAT

sare otf (Ss) Gla-eera ai aa weracs cfasid Fav7w

atea fig we ara, eRse-sfe sfawid sare ate fae Ve Fra,

Saige piawtl save sig fig wR era u% fead frances

Catt SBBrS CHA AAG AV FATS ACJ | WHAT -SHALTTY

SABMATHAS PEITSF, MITA ALTA ARSAW(C-TSlSF Ks BI

TSAwels scq—_Boatefes | acs cs ecay MSY CWE] ATF ;

> SSylate = as tslAtt (Imitation = Expression)

tansqa waa wien fara BAS WIAA FA] ACITH Ls

CHUTAT STATS CA “WHSAY” GC “ABA” TH AATF BAG WATT GF |

CATA ALA VA, BRFIG SUBIA SitA-caaH cam feast e fay 5 fetes

ST BI Wile, VT ‘Asi’ Bayyia Saree cea BCE ‘PAINS

(subject) | WXFA4 cam CAN ATATTA FAqTT GS aa Ia CVA AG
ay fazafasa—cah wiacsfas | fee BRaTe ARR EIF 18a SFI”,

eame coufa ‘Saafas asin’ (expression of impressions) |

VBA VIS Typ eF GH WAT FHI os VIF! Cla
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“aysag” “ADIT ACH AAT GSS] Stare SrA CATE cl AAD

Sicy aes wey SI—AScay cata faacas aaraq afway apata Fe

Aq SCH GB SAMA TSI Views sal Vay arteay espe

AHS WAV BCA CY BRSIAATH A Asay, TWeyeyy-wra-TaS Peay

Sfar-rtada wel wiiewr aar-atacdyy Cafes fefe scary

OA CHATS CHUA — AIA sy ~fSrss Tey atatay asteng

wa fer sabe Sace—Brafa save ety) 2 aac “fee

states BICIATA AS CTY Ms) Bataan CefAe atz—

wary aap at faag enfgs coat StS waaay asiony

coat) fale wtay atfe—a_estens atfae 1 | Cafe pB—feaace

ay wt ( “interest” Std ) cals AUS Sry cHAATH HST ATCAF

CBU BAA SAL SA BCH AClAley AAA Bay sty ay

Gssorea sacs faye sali ast waa sry Tacqs acy Aca

BHT “COACH STA MTA | (BCR BCAA

asay )

(9) Gaataty 4) alattate ( Play theory of art )

caaTaacs arrarensas Gaby fara Hy TA CATS MT) Saw

MSNA CHB CUPS Saai-fHal (imagination) WE Bex witaty

afeBs Bce Vlas Frey, GS] Wits Trad Sal Bray 1 saat

astatcas sate farses sac fata cae facace ca Sat} wifes fea,

AA-SHAT WATT AAs CAs Airtabes— airacy afay Brafaa

ALCATCA ATA AAA (form) WE Fait LB “ated” wBa yea, ZWwas

AUI AT WI CHy EIwl ay csiq Crry—ayer-aciaq fre

Sara SoHy—ai Wtsty, wB-aiatae’ aert afer fase wehtay

adi, sar fers aay cenit —eey Mute, tebe frafrfas

Cle ATT s—Cognitive faculties brought into play in the

reflective judgment, and so far as they are in play, and hence

merely a subjective formal finality of the object.” —Introduction

Critique of judgment, Kant, @icba act ff fara (Schiller

1759-1805) cCUATAATS SLET BPTI HG Saree coal Bray Sta
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aezy -—atacad tata We— Feel af|e sta Bary s—wsey faaray

HSU (staftrieh)—Awseita ; Wale SCAT TW ACA afeqe)—

(Formtrieb)—StVaatta | AB BETA ANT aaTaiatT ee,

aa 2 «@asfaatiant osfee ara—‘caatgie’ (Play impulse) |

Fratcaa ACT CAAA 1a AAAS BH - VATS CoHHATA| «=—STT AS

cay cana Hcay arehs “fea (surplus energy) 44, cwafa

arafis afer Suge wet curs Picnr eq) Grae wars “fers

fay apAtRCa—BA-StAATT WTSICA ASF BATS AW caateS v7

STAT, «HATHA AHA, ‘CAA? SABLA Alyy ATAHAT AWTAT

te “ITH WA, SAbics AGa Seq “otal” —“aTNSS AIM” WIR

Stacea— as a’ areas) “Awaa’e ( fea cogs] TAMA ) cAI TT

HIST FSCANAH | GF TSAtECs AAHATA cates ad Saya

Bia ATts Aacy—faalafas Safer AyI—"ASCAF ACRYS AAAS

Atfeca ASIHCATGT Fats BA Vics HAS uPA Fata Cz cba| Stts

Caml al Icy ATA AA CAC ITT CT CHACHA A-SI

qfe, acareaay atycaa gfe az t

(8) aitatacettare s—Pace Atel Btcacts Bees aa

ary Ata Bcaa, Sirens sire Picaa carat Ala Aicat ACSIA FTAAl

ay WAN-ASta SAA | BICAAACTSTAT ARH STATA WRT ACF

ATHCH MAL Gl ACHR AWS AHA ACACAMAS WS OTF! farsi

Sia ageagiuce sheeted sca wicacta CHa VB Ara face

ca araheay etaal cafe wi aicactss corse, wicws facecea

carr qeg yA AS) Slay tcaiAS ATACAT wreacntrerfaae

Ber TIC |

(e) wrryaeteefa-ate (Theory of gelf-display——M. J. Baldwin

—Social and Ethical Interpretations in mental Development

—1897) wa faala @ wrarftatcag Batfor wa —Cafat swe

Ory He CEH AQT AYA WA CHA ftrw etCF 1 42 AY FSU

Cafmay oF cq news Site ‘etary’ Sete frog; FTA as ‘stTaT-

ataata Seq cass WBA coal caret Mies a “APPT MST CBT
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cifras eaferd adte eafae agiea® wraesters Seta,

aigariaaicer TSI oF ca—wiews ss cafe wWaATi—

wigawdtay 3 afes) aces coe, “TH Atal Setye—Agicey Wey

WF LETT SCI—HE VCS c9tA Mii | | Papas Atetcay Pata

wregaatae Bez ics) | Gas Mae Cefas aH Strats ATH

qe faapa aileq wryendtaas trty faa, ae sate

fava ettcay OB cy TIA Ast Bea Tateria wicacas—aq faare Mai

ataaq a) al AACS otA— Tt aq—c MT fas, atafas, wtestiaes

Cl asad cars a) cea, cavfae araq-etastae afepfes ara

Cary |

(o) o8 wy caftsaraecdat St wae WSIS SRa-

at@ (Attraction Theory) | “3% TS4y s—ARI WPATs Blsey SqTS

BIT | ATIS Airy fry, STA Aeaicary Bley Baty ware] cerss

atess-Piega GR) | ta AeA— as Toate wece® ‘Qe ayy’

VT ACT VAI “cHA’ BBE BATS BYI—caz “csq’ PET ASE

QUIT CUTS CHS; STA, VS col BW cas syngas Barty

faraq, a8 qos aasa—odp, ate. atta [A.R. Marshall—

¥S pain, pleasure and aesthetic 1894,—aesthetic principles—

1895. wea ]

(9) ‘aycqa Acar etstet’-ate (a sublimated outlet of frustra-

ted sexuality) | “2 Wales aotas faaisatal wads Be |

OF TSUKI SAT FU oF A—Bafaw arnswzs saqfs afsaz

ara, BYBetatey coe) Sra | WTAtcas saal-afsamata wes omy

aie waqfas wwaial-sraatefas oer cave eire we fas facg

fica ATH AAT AD BCR PACS al CATS ATH “AT age’-aq" |

Aq CUaT ACAI WAg-Afsryad, Pe cwaly aca Wratys t

BALD BALSAM Wa Aearss fw Braceqy way ape

SIT | Ges frets Fai cars ts VS Fal cars, ‘stra’ serP cqqae

BINF Bef BIG AIA Sracga cazay wed wWeats sary cya

BCT BIG ABT cals YY ya ACT aay 1 BearwT Ws wz cat's,

—arave figasaice cafe stain’ faeeanfes eer aware
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(») wetaaie (Theory of Communication)

asa oe eatcsa yay yarwa, stat Pte PepeBs yr ca

AA CHAN SL STA Gilera Ary ALA wscwa wfacwra fawta sara S05}

faceaa xtra wiysta ocx mice) Prat face cy ay 6 Gta Boinfy

SIT SBP AT MPA FILE WHE SWS oi— AB ales Yr Fayy

oS | ASTIN VY WS SAT Bey] Was Aes ay, Atatfescas ayy

aqay wre Aste sates Pata ste qe CHB cataay cares

fast faq wT SATS BtA— FB GB Ie SA HER, «Gafam

“SINTS erste, carfae, crn, age—srewa watraara

‘Communication-4% Any Gata scacya! she ca nratias az,

AUTH Aly eeacas ace face faces cq Gla PMiacasa ardseey «qe

Sa ATS “try ca slaa-qryay contaz® facg face ari—aa cosa

erferextcds ACY Ya «SA cw p—aieysa Ges firs fara fox

acacea “He is a man speaking to men! a man it is true,

endowed with more lively sensibility, more enthusiasm and

tenderness who has a greater knowledge of human nature and

& more comprehensive soul...” APTIITCF carerafe ABTAS—

CaS wrsntea, ced werearca—caca facacsa) WA Say ws

WSatafocrs facia cars fara eatery Srareq AH Arai assy

fentcy Sire em ex) Sry we—‘Art is Communication’ — fF

UBT Wy MRA eatRT Ay Crafers ETT Fate wWai—

“naving for its purpose the transmission to others of the highest

and best feelings.” ‘S{tt¥ WB—“Art is one of the means of

intercourse between man and man ”

os Wortew, wea “caray’cs Aratfes-gfS (Social instinct)

fence 45 Sa BcWE) Ate AtacaT ayy faces STA AST

SITS otI—e’ prea ceces fcme wa, Whaanee «2% awarwis

made Tey Her] wWe—“MMCWT Aaw Sieay usd) weiss

Saez eB, cq ata acas ees fAraTs WNGS SATS SYW”---ee----

cHtcaf Be— yz



> SFIBOTAT CHTABSA @ AfSoIsSy

“ACATSHCTT C58! TST HAT AH TALS STAG Pfr,

( feceysa atest )

“SACTF SIT Al Saar Sy TI cy sw Bley Stel aera oma

Sa WIT | Bray eqB oS cm faray srafra weg sta faa

wiacs vrifaca wea ation aar"—: cade atfecy )

(@) caer @ otgyawefaate (play & self display)

qT. FA _Langfeld—The Aesthetic Attitude—1920] Tarivza

WS cea} 8 aryemia qed sfeq caan cars atfesy-faras

Serfe |) fmt saaifer cam cafeca, wigqawela Bere ta

we ates arfe fertcs wlacaqa aifssyl sata sare pis |

(se) Syeqeicatwa-ate (? ) (Hirn— Origins of Art 1900)

oF AS, atin fa wasatia a1 calag wea Ueaey we zyla,

ad STIS —AcTTeCAT SiiAcHs, cayq—(s) Pwlae atesq (a) ateaZ

AMAA AST (of) MBPS A AT (%) BE-ASty Sorte |

# Bz tf a Site WarHEa, CSSA wey cay Uta ay CECha

ay fag eB al BTS MITT Ty AT |

(39) fafafeare (Construction Theory)

GF WS AISi— By VWlatatety [Beauty and other

forms of value (1933)] Witnsetatras are—agryea atta

Way AA A Sree fairs ca aghe acacy, atRray ester CHB

ayfer® Gasez fear wbre—figea were, waferaticag

acteq gtote wafsfie a fey atex eP sra—wi 2 fii

aafeas fers fritd-qfe tfaafes ecae aaa-afsenai “fore

HPAI ACUCH |

(s2) BCIG CANT BlIT A CKtIy (sublimation) Aac77

aces facas ‘coat’ facee sracga, colt ategtts, Forataq

ass Tacs coracea ca, ca-caty cafae wtAATy (crude impulse)

Seiwa apa cece fica carat BAS Ata [ Lundholm— The

Aesthetic Sentiment— 1941] 4 WWawes os SUly Aiaal “BWAaty

Dea tease Tacs fF |

ee ee

Pn enn ree ware



cHreabaA 349

Safes asters WSCA cHtq USAT HST AT AN cas Gfafes

sifarel cHTe Be cay BTTICMT ACA BTA a TT wTTTCRe Tae.

aida ACT CAMA CHA] AAT Hsratacs—alaraincs cwacetadi-

eqce, ASTAIATS, cBafy alata apes ay aaa GSS TAS 31

afese SIAATSS I coata Senzyq ay Wa PACH! Aart

A BY ABC casas ey ay, asters crgra acs Beas cas

aiqatss caty BicAI—Q eee atlaata ecsaca Gerla eses

atcaafa | caatfre atteate afewes-were etrgroy saiete WAT

hea ace oatcqafa | «e@laq-aisasfes, eraq atacas afaca fers

fora areRs casts Sears wat Scacea | / MrUAfesta STATS

man featca ced cod aay Ssracea—aryaeiaatewsa Ax Sta

“ett ATSR] cite; fee Way (self preservation) agfecs

q cAI) (RATT ste Sracay ea Sa cass 1 WilMAte Gs sara

att AT BA] WAST BWCS Sics Via GB Waters Asratas Acq

rm Bare ats |

‘nifscsra Ataa-aace TaHAIA, Bcaad Cawifaceq Aces

cys cea, CATT AIH Airata sracpay feta faceveq—

‘asferse atam cafe, ante sear ey fer atfsata ay, aces

Uy A4e1 GS coal vfacwre, cy STA ABeTay ata BWiiacey

ma aeafys sian as caf tan Gfers atca, Slate Wace

utety oe atfor ats, facaa afears cr cart SS Ufes HG

Sam cBiCA | «=O ATRTAT WaT wICAA OC ATYTS «CHE OTSTAT SDI

COB} WT ese eee eee MTATSITAT «CHR ARM «NAA «AE | WATS

WTS BA

oF wate ataterty Fs atiplasta yfag] sw Bfew, Ss ory,

tS fafy, Se waters caters, were oars, orTety Tyets-----

Tt?) 0oay wife ate feel share, wei wees afasife, ste

Wacy a] OWS] AT SBCS Ala, Sty SBcG sica fofew ssa,

SEES SSa] ee eBal wlct ie RMR BT; HTT
Ry atey wrarfe arei caty sfaathe, wtal foafea aincea Siam,



yee ofeairag catraber e ateoey

aR ofS Wiers Sisal AeHe Aeatcay atca aifsai eters .”......

“srr cafe afscefy, af wnfecefe, sfaui fafecefe, atecaz

afer fattr sfacefy, coos facucy forsty yfaal wiaeia a2

sb] coz ofacste Bel era feed ay, wecas Bey ARCATA |ncaa

qTay BAIS anda sfarwry i” oF Gahe aye areca | sei

FATSS BCA CH AUST Yea WHT asiety coay—wrargiray

Caan core acu ab, fee wie foura wicg “aR”-oa ye Saaz

fHT— MATH SAA |

TNT SI BAI Baas we Baty BraAai+ a*-

Fratcay STAT] —GF SAY TITS ABTA | ACATHNAS ATHTAT Ww

OY CH ATIF ABCA ae, TACs Aotcai—facea fowtcs Atotea,

faces wtacs atte | | feere scx area Sta Qucagy Basta wWAa

af acy wey faces wraaera sraat ofawied Seq | Ateany Brae

QACy AH AN wasty—uas fratcea fea cacy ces WE acares-

faacrs fares arary Wirt aa) 8 ancHs Brae sai wse—

Caancs ATaATte cayeras gs woret Sit sez facaveq :—as—

‘ates’, 92 ‘ursefae’) aa wifte—aecaa adts afacarnae

ptfaw] a aay ; wisreiss wifye—cacta fewrsta siitw—agw

Cafe coat) swteatces facoe sey Sry cHeal ate—“ataT

rere Canteaa aces face cra aca Wfoas sara piace fers are UB

Stee VITA Bitew ace fatrse ze scafoaty, fee ary carta

WITSyaras Grieg Sta ate Silas alway seaeR | GTA Bq AIR

AMVATS) AVSU AST VE SGI CATH "(ae cwlyNa Bry comet

AH—39F CUT sooo) 1 ‘ata Siirw'es ay Way catcsy “aay”

AH ALA Bary AL BToefas Sixers free cafms adie way

anyvea wifae acy wary, aa 6 aropeficsy aia ata watt

StitcwS AVS AE, —awy winters sifrirs wyoefas

qcqs aca aca cs) GB SiitaPe ‘awessa caren waa’ —ard

ate a3, Sata fees ‘eas area wiigg wed ators az)

SAVIN" CHUTAV, catica le fares ahemacrs sriacwe, waaay



Assy Sud

AS RUT AT cra — Sta Weis Pagar BSS Ser wacse |

cara oF featca etry creas cayfaty a sia |

ata afta ata aces wicaics Ytel ator Watetias fey aa, SHE

et S5caB— Bea fe ofaooy a aacea Bi afer ay? aba Sara

Sra Aare vifs—Pl ate Pea fares ward VBA FCAT SAT

Oia (5G Asieag caaayefacss afeFs ates adie faa aye

AMD CH CHW ABCMAS AVI— BP APT ATII— WRI ASIC

AMD | ATifes she featca atytaterca Paate wcaa yelcsr ca

arate ws, fy wars eae BB cars PR meaty ea foe weaz

qty StI Wy Asters Gilat Ser —Gyafecs aFrq ast Bazaty

» WSEAS Biet—aaty faqacs, vey zea F% (final form) cwerta

com atte za, 8 farts faemy coat atutaw: aaron’

(mimesis) CHIti— AHI At (perfect form) adi; ‘harmony and

rhythm’ —2eas cost | WSIS instinct of imitation 44%

instinct for harmony and rhythm~<? fvaa cae TA—faHT A

Faery frre coafet |



Hifesy- Paces Srrqrsy

CHIN HAS SHIA Ala MH Aatee Bra ce RANT ATH

GH BY HAS Tal ACITH LA Sete Fay Veye—caeatty cates

CA VHP BCAAs BG AUS Ary Sy wea GG Ys ay

ATTA VAAA-VcapatvGo— Hy HUBS wraay vss wre ey

arr otis) owtey caty conta fi wR Stay atea Ca

Cerys fa we eey —ad gb arse wens alarcws Brass

FitR NF) Wess g sel Mata a Bey Gay cas cq “cays

exe “Gray” os fe Aes, Yas Rey cat fre fry Aas

SACHS A ALSSGI-Se ies ALBlLIwAsors Fai zalq | Ww es

Sy fearta e Tarsaty cacw—faeqy cash (art impulse) &

Parga Grwsrs (purpose) AXSSls Aicaibat Fata AMS watcy

wifie cod Dw wel sez, 98 afacmce “teaDAtT Byte

cate

carat 6 Grwy Hee MATT ATTY xAe] as- ca—cae

BH BE BAIls GY SSE ayy Ce CBB BIA CH CH’ HT

BE; 62 BI Ve VWSLIT FIUH Fy BCA Wey TW —'A

CAIN | BTA AAT COA CUCB SHCA, Gea cy Blworefas caati

ayy Srey ey— SS) fawn Sai ca HAMBsWs aS sae of

CHE Hw WHA ayy) GB CeHpcs PAI FowAT SIA Sey cHacs

atfi—as cuige Cory —feaysers ole 1 cHeRty BH, gB-

aintfes Cery—qaaay we ate atatfecea ancas-aace vf

creuta Boal | ‘afew facas Seas’ face aw arefancate cea facze

Craryy Ge Caway cass Gi cael fecargi wana fears fae

firma acrary vel fara cart— ae a Fi cilet Brad faa

Crqy Aq] CalAt Fearea, Aaqrss apara facma aratfers wer

Cine Sea— fey Gewesy pray “Mpay’cs aRca EA A CF



CNTHB EH she

CHS faery crlHfersy, wy Mss Sats ace are fea

AB-ANSys OF fentysy TMstA Slrarya carbtyPotca aay

ats, Crarga wicarsa Safes fea qtaty wats ScITR |

GBp Bieh cecss alba eternal UF Fai ats) aes aay

OR HE Viator Merl ate Meatbyata fers faeas ‘fe BF

AAS aire) Shar sre yiay cer, a Baja faras ‘Seay

Sbfafafoace fawray Scacvey—What are the principal merits

entitling a poet to praise and renown ? ECfafafey Tea

ficacea s—

“The improvement of morals, the progress of mind

When a poet, by skill and invention

Can render his audience virtuous and wise”

| the improvement*ot morals = farq-AY eat} )
+ farmy Cory

lthe progress of mind=*B-7t¥4l J

otiey 7B frare ater WoR—Pats Gory vy serTe Tea

ay Pcaa -@ AtwT Atte! wPtars curb, wrifewy-micy Hwy

fears afeul Aer ay was, atfess-farga afeare afiveqeu

ara Gofecna | wptfare cacti gfesr) e gfeztel corti—cafes

ABT AWAIT AVy-fea-fHacows years WecaT acy Westy sry

face oatcaafa acad, Sta ‘faataface’ sara ara face ptafe |

wtita AG PeeHray TANTS OAV AtNTA BATS Atarer

gata ace wiecy Ba) EB Tew esd) Gis coer awl

fear—fawaqs, aferety ox frags me ye ea—fe ore

HBy-feaewHT Ber AIS Sy, fagfatas cifrayy aerace cztarcal

BALE |

weft,



see efeptens concehten @ arfeesey

cam fas ) - | ASI-faaqy] Tey
fae ata faz _—_ me aa fear [7

| VlyI-BHTF
faaz— | ai feate sta-ae fasrg [OM

faqy— | Cae EB > fates asm [> wis

/ sary afesieas ‘corcaber’ cece aaa ‘fgy Seay afew
faars ace sare cos sfat ‘cazay’ sfaceece taal cecafe

ORB AACHA—BNHRBVIA YA VL casql Bie Sra :— Kalo

instinct of imitation Wet. aes triae, Befo— instinct for

harmony and rhythm! Texas eaeTaTy wa SESITA SAYS]

TM CB MCT, SS = fa, cary = faa) ata, Sra Hmsey = a4,

wt, par ary faawe We sare ola facra-erarea-aSe

my FCs ATNVeI—latifew wirra—“cutHa” al ate

cafe fauta atase—Aaiory casi, cia—ae ay Bets.

alet aaron; foes eafarsa eT WH BNH wy aet4

AAtI—ae CHB ABUTS BuaGT Beayy cowl | GBSey vss

Cat fF STH SUH Ts capatewai cavs wes |

fear | Cae ges aap asiata | SAARC Te
faret5a AES (imitation) | Datmony &

faaz rhythm

t ¢cera} bal a9 fP RTI ype watig

afsry cara, Cafes Srrews ascz ca fecaa cata Crwy

Wile, CASA Wty Batya ais fears art cHexts ca faafix Fy

sre— se frerces afer ice) ek acy sal Wasta— lee

wofestrr are cata cates a wcalfes Ae aa, CHT WAT

Ria ewta—asrhrs aewZ “magnitude and order*—farmg |

AB— HLA-A AST | SHAN MAC ATIVAN CT —~



ATfesyey te

magnitude and order-{, harmony and rhythm-“ 44 ; 777

BWA Astt—an mers ayday eafga Cry welfe od ars wae

WeAI Cows —fagta yey Seay 1 Ste AA cate |

fey yay try catica afarga etra wy Bags HF aS

arse CAAA yey Curse aye sey calarse eq Bai ST]

OQABDA CHALITHA— 4S Rasy a Berga, crates

efaaretry ‘ataa’? cat ficy 21% “no less univereal is the

pleasure felf in things imitated. We have evidence in this

in the facts of experience. Objects which in themselves we

view with pain, we delight to contemplate when reproduced

(apty FS wpa), wears = fcaw

Crs as festa cya aate pee sai, wafeatra—

AYMSSHT WA Vanya 3371 AaeuPrs zai ae—farga cfs

wre, favlabeooe aayt xts—vatat'ea tems « fag-zpai caq feats

9

with minute fidelity.’

faq| os Rons— nag, wy Fonse—ataw | ota oF B'TIF WY

asics offer q2y AA SraTyA— yy ay Biers atta, Tera ata

TAS As —Q Say AG, afViera arw—gyerpas aeeuts aypata

( {eapqi—abal fer) Ge harmony or rhythm-“% aaa

Irex BASS Bt ster wra fess ag, fee ws waa se Ag

AY FOB AA, Ty 2B Says aq ey — fae HA BCP TASS

qo wa feracga ards sricafe a~ce ateaal atate foley

facecga—z’ most tragic in effect’ ( effect—AF Te ) CABBIE

nike, BBlaisfocna Frieefe airs fefs away sraveqr—

“faulty though he may be in the general management of his

subject, yet he is felt to be the most tragic of the poets”.

mid faratey—ATA A AG, CAB AIPSS ates HS) Ss sew atw—

VATS TG Bla farr—wpancss CMY AUB IW Bz zzar fee Ara

AAI—SBlE ZT AA SACHS BF | GI 4 SA] WH SAMS SH BA

CU MYA TACB SY DASA TGS Fara ; eats Star



Soy ofgaTcaa coicaen 8 wifewrey

(aesthetic pleasure ) efabbera Fey AAT ARFATAIAT Fy

Sraiaqaaas—as Bary ways ayy |

OttaS STH St) ee Borq—eafsoema ocd MACHT aB

faaca CERT uta] apfaw fer—cana ofsrerefacns wat, caeo ra

wiaej—casytad) wees —at, Peaterwr CeHeTy «THA

AACA Ba Awes, afb fe cota says ecaaia ? Atta

meat esos Fte eatcal ate— “improvement of moral and

progreses of mind” —7ifaresy Vrwewy Arey ACU fea] eas o HA

wofssta fag wacea fe a1 ?

1 SY MBix Bass Bra, cocaPar-acy wofasby aTwoes

eqa fag waafe aes aicaa carehmta a aifefeeta witty

QPS IH) Sha wiessi wy Wes, Brcaya AAP] WATS sory

—Btcaya Bq Uta, fama farmy sicaya Ba—farry STS Waly

GRPAH TS WH—as AKy acAs CIT GA THI clew cacy

fans Pics AS SAT RSS CHA By VAAA SIA | BI

facaa cataa fasta al sracea—anfamifes fare awry cats OH

eratea | TS ce SB BAT feral erH aL GavH cH WEB ATi

waif ag fara areal mates afeebs atate |

era, afewosfacqa ales) acaresty ass BraweTasty—

ee uacax fratcer Glace afesea aries erecae, “eobaI-

BCH ATI—ATIPFSITA improvement of morals and progress

of mind-4% ARH stra cxtete! AAS AM Beaey—wnysaq

Twos way facy aes CHA WSS Te cHATSA whaw ApeR ay—

CH ‘cea’ weee Aas fara wfawpay AWaceI—"The cause of this

again is, that to learn gives the liveliest pleasure, not only to

philosophers but to men in general.. ...Thus the reason why

men enjoy seeing a likeness is, that in contemplating it they

find themselves learning or inferring’ —“4{t4 of ETas

avez fe wy) Stas weaty sca face aifa) foie Tacs BA—

SESS BT VATS GATT AY cuaesy HH CHA fH BLA A, Gi CS



AEB so

VSG NCA Tl s—AI CHAT ATA ASI Ba as cats, warariy— fara,

mH afamis cars wt sfeis ces Contemplating, learning or

inferring—O8 Clear wirishs Gainia ai sary ofarsocay afw

BHI Fal VI) TA cel eg wsdl aewst TH) BNWT

ICR BATA MAY BAT] Sars caay Fal Sta H—“TAA BF CatyHMN?

cea ofseocaa SITBS aesthetic pleasure— rational enjoy-

ment’—Asfaatay | TAT caatTaA CANA (rational) cagita

awa Ch A Sia US eB ees, ATH ATH CATH S VAT Bez |

CUMS SAS Sea airs fre] ceE— ess Stes GSA Aa] |

wy fee cocee faazire wiaa fasts ara cars atfa i—

atfen-sicaa (are qeteraife) Sata fadrat sarw facy

afpstva—“thought” ce BWwysy Greta way [ Sateta—(>) Plot

( action ) (%) Character (®) Diction (8) Thought (¢) Spectacle

(*) Song xetarea—eacaa Qi cae] Hata sracyqa wz

“Thought” wWtasi-aace facevtea—"“Faculty of saying what is

possible and pertinent in given circumstances *':°*-“Thought

eis found where something is proved to be or not to be, or

® general maxim is enunciated” | @I04J AAIASICY BSAA Cz

AT GI ATCA as Ate, SPS SAaq-AvHyly Cte Aaa CAG

ats, coaft strya wedie “thought’—Satta awrecices

Binicns fowrife oq: eta aifeey cay) wa ate sass

Braz ai—afeart Sacre ayaa atart sare fara aead cry?’

G48 Slay VP Seay, ATH ACH AAAS Vrsie atyy BAT | wrary

4 SIs AWA wal cas atta cy atafeae Cessg ay’ Alea Bey Gy’

CBYa-A-cH ig SCA CASS SrBHAeTaT AWLANTAS BARI BF |

esas aicateal Sti = ate—‘“improvement of moral” “3

ons, «8 acta BITatal Sz7e ASeras ByretafHy ( Ktharsis )

Suipis BArsero wacea as cafes fawiq sete ca faery

Sraryr Bl was wsteré fier aay save col Bravgys ACAZ

Aq] VAWE—EAilye este Ws ss cHenl erwB— ufevra



gee ofsabrany crrcaban 6 atfesrey

cutceeer arer cata 4btCes cua sei cacea fa ca facws Bory

focateeg faytz sai was TS fw! cren| ema fe cedttca

“aprerafey” sate acatt ararea caticae farrg ferry Sracacts

CAPHCAT SHS aeacga ; fe Srarcacasy cats Bey Sl SeA CH AWS

os sate aaa) cet ate—caatea fe atte Friceiwr aw

face facz fatevea—"Tragedy, then is an imitation---**

through pity and fear effecting the proper purgation of these

emotions (294:) ( q5ta)| @teeatdty aaicay By_AcH Be

“A tragedy then:::: with incidents arousing pity and fear,

wherewith to accomplish its Catharsis of such emotions”

(oe sti) asrtetafiy sabe were a ae acts Cars Afsrs

MSG Tety Agte we eae catbrvsra—rabes fea ard

wate sai ecave—(a) fofeentfafe-te ( medical ) (2) witxBta-

%S ( religious or liturgical ) (©) @fS-18 ( moral, purification )

efesta Be cot wef sutti acatt scacea AB wei fs wa

facad as farsaty | arent TSTMS FARA ATS SIS ANCHUSS

(a ated cHtcaBel—cofay seus ) afta Sry sare ftcz
facettea—* As a physician eradicates by means of poisonous

medicine, the perfevid poison of disease which affects the

body, so tragedy purges the mind of its impetuous perturba-
tion by the force of these emotions beautifully expressed

in verse.” cacbra acre oF ard sab age ug ufsatae cq

sabes Eat wed acaty scaferaa ST sata wmMrEe—‘afaper’-

178,~-cavy “These who are liable to pity and fear, and in

general persons of emotional temparament pass through a

like experience ;**-*they all undergo a Katharsis of some

kind and feal a pleasurable relier. ‘siterafany SIDI Bhericy

Qcet VIIT ocala AAT CAF 1 Ste clcWs winters Ste BTM

MT CHAT cece Stew ees Reet aes ‘anteraPey salt

fer famtcra ‘cared’ acd? ATTA WIGS CWUCH A AG WT



agesey Sea

Pmt-aatcabes fica cafes Bacraiae wa Brews Dora seq

KARA | FAICHTOS Bote fPfeen-fraraa atfietas wef ast
Fea facze TEA MEd] Sef CWT FITS cHBi BracHa fix aaqa—

“I& expresses not only a fact to psychology or of pathology,

but a principle of art.” Sts Sratafay cy Aa ood) Onfae

afezi—“tear and pity"t? fama ature catea sate ofen—

avs “The painful element in the pity and fear of reality is

purged away, the emotions themselves are purged. The

Curative and tranquillising influence that tragedy exercises

follows as in immediate accompaniment of the transforma-

tion of feeling. “fabq a8 wee{s ca safe acaia eaters

Bt CHIT BA AM BTA A 5 STIPE HE cl STVANT Hricafoa

‘curative and tranquilling influence’ W4ta FCITRA SII

Site Wea FAEA—“improvement of moral”—ARY ARI

Calas Tz | "

atfess-faq atacas cafes aracaa Gaz asta feety FI—,

ATRACH A-F, AW ATCHGT BCA COMA—AMAA Cals faqe Fra

esters age str —ergfarse waa was fRaface coras Sacw fl

cay,—aday cate wee frets fasta scanty ad, fas

ofaebrna camifas yes, cart, stam, foreteat « Cafes

farms ataeifas faye mrs val ai 176 atafer

PAAT ARA-SAATH ACS FACG ACA BHA FATT RCV, QUT

Bars wary cars Brahes forse G) MS4 FATA, BACH AV FACS

BIG BHwsaycas cars areas fag cacy aca—fPacet cacy was

Briaca fircex apps qnCT creNT cB Facq—ak ays Falba

Vow afavtrrs ye fer wer fet we cers ware amit faftem

era careafa | petite SAR ser ofseGbere ice, ew fe

PAT MSA! GA OsleTs STS HAT Vs HE ACHCST 7

— Priceless at, wafers atcg—elacay ay “WAA-1HA ws a1—

wrufes at) Tfece ate face Ste TS care SAAT HF FHA



330 ofaabrar coricaten 6 afewreyg

SN ABT ay—faeaw: Byrcw wee a) ca afapteaa ata

wantr-ncetSr-Be ia Srera Eirafees fen, Sta ace aifez

at Ue HST) ABT ay) Sracaaicas Sta aterghs cartes fofy

WA cars cotcs Yas seqter eae facay atAy Fewrw, aart

—AyI AB —AlHsTs Msi—pis) alta cata-fegres wey

crafty) fastcay step atfews-facy Ce—Aaacs ww

St BiAMIs FT TH Sal 4 Brel ars Aas cali: wea

SiN <S AMVs wypxes ca, wiewy Crat Wea |

afastraa aca—atfacsra Srey AevH Warss was sey

aacey j—any fe gF grb atawtcsa wwoatws ( Art for art's

sake+Art with a purpose) 4 fara tru Ursre 1 ITA ATASA

AHA ATA GT TS AS Sra cael as—cs fs aWwacga ; AF

faora Act cee) BtcI—afaBb A A’ ACATHA GY CATH CHU AGA CHA

Say Wares feat |

“Caren aay catabares Q ARH faracRr— ‘Poets aim

either to benefit or to delight or to unite what will give

pleasure with what is serviceable for life'-> -- ; that poet gets

every vote who unites information with pleasure, delight-

ing at once and instructing the reader” ( Works of Horace

—~214) Bis Sfacwa Crmgy—cataara aearea fry PA CHARA

free ete CHEN! wal CHTTETH ae ACH Arey Pe sai A

Byraaety SN 1 cl ele acura acy aes frwpe fers Atcat Sivss

ABH AGW STA 1 WBiee (Circa 24 B.C), AAA QA WV eat

Braver —fsia AacHy—waatcotfsfatwa AS—“the aim of the

poet always is to charm the mind, not to instruct” 4% S17

favea ATS poetry is a kind of elementary philosophy which

introduces us early to life and gives us pleasurable instru-

ctions in referenc? to character, emotion, action” Cc¥Y) atte

— (eB cad ataatesasatat ve aqda Scacga ; CoE cHB atariees

Sicafwra feces coh cate faces |
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WIVA catbryvetce “pleasurable instruction” oarefez

pfs | Hairs Crstex a? ai wtaca, Atatfee wee wics

Seq BACT CHA P— GB AAAs each aay wares wicw,

‘Can Grande Scalle-“4 @{0e ctl Geeta fofscw Bifacareay Ca

Clr BABS ce Srey wteqq wey es Sars Sel Giles Al Wa—

‘moral activity or ethics’ 42 Fite CHI—SiF Wo—"to-

remove those living in this life from a state of misery

and to lead them to a state of happiness——WitSt 92 Bie—

BAM CST A HTS RAT Sra a Ate fay ances oaysty

SITI— OS CUANS GATT Bre |

CIS StwcS —“delightful teaching’—Ceaed ata 7svAqTz

Wey ATS] ate) catcacaa away faceted ser Brien frets

%.40e4—heroic poem has its end to profit by delighting:--But

to profit through delight is perhaps the end of all poetry—

(Discourse on the Heroic poem—Bk. 1) as TT CARA AT CTT]

AT SOBATSATA Bw3—sicaa BewI—‘solely to delight and

recreate, I say to delight and recreate the minds of the

crude multitude and of the common people.

FAB MStaces wants sata atorera facafe serfs apace

yay Brews ac cata! @eaceA ACD fee cals Cowes alate

#raafa 1} ‘Dramatic poetry aims only to please the spectators —

fepad wray-ceaayatcra eRT sel; fee Qos era waaty eae

cry sy ar, ace ace fey sete WarRA—TSE WeAP—“does

not contradict those that think fo ennoble art by giving it

the aim of profiting as well as pleasing” | “ti We—7tewy oy

Baas BACT, A ACH ACH Acasa cavica—a fAxcayw fare ;

stay eicateacs ain face qe Stay wR sai ate Ti—“it ig

impossible to please according to rules, without including

much that is useful...... Though the useful enters only under

the form of the delightful, it does not cease to be necessary” |



2 wfaeray citcabey @ afsaeeq

SIF CAE Tay ares fers BTaHA HR MTSE SeMCRT! BTeT

Fra — wry 8 acTeATS Wa QB carers yes Sra card cwers

Boye Stal Sefs-ay Seryz rrr Grate sare aicaafy | orF=Twa—

Sia Hssay of Dramatic poetry -Cco BSailseqayete 8 Sewpatcry

WUBTS PO HATS coe Beacaa ; Te! BOrefsatcas wis satesaay-

awa fsa ASIF) Crites WA AWeHA—“iL! poets should be as

well silenced as seditious preachers’—Eugenius Gea facaa

“In my opinion you pursue your point too far. I am so

great a lover of poetry that I could wish them all rewarded

who attempt but todo well” Saitszapatcna ye Ata cyrss

Buys cafecary—“to do well” Bats ‘Fai fR ceqay apy aK

Heute CeHey, Bex Ckewacs saesqayatm An era ai as

Siw Cl WY LFA, WS} ( Lisideius) AScsy me Yjaq saws

AAtea—“A just and lively image of human nature,

representing ifs passions and humours and the change of

fortune to which it is subject for the delight and instruction

of mankind wf8twrqaz faste—“To instruct delightfully is

the general end of all poetry.”

Bae STAN S Paricta cacy Graecaray ait cai

CH) ASA SrA BAT Ce e calHis we @ afea asty

Sq] BUSTS as face oatcatea-fracie «osgatfanta ay

caetigeies ae ay ceed Sal oee)| RATA

foal ufsay [on the imagination (1711-12 ], * fa qaatteba—

[ Aesthetica (1750 )], “¥ate a4 [ A philosophical enquiry

into the origin of our Ideas of the sublime and beautiful

(1756 )], cattt¥—[ Analysis of beauty (1753), cafas—

[ Laocoon—1766] * 16 [critique of judgment—1790 |,

aay faatz (Letter upon the Aesthetical Mducation of

man—1795 ] 44% feeiataecey win autfase, ( wate STAT

fan-artinscra write wea | sRas weg aetrty afesse sacs
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ex, fies sgatafer aq em sare an faorqstes cet

SCITBS |

QUT AM UMHS SteG7 Critique of judgment-<3 Asta {az

QAUIAANT | FNSA “eras” saPes ay acaty seq Nearing

SPQATS Fame, HAs sos Maeges wifes aiceatsata wey Sas

BTA cw! SLT ATS—C1s YaTSF (aesthetic attitude)—Aacatea

(interest )-fiacrs clad wym—Deitate maine way fery

—wsry wisinse compfarag “Hwy”-AaA AAT STS CUTS zs SHaphy

Cafes AAT SH ces Yrs ystaa as "Ret, Be teey Ste fares

SUZ HS SIF C52) $31 WSE—“Now where the question is whe-

ther something is beautiful, we do not want to know, whether

we, or any one else, are, or even could be, concerned in the real

existence of the thing, but rather what estimate we form of it

on mere contemplation. ( “Intuition or reflection.” )! CcAYWa-

faica acarecaa fears BlACSS AeA AV CAAT GT STA CHATA

fasta—aeyt aI, AsB) FATVMATAA BlAW—“the pure disinterested

delight,” #Itb% AG#7T—But the further point that the

delight arising from aesthetic ideas mu3t not be made

dependent upon the successful attainment of determinate

ends...°*‘is brought home tous by the fact that fine art as

such must not be regarded as a product of understanding

and science, but of genius, and must, therefore, derive its

rule from aesthetic ideas which are essentially differant from

rational ideas of determinate ends.” (aesthetic idea=

representation of the imagination which induces much

thought yet without the possibility of any definite thought

whatever (175—Crit of judgment)) @ ®atei—*For

fine art must be free art in a double sense : i.e., not alone in

@® sense opposed to contract work, as not being a work the

magnitude of which may be estimated, exacted or paid for

CHtcaRay—se
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according to a definite standard, but free also in the sense

that, while the mind, no doubt, occupies itself still it does so

witbout ulterior regard to any other end and yet with a feeling

of satisfaction and stimulation ( intependent of reward ) CYaRe

aehy | wesc wa facsaerey azarae, fee we ote ay cate

CowHy Ae AT TS AZ] AIS ates ace fee sts artea

Beqa ae | = a—“purposiveness without purpose” —BTHasta

Seay ‘acsbe anbsse’ aace—aB fiery vaca acareracey

Tata

BUA MHABECAT WS) SIGs Vata sweaweq—alaz sty—“mere

play with ideas” 3748, #/7—‘accomplishes something worthy

of being made a serious business, namely fhe using of play

to provide food for the understanding and the giving of life

to its concepts by means of the imagination.” ‘adits faz

yay Sewy cae WR Sars cars ots aay wR said cere—

ferujaariz wifey sfx ace oui asa ay) couta weq ay—

eafas “Bes cafes cate cave ay ye BA, Stz41—“For only

when sensibility is brougt into harmony with moral feeling

can genuine taste assume a definite unchangeable form (227).

— ats fears Sq] BAycsoe Tews THE Faq Were, BWeays

wrefer—aiies saratfatst—se faqs safe, wet

SvarHaq —( 39 ABty ) sta—“expands the miud by giving

freedom to the imagination and by offering*ss:--a wealth

of thought to which no verbal expression is completely

adequate and by thus rising aesthetically to ideas’ —“% STaj—

invigorates the mind by letting it feel its faculty—tfree,

apontaneous:*-" Sct 4 Sete Il wAsiy—sicos (yates, fAatcaa

cantar ( play theory of Art )—aice sicoa fowiz AST SICA

AS CHAT FAC STATACHT FSHS asics ErIey |

Safar AtHr citvics—ewpSzert’, catafia, ci ays



mifewerey sae

SlA-AMCMSSHA «BAM BCAA ABH a Has Gs Tewgys

arcantes ecg sfx entyertt acqa—afve “The post

writes under one restriction only, namely, the necessity of

giving immediate pleasure to a human Being...--" SYS FITY

‘worthy purpose SI@we;, wes Stax sity Gi wte—arta

“poetry is the breath and finer spirit of all knowledge”......

“poetry is the first and last of all knowledge” Sta, of

CNA Dire aTiSyAs SIs Yaty Ee —(Didactio poetry is my

abhorrence) @%& c§ WHics sicay siz cafes Georg cart CHB

BRNCS Blyeyr sty ab—acb, fee cata “A Defence of

poetry” faacay aatecay aay Ay Che BVICT Vite, ateaT Ate

SATMTAS 4 SL] AHA Bay at cy cial Salsrayaray aavws ay’ Jaty

SY Vat Bteaa aaly sacw facz cam sraces ‘fears afarw

STITHAT | SA Wace Gaye, Bex aia, Afsers Ais, Afsrs

AS —astytca ASy-fre wT

ait wy ‘aS Bere” aa, afta Bc —“institutors of laws

and founders of society, the inventora of the arts of life

— 9% SY{i—"unacknowledged legislators of the world.” @f%

cant ATT Sta, “Ate 6 Seicatea’ ace wcoe feacatal aa |

— ACH HATS QBOUCH Gl SI] CATS MTI—F, BN ATA H—lafay

(animal nature) 43fsa sifan «wt cabta; oe, yy AtTaI—

“Whatever strengthens and purifies the affections, enlarges

the imagination and adds spirit to sense (is useful)” tera

Bry AW acwtseas cadiy, ata as fea cecse cra wars

Cacao sero, wear savers caafys afar Fac

Qsetct Fi Wi—morality’y ‘basis’ CH ‘imagination’ ; 41

‘imagination'’=-c> M"facate’ Fc; AGI Fi ‘morality T#®

42 scx 1 Ba Ata strengthens and purifies the affections,

wig cafes Trace Beye corfas seq: Sty sile—The great

instrument of moral good is the imagination and pootry



ae ofastrargs cocabea e mifksreq

administers to the effect by acting upon the cause. ZSay*

aia coantcrs Saresaayaty osfers sta crea) BUM Al |

feral carefg—efastras cotcaey aces saiteraystcry

(A Fe aay ae RE Pem Fidei ay fm Zcr Care

adi, HE 8 MTA TIE cy BAM CS PIG AHIR BAT

ofasras | Stl feeb Cite cq wiralfes we scx

corcaafy, wraace ceafa Haa-faaens Started MAAS scaate |

wry Sl safe qcas—asicqa safe cece ‘forsisee 1 foe-

efare TW cHeRtT wa cola Sei aeamafa ) AAASlatca —aTle

HBS Wl BWI— BCAA CHey fry apy aorwey wwbte Kay wbryE

BY By Tey 6 cy Cera gray shasta cM atte

CHS Bry] Casey ASlAicw, seu, Biewys alse Years

Sfarqa Wars cave otal, aarw corerea—siay-zPa wtfrez—

ASiTTY WFNS, alTy—aAasis, WlS—Ay Asm) Bivay7

Cray—ygay ait, sara aa) | ae wefan

ayaa, Ta aMcas feats aw Bey] aI—IG Fal cHq CHA BCE

aI—VSTiy sei—cayeeag ferra—cnacia fants, Gears wy

BMH Baiessasayel Bete ai Jaws eta—Art for Arts’ sake

‘eal fe ceseq | CHTIGS BH Bey MTs, Bal Seseayeyat

ACH ATS Stal criwycws “say fe cazaa’ wy ye coietias cHaia,

‘ony AGE BHisiog AY Bes atcsa fa—facgy ararfes Cocafass

alate al Sta aiaafa—aeypeeiey al Fare | _ ATA HOTTA

STACK

festa feten ~wiala caiwizs (sooo) Bycatpata ata fers

Sq CSIAHeCs AAYSws asia Bayarz coe acaa; fas

faegery Aas ( sees ) femanem cartata Brwa—sicaa Sacarfs-

Bir ay SHB FAS wear ay) Santsqayaicrs Bfezry watz

Sie wtcr wise By— ese Hwy cars, fEessy Her (Victor

cousin 1792—1867)— vse Bex (Revue des Deux Mondes

1845)—4, “a” we frer ay’ we” (L’art pour L’art) waft
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acart saa a8 wate ares weate tor—ace fos

cag?) [ Bsatetcse aa at aifersve “Art for Art's sake”—S)’

cs SCTE WTNTEHA Atel SEI — Pree oy Pa’ —satteeen’

ashes! ( Sattete ca® ste) J

waacacia—cntfeca, Fat” cttecaal, wteara aefe, Banter

exatta crbta, erste exthae, artuca, aerate gly, Sorats

caacech! carte, Btattws Taaate, Rea aefSre uF Tres

ant ocortas fates Ay Sai cars ATT |

8 yota aeq se aut sbcrtes ca—fie footer crifers

(Theophile Gautier) “Mademoiselle de Muupin” ATI Acey

Sfrara ( sese ) FS a amics Bia FcaT | «StI AWS—Art

is a moral WXts fat atfea ata atest aly cutfecre aca ate Sa

ata, aieaat atfefere wach ( svas—ve ) FAH WaI—"“No

great poet has ever drawn conclusion’: *** °° paint, paint

without theories” Sct yay caraits ACT Siriq cave ATS

atcwafa) ‘atere caretfa’ wa yates) ace atfeerce fe fry

—T,'Rducation Sentimentale’ Stan caafa 2? FG Atal ATAE ora

esetal SS—aBIT ae WAT TTA sere Me—cati | fEfSew

facecea—antesaarate wry —atacy «Biz—“An —aeathetico-

moral Theory—tho heart ig inseparable from the intelligence.

Those who have drawn a line between the two possessed

neither.” ewe wate arr ats qfacs Ata fafean ser cHeey

Stews gra e qfar coraergs cae |

Baudelaire (C@titrwl swas-e9) «2 qertes Sa ATds |

fer Ya ESTA AC AaATRA—“pootry has no end, beyond itself

‘If a poes has followed a moral end he has diminished his

poetic force and the result is most likely to be bad. ‘“St4,

tafise Cray face fates cacy fe ae Sra atI—a FA CATA FAI

ACES, CATTCAM—Sta ‘Les flours du Mal’—Awe ssetal Wa

frxcex—(Ancelle-A¥ FICE CIT) —“In that appalling book I
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put my whole heart all my most tender feelings all my

religion (in a disguised form) and all my hatred. Eevn were

Ito write to the contrary and swear by all the gods that it

was only a ccmposition of pure art, of artistic jugglery with

words *-I should only be lying like a trooper.” 4 4% faa

wae fag wal Ty ae Gy) Aca faa SatB ani zra—aB afy Sy

US SY, GI AHS Bra—aairsqayaicwa Pfaa cares fefa cafars

MATRA 1 «= BAA ST STH 4 AMACF J AWarar Sls wWrhewe

BIyi Bie fag aay seq at) feiy fexetea fie wey cacs Btezty

GCI ACG CHCIwA— AAAs Besta wifey Sia Bree AAV;

fsfy avacRA—‘I wish art to be irresponsible in order that 1

may indulge without reproach my sadism, my masochism and

my anti-parental Neurosis. For like all neurotics I find

adult responsibility tco harassing and prefer a second

childhood.” | Aa{a A Yeq Fa Sq) Gey osys cava a3

sfacaa ‘fatratben seq wifighay gets sbi ere Vays Ary—

Haryy Tavs ayts |

Sarg oF WStafer ayia asrss—asicrs Staty—‘the majo

prophet of English Acestheticism.” estasta cabta (sess )

—>s )| Sta Ws [Studies in the History of the Ranaissance —

1873]—“Not the fruit of experience but the experience itsell

is the end—” @ttaa BtwI—“not to teach lessons or enforce

rules or even to stimulate us to noble ends, but to withdraw

the thoughts for a little while from the mere machinery of

life, to fix them, with appropriate emotions, on the spectacle

of those great facts in man’s existence which no machinery

affects.

fee Cy MB ORT BalsqIMe sry Tasle

Bivnioal SIT; A wher ewery wireater sare (423

cafacacea—(HEssay on style—1888)— abate £ai—“increase ¢!
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sympathy, amelioration of suffering, service of humanity’—

AST! 4 Sl cumpas Ce, wa antaofea «fe aforx cay,

QeA-Qrery YI SC, WPA SHS CHa] STI—SIF Atatfas Sacatiarsi

Bey Mee) «= srtaqaraia wrirsty, ersra sylFarey

(Qvewsace ) BTS ANI AT] GMBAG CAT cay GEE GA

“There is no such thing as a moral or immoral book. Books

are well written or badly written that is all--"*2 stata feta

CUTS] STITRA—“No artist has ethical sympathies. An ethical

sympathy in an artist is an unpardonable mannerism”TM—W@{tal

“12 Sdi—“All art is quite useless.” fee STIZAG TATE Cy

AqwB Syeqt— faq-WYTGA ABTA FICS] Huysman-“¥ ‘A Rebour’

—FARH TRA] BUITHA-—-“It was a poisonous book.” c4lq AwF

faye ac# eG oe: faeces faye cafge fasts ayy

e2 Se ce Hfipy ASEM CTA SPCOS—cHal crs—siateqay-

amiai—facaa Cs TASS BAT YR WH cays Barare

Bas: cses forge sardines yxs ste fecw wteaa fi HB. om,

faye Bray Aq CAG AI—ASztHW—“more advertised than

practised.” SIX 4 sey fay ary Saqty stay As—sratezay-

MRE O LAF KSITT TATE |

Salers aay siagcs crate fase free aacHT AT

AA ATA SATA AAG acace, wafers CBI acweye Bray

cosarartanrers «ee feaird ceety aatei—rtaifese away

afsafe—aratfes Ceatwa—fertea caetty Aare) ze Raat,

afax ace ANives Hee fep—_<B ag fara few scarey was

facaa atarfes Sacaitsta axe factastes Bicatpal STATHA |

eRPeITS cHIMG (spaecver) 4 faery Aw SeIeQI—

firma Seay, Cassa ATE Weel afwats AAT ATA Far

( fine we arfwats ) |

% UMS aaferay (sesa-sacee) aTE—ATE afHw-sairs

“didactic to the people and thet as their chief end ( Aratre



Yoo fastens carcapan @ afssrey

pantelici Lecture IV ) 3c aca} fefa wa sraa—"Art properly

so called is no reoreation......" “4 “And chiefly the great

representative and imaginative arts—teach what is noble in

past history and lovely in existing human and organic

life."

« Cinay way (o-es-av), ae aeq HAA —“The idle

singer of an empty day’— BCG chcatea, “A afee CHCA ATM

Tey Baty Boy cave facace aferwy cacarax as aca, “Why

should I strive to set the croocked straight 9—c#a 4% CAs

Setceea CUS SqIty was aqw “fe fags scarey! Vty ivy

f9#—"man’s expression of his joy in labour.”

wit. fe. coaficas fe—“Aosthetict Relation of Art to Reality”

—frarq (seer) a amice farag etfaytacatay ser facereq—

“Content worthy of the attention of thinking individual is

alone to shield ar& from the reproach that it is merely as

pastime which it very often i3, Artistic form does not save

a work of art from contempt or « pitiful smile if the import-

ance of its idea can not answer the question -—Was it worth

the trouble to make ? A useless thing has no right to respect

“Man is an aim in himself but the aim of the things man

makes must be to satisfy man’s needs and must not be an

aim in itself” ( Selected Philosophical Bssays— 367) * Statcra

aierome Aacer—“aicaty fox ayATS cy sires ate cH Tt

mate afar tee eri” SS wy afeabe yey Bows care GP

aface carafe | 8 STaTe ACER Cones BE sta yw Seyy ;”

wary — “crag ried HIM AA eigfey a tafe cae are Hse

eatery cayat aface zecaa.” afecan faate—“ateaa Bors

aifeeta ace —feg aifeatcar cy tery strare cad Bex |

sieaya cn Gry agray forete atya—sesReaq , saz

wicea Peetarei—fes eaters wa Seta few cry ay,



Assay zes

supecne aiff cra ai) Statal catacda pacated ETAT

mint wrcwe fewete fara scm oe colacds carTicarta WP

Bicaya ey BewN | teats call Bors cca yey GowH I”

afeapma fraice wey-fa-wecae ANAT SaTT SCMATAA CoB

etl AT

aaa pasa werae—aratfos Seafarers sei Wess

Fai srare—fsfa acata—Art is not, as the Metaphysicians say,

the manifestation of some mysterious idea of beauby or God 3

it is not as the aesthetical psychologists say, a game in which

man lets off his excess of stored-up energy, it is not the

production of pleasing objects; and above all if is not

pleasure; but if is a means of union among men, joining

them together in the same feeling and indispensible for the

life and progress towards wellbeing of individuals and

humanity.”

waters wate stza—emba we As cEte Cea fecarvey

—“ePq sty, ates nferera Sere" err atfeceme Aely

AIS cscs Sera eacs acaafa—facacgr—"AllAcwyy ASTI

AT] BACLT Vl] BRCIA CAA TST SA, BeTTT AMS TH VA, AVI

APES Ary CAALSCS MTF, BATT HAT GS WD AMT BA errr Crwy

ai offen atfscor aBat nea Bers TRS ee CTfeCwIF Seq) |

Ber ahaate oaread ateay fA; west FR woficy ACHAT | “ATAT-

aap ate eface facacea—“erie cot af atfacera Sows AAA

ayeacse ABS BCT CM eee( 22a )1 “Atacerr att AN

fred ay grarrga—eraribts ecm atferwre cea AST [FE btz

fe cay ney? Bas facaega—‘atfarwsa atfed AST We Sarita

fee wr ofrare vey are Bier TA Ot Bats AAAS WCF

eee” | ra TREAT TAS SAAT AE FALTTATATM TH

Sra-faeicay as aca feca acacga—“cAs STAT AIS WI

eatery we SIRE eas CHIC HLS cas cy aca ale ATACHF



Reg afsarrra crtcaba @ atfeerey

caital fewrtya aa fea (atfacsra ee) 1 watery Saiz

gfere aicatea atecaa afe cece ay yee sracya was fate

Fase cATACBA—“cAS AT Yay Haaqatata CarcnfAwsry Ay,

aarats yfaacry fase —sy azes, Si Baas apr

*HNS ( WP—ATAcssy Az )

Cafarwee! catcy’s BBC Art is expression | WSIS CAMA ALS

Baer CHA ay ca’, Aw-faqyiae cHiaq oot CAB Wiaaley cay

ACATHA—AlAMS TGETT Aly, Ay, WS—aqpyys GST F134 ys

Vays BVI Sry, HHI WSs— Atalay BHFAcT] Vay aa—

expression-2 7284 Wie-A4j-Ws, WTA AF expressionism Fat

CHAAACTIS GSS] AS HAAS |

BALSAM HST CHAS VaA—aer THC A

Fee ACSI FCNT ACS, eATTs afwarala Asayl CIM BIT BA AT

O25. fe, StI TEPTY Barer — cases fares AAANGS WA

sacqa—faagicna Hee ay ferws-ycarfes-azStacey ALF (not with

the artists, but with the teachers, the priests and the prophets.”

ATETSTA AAG’ I VVTTH CV Carew SCH VIAy | GTA WE—Aré for

Art’s sake means merely ‘success for money's sake. AY FS

atca 9 afsesi, fee ners acne foi WSE Sel ACATHA—“Good

art is never produced for its own sake. It is too difficult to be

worth the effort.”

CATATITAD AY AHweA—“Little as I like the deduction. I

cannot but accept it, and this is that the work of art must

be judged by its fruits and if these are not good, it is

valueless” “ea” facas ara fasta, sta sfaa Gewy fansas ‘ea

Bacay | eats fam fas qeticaa wear face wraay us Sfeziery

BART ais | “The use of poetry and the use of criticism-
ary Sq-ceaAH AAcaAtacy felt Away FeAcRA, ASeTEo—

“» mistaken one and more advertised” A&ts VSAeoeSs AG) cas



aifewrsy 2e8

CI WS IS AH] BT WWAWCeS ota Fai By, VS fasta ary siés:

arr 2a A

ofapsea clvs BTay] BAS yrs Aly Vale fee Fay Vb) sieaqyF

YAS SSH ATSS aE Atel eft Atal acwa Sfwsiy GAs aT

RlVte, AS, fee acas aptfys Marty coe AW’ ecawcy Si Sey

SAM YT GY HBAS Geer, (ATX cHCaS WIAA es asy ay fF 7)

CHA] CHTH— ATT ‘CSE ARE’ aesthetic attitude: AF IS

BASS Ty Crees HIT BATA YACHT AW BAGS alay

RE qaten Srsis saqy-cseayaicay we wAlq Seaver, ts Aa

Cafae Bors Slay ay WRI coerary cHcatyR—faniay Asi,

Sfeay xericse Ma BAST aca Ara Srarwa as fagars AaTHAs

faay BIvl we fe_ Wa sare acaafa, Oras fPacqa araifes

Vcariasta SA Bare wicsaig | Tal cactcen—arfacesa fanaa

SUH ATAST- HAT OAR FAA AY AM Fy} GH HY cy AAS SI BAVA

CBRL SA VS, Wracagy arr aifSq mf ai cars icq al, WA SAA

fase at clita wheae catia aapes: Blea-wraa Prete

afacafawe 1 eB cHeara ace abEras cwata cata MAST CAB IY

STATHA CHT CASH VS aq faraE—calag @ Cerys alcaioal

BA BIH) Atal Clrweyp cars Sigs satya Aye Als AlTI—44

awit age wast ascns YBTS uN AL TE Tale! WM, AIATS,

eqarag afefaua, corse agie ae a vetigs Gems facw

CATS Slay Ta SIG IS TSG Nita! «Werewns cata fam cz,

VSI cAACAT fea Weata, AAAS FATS Aaa | CCI FI

spate yor 6m faqG calios Grwoy as, Say-aats-1ge afaa aya

Seay eateia—cn Sees wa-w Bal BAA BIVTS HITT WAy

BITE, Bl MS AIS ‘ay’ SATB acaiy sale oF Bars ce TAaTAe

aura aezte, 7e Seas ay eesa afAw Wate “AFIS

saree Stara’ oS Aes ANG THATS fycecyT—“ISS: FCAT

meal wie feS BBCS ACH aL”) eHS we ate “One Eras”

(aesthetic purpose)! a7-2Ra atecx fama CHa Bray ARs
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SUT! ea Statens cacria weaS Aatentes atAerhics sph sfew

SeacHA ; Stay Sirews ytati acare aq wR ace Wlacag adie @aza-

WACAATS (oriticiam of life) c@tq AMF cAF—AcCAyY ACYyT Fray

Bt. Saas CHiy BlaA CAR) «lA UR HA Bal Bace—‘sfa sta-

AER BIA, TAB FiCAs TAT casa TA”... ---- “ay Bl fafsemry

mate, foe Bray coat] MSE fala eo wlafee cx, Sle ares Fcy

ast eae ame ay 8x1 Vrs _d esa Bes” ( arfewes-faota ) 1

wAateey AT Beii Care fae searga feq qacwe cocacea

Mzacs zw feer anfanfe qwer az aa ay anew AtytaTwIea

‘aesthetic pleasure’ ata L @ He steayy Cearws wa— eyes

aire’ fears Sars cH MTB aHAtHA ATT CHB TA Cw arare cata

airy ayy ‘feere-wgeta-anifesrfacans ane’ oF walt

corey Gara etscwe caq ca aya waa-faacrwaia Berar Ges

aes ata ate a atfewey Maa-AacatoTI—a Satz wd fror «

AX ce HSS Haa-Aweateaty awe; Aes aS wrk s Pay

mAAcatBa cy HiScwsy Slacaa aera ara facas SH AqTASyes AH Bayy

Bq) HAs AB Aw Sey, Bez Meas acatcaem ay qzI—

TACHCR-AAVS PACT ATS AAGTY AG SA | AAMT Ga ST Fy ag

cat fag acaiy) Saas ‘ar fees carat, cemt-Stl- BABI — AAAS

ale-Hacqa, cre-qa-wreyta fara-afefears ara fara ca ay ae

BI, CAS AWS HT Sacw seas ‘fawta-agoeta-asfoorfanccatis

anfamifes— era oS Sark -yatsicy Aa ACH «AG TaCAT SATA

AT VE Tl] SACS MITA FT a9 cq WH SA ary TI—a Said! Sarg

CHATS BTA 1 «WSats AMfAcwssz Cows 7472F—‘aesthetic pleasure’

eB 6 Sey AH —Atlacsya HMaq-Aacntecsa Nite] BA Sal SI mH,

4 ‘HU-SATM-AY cCHBBTHS Gesin Bz eT TM) Bla coz Ets

CURT att AST TT |

CAMB O SAY BNA wars otf —atfear-facs Crwy Ay

CS CY Beate sore Str staq —aiqqs: yey e cays Srargy

CON TAS Fi ia; FABITS: TAT 6 cals Bewrgs eg cota asters
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‘OSxty’ SUA cetyl, BIS: Waws arrntes-fAiw cafes

Be PRATT HN, STE: ‘Whacay ay aare fe qatx G’ Gia a_zq

1] JUG MMN—Sacay A cl Pl aq-Geqas artsy asrr— Pfs.

frase aq — oF HST Gras qa sa) Aeaw:—frqs at (form)

‘e Flax (content) A*iT# Be ytaqi) wWoe—-ase rates

ashe aye Bn] MsaatacaTe wey aot fentes

al oreti |

ANIL BATH, ‘form’ “%X ‘Content’-«a Atamifas AMTSa Tommy

U{T4] caTSE CHA HTATH | OBRTAY Sa GE ca, Stal aca araa fray

(Content) 41 2t7S BH BCT ASG Zs aw sqi—ataras sfag |

OT] BCI Wa ca, ory fIQrVVas ats Oe asieMT Also) wpe

AVES CF RAH ABM WITH | HT SNE Aart faayfacH eaDy

Cashes TS Sey HUTT) « BaWTAT ST OB ce Ste Wa STI

ABM Al SlPS PTA—AlAA Ae FO Fqi—aisyeig faqqaw), yz

TeT GRY GS wayyy yA) Gal Hey wa— aes we-nasgy

BINA] AI, AUSSI ACSF SIAA AI— ALS ACSIA FAB |

BHA GSS Fal Kae Aly Sha Alay Sra BAT VSS saj—aifEess-

facy “faaaae” (Content) coty faa We ay, g ‘fsqqaw, Aaiemgy

AUF ALF SLY G3 1 GS fenics fegurers Bay Te cars atlz fay

cttq ‘faay cas Bite sy ‘RV —caHitey Sardi ak fentca Ass!

afa-afaw tifeal Fal certs resi WS catiea Halt BW Bway

al faczael silent Agesie ses, caetrme Bieta SpateaT Biases

CB AUB, fase Bs wy “fexqwzw’—es ay, Sra Maly BA"

are farm siferd ca ‘zea ae’ att —afafefe-aagata, ofam aaHaty

Sialcafecw— ereaiza faces, aa ce fabs are Fez, cAs

fers aa, caB fafedws “feazawa” aiaa ea | ofa cy afeatce

faayre fates any cat aS afeatead faay ae ex—uk fRalesy erat
—faarer wfearfe ; aah aa we fears afeuies cas

Fe] CAVES Ty GIA BY YRS WS fracas wlSafe— ‘Conquest

of matter by form’ facaa Bera ca sfax ‘Qacaza Wiysia’ aw ASF



aew afrstraa crtcaber 6 afreraq

cae fax stay we aela—feaay SS qu) oF fee curs coca

CHR AH— ATS AA AWA AG ‘form’, 7 Maw, SSF Ta WI—AG

faa, wiz aw fear ad—wiacag ety Fx —Ca ATA Sha, GIF

Carafes —eafes-aiynas-aTaT Ae AAAS! fey RE BI—

‘cay e cay’ Staaty Gla aay ata fered ste wa) cacateaty—

ABT cACHAS AATST | - WIA. 4 Sq HAPS Aq CVV wiwz—

‘Hey-frq’ cHwAITSS Vem CAAT AY AFSHS was calcatcaty-facrs-

SCA HACAY AST AY WE TAq AST TI—Seq AB @ fers Trev

Bla SAAT TSI IX —“groat art” AW caved VP sai Awy ay |

wong afsraya Seay Bay wy ST —

G SX] AWA—ACF ACF | SATS ACIP SCT Faq! BI— Aes Bay

ANCA SII—SlAT ASICS AS SICA) «afeopa @ Asylers

wrqpetcas Grae scafecay acs faeces cxcvavea—“in contem-

plating it they find themselves learning and inferring.” TRteq

sata ata faced ca frei SI— 9B YA SATS] HCA ASTI ays OS Fy

SrotSt Scwwy | ~



Cie He eS SIE

(%) Cafes caYRg (Acsthetic Beauty)

fara Cory cata cates fe sa ay—adts catsien Cre]

Tish Hen aI—auers eficy cate ay fifece cesta

afeita aI—4 Bal Ara Dats searea Stal ‘ecateaarey’y

(purpose) ffax care cafaca ocatea ach, fae qarad os fafacy

RAS Sew atcaaie cae ¢ war ag wafers sce

COST] BCT g fatT Stew aay Teree cay feces cad cad

COHCIT BAA AfaraTRA—“cHercs, CHB’ caB afcacea

BTAATS |

WIAA CHAR ae fancatfes Braye ese] AB—ofassq yA

Wi Ber cae A ata coraferes Scaesa ACA TAT] CoP

sca) cite @ uta Gra sice,—facge a esters wTEates

BA HAfSota Fy) cH aera aifaithy eta ata Fera aA

OF BQlY HT VBI Acwiy cece Crate ataifes firey ateye |

Moma Comey case a] Saye B—GEics CBU afHBtrrT sHNH

at say aferaba foys qaceqa—ficga ey SCH ‘perfect from’

G cH etcay ; ‘from’ 482 perfect FI GSS B'S cag EC Ges

Ste Sl ‘Contemplate’ 47x aiafescry fore BS stay TTI

Garnet oa wae aamiafaacie fear ar) clat 6 wtae

emer ya) yaaa erveta wre arty 4 sete ate ficw

scanty ; fief ceacw co8] FcaCHT (The end of fine Art-A4it3)

CY wfibcar are, facay SoI—aly cram way KR TS Sy

Paeicary xcma ace try ate a1; atai—etatgatca cota ter

Brews awex facey aes Aes etscq (The end of an object is

inherent in that object) aa Seances farms Cory vex Ss

WF 7] WHT BA (form) | StS gore faceeea—‘Acoording to his
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general theory of sesthetic as a branch of Art its end ought.

to be the purely objective end of realising the ‘eidos’ in
concrete form. But in dealing with particular arts, such as

poetry and music, he assumes a subjective end consisting in

a certain pleasurable emotion. There is here a formal

contradiction from which there appears to be no escape.”

( 20 Ad) ) Stata ay ei—afaprana ary ena cata aewifacaty

CAS) Bese ‘corcaPan’ acza cary Sie fers Sy? sary Bal ca

Tt Fas Baw aay say ae, seas: cet) az—uafaoyy

yey coat featce ca a’cbi Bers (instinct of imitation+

instinct for harmony and rhythm) fate SvacKya, STS

Cat} aty—aisions agfe was cae aaicse waa saata agate

yea facy facqa eB atic way cents cata says fafa

COTTA |

DIA, ABA AMS aay srs were saara aghe faqs

afeqs aafe, ata cat aafe shred aca fast ataware 77

qray ; wats BATA HSS SITS BSra cq farewRa—“we must

be careful here not to import the later idea that the artist

works merely for his own enjoyment, that the inward satis-

faction which the creative act affords is for him the end of

his art’—a2 Ufe >~IrHe ASS saata fee Bice CHICA BE

AAO SPST TW AIC AICHA TI— SAL CaM ACA GACH ACA,

ceafa 4 Saltire grr crcy Bata ai—afesba wRa carat WIcatEA

ance fa faces ast etgfer Gacas coh cota facwea, w7

aray fayta sata wey agfeq cetq Grae scaafa siz wey

wit aa ca fea wea ara Bia cHa—sia sia, carey feta

ersiq waa “he is a poet because he imitates and what

he imitates are actions"—caye @ Slay wRas wtynles we |

ciate atay fem Bors aay sey cocahan see cert we

ey Ratatat ae OE SETS Be wR



ATfEsyey 2h

Silas BAA STH Sl SATs BHAA ABT Sa-— ae wars wae

ATA TIAA BCH BTM caNa, Hrivefer asa weAtEA) ence

fefa wWAteA— “incidents and plots are the end of a tragedy

and the end is the chief thing of all” —#fas yay e4—fafafo—

Sat 7S 1st] OB ZG75aq Aces cayarea Sql arate | afe Boa

CRATTS CHLBTHA— ASI caeya calHGE CVS A ca cary BW ACK TA

ASS Bhs cules czpe— Qw-fagtery Wa (an orderly grrange-

ment of parts) — BITE 3b] BlISas (magnitude) BIZ 1 Bx4—

“beauty depends on magnitude and order” wafer a als

QRCGI MA WS ws HT AR: Wea caHt arise uF sey

Garey | ACS Vata few cwl yp scws—Aly Hcy eT Sra [esty

— ay Bfe Sapercas vita SCG AtaTT) Slats ta e sca feacwe

asta—acns AMyYTSII—“effect”-CF heightened” Fate Fetz

aig ata acatea «fe Sara ay @qra—eH STS WANS ves

ai— cn a faced featce yo fare aac Waega | FITSw ae

‘most tragic of effect 23, Seas Sly HiXssl 6 ceowi; «2

‘offact’ WR BAS SIs VAM BH | cl ACAI TA, VAULT CAR WA

TATAS SCA SATS SCI 1 Bla FATfaw A ey wae cacs fF Sea?

eceys weas facia facta ay ACH) CAMA, EricH Ga feeny aA

“nity and fear?—SI4 cece SCH FIs Hiceiva wati—“this

quality must be impressed.”

6 effect-<a AACE acAte—‘pleasure-“I Fu) fy We

ata aiaifee asa we Seq ATafscsqa FcR Va BllaI—

BURI_-watea Bera | Ps AFA FIA, AVSS A frye aw

cece Aratfesai SraaArSe scaaq eB feats fasta we Baw

Ala BCT] E TAT WMA AWAGS Bitte |W CRF

efaay wae cacsa—ezan faeares cocahecr 4 AVAIDS

Site ‘pleasure’-*@1oTa Srqyxy ACtat ofaceycm ASE) ATCBR

“seita “The pleasure, however, thence, derived is not the

true tragic pleasure”; bY *facmecy *Teu Ace KESITI—“we:

cHjrabpr— ss
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must not demand of Tragedy any and every kind of pleasure,

but only that which is proper to it. And since the pleasure

which the poet should afford is that which comes from

pity and fear through imitation, it is evident that this

quality must be impressed upon the incidents” “4 aoa

afacogre ATES GABA GAINS Bai AAcy Tay

SUCH — ACS ABSA Srteta Hisie NE @ yo Foy Satara

‘crt attg—“and these produce the most vivid of pleasures” ;

atocaa «= wafeAtI—vividness of Impression-@ cay was

“Moreover the art attain its end within narrow limits;

for the concentrated effect is more pleasurable than

one which is spread over a long time and so diluted ”

aun wiend 08 cq fi cere way oars ats) 6 fesse

caca—afe ataw fecy etrszq—aqa eqn ten az caivarefecs

mare afsars Grwwnizss (ond) Fe! Site “a CHE Ge

BUH AES ATWARAS way, “Aawiy Bay cy ‘meal
wysy Sewry 4 Se GHslT say cata cap ate, fag a qlay-

utacas farsa weary Gray aH aptly san eae afas sata Cory

wiqanra—as faarece baa eta a weary ae fentca

CUA SICA—ACBA Hwa BA sx ‘catcwbeyr ats sacs

SIG OF SUF swaayz as cast sea qa ay ca—-afawoa axe

IA WEF “offect”-at AGEs aeuys Pepa yer Geowwes cacy facacya

oy Sy ae—as AGS N wea ae sacs wary sawrs

atacaes fata arfae ora) wet, atatfaces caleicatcya fareq

arated HCMT TAT MAA RU A TT CACKT MTA TAT Yay

asm] SA, GS cans cae Saas cad Sry AA WAT FA cas

ntct) ABBECAT Fig WEA Wty SWI — aT Pca ae Bay

wea BCT A-TAI |

ar care, 9 faace, Bran afeabace fafee cara afar ware.

Seq MTS Fars wvfacy Beyzo sy cory seas AW cas ney
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4 ofeetcrs atentoaty figaficss YROME atutyate sare |

<afeperaa E® eafecrs yf |

fata Cerys chet ai wtaayee a emt wrasaty waa

SACS WAS cCacacye yas Stews awe wifieweq | raw

— TSCA AT TSW Bla Tatai—wafss forse coti; wn ateay,

BE WATCHMAN”, CBB Atay “aH” | fee sata Aras wae

ifye—aga AWV—calaRs ce atacT HY face stearate |

‘AMRINTT COA AY, CBA AHI TS Qrtitae aAq Sey Crs_—

cAyad Coals Satya wrqs cats are aS Bra, ai ai wtaw cHy

Bis CHS BHI ACA Mls! aesx aw—owtesy aa

—aTCHt ASST | WIT WE—ataRaty cNe—caleeaty

aretat) 4 Bréa Marat wee zafq; caaiwe fara was

Bical Seay, few cavers cain Bae ary A way Bree

cAYaieal Hwt wf | ctw farcry aw ica) Brave SieAI

cater ys BIT CANS StH Sa cars Atra—(>) caye4 = esgence (2)

CAAT = CATANT (relation) (°) CYwt = tT ( cause ) (8) CRS =

wa (effect) 1 AT AS—ATS cayal Aitcs Gis wara—( cacora

Cfe—If anything is beautiful it is beautiful for no other

reason than that it partakes of absolute beauty—( CEBU ):

; fasta are—cnyat Brey F-WAT (“Significant form” 3f28
y—“as” saso\—farny qacat WAI—FAq; SY Wwoe—

cAyRs Ste TATAlecagy Si (beauty is that which rouses “the

aesthetic emotion” ) ; Bed AS —cAhas Ste —afwesty we |

aacis aa Sa ai aters welts crrota aa qrety— caret ee

371 ofaq Seq’ a8 faatrsa stris faces tectty cacyQ fF

Ct calat eB array Sta wat fep 8 aces Ger gs wears HE

CUS VStcya Aer WA! ASKACF FA WI—CACBI-ANIG! WITATF

—ofOba weasel) cach) eT “care cs Hears wolfe

taasfers eI (absolute ) ACT AAT SCAT | AAcaAoTaM atc

AG cH cHT OB aisles ASCH SxTTAT Mels We VF Bey
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CHC ATHI—CATG KTHT SNY—“the ineffable one shining dimly

through appearence here and luringthe troubled human soul over

yonder” — Fray Stwanefe aay? ates cy afaarsy Hae Waray

BRS] WS cas faqs cad we Wea carta ca ASs-fra-yaaes

atest BCA SATS Sis ‘camry ary’ cHea aicsq) ws yRcsty

CUF—SlTT ATT WHIT |S, BAIT cease eaptass Fa

HSA AGS ACH AEcSE wharys—cayae-AS] G CAIe-AG] os

Sty CHATS Btafa, Sta cAYH ACS ‘idea ot absolute beauty —<T4% Ay

STAT | LUMA BIH CI -HA-SHaTT 4 Aar-cayacea BTML caM aay

aise Bi cat waa, calacta Caine fsa Seq intuition-3

SAT cafacwcdl cate AE ATSA ata Atel! Sra satree fraz

G4 expression | Wta “expression” Vilas “beauty” | CJ BRATS

HATA CAB BRAS caYHT | caPAE ny AGw fsa 30I— ‘intuitive

absoluteness of imagination’-44% B44 | cay a-aieets aA

ge? ficad cred fats Fare ArT MMT CAR efeBirry ae

—cayacia siaeis cary ArATe-lAzV%% ‘absolute form’ Caz)

cays AAS WHT FCAT yX Ae caB 44 s— harmony 7 order

symmetry definiteness ( Metaphysics )| CaPItba “cay g” amy

aiaia ; afasteag ‘cad wearety “1§"-aye |

qracy fara sen aa—fcq ayeugaTaT am) | calfee

qRa Vars-H VHT oR Cas "RT WHIM Os aT die CASS

wea ors Cains HBTS Vua-wATT iN TaTds At Os AI aaah

SHETFICT Gferocrs cvcwPsrr ey arsry calavys eins Ye

aaa-ayag fay tetra waaay wta— “erst” (expression) | cafes

gece a scfis, fry asis Sars mary GE Bus ery Srs—a

ae ofsara etarwa, fea fartrer—“We have evidence of

this in the facts of experience. Objects which in themselves

we view with pain, we delight to contemplate when produced

with minute fidelity : such as the form of the most ignoble

animals and dead bodies” ( s{—se 92) wate coyiay “Bre cay
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qe cee wiNtCHN ace wen wiet, face cB ne aere—(ufe

arate att—qwere---) afe gerreact aarfre cary atray
ways zz |

ayers ay yay, fare SIE wy eta SiG ess wa aq Bde

Asters 97d — alse yetaqaey Safes werta ari i afeaey cag

TATS HLA—AS attye Gorgiyata adie eaters acyys fags

ayy fA ESAS Hay SS ays, cayfecs eRe wo seins zy,

BS cH Wlateay Yita Tw ary Ses wis fry ses awe aatagy sefars

BY SSF cH BUT WH AGS ez) « facyysta ata TSA A) Bey

Sry Bex Hore Galas eH gels sy ats TW CA MITA AT

Crs — Sirs frayey sy, SSF CH WHT Ain zx cafes

FATS AVSCAT ACH SAT Ata Biord fy wea gtye-wyry cates

wraicws Bia frags ser, Bt Pcs HAS —Aty—ASitAT as

araaisi—aeeate crea fear aethis ecay caer? esata

facta | fica atwe was ataie warr—ata are ferntca wry, 34

araq fentea wzwawe |

was aay oa ava cot) feutrge—eatesaaratalay ufsica

STH AA — Py ASS GSA Se, a Asis SPS WyI | ACSA

at cay ACH VHCAT CHT AGCAKSS! Me FACS cas ATI-

faeyi, a1z-waty, Ra-wha—eigs cipad-feorea watrss | saz

ee HUET AS qs SHS, Giz ws fasta forer Gaz w a8

Ts, oars feats Or aft war ee SPacay Gi’ As catosel

aa aay ors carers cays | a8 gfe Fabra ace arcatn Farr

4 fare wizard zea arore ca facaa cated aey-facee cata a

Cas cnaRe asy-feafacwe oats-afeai—asies fara bay

aides, atfeces cq naw fSutete sreta-ofia aargy Sal cafes

fenrca waz zie Cais GPrw meee wer) eT Aly-bfeG

wre sta ae Stths, wr WSla- ST WBcws sexy SS Shaq

wfe) carbsel, sca qey ota was feqaiers TIES CTT

Acre TT) | BCA AREA afeaty |



a>8 ufeatrna cattery e atieerey

saisnaia Se qzfers winiwyes ess fF aca acy ae

—IAUAT BF, ASS’; aq ‘ess shaq seq sacar cosy avy,

ators sare ‘asters afaygowy etei ara fegs fernta swaty

ecatea cad) feet cate a aw—ea faotce are faacea Shea

@ HBicia ty cBCA Stal Bates; a] ‘good art? GS ‘great art’ |

fica good 4% great-ay sie cota wiefsy cas) ‘ataraca’a As

‘araatad'e ates TVlSTAy Secs ater, wis we ayia wy wT

HCH Hh FITS ataray wis we Beas cats wei caBs gfeata

MTSATS ALIS STIS—AAe alar-atfeatcs €4 BrwSE WHI Siz)

Iba] ST CATS Mca «Stay aad sag eae gers caps |

ical zfafeaeics aa ate— sigs sta asim sal, fe Vs Bowes

As FAG AilAT | AAA, AS-faan At fogs sfaz aeta-

afevis inf aur gfe afsre saree) cata sf ae we

sicay atacaa Tee4 AY fA owetes Viesq— Ay ASST wry

ASes CVI A SwsHyl SIT, MACS Gta Aas Bugsy facw weasc7

Rory CSLLAA— Gi Beye cas Sars Aras awe sly sare—yyeagy

me] AACS ANT |

Cafes gfe-qamia1 BintTyBews Wary Was ary BI wh, fez

GBH GACT cea cea acI—fowrs ayy wires 8 cow Away wy

BIG? CSSA WH) AWW AW OB cy aqsry @ STS GT) |!

VIAL GFT (AT Wy AH BIT) Wa Seay sary caq fea

frais GSR Wiata—asian cat faacas ast ay, asters alert

cam faaare wins afaates aq-ac4 WS Satz sfey ai—faay Wes

TT] BCHS CAT ASL API* AGT |

sates afeal ca faazaere wfys afsate ae sarae wea

GSU SCAS AiCatoa Say awe sey ashe we sac

fecad qcue Bes cq ATH HTB ABQ Sl AWA cy AAW Asal MFT

BAe BTS (Aaray ARGS SIM Seas ast waa afer ars

srace | ay faay face Scale WB erage acd, fea Frtcefy wea

wy ‘serious action’ WAI BrwINe) Seyse sta wig afeaty

wr
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afess STS tiI—pertect form-4 CHETS MCI— WHI VTS AT |

fee acafe seafs, Freee Fricefe aa sl wx eB spac cq

aaa Gray Waa ay Hi—Argys Gorgas Paawae Aste

ayaa VIAcaz Ee cateaty aatery a1 aay ace cafes

ea ofS cad wed fee fashada ace Theraty afegversy TS!

Faazaye 3s BTS aAs ca srafe-Byivefe cerns faarfas—e

Seq] fees arasis wee ater ai) faas aes feaatygay wae

ges afeafeces Asis a ars Assy) © HIG Tae

qeE cota ‘aafeqy’ cae, sexufers fafa ‘perfect form’-4 faqs

scan fufa zur S7qho-cats A— gocd artist faracws, fae fafa

Bricaefors ‘perfect form’-2 Aas StAA—IAI MAGA TT ass

BF SLI— AB SLIA—SG ATT WGs AYA Heaqrs ayo slacy fara

GI CHB BATA Hay af Gfay al Ha—fefy states good and

great artist | 9 Scaqae we waa Wears gecas fay fancy arta

QSL Fj WI A— AVS | SS] TA BRA) « SAlsqayjaicys aw

ots) GatebIs CATA WKB sta SCITEA—the distinction between

great art and good art depends immediately, as regards litera-

ture at all events, not on its form, but on tbe matter —‘‘Appre-

ciations with an essay on style —1889.

SACSITATAMN-AB CUB CATA AY BA ACG MNCI—ca"—'Y’;

YA CaSU cta—nay faqrsss oar; fearsy e@ery ast

SRGNS FCF, ALY AGB aie sx1 few Hratews yr VScsyy

Seq ST cHayT? Asiems cayHi—a sey AST Vera sasmatagz

RHA ECA— SCS ‘Q'S MIMS CTS Bj ‘SS MSs ces) BWW

ATS Al BAS BSH AUS BCA ‘WHT Bly WV SA cas allXZ—

cate sey stcasa lee cara aife-wecqa wr Ary ai— ales

qa—arafas Fey 2ST Sycarins yay awe fecwe FA) Wws Vw

aca) wats ‘atarwes aafesar a aaa “sey Fs aT |

aca ‘fafrain’ Scw Bas Wes Cafes HAW —ale Ts Fal facy

BATH SA] SITS SCT GLAS Sap fH MUCVATS ATES SEI, VF



21% sapiens cncibay @ atfeuyey

Toss vs svetas rea cofycs geass yfaahs yore cea WHT s

Soi WR aca sy 2

eegrats Ger fers acy aered ‘caywe (Clive Bell- at

Stay “Significant form”) SITbTT Sit Awse Arosa vce farw

BCT | wa’ SST ya Icaynsy ELSA ASW AM ATT CHT Ab,

fee ary afanfas ery (az sais ae) BIT Aww cera

ACI ANS ACAH— BY AA ABCWA CHG AAAS csi, cqay —

QUI HA, LHI ata, WT Whew, Vv AH, THT SA, Wry TWP

Arey werd farcry farsa Greed a aye scare. Was cata

AMTS CH CA METATY GTI WHI ASy A Wey StI ars cy cavaecaty

—o8 23 cary farmat Sacad cat atra—aay cayaicaty ca faut

fafasas, fasts cedzare cB ofaarca fafaegs aa—afaage |

aeuby ace cafes oy Sfoe cad act, fae fastatda aca Disraty

Wave StlqA Giesa Te | VM afeces ‘atatt’s (Idea) stay ‘cafes-

aaa cafes’ eras ytzt HURISStcs fafews wie) BAA Sey

‘Raa? SIS cw ae ‘Hy’ weors age sy cy oty aafearatien

cafes Qa se fHersfewl caraicss Ways wy, few cattca wat

Sta TH cans waaay cata mm AUS aS Vy, cAI

wiafe—farnqe: cafee—azan cataiews age Bry eyes |

cata Ra cHeics catttaPerea eras feed orn azz

crac oatfa—s) araa cated wets ody oafearby (2) aaa

CARE (9: CQ SWS A Paa-Asyes sr Bal sy cas oraz

UW ST Arey cL | erates cae - 3 By ETH ATTA

cares Ta We—acz calHi— ess yre7 tsa-Zaatefaw

Bxcarey;, scene cae -ya atas ae Hafsgus cata, wea

RAT aed -qeorahs ufenfeass alti ate oraz 7

Haass Ha —astase Pacay we PMaq-natcatears ata

aiycas waa-catey WS TEE AS-fee-wacas afweb) ata Ba |

ee Beaty cara TS ves cratca wafariwe Ge mtes |

ASM MAA B-S Ser ar farm wsa-onrBrtcoya cata otf 7
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VS NTT, He we saw fry Vee wtes, fee wrra-catcys aifs-

Aer BCq UCAS ATM he ays astaws oraz) = eatew fers ates!

ate—atatacs ated sage pfam fears, afertys farts, gar

—s ferry cata seme cad, fey aratace atatce aay} sare states

WHT BAW VS MIs a a srary ca wyyray wawsy cafes

CI — A aaeaicey ACF MN’ ewrepesica efss—caB cayy— apss

BCS GSA] wapMaps arses sersi—waedye srqrye atatens fas feras

RHI VCS AAG) A | ABP S WHA STS SrA] VIPS ayAwntyse

VCS VA! « Stae—aaeeqieay Sraty zy as—'g’ wraw cry GB

WUT | CARE WAHT aCe aTA-staats few catt cHBeey cota

ASS AAAs Biles sez atraw wBs cod wy Ves ates I

BAH CANT ASS, PAAAS Ay CHWS CARICA Bo WTAS STA |

a8 stais—Fneefers stars ahy afer a afer afer

mtpars MPSTTN CHATTA STH ATS A CA HLS E Tytrelez cata—

(doing something terrible 71 suffering something terrible )

Cafes ancer Sei arafeesry afesrs ascqa stay; | wracae_

CHPSS SHSTS WANS SCT CNSTISICA MVS SY—ATT WITT Tey,

cara att BI— Gey Cafes ojsrss afeFs gra ary) Brarad

cafes execs ares facq—aarafese sare fara, wate aca

ate —zais cosy fary cafes oyerazs Afora ay, AWlrsvsy Wu

ASM SITH GE SALI CY ATSCATAT ACT ASIA PA-ASLF WS

BT AWG! ALSTAIT eS] TALS wy GIT N-VNeAG AB 47,

BY GT CHT 17ST ST TI—ATSCACYT ASA GATT QUT VAR

aty ces-Ta-wyyra adie aferga aaats) facy, atafas wera acy

Waray oats seq: Say Se, Jars ws TSta ASIATY TH

Mrecaiyrse FS Ser SeF aa guzezi sicca She ws Fa]

CUS ATT “For only when sensibility is brought into harmony

with moral feeling can genuine taste assume a definite

anchangeable form.” @weaeatye ‘Aweeaty’ aire AN{s

oe wey Braga s—“caRAcATY Ae WANT AtatcHs Shaw



236 afasiera crtcaten e afeareq

FAQAT MY Gey Was aaa wer afra shy wre ys ~e,

wre caftaraas coiet wat stew) cattery MraTeRT ETA sfeTs

we @ Ula wafers wyaT MF gsray wy uceaics what |

wraaca We ata cae ecateyy Hate ee Wea FT-weeNTTT COUDT

Hes fA Mew wee Cy fear MACHT MATS SYA CAB ZaTw cote

cafratarae yews tfweara catyy afl ace al RBrwe NTT!

Staces ARS cacaa, ayicaa afew wauttag, ws sere Afee Ky

RUT HST ATMs cola catia waa, wae ms caaitay wrqT

core Barca calecia wines conay sian wre ata) eraag

Satrge cates CVA CHU CAAA BTAiCHA TAT festa Beal afr

Bee" | SYA Sey GB cy Heaty zy A fecate caywereteT

BCASAtiy VY Hew eirs aay a feraiucs wyers fary ( AH a

qtcas aifscaty aa) 3G cee wR aa ate ai) GB atacas

MATH ATA WT RS Goyera seq Tray clad wR sacs con

HAHA, SA Saray Afers Germ sas atcwafa za afer

ACIS Wie TS Seay gaifsers festa yaaa ste sraq—

By Ver Swe Caney sate aes: wryws, Zaten, we4

wont fancy was, fee sraa ate are cates caaica faprs,

Catia SA ASIA Af qufoa cals fasts, catea “waa Shaq’-caty

Aeat-fantea SF Bet HSH ST) GIS acwsys WAS eB qepyT

ABT Wsc7—‘ararhas aafewayy aq areas |’

Cafes: wrtaey =‘ aesthetic pleasure )

fara wutmgug faery aT ca ITAA Stale Stew sey

aq Rau were ca, Pieqa Srey calee WR sai—aB Fates?

caq UtNai caca farafe | fee ‘cHHe Sats) ce Sw carterarA Sey

BiCAS LEH BCMA BW Sy cwateay Beerys cae wy Aras

CHTUCAA VIN YTV GY Cy LcIcEA, Gaye atenata recs



ASsey 232

ROS aA BT SER a a ey CHlaea GAs GS Yfter

He] SAKA — ANA cHRecs aeR afemty afess asters aie

eaa | arate fess whaaty «afl wseq yirefs oe)

“aiecera acey”-a ofasry a facacea Stcee —~BsIcs Ste rats

ya] ACoCE—fe cera s—“asfia fafee fer ara cacefeary calae

spats Aeceys aura ste) fey O83 arse ace atferwsa se anda

SSwBStcs canilal BWI Ai carl WATTS Boys aay cacafHar |

STC TSS BMI Ty AT a1 i—atfecese cadwics apfas cawcda

MTVNT AT CAA AY) GAN ACA aH OBina gi Gro] Sera wafyyq wiz

CATO Bes AH HABA | ARAY, WHT Gram cay GF aifacss Wears

facy STAI A | | -VSSs Ae HTS VW Atay CHY Grlss AT WHT AA -- |

“AT SCSIT VHA"— MAS PAUATHA—“CATSITSS CMNAM COBY WHF

Sab] FATT 1 WRC CMAPS CUVTIT BSA SAA Gey «sey

cBtcal Sats apeviatara wes festcera aarwe cars By Si

CB MWS] Say Hage Sacw facy ce TS Ate, STarTw ay Way

ACH BITF i” KATA Wey cera fea SracHa— ABS cayee | Bl cars

BAS cH HT CVS, ST ATIB cant (CSlS— Seid) Hywtry, eB ca

CAME ATR VST MSH a; CMA AS | BTqAcays

ABSA CSb) Taratey mfsqwe sre, ANersy Aws-fa-yay

ABHIS AUAS—ATA a wrace Afews-ficss Tewy, «F fers

CUB TA HCA Baw-weB, GF Sys gas 37 a Cages atay

( aesthetic pleasure ) |

GB GTATHS TAH ANAT) SACS [TI BIAS SA caa] SA] SCAB |

Cems WT BiaAM MHITS AICS eAcss— faceys: asa a

( expressionist ) Wie Sa‘q | ‘hedonism’—wStayi facy ASAUGTS

Say Bem, Sracea feTM AS Chas Fea— THAT “successful

expreseion” 24% WT WS VA, BAH TAT cas Cala col WaT

ae Fa] net zafT 1 “Aesthetic pleasure’— Sta FITS -SCITH—

Bay ACH ACH WAY STITH “Aesthetic pleasure is sometimes



Ve afsptene crtcetea @ afeerey

reinforced or rather complicated by pleasures arising from

extraneous facts’*-( Theory of Aesthetic )— Croce.

a’ care afsss-q arate etx wtaw oz, 4 se HeTATs

wal, fae coy Stare SEO — 48 arta Daten Ysa Hese aT) Atetae

Ce BtawTse alae Was Ae, fee fe sal ‘fe-cea-fs-oiey’ 7

COT SB RCH AAT TM | CHS YBCS Bras Haas Srat ary cay Seq

weiter) sih-srara ae oe azw warts faces afesai ata ace

mT IE CHCA SAA GAfsssl CaCAs aA, Be AAs wa 1 as

Brass ce A AI AT Ales AIl-Atory csraq Basra cars CHB

AzAT CHATS cave wafeaw anges cara qrorafe ety, fee cos

afe Stcs Seas arfha stag “ata sea—ea: aifaa sraq ates

SRG WHC TAT caty Sy |B fowpyi yas spars BTS Way

ACH IAG Aa) WCAC VACA Ti — Uy CALA CA CH AY, ALAA CHAR

CH FW CH ARNG BCA | AATAS Sy Gla BS—caTSD) ASAT cHeyl

BiAHATS Beary, cx fe | AreUTHas HiaHATIs eda CHATT ATA

a wy fey p aft ai ata Soi, wtawaies Ua States WR scare —

BZ lay | ACH ATH oy Bhca—srgqlwrs qi-ey Mawes wary

GHBIAT SI IA Arya We as, fos Hrirsfors cw Qeawas qdary

Srsql FX war Sl ace arts wrest fae ws acy Freel cece

qty WH ST Sl IT ata al | Seal ars Fives Cecwe atryw ata

ara area) «osfiafe wayaes cars aly geass cape—Borqas

ary atteel Stavater) Stern « fratce chlece aR CA

‘eas ara’ abats oafes acy fafes aa asa oifre a) site

QS Bye Al CBA) Grarwr Sia awe Waal carey crBez

BCA 1 STAG aparwe cra—ea face coq cata am wey

wictit oF state cq stad ade asa] ea Sie ete laa —as

QT ACY cBra CAM Sy cas srufer ware ataweres wai

ay HE UAMTS sawntys bares was ua sy) fae

Etcaes stay @ aeds casas ae gd) getatys wa.

HT Blas cars Sry ay Se NaS oy) Wear Freaye aay



Alfesseyq 22

cae CHa a fees, | ae ay Ges orcaft | CHa ca atHR Steres

Ye, ctw aay ati—ara fe Fra ey sey wep ara fst

Coty AR STATS CHCT YR] SYI—WlCATSY SCEF | us Way

RCH AUR! AVI AV Bras AM —-As YX BS Ww)

MEH Blt Uwsey szfs |

qiaceq TS Gaya Sears aitey ang ofespa o awzg fs aware

CBLBTRA GIA BF WICH A STi aS |

ofaercay NS— SCAT Baw casqyj—wyseq Age cae

Slay CY BAH VP Seq Bia Biaq—ayia Sta¢—“no less universal

is the pleasure felt in things imitated” | ‘SCI Stata araq

Sy <8 oss aq. fata feat stacaa sey waEA | VS

BPFH AST ceers Afow (2) Biraar Alay ( to learn gives the

loveliest pleasure ) (9) caaica BTS feqray Beez cars aay

7] By caeita— “The pleasure will be due not to the imitation

as such but to the execution, the colouring or some such

other cause” SXit Blae Bey aataty, afcaeaal Aya BeAr

ws Coty Stacra Bry «[ AZ ary faws caine alay |

Caas feaw Bfea ary, afasicar exfas BAHT ARF

ANTS UTA ASP SIH OA cH earl Gs ca, cacyy fig AVF,

Caine Uta Aiyteres BRIG Cay Bets we-oacsrfay Gray

SAI Bay | GIO Bray AI Bray aa— cans | os ACH Bicag

WiaAH— A Tq Wewsiy Aways Was Blaare ary ees CAs

wine ATTIDS: weeaeRs wtaw zo, faq waearqa faay cory

wiacas aafers vidas aay, | acufer wiry wee Fricefur waar

ATATS et4 GS aly, wpssq aj wR Caaygy-aiqs way; W A7-

aay ats ween BS saw fag sau ageada fraz—

BB AAS Aba, Wis Hicafer faqaz—“incidents arousing pity

and fear”! Z@zts Slalwa wees ashe, 21944 ( Indicrous )

faay uiay ees Fe wT BaTHT aegis, SalgTs 6 eq [Faz VT

fears ex) Bissa faacra—“wecay Sfescam cHiylaa’ Gay



VW wofasbrera cortcaten @ NTSTGY

ere Satas-seq FAqrqI—AM AAT AST 8 GF ACSA BRT VF

AY AI OS AT ACTS SUT GFy ay ENcwiwr weye LF TF

ofsabas cates os faaca, area as FAAS] ATSSA VAI faay

ore an tated aah TR ST TET BT, a se wfHBICATy

arate eq BA CATH | Frrcafea ataye ames AACS facy Wace

—“We must not demand of Tragedy any and every kind of

pleasure, but only that which is proper toit. And since the

pleasure which the poet should afford is that which comes

from pity and fear through imitation, it is evident, that this

quality must be impressed upon the incidents.” “aratry SlTAA

@e¢tel AzlibS—the pleasure...... which comes from pity and

fear through imitation’ Wxy as C7 Sars] oS cy Hytra fos

Saw FAS— FH] LA SHAS VATA TFA catty ATH! 4

aia FRITS @ GABF VHsre-Tiasey Grae sata aiaa—

ararces ES Wtcar assay AcA—SWAF AA GS FRI IM

Carer’ Sate Brae) we featcr—aate fers WITS fag

art SCE — AB CAH CATH — BYE CAM CATS cH ATTA SCT

cad wires TA BTA CHS ATH | ACA TTA CIB — OSM

Seas UBT WEI SS Sats Way aay CHAS BAH AWS

acral tI— Ae UTBTH, Hite S Ara eT CHA— 4 AY STI FCB

cata AID Ber HroTate |

raters TAAMCTA SHS “FSH CHA MAH HT, —4 AT CH

ATH BCI Srsia 1 SA FASTA AHSAN AAT aA S

HEY AT AAT ACHS cat | YT ARH SICA TCA MV SICI TM

cre oats afaa sre fesraties ascaty eh sai—ata ATs

srayapa Sal Aiatfeeal crs accatt Sas Fray — FT ACSA

ecaq— Rs SAS Tiay AIS aN BTAA FT-FTA BASS

of | ob eo arwtets TIE eats 1 cy WETS VP AH AT AR

SENS eT caY Be SAY Bes eri fetate state a

nomncé nary Bicatsal Beacar, facteceq—



wifrwrey Are

wees fasrag aires: stare

VAC AHTATS CSGI3 ATATSTHAAMS By wise |

micnyfesrya acyys—arasra prises ware: cafes aba

FIC TAA AAAS Ta WIT “araiss” fagfe afFae sa— wee

Sit-sfE AT TAS ST) BSA Aq CATS Aita—-xba CoN fes

RT MOH CUS TS SCY ONS YB aataty ace Ba RT

corfee GBa ace cl AA atraetaay afeca ats CF RT apy

wis BH SAWS Hits ai, Cafe Gea are fecr cq waa sary

Te, CHE HA-TH ACBICTT AAATHSS NIN Ble BA ye cad Waal

faut aca aba ( ucatfes) atatees ste atawetes ey

frsayery srepe—eafqe Sia —aP-pycstfargs Srafeefaw

Bla |

fee AfecSal cS Qs Aare HTeatA AIG Va! Bats cacez

SlAl ASW VTS ATIA AL | BHPSS FS cars Alay si—afpooa as,

gaan qe fee aps was aes mee sce nicaafe |

wiry Seq wetca atta face arate calfae carr afers are

Cx sracea—cafecarga—eiats wire safes yea mate faces

alae wae: fae-gar aeicens tay ab fee—airay utazwe

win ace afareperes aie) fasicas acs Cais ataCTA Seq

wBica Tt cacy Stal fq-acwteas WaT-cats Hoey Brats

WICH FAT ATAATCHICH TI FACS CoB] FCATHA GAs AVS TATA

Race oupffase spafoa gereca fms scarga) afefafe.

ay saseay weate aca fafrra sacqs coal aeq—

Brivele coq Bay CHI— eB aefda Ger sours ce facaTET |

BIS SA WS LS GTS qwata fecr, Tatars Raters

4 BeTe—'Malevolence Theory’ —aAsata Ataai wars Nfs

fwatrrare | «2 wesc ates ye: fea whe fertcas cee

RACH | AA VCAcy s—Alacaa ace farata wate feafer sary ;

Bey, HIM aH |e caces cy Tey SAH NTS AT; CY cats

catafer catcr wie scat aq catea gifs carve ate



Vrs fasts cotcabaer 6 atfeersy

wiafwS =F) Emile Faguet—ad rez ww asay wel) Bix

SUN BIG Hewmgt—acwys Wrecaad acy sri wifey we

aq sary «FRA a BM eh) BrwSAtcr a www fesars

BUy WHA EAS | Hric@lG as cny HaAl-Waates Ya Fra

Se] Baw CHT |

(t) eB qrwad aena—afeee aw 6B arser TSW ae

CY VRCAT WAT AISsq Sew |ATS Bl/S-caty FA] BTR ( sub-

conscious sen3a_ -1 «7 1re-lressad injury)! 2 wiScaty cas

afscaty ye] atet) «= Byrceiees atacam catpaly osfaaie at

me! Fla a, ata wf, Bale Bla, wale ata Aq feg pet aca

aterta wy Grains zz wi cacy aferaty el Bfawiet eq

yricafor array efwecty--yey pfawtd Beaty ay carey

Cafes Braye BIT carers feat, aawafay exe Iarqq—‘ay zy

@yhs ata a

(A) WABGT QB yay ACAqWA ACH Weacss WS cams

oicaafa; fas sre aa aawtfee aaryicay coBl WH awa

CAR SG AX) NSA FACT cHcxTRA—{ Abbe Dubois AqYt )\—

“any spectacle however painful and disagreeable, is better

than insipidity of langour, any cure for our Listlessness a

boon” (Dixon—Hume on Tragedy “fatmw)1 ty Fa]

ateatcas ee aT ral cacacR «fois facacg—“ak ay BTATA

wae Grains serie ca, atfacsys gear sifeaql cea Mya cHI—

aca Ger va, otfafecss TAR AGIA QtANT C6VTD aq ATG) ATF

a1, Sta BCmAas ara) «Bla ca Bly GBcw Ys Seq aes Coals

SUT SPCVZ Bley, stay ataca ai otfafacs aq-fsy airs a7

meee Gutta ag, ate Graf aratz coware Gratfas ara

Bee, SF Biwaey wisare fafaw sea ayB, escba Boia

Bat, as aa aifecan fers qos Be SVX ly He

Hirde Sa trafas aiawey, canal cibi fafa wfasizes;

CBW BAST HMB SCH Bel cay, cr IMB ai UTRta Gees
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AGT VHT BY ACHAT ws Sra carey, Bywwrara sire

SIMANTS AHA VS CHIT) Ala |e Sal, Hirv#wwa acay HB

EU Se, CHE PAT Bey, Hey ser aes ox ga fawes

FAATSSTA AHN AWA Sa, aes Sta arey-whexstrs az «.

TH SIITA HTH CWT Al Cac Gla wera aes wy), airy

ASTAAT OF HTSSICs tHe atferss ard Garey saw_i «rs

I VI Hea, saara wirara afefqsy Grafs 1” ¢ atferwa aee'a

SAT) WHAT WS Sele aay wresayHF SY gse-

farcwa wfowwefas Sa Crewaty St sicaan ex Bar

‘Cmfase STH’ CeCe aAMAtYS Yes AA cHCRA 1) ‘Aas Sfaq’

—98 Ca cay saica friar ace cite, Brivefer aac

sad LorSE THMaty Sapiecer Na gfeey cavgq) Creeay

e airatiafs sy faficy aga we weefare cAlgrw cont

RITES |

fa cra aTeeAaicey ATS Crseal-Se a syrairals-crez

fee faery Stacws cay Peace atafe ac’, few atayy afydpaa

WBDAY ASiUAT As cap faces Freq watcmrafe-weew nes

Hifery stra fefa facacey—“It is difficult to define pleasure

in its highest sense; the definition involving a number of

apparent paradoxes. For, from an inexplicable defect of

harmony in the constitution of human nature, the pain of

the inferior is frequently connected with the pleasures of the

superior portions of our being. Sorrow, terror, anguish,

despair itself, are often the chosen expressions of an-

approximation to the highest good. Our sympathy in tragic

fiction depends on this principle; * * tragedy delights by

affording a shadow of the pleasure which exists in pain.

(A Defence of poetry.) CX) BIBT AT QUbL Am Wal Fcavgay

—ogb] Byaes ASi—arate fe Waa-sraata Fels, aia watt

We Hw cwfas ae—Cufss sea-staars JER) «2s ae aety

CHIH aA—>e



VW afb catcabey @ ateawy

AUT HT ATTACIT AST ACI | VOT ACSF UTS TA, WHT GiTBF

wiry, ge-sr-werts-facta asfers aia AS Iss Brafes zy

Wier TS SS was zx, Freee aay cry as stars

CAMATA UEAT Aa BAH Wata—Fyafses cz way artsy)

ASITT BAN Av !

crm witiae a seas acre Sate catce ctey ctceT |

RMT ATI-ATsD SleT Basrat seq afer cacwaty

fowta xtai wraatat scary, Ste acy cectcns fratcea Ace

facea faars faftca feraten GY’ ayy Bitceahe-n-re caciwra

(>9%e-sbe> ) Sicatsal cfaa sy cacta fam wieaa GBesty cavss

Enceeee wreatoal Sraceq) AtHare cay aAcAtHeq—“H

mS BR BA MaTss Birw flare’, cActeqay qrus—oePaAy

‘The great Absolute? 4SI~—AI War Garr aarya *osy

ABtATaT (harmony) feaie saver wTeratews wertfye—waty

Bt! SITS Ss SHAry ay Ally AG, [ese AAA AS IWIey Way

mataicr | Bricafe cy eB wee AUTYIAT Os cHerwe ATF y

ace SiN ga wte ad fee aaqieica eowy wars array Atay

fera te wa, ata ate ff) Brive wa way, cect

qs, —AItyta-caty (“feeling of reconciliation”)—AatSaq By

cat{ (sense of Eternal justice ) CATS SCT) Wray acyy faery

farra AaTi-stqaty Sey wce—Aatwa Mracste | KAtyty ae

mracaeys | fags Sat Baws Sa A ART OCR

Ricafer atras atats cafes caters afaejat-elre wtacw

aqafase Sor cwrAtea | OStaty Ate-caty 6 cafee-caty fasted

wey acne Bical tay eta Srr—aB ste Baty cecteny

qs |

apts catctaereaty ( sivb-seee) wtaty wy asl gfers

wary cee BL fac SeAcRA «CHCA CAG BcacRA—(F)

Higes-caty @ (4) Bfactte; catcrratenty cap BcearRI—

Cqaity Sl AM-ANAA «gfecs (spirit of resignation)! fsa
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araq— HICH CS—"“We are brought face to face with-preat

suffering and the storm and stress of existence; and’ the

outcome of if is to show the vanity of afl human effort.

Deeply moved, we are either directly prompted to disengage

our will from the struggle of life, or else a chord is struck in

us which echoes a similar feeling—fon some form of

Literature 57. Complete Essays of Schopenhour) | Caqa Wea

wale HSA | ATT SE RATT wats, aI AfAste, Wea Gedy

AS SI—AAT GIA TM Saray —Ai5ta SoH] ( will to live) Btt AW

SACHA, HI-HWYH CNS cot Baewsk Bez, WA irewws

aay, Str Site Piao, wayyy ostes wats wa uB co

wistfas 1 Bytceft—leads to resignation “4 Stes la

AYSS! Ate cAB “resignation’-aF Wyss Pricafea wataye fafywy

qq Wey, cttcrAZtericay ToareiPes, caracra qarsrs arata

RIG Ms Staqics fsfe Fay Ecazy |

CHTAASSAITAT BB-RTfI-aewy tes ats as wuPtfaresr

WSs Bla SA cwey as eB atsfas gfaais aleca ( sves-

sde0) {| OF ‘Birth of Tragedy’ auatfa facta Graatcatay | ANCA

Aaa, Ecefwr ays wrecaaa os catty oF 48 frayin fafas

BTate 1 ULSTATATS CHR SrA SHE MRS Sentfas BrA eeAAs

CH BH Bee awe aP-wste—awy | NCEA

we BS ScaR FicHeG ll cestyicr Bray ay

eextaeuT Bei; AAT Wxy—Tragedy is the art of meta-

physical comfort a—metaphysical supplement to the reality of

nature— seq fe arr aacse sra—Encefer wie |x-

eeag wine? ‘sy sata waar fiesyd wire fas ar aie

catetta 2 Teen Bier) cATSA Se Taw aH FrAI—AACWT

UJ MFG) ‘secret instinct for annihilation’ city ata-are-

eqfe wie «2 fear stares oferere wien-rery

aay fate sca cry acm afe-faars cure areal Stars ERI



22h ofestrana crabs 6 atfewsey

Brieefers cox ote aie-neirs adler sz] ex—faam seep

SY SR] Vg SAT Visfsrss w]S Sai sa) WlSecseF cava, ware

wiry ww) Pires wearer acs afer fara audy are

SY TAIT HA SSG Asi SeI—Aryray «- BISA «srwqatrs

Brawig Sera WYaMI STA) «( CHCHT YSCS AIA] «CM CH AMA AY

SCENTS CHCH At |) Heras farwa sai gra form, Ste werays

IAT MHP Jal cavw Atta c— Esicefe gfacy cev—“how all that

comes into being must be ready for a sorrowful end; we

are compelled to look into the terrors of individual

existence—~yet we are not to become torpid: a metaphysical

comforé fears us momentarily from the bustle of the

transforming figures. We are really for brief moments

primordial Being itself, and feel its indomitable desire for

being and joy in existence; the struggle, the pain, the

destruction of phenomena, now appear to us as something

necessary, oonsidering the surplus of innumerable forms

of existence which throng and push one another intc

life, considering the exuberant fertility of the universal

will. We are pierced by the maddenning sting of these

pains at the very moment when we have become, as it were,

one with the immeasurable primordial joy in existence, and

when we anticipate, in Dionysian ecstasy, the indestructibility

and eternity of this joy. In spite of fear and pity we

are the happy living beings, not as individuals, but as the

one living being, with whose procreative joy we are blended.”

(dsab-ra)) ACA Bar SBS Awe cy QTSHIT BGA

—Q Be] THi ata ay wb, fee dB cule ( aesthetic) WTB 3

Jay G Heras etary ata tah; sel Faces gra |

wiffaacen 6B Sos WTS Cavs CATA ETH WTI cUfSw fabcaz

WICHITA AT LSE Baty fiona ents fre tts, feea srs
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TAatS Ertcahe-fagrs ace ( mi atceyrats “Seem ate wT

BBCACAT —'Sialas’ ‘fotion'-at7 ATtcateal aca ) fats scawea

Bricales stare FSS etvs—'eloquence’-Aa WaT) «6 WAfAS

wane Bora Fricehy wars Trews ea wel aay cy—

grata as frars feR stars otesafa, cone wtacse ateaafa

ScBlcacay WiB—“We weep for the misfortune of a hero to

whom we are attached. In the same moment we comfort

ourselves by reflecting that it is nothing but fiction” —B>fes

asarate as ay—etaase oF sel ara eras waa zal fete

‘sloquence’ 747S VW “HB (expression) VAs fast TA LieHA

ATSIT Sterathe cxcen 7aTS era «sppstathe zaafe uF starr ca

‘sloguence’ 4a7S feST Stal-cwetsa eayycss yracea—aast

AS —Ay-aeny aay gaps qrsaia fafa as Cfep—Straq

TSOTSE VB SCT As savqy—Pnicshwy ay aratyas aAwI—

“The soul, being at the same time, roused by passion and

sharmed by eloquence feels on the whole a strong movement

which is altogether delightful” Btce#isa AtAat# “eloquence -“4

ata STS wires, FSS eloquence-2 “FUH SII AY) AA-IeAT

Hyacy aeyf @acay Ast ( expression ) SAafe Fata Frys Calas

BAH KYATS BT |

OBST TS BicATaTstr BA cacafe—afsooy wracws

caine aste vag facra awa faanaer ashe caqa ataces

AF SS ASA Sez, core os hea ATSlty ACH ACH ACA

wtct wygier Asie AST) RCV aTH—~S: “qysaq”

weqtefre ata foes witas seq bara Wyse Wa —srafoT

AY Wepaeqy way caes 4 Utay FIs; Gtrya—fgy PAs:

asmafer ara sce, araty wary gcecae paatd sz ers,

CNT WHSIy aTiws wagers pfastd srr) Bly ALSACI—

Bete Peqa ararwy ares cay ‘asters wae’ ative coNly “ateAT

aay’ —( sary stays) fart etce) Riteetea styace “Cafes



Ve wofssecas cotcater e atfesrey

wey AT aca, eee, ate frp gies ( fasten, ata,

efsrity x, WreAaty, AAtey artacaty, atraitafa arefs )

ofariad Ace WtAT] STARA! Vm TWN aa yas Sy Srarga y

ary aay ot cafe aes awe AceA ataree—fes Cmifts

Wy AA BAT Ais wtacwa cafrs afer Grq caM cay

facacay | 2 acy wien fosaa, ea wIss, frat ayca aye aa

CHLBITHT ACASTHS ATS |

W. H. Dixon fatetea—lt may very well be that beyond

its broad and common ways, in the gloomier defiles of life,

amid the grief-worn faces and under the clouded skies of

tragedy we may seek knowledge, wisdom, an enlargement

of the spirit, the- meaning of things or some other ends.’

A. H. Thorndike—Wtancs faced Fra oF WS AS SeIACET

C4 GlaACHA ACAI— ATH (F) SLATAPFs ( catharsis) (%) AVtxefs

enta-eafars Btytfsai (egoistical satisfaction ie , sel{-congratula-

tion that comes with the exercise of sympathy.) (4) ZATatea

( aesthetic delight ) (§) Sacer an wicaa fafas Cary (exaltation

due to vision of the eternal ) |

fanare aicaAZMI—The classical Tradition in poetry-At%

emit facy wicaibal Scarea aes Stara Ssties stag facts

FCAT | TT ACS —HTACHA FH MICH (FH) AHTSGT BVI

( profounder scheme of values) (%) ¥scs BF Basta Gary ( It

must show beauty out-shining horror, if must show human

character somehow triumphing over death and it can create

and maintain that illusion only by high and continuous and

severe beauty of form) (%) Ai cAYH< (severe beauty of form )

cS cH ‘fear-1F ‘transformation’ 41 ‘katharsis-“% U4

BLAH, SIAVTS FCH CACICHA 1 AVITATWSS FSTA BRITS Was!

eB wes weeT AW] ATH SAUTG Af Bess, scciay, wAA

ASS GALHT AS FH ASH GS WS CVs} Val AewHR) acs
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Cafes HBa WTSI Bice, HB Cifys GR cas Fe Bes Bry

mms fowts sre nae wR zraey ca |

frou cefas "Ror firey exfoa wietai—zs sad arag

Wyaa] crea fe Stary was ATT FeE CNAs | ST, SItAs

J] FRC HATWI FHA FICS Vay BIg] ears fas cata afew

ALY BACH Sla4 Forse zufq) ats VD seq cale Ve wrtas

HSH SYS MTB AT wey fares «se aferi—frsiz-aysts-

apfestfanscarats safes) Sie aay, AT WAT BATA Cs az}

fast a-wyers-aifeptfawias atdessa ery aH acm atafey oiteay

ASAT | | GTA AAME—‘ATA_ AYA Hasta: —faete-qyote-ajfentg-

aerate welts fegeria pasatfacgy wig, FS EReetfegrary Ts

wray | ftaa Bray OS BUSstfagatcyas wray— aay se] us

fagacetrs sry fas foe—Precte tayy—aeriaRey

Cis saa Gas Astfwe—Fcarwc7s Ary Az AF aesthetic

attitude facy @iteq 1 ABs Te WS cCels—AWI 6 34 WHITE WS

ey feay ebiS waq Sta yey fase aaa-gfe-saai Aare oe

fAstey MK ASH SIA | -|CT BPS are] anata Carafe scqa—arfy

sat Sy agle ota aifemfer ware faa sca—sqai zaai-

“fey ufam fasra scx cae afe fasta scx Sreq-ar{es, as

Siracaz Hricwle saraiacaa aay cora aay yee of awy zz— awe

AS SHY SLY GATT SS WAHT Sly sy, SHA SH a SrA wef

WR) SHU TS aq Sy SS Ais VS Sy, Brqs AutaMNsfer Ww

BS AATAuATY Ales SS SS Qracwq (evs CUTPBATT Biveayx pea BeyW

Bs—wse wratera come oy wea, fey oF aretahafer Gray

Beis qs, wveq afas-wee aratahshs aa ai eects Caty

farsa—faq Goatios zintars Heyl fares a aeyh Hes ee ACH

Bray ai—celfes— arayfarsy cHwAY BT RAT MH BI T—-

aralfecsa ate wifes afefasi crata ai zi fees Beas a0

Buy fare] we STA ACA AIT AA AL | CB“ ahHe-wE"S fensdes Qer-sfe-

BRAT UTA STARA OAs iT cH AW Bucarfey Tela siz Sars



Ror afaaprna cotcatey e atfeureg

Bri Vt ay Bie ara Soatara fentcad 08 afacsy sire utatfas

VX] Wawa Brace Breaky ary cqycu® ase spare Frias

Bray KI—seuwey Atay MBs ataw—Pitcrwr aye cafe

Baw (aesthetic pleasure)! cava atay cana atin way

TI, EicelSr ages cory statr aay aT M1 SIT AITYI-whaw

BiH Te |

ae ye faa cage GP wore Ayes agngaty we aepry

—Bqsh oF GP cass Hires wwtrawes fast sare coe

Btacgq i “Tragic Relief°—Acva Owaty fe asq scacga—

“It will be our purpose inthis study to investigate this

problem of tragic pleasure and fo approach it purely from a

literary point of view ”

BAS BVT wS—Hiirsecs wtacwy Swdl Ay ite si

ARTA (affirmative, Byb|—aACtas (negative)! ATMs At

afsqj aei—“in the exaltation tragedy brings to the mind of

the audience by its artistic representation, in different plays,

of diflsrent phases of the tragedy of life.” Sta ACkayPart A199}

wxi—“in the palliation which we meet with in all tragic drama,

of the inherent painfulness of its theme, by the employment

of various devices of art.” "Was Atacya safe afes afaaizg

Bicwer wafte airs wteta Gra fasa sca vice; ‘fs

Haicwas aay ats “fey Aw qty arycrqca wey atacy wee

MIS AIH Wajwrs we 7C7%%—Every great tragedy is as it

were, a play within a play...........The impression made by

the outer events of the play and that producad by the unseen

world within art set in a sort of conflich with each other, so

that the depressing effect of the former is mitigated by the

exalting infuence of the later.” ate ears gers cra,

CHAT TRILSS Biafe Bayz Bey oF cy al se wT wy

facarcaa are saa sa Bs ae, WaT as citoaly TT Sst See
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ay farty Bz) yrerste ( 3abat ) ae wee @2 ( “poetic world” )

TSrTT Ay facaty cas, Gy ayrys wfacras |

STI US SBI MNS cas cars as ew—Ecahe aray coy

cay? afaaEn cere we Ae, 2 eth Gat] arta Te aw AWG

GUrs ai cHeN Ble! ats S) facersa SS FG aw HI Teraatyt |

mrmsria sqj— afar ce Gaae fezaya Sta stead epifqsay

wince cacy coe] sca ara, as Gea tarcse fapaq sarze@, tai

ACS CNet s aitaafa, fags cafes atacwa WHY Jars atewafa |

TIRCAT ACY, Gea Ga wferea faery @ wPasia eer, oz asia

AGA TS HIG ACAH;, GBS Atyeay “wa” aya us agers

“TA TS—APA WANTING sareo—ecarp | Gs WATT a gfez

SSafe—“asry’ | Be aa oF aprata afafe way wees

wae | fies yer FHCH AaTae: oF THATS! fafas ag

cara CY Mae SM Gi atecar oF faesa aaatse afaqareafas

Wie OA Sess CHF otraw fanaq Cafae, wows wl CB apaq-

BIRT ATS Bray acs, LB araqta ace ca aAfantrd Bory

‘atmay ary care ( faces ated) cad ovfaatct ‘wy fasaei at aca

CHUH, SS Stay catinea wea Boxy facay ataw ca caine wate

faye Cras zxal, ufesba wr gale aa galery way

aaferrqa—aaingies ae acy wmicwr wiagfes fasted az |

Bray a cwft Sy wif was cart «3 cara atafare BB) CB alaH

CHIT Oa BAI —_’' was sive fac ars, fetes = frarers

GH ASI TH CAs NiTI—BtagSe ace wee Bsty afee Bord

BCG HiTA SS Wlacas cayfrsy Ayes wes YA

faca @ atfess-fatca cait-Fasrst

cateabacna veqt wfacmce aaooa facecRy —‘But of this

enough has besn said in our published treatises — AAS NACHT



203 efeebrrs corrcater ¢ 7ieseg

estfie seatfers o AWE BA Sel A race grees fray

— i AT asias acy faetas Stra areata Fai RcITR VT

Rifaca cca Bie wiery wy Aysty Bex Bile wiracwy

cna ei—sraeg osetia afeei) acre fege adtcy xalsica

Iq] SCITHB— BrHA CY CHTY cHeyl VlICHe—Aq] AWeay Wey Fes

am wate) carcabecna wicaton] NcAacecas Wy ACA WH

Qice, Sere fai Aerswearst Sra ca wa caves wes fay qa

fare oicaqa—4 aaa fasta Beateq

OQ By AS ca Coa, oF sey, cm A-fawtersa Cewy fara cara

cay fawicxe coal scaafa, fee std Aa 4 Sel AB AIC

catcabacy cat-fasian nece fefa catcay seis acaafy) aceT

etace® feft fara etfs 6 aatfe arce atcaton QracRy SA

atfe-coces stay faces Sars cB Stata fsocaT WwI—

( cazBia acwe eee )\—facaa atetad ose Bree —“ATSCNlAA” | A

f132—‘are all in their general conception modes of imitation’ |

Assy, RS, a9, fou, Aes nae fig ASS | SA ATS] | MFI

wre Urea Aitsy Sy—fSaq StITI—“the medium’, the objects, the

manner or mode of imitation.”

Pimefas arate afa57 s—

(S qos wysqy) qs cafes grw Bas GSlAlIy As

QPATTS MPSA SCT WCF) ERS (rhythm) Be oa faery GATT

(dancing imitates character emotion and action by rhythmical

movement)! Stay St Aes Maas VHSaq— GI os APSA

NMTT SCH -ceCSs ATS-Sya |

(¢) Nee arty aaci—wassaifeera fee oF asAtaT

aiqg7g 4 SatI—‘voice’ Ti WA (by the voice) | Tes ‘ay?

( harmony ) 83ST GATs |

(4) areo— ah a Vase Aer AN Hay Was Bw e AF

( rhythm and harmony ) CSS BiIWVsy |

(a) fou—af @ cauta Arercay fafay Ae aay ATHCTT at



Aifesse ree

BRFW| FCS— ( imitate and represent various objects thrcugh

the medium of colour and form. )

(e) arfews-fane Wacay wyssy Sry—oy wReaty, Bayz

RtH— Sal ( by means of languages alone ) |

ACHEH AH AT AAG Bree GS Ta-f— Stats atasea @araa

ay sual | | “feleatee’, cafes, Ficafe, srafu, wire Aqy

Soy feas Atay aI —SyTIy |

afsatn Cafes fagefaa farcry cor-amaf faana eats oR

SAHA US fee Ars BlAs1 VaatyRs amcateay ava enfe cea

CHT WHYS Sealy

WHRsaryy ‘ayyya’“Ay’ aay ‘aifwcocw fanefae acyy widay

qbry—as Atay wa facet ora afwe fefy wrasarfas ace

farstea, Bq fawtfas aicaipats way ara a) ara fee arate

By wy Ss cawer: wyesw Asrags Cry Bex arge

‘aiqy7a’a ATady —fewtesa facra farsa faecna prafece ai acs

facatye—cata fag suai aecas ay aetetetey apsay sag

Hy “ee Bq apra—eaa face ofarada farsa Uterine sraafe |

SIT WA ays Siete ofsspras GB awry cites AA

meca—fecsaes Srst eTe fea cary sey acmafa, a yas

BMS FI | Slat SSIS cS] PIAS BHSaq Fra A GIST

Bre fae |

Hwy CSS Cfaporwany HE PIV] BIT Aes aAtraq—aaaiy

Bray-faaas ; VGare Straws Baty fag cars YUS FITS CAPE TAI

Hass fasta epee wwarga—faemy YaatyRs wicaypata

Staiey czy Baa | BLT) QTSIlT Waty BIAMA ATG a

Braye Ay SW AH MI AL! fsa Boel Saray atte Sicatoy

Sars oatarea, wey cafae Sra fate a2 “Laocoon”-4

CASITA fET, WITT es ARTS YaayAs WlAHSA FcacRs,

CeIy Bieta) wefsBeeaT Sie awry ss aT) Ge form

ay wreré Placagy farema yerSa fefela ave we Fai ate, Bty



Qe afapieana crtcaben @ nigsrsq

atfaces atacay afetey ay att oa atI—a coMRE BTAETT Fa

fastens cw eT WAST are Hay IW] ATA Ve A |

a care ayaa] ara fag eters ost EF GSA FAS

atfa i—

fr ==( ATNTD AH] — TTRTAAH )

| re
(aus) Hs (BIAS) WD ( aVAG) (fT) ( STFF? ) ( Sfay }

Cae oH) (RT) Qit 21 WA ) ( afcaey ) ( sya )

(rhythm) (Harmony & Rhythm) (Colour & form) (Lan-
guage.)

Or Ht HE—sBieaga ca-fasty afporra aesw fF a

facace | eras acy Bal WIsIT—CNTHS QBGHA ATBTAFAS

adie afar cata wife: awe sraae ur area aeaie

seorré featfasurca eieateal scaafa | came za CATS Mies, fora

‘Seg’ ‘cafe’ afifeats, aghs Cat sear, fee Stews

nee AGaTAS BCAA W atoy-stega wttey caters SP facy

eng CHT BYCATSa) BlCAaafae) SLSCA-BPHCS ARH AATHA G

facad aes ete STO GATT az I

cea ‘fofearies’ catfas stay, scale @ Fricelw AwMITH MSW

facectea—<a HSTAS rhythm, tune and metre ACMA FCI ANC,

wrz teas ob—feleathes axe catfie sra—2e fea Garey as

ACe AGS AT SealS-Fyirefors, os aAcy osPats age VAI a8

Sie cae gai aty ca fefeatfes axe catia NhS-qas (lyrical)

eras, oifer fees face stacs catfeoe sare feta ca coal

SACHA BITS WA BI—Sia PR scary ayrawe: ster Breas fees

SACS CATA FB CHAS GTA Say BcwH (4) LF HANS wwe—

adatas Bay (narrative poetry) (4) Wy cMACS WAcH—|YD FA

(dramatic)! “% AAC fefa fartcei—For the medium being

the same, aud the object the same, the poej may imitate by
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nerration—in which case he san either take another

personality as Homer does, or speak in his own person

unchanged or he may present all his characters as living and

moving before us. WY ‘narration’ SAtoty Brags ay wy ‘wayyy’

SPACA— AS-IS Gay Vays, FcbyF— ‘narrative’ wT Wy

MTS ECS ATA | AGHA WA By wefasSa ‘narration’ Farle ayas

BF ATIF STITH |

Gl SLA MESA 2b] Wists es LTS sal ALG AteA—

SYA

may ( Heys + aiqras ) qo

| | | |

fofeatias cayfae “fafes wtbtata «fas
\3

aTtcaths

srafe tivels

eBfaq araieyl Bypntca Sifas sare cava—wrfasy rerq

gH —

* > 2 9

Character Lyrical — "103 | Narrative— | Dramatic
yrical—

of writers | HTICY TAtCI—

hymns to the gods

graver ( Haverty ) Epic Tragedy

spirits praises of famous ( Rzrstas) | (Brtcwie)

( eefeq ) | men ( a9-2f% )

. Dithyrambic +

Noimiec ete.

trivial sort | satires ( #-@ft@1 ) Satires | Comedy

( ayfos ) and parodies ( aya-aray) | ( Btufe )

8 anced Bae sai cars ates afasbe acaady fasta



20 afBtrars citcater e atfsaree

geen facx atfecors wafsom atempat acarea 1 | ‘aeibe’

afar aey atice crrefe, azeaafe oa ‘agen’ ayz-sfasi

aati seray) faely aMtca—stfeat sieaa Gente, uF aktcq

OR er VE ScIvEey—Aatslas, ayer Westy) Se atIr—

ATGI-SiCAT Gaye ; oF Ary ae Te WB Seay —Ficss, ayzipe

2B STICHA SN) «fpopraa wtati=ca faq ae aa, arate

ST BS AIST) «= taatfedt-stray cas gy stay aees we |

BS UVSCAT ATI] icy TiScTaT Bewfy zewe 1 wrote, faery

emcnts Serb] a3 ce wfsppa ma stcas acaceq—cata oethes

af atats facy eaiafy , za ates care Bafaascaa ara fery

meray wraicaa fers afacy scate 1 cawtfae ofasbraa corey

atacy cafes faqeraa Hey, fara era ‘acbcafa’ we afore for

acqe faaSrag wate Sia fowry azcas fares cares § faera omeata

Sai anfe oF Stara ca WITS CA festh) as weve vaste zta

CATATR, MITSTSCA cHs foatcss sia sew face apa "ata Facey

Brite | STS aaa cate atcga fafa strays Ganfe o wafearrs

afeais q2cs fasta sare ota ai—staces casstania-fracae

ostl weayiss ae acy Day saa) afeota cofacaeq—ases

wufeascay eta] CUTS YYB BCA CHA ACSIA AAAI SI} | CHTHACG

Qt} cana cath was cics aca fica aT afssfer err Gafes ay,

fagancos, fq couff cere ats By BIT cers Hew view

awafaaias zy aa ated acre face oftcy aty; a8 HaqTet

crearyntenicrs ttre | Enceafer ete wi ate | Fricefer

Genfe @ waftats A-icé fefe facetea—Tragedy—as also

comedy, was at firss mere improvisation. The one originated

with the authors of the Dithyramb, the other with those of the

phallic songs...... Tragedy advanced by slow degrees ; each new

element that showed itself was in turn developed. Having

passed through many changes it found its natural form, and

there it stopped. f#€ 4 FYfe ACH ACT ACH CATITRA—whether
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Tragedy has yet perfected its proper types or not... ... SICANbS

faaz |

BHT Sb} Sets aaicy Brat say wastz; cr sa «B aq

MBAS Hay yey seacga—Besyrats eas Kerem cabtys

for AHCAT BCS aes: (F) csta Vasrarse Paqce Atyrse

Gi MSI RAT cars Ay ser—asayas ar cattta sy

(4) cota Srstrata area Plaqt cace cere Bea ay ey STA HATTA

ea (4) cara SAztAatT HATS yeraqetesa wate Soe] Seq ATT

Ti cRIe A SM Maar Ass ws catteal Sx, za ateAay

BwHS, WI Bars cHexl Steri—arfacsy wtefaie (Idealism) 8

@MASIatCRT Realism) 84 {AZ atora az afsrabrara cotrafoen-acx

BiaTath 6 MSAK AaT Bory ar Blan wbex wae apa

ceracatea— «2B fea aqie—aes a’, ‘cee a Gas ‘ARTay

ay create aqfe—ane Picna cHrns aeacy t forma ate fecacHI—

catfaatcareta APTI ASST AT MCPCRA, CATAT SCHCHA SST AF

aay urefafraty STSTeA WtIe AA (true to life) | PIG wea

ayy Bettas egfe—atyras ATST A WS STAT CHB ITACH A

SCULGCG WRCIA CHI AY WS SatT coe BWR (representing men

as worse)! ars areca, fearsaer als feotcy apaty agers

fayifas sca cad atratoal aacas Fathi Teste, ST Afsz serbte

ACH ACH ACA CACHE! Asl-Vicatpaiaacy F wireiate wa

aeratersa wratl Bien “Po Brats tae scare aca ( afacws

TSA BAIA ) GARTH AUCH FAI AAC |

afte a8 Gystcre Aterty—atees icq cah-fetr, Sz ata

Baysicayy cah-foty ware Passi SI wea, GZ ate cvs Fafy |

aia sceufe, Bicafe oa aataray ance aes fea systeT

Scqisayy Belz aye catteas erway cah-feert Ames ay’ AAAs

SiR GS Tq ecrqs «weir wy Aaaicyy “getfe’ Awe aay

Wieatoen safe |

afeata cq eqaata atfecers Scat seacaa Gr icts, Stfrs
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CBR SCT CHATAY BCWH | CATA Vlas! cavafe—fafae, alsa,

wards, «faferts—catbryd «3B ota eete sai: ( sibratiee,

fofeatfes, carga aofe carts fafarsa weg @—eo fence )

CHIH GB PTT ST Siraea Says aarya, wa—“acaocrrs

CHCA ATS CHITA CNT VBS S Sai ara—a fare afarsocay way

et a} cect atcain) atest Ges ay fecpe—aa] CAC] AICI, etHDT

faced Carsq SHE Wa SIG |

OBER IAA CAT Bet BALSA, FA] WSAT GILG By BteAyy

nye ‘qerfe’ wre eS saG—efasberna aay witas afew fee ai

way aay) caqq efEcws “Bpistle” UW a-atfews a WAT

“catate-4tfSS)" (Gesta Romanorum'& Decameron) %8-7t{es3,

HATS siras cRts TA G Vaasa afew, gue sifgay, are ARs

eofs ates, afasbery cot fastens acy atr atafa, staq

OUD T alee wea abe zaly) ofestcas wrirsics ay{

FUG, MTA ATCT Cae HF ferw cagifyoratsy wryies Hribes

AFT Fa) WF |

ay Sly

| |

sae] te] MSTA RATATAT

| | | |
RATE] wisty «= cat oa Burtie

Waqpfas, ay, sarsrfeal, aaa,

CHAE, AaAfETy



Atfesreq sy

scafs

wYfees-fia Prarvaa Starqy ages a Sazan ) wis Mara

aS acta, Bfaacafoay atferwre GS Brv-zeAe fafoawy |

waar wales BATE Tes qatale afew Waay ad HarcaT

CDT BI— CHS Wa ACSiCAT Gla Saas casayy Crates @

SUS? wisy—catcza aracs Wacrs wary fear, carete

AMy-AVBlsq Bafawes att Vea Wyasq 6 MGHSsE graztary

AAS ZAG, Wie Aiea —aryqasry ayy sey seq Heaiy

—Se say Say epafaws canai-faga aifP—paintul

sensations-4a Fee) <8 caval qrea wafers wtree—wsrlarayq

wee pfawtd-aaal atacaieay Fab—cerbatchy are fastfer

sicaicay oe yfaata acs cues feia wicatces Ger airs

cay YS Sreaerata met atacaa feare-sieany Acta WAS

fatal, cae ape aenale afecy Fheaa-nanraa Sa aearea—

AAS AStcs wi -faais- Scy-cweyl CAMA- SIA «LITA CA

atfacait; al meme camata ati atime agi ceace a

CHATS ASIS BCA ACA Aga trarya wears HfSry, weatcay

aaq—eracay atace facsta—Maq Waaqel—wecqa Tey

WIT CAA BSCTI—FALA Staal BUA, TyTs CHTA ABIAAT |

SWAT pleasurable sensations-4%¥ JE—AlACHI FS |

OF Jers wap ofecs acqrg—alacay Wtae wa ge—W aay

BS HY WAII—aANMAcla STAT Wa WE—“Macaa Grfsorag

CHI3H"-G3—‘Comic aspect of life-s3 Jew: warica ealaq

6 Star ANB AAA, PAs wy Maras maceqai caz,

Big wee araacs fary safes sacs Paras ary at

aticn aacaa fasts ai waafs cace—cH fasts a BAafs alera-

AScoe ACTS AST MF A— Hq Aiea AST Wwa—

aia waicaca Boefaw scx Ges 1 Pacar wate fara Hay «

as amecta aifee—eq aca as, firea fasfs facae, i146)

Fatty ES oF FifRea warewy |

CHUB eA— ye



RGR aBBECAT catcaPsy @ ASssy

Huway Hace caprybsrcs oF feafs grea atai tratfaws sey

ceay CAS NCF 1 AIT Fee—wBslrcaa gytiafer at, fasry ye

wr acas Hite scare was fafaary aculea ay; SST We — HWA

SUS J BCI SAT AIT qre_ sHacaa Hy cect Alyy caqa-

fray WAS SI, WHI BI-IT GA Str 4 Otay Lass

mim HP HG BI, TA SV CHICKA VCD NTASTT] SCI BWA. Gas

Sate Satfesorca sera, feely qees Hacaa ary, Blavaq

RUA AVIS ey atey rch foes Hails G, Bieta As Aieaifes

SUF A SHS CAtra (Bice wre caqa | SA muta wife ag

AI— SS MBBSSA KFA WlF TM ( tension «Aly RUAHFS

Sq) BtA AUB BW’ casi cay Sta aatyta wee araaare afaateqs

ATK |

PSX FSI SAAT HAH CHAT AT, “HH AVILA YT

BS CACL MTL SCA APH SF SAB—Saaes Acs TI sy,

tension —ACAALAT SETA), ALATA ABS ewss ARV ,S

frfes fore Sacra wasfs « fasfe sf ete wis cata afsfeat?

SAT a | ATH-ANSS sersla Hlacay aA Ate cAcTA— ATS! ates

CBI wracaA CHE AT AY Hrefas q’ VrwIA Rie Ble cata az

SATS HHT AT) wats (Se aria Brwafas aly |

AA ATIS CATS BTA BRIS colH—a GAT cates aA | atRevay

aces afe etfs zwrateta ( psycho-physical disposition ) 7] WtFtsy

USI VACS WATS A—VPIIAS VCS AL) PATI Wey GB Sra

ayey fray aifesta | cHG ced Sts aioe sacs ataraa Ace

Coat STACRA— “laughing animal” | Btfra ators fry aeacey aca,

area fs aifer Stems Stars ow BewTE a Gea cess Boge

RIB TAS OT CHCA CHALH | VAR coq p—fastn sary BTSs atral

SACS WTS SEATS GAS ical wre afeawy cas wefys aretsa

Cre ada ASAT cae att cata att arAcs ates, Gea aly caw

Siewa Stee ftcy Stity Psychological, Social and «Biological

Theories SA Was FICS ates ays Aemy “etiAa tae” Brey
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BAG TSlarvsa WS AT aS casi sears, wl Bea faszs sri ats

LENA AS CATAL BPA caCA Bra |

(S) atecas waahs a fasts care, arafes wir atycaq ayy

FEA “CAPT” STA SLT Ay Ay BTA ( BAH) TW (A) APTI ASTRA

cereateai waahs a fasfoce atin etal meetin FITS PTT ACT BTCA

(cate ) Baa (Ff) Bie ~efares fos atey, Macay coders

BAF S 8 FARSI CAra] Gey cers Aycawal-474 forse YS stata

ay SU Saas fraty-catt care yw cae ayy stetfer ze

a Sraey apes sary wags, aiAata cawaty wwe ay @

HAAS STAI By TCA ( TTSy AA) TIA (a) Sat awypny Arts,

fegarese afats Seats wa stew ( St —aw aol fey wey seq

BI ANIA ATI aso; feycs aterts wy Bier ( cmHAHtA ca

aracqs areca “Sry” owrtfasta cHal fes—atacay stata qs aire

aS ATS Wits) Bla VrfA-stata carats cttw caves gray

STAR |

efeeen ey saTgR—argTa aTyI—PA tuys AW—gs

THY ASST cS WTS; <csa aglse aerela ( raver spirit ),

RIF ABS AY ( trivial sort)! WY Was aay oss faghy Wey

os asfs AZ-WIBA Saw a wtca aaqy ay ow care fagsz

WH CMIBTTB Geb) AcATSA? ( attitude ) ASR BWI) aETST-aahs

WIAA Aeyy OF ACSA AX Als SlATAT @FTHTT ( gorious ) At WS

sare tT: BT aqaatse ehaa facy BH Seve sly—eheray

aca fasfe-waaere at facw pia! wefesba wical any
Seacga —sravs etey aia where ae feras Haq ew Fray vias

Vira tee afSExs AeA ( personal satire ) Tay Weary srq—

faa welt, eaaifes arcarreiacer Srey AAS AIH |

caxerefe curata eaters aafe fica Siaante fea qe

TAB Aa BATHA, CAB cota stats vyfscs ‘“Atawaor’ wz

Bea Spas AWlsers BWewqT TT cacs EswHFF ( ludicrous )

wa tas ara ates feracen) fasta facecgy—“As in the
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serious style Homer is pre-eminent among poets, so he alone

combined dramatic form with excellence of imitation, so he

too first laid down the main lines of comedy by dramatising

the ludicrous instead of writing persoual satire, “al cet «2

SHTae FIA MNCIT HI—Ade abs stew azagie

“Iampooners became writers of comedy and epic poets were

succeeded by Tragedians::::: >) acafea Cenfe arcs BPE

ofssirar aay sq ae AteTss Sai; wana sajag, ate

srafer Ceafe ice Sra farsa Sey o2—cy Fytrefur Canale ay

fufeate apfasices etre wis Seafe coal Sra Stars Hai ‘phallic

songs —2ba] St7q | * ( The one originated with the authors

of the dithyramb, the other with those of the phallic songs

which are still in use in many of our cities. IV.—19.) Byicefer

yraratfes Biwery cana apes ate, Scales cwuq Blwayy mex! ay

Tl) str Srafws sare aratfns Genre ceagy Tiwi) cwex) Zahy |

QSats ‘phallic songs CWF, MFI AT OF WF TS Ary Bry fsorcy

‘arate’ ATG Gl3TH GY SYA AA Al | VIA KBHH Sta ate ca Sralor

wifad araurn ecafan fafaia cere was ecemaratcns aces carfeae

AUT QBS Ty aes! Ky ay facr srafors faqz vas area fas facx

ATCT ACSI AGH Wa saa, Ms srafer Shear facy

CAN AVY AB SCa ATS cay, Biaicay airy sty—srafea way 3

ARGS CHT CTE |

ecafo—ufsocaa awe—‘an imitation of characters of a

lower type—not however in the full sense of the word bad.

‘lower type’ F4TBTa Tisat afaypacaiay | LAT lower type ZAG

faacata care a ay ofacma care qaicey at; adie wifeates

Cafes AAT ALF ‘lower -SAibiy cay CAB Way, fasty vfacay

cati 8A higher type “% ‘lowertype’ faSttt ‘moral charac-

torte fElS Sa Slay “A CHANTA CHM] WCE— comedy aims at

representing men as worse! “<eitq Wa eT qwopyy cz ‘worse’



ntrerey ase

— FACS NH BFACHA Cores Jater! Brace) fee a Sete coca Cees

4, Afasoy Sorspery ATRaCF ( man in action ) feq Stet Sty

SCITeA (>) better than in real life. (2) worse (%) as they are

2 frereta ace fafacy caacwe cxcm ‘worse’ SAIbtT Zita Fete

USTs BH Arata cars OS ety Ateoy cats adie “Ashe” | Sra wey

ai—aupfarma wey fasfer we aM wae fare qe fares

AA SES AA—“lower type” Sibi afwsoa steal ‘“aapfag?

are Sarai ‘fracas cate’ ack acai scacea | a CBTF— lower

type VACS AAC Fay “ludicrous”! wafsecefacax sicafersF

Cat] WI—Tserns cncsq acwHe ‘ludicrous’ 2¢3tF We] cas |

Ludicrous tea ata) aace ofsata facaea—“It consists in

some defect or ugliness which is not painful or destructive’—

ats Rteateree fies ate catarsts faafe a acfas
ATSICTT ACY APCS ALAlcCey qcyy <Slaqy cama Al SU Aste By at |

Sit See frag stor ya aay stare frets
eee BTMCHe acy cq afelen «atetfas Sl BCR —caNaT

OX sarstsa cata fey cata aes afe@u see—atates

Brel Wee ST; WE CHB Faas cara a SefAwS Areta cacy THTAT

ah atcy ae stacezd cq atay Aacaqay aj caw Sta fara 2 fasts

TW BTBACS CHA AL ANCA, A Ser ace YS ura, faghe

sarsta, stirs acy SVs caqal was SI BiAtea | «fsa aay

AUseicy Gane scacsa—wary cardia ‘fecaaty-wrarcaren oF

Crass AS Apert wa—ca als aaals a scirw arate agls

aicwa Swine wb fay afar wy cy facrg arate wae He SITS

WALT] Tl SLAY Seals Hora Heys Brags | afexs acws care

ANT Micra We ATR A Qe card Bicale ST cAtiAS

Raw ab | afearws ae#s wey WAe{a ( malice ) Tt fSybi ates

78 Bad args Brrr Wieatena Bywy cafeay afew, wacda ota

Weas aqcawara wars | afer als (arsra-ata-couts Fats) cart

AMA caty Sacy fos acs Wqt-caty fwecatfes sew ates | wary
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Bq AG FIIs WAb—"The passion of laughter is nothing else

but a sudden glory, arising from a sudden conception of some

eminency in ourselves, by comparison of the infirmity of

others or with our own formerly.”—favmaq @vqs cae ~WI—

wacag fasts care facea aces Bare afsm-caty Safew Bw Aes

ASBAUH SAIS as cA Sra a ca fagfes wrefas afefan ca

AACAMATATY GY AVAPIs Gies Bias Sey ats | WAs-caty cry Ay-

CAMATA ASITWS AG, Sd asT-cates AAMAty WS qi bry

AST SAA | ANCAMATS BST MiTq [HSE YI VW Cwiy aT) AAvAwAa

HEA We (SS caHA MHST SITS ATS Bla AArITHATA Bors Farry

aia afway sacae foe gai a cares facs ATS ALG. Hors

cl WH] CACATRA—* Laughter always arises from a gaiety of dis

position absolutely incompatible with contempt and indig-

nation” —{az ASI SU, -ArTlAT aT AS— GF “gaiety of disposi-

tion” — BlaTay ANB ZITAT cHbetcd1 fesse a Baayfers elas

ITI CHAT AATSTA | «GB ATATSTA ( attitude » Ai WFC sudden

transformation of a strained expectation into nothing—(41%)

—atiAy wey SSM Stas wWE savy cRrac~Ha— “Inseparable

from the comic is an infinite geniality and confidence, capable

of rising superior to its own contradiction"— ata “42 Sices

SA GAS AiTAa WWATIS Hada Gary, lA GATHATIA AG aA

aya-famca zifacs ani arfa aay ocr ai) ca ain wadyrs

contempt Cu*itai, Birs afwfasny ofawit Beata Brace wafer

aats Csi safe, caty, Ms, Aeey ayfwe way Aerfser

fertca ataras aes ce arin Sigw xz, eres ACF AtwaeAT BH

cal fare mryefay aca ce, @ ST ATA Ate Wasa | | -VTVACAA zrfeer

C4 ‘Sty’ (instinct of laughter ), Si, ‘Anwway’ feotz-ayeir

afepifaascacns—anw) eta wai wea-feqraa aif a wat

AeAy AKA) Viina acy oa afes Alyy qweras, asies 9 2]
Ate | 6 BifA AY WH universal ludicroust daata zi
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AS THAT Rrwwis oahes—atste-ats-ey ( wee Cwfes

-aiafas Calta) AeA AIS asyq atesimaces Cashes ay cHata

ah: «6 efsocre oare—eatay «6 Seafe—“dramatising the

ludicrous” | personal satire” @cafey fase Fr—eaye ay az |

Ber ay fata aexy Virarwars Bataty ate ores ay farts

QtTs Ae CY Hale airs cHB Hfaaicds Stal ztwscaa fasratfecs

fate Bx) GB Sracqd aye (satire) te scafe-wiea zal

fentraz x47 Sty STATE |

BCHT HTH CHAT HEART SM AUITHA AHA YS Cie s— ayy

CANT AWIMTETH TW ATH ATTSTS WITH CHA, CAAITA CHF HATA

qi ANTHA FSCS ASA Brewis ay Gel “scafe” aaF wiqs

SCANCF 1 GBlA GY SIS lq MA wIstI—aAferty acs iA

aie ai) faa sieotalyace cay afsared fae ay cHa, cHe

a gatas Sta apata wizawa areata Sy |

ofaperara “Iudicrous’-oa aw facmay sta wtael catefe—

HUMaA STA MW Bers face ata ethers cate ata Aes 7z |

defect ‘painful’ 2¢¥ G3v4 A ugliness “destructive” ZY 4futcey

—Stt BMH ATST APF WHA AtlTs Ai—aeqap seq acqz woh

GUas WAT BTS Sey MTS «STAN care fe—Aacawata WoSirwasy

“defect” painful S05 HTT A, OA ANCwa'A WSs Val Etfery

cactA— cary MW Yttsx Tews aystaF Aotaql) Grew cway atcw

wACzHaT] Siesas faces faery cacm cttpaty wafers Sx Wie Beira

face ara caca—featy, cat4, WN ayers ware se, Feats

eifta acres, Aucawal, Stztstarfas os Gripa waxy wztyz

wom eta feres auta Cafes Sx aitatwazqs | fae afew aa

cat feo ahenyq vr—gfPh , cat asy-zifa, wat “fetare |”

Ayq-B AA CHT Cee: WI, ANTAwal Heyrzs fers ATE ATS

BAKE ( malice ) * SAT 1 ety xl ays! *7gs ATH VI
—o BY WATS BH] LAWS BLAS GCe[HA BL BATH “Fe

cHatcal erace—arad stfa fase ari az) Siete ANITA sT
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caTeCRA—AWCAMATS ABA Awe asaata aH ney, as xtfacs

qa Bcacy—“fesara” ay wily; a ACF Hacates Gora

facazeq CHS BA WE—Humouwr, enriched by sympathy,

directs its observation to the more serious realities of life.

It looks below the surface, it rediscovers the hidden incon-

gruities and deeper discords to which use and wont have

deadened our perception. It finds everywhere the material

both for laughter and tears; and pathcs henceforth becomes

the companion of humour. °**: eee eee ere eee

e+ «+» Tumour is the meeting-point of tragedy and comedy,

ATT ATS SI Ta AS—(F) feSata Aacaeaiyas aAsei—

OFS HATS Cs afycss GBCS cael Fy ASNPAW cA ATG

asta wae 6 feats atytecda cotcy acy ai, feSata-afre cas

AT wae faahs @ greece Glacy cwcta ae eicna (1) FAs

Sra cotca aifA-siata sraq Butea x) fasata Frieefe-ecqfog

AMT] —G ASata easter worara “eta xifA cota ay

fafa wasts a4 SHa_s afeafoay we |”

sta, OBE CAT YETPAITI— defect CAVA pain WE Sra Bate

WTIT fasls caret THA caval Cary Bey, CHAtCa Via ASA HT | Wep

Cael AHH ANCARA, OAs SHI] BTA] AGS Ail ca yey “facarars

wta fanta Sra fe ofesbrma sai AB ar? aad ways facty

wicateay wa} sare ater! «aecas “febaya"-aa agie Ace

HAS] SI TH] BS fVeSaty e gbrarcaa wikss fare sacs fara

THY SICH —“ Brats” atazq aaicer asen wipe facacs Bacay

Cord CMA ACA Brag: wry “fSSarfaw’—farars wesy wsaz

Vas Wey Seay , ~Wiorafes fed Rahs was facw ye sraq—

afece cay sary wa, ate “eta fI3"— “sees around him sha-

ttered ideals, he observes the irony of destiny ; he is aware of

discords and imperfections, but accepts them with playful

acquiscence and is saddened and amused in turn.” %%J B7ara



AVSISy rsa

faxa—fetarfas “ig saddened and amused inturn !” @{08F

arate fagts cara, ataca steeds wrygs, Pafes figs afer

ast cece aca, fesaraoba cote waged cam afHsel Was Wa

BT} SZ cB Brera aye ca aewta Gatery {eH wy aA

CHCE CECA Beh— za Sta “cotta aa cercse at ate’) fae

ae aE cl Aas SPAcaT Sy HAHA WTA CX “saddened”—

gee ai ace ater ai, fee Sx SACS a-aracs—adis AITATAT

BAe A SATS, BAS AS GS ayy SH ATH cl Aarawa]

feratfes ai ecae fay Bry WI—CA “amused” SY) WAST

atary a Ubcr fa5as “amused” BSN HABA AT! Gabi Sey A4H1z

aca ata) wasta—fesurfae aie cate—etarns cate cae

AUBS oa fesary ara was qHwT SANIT | VSAM Bley

ath ore feBatcre acy attey wee Sth cattcr SwrTTAAy

meray featca crt] cam By’ citpatcss afacatay Feri DIA

ACH Ble cBta cart GAS ‘seq ary Bercsse ast Say Caty

farea } @etacad ca atfra ofaafe, fee fevatcam afaafe

ears: BIC | Cat ATCARA Batias ay aN Crete

Cawatd ears ater, feBaT wsey McA al! Sra ate

Ber te eea ary Cie a are acm Swicate” a) afar

Ferafes ee ater aremte @ shrew ca afaates forage ey

cas ofaatct feSatae Get ary) Boats Aware aq vary

arias arecs aca aes afasuta agfe az a) VT MI) 4 sy

ABI Ce werrica eta tis ervafrces ANraWAl core FITS 4a

fesurca Aucawata ace Te) fee a cat Qatfes az) fescue

wacaeal HMCE HOST BLASS! Cla ‘Al-14 I-BeA’ ATES | AAAS

ezasi vice fay ate aycarata atoties avefan eis all

Brats AACaeal ABCHs aeias wrx fetayey AWA CAA

WITS ( repressed )—-IAFSA CACTT Gl] ATA—CALHS CAA

CB} CECB ‘detect’ AAwata wists afefen=pain

aca aj—sifta eB srt wT WAS ARCATA BTW a8



aes afeairaa crcabs7 @ Hi SoyTy

ata ace fet ates ways aha oa feea ater ass

CUTS QT ABTS AIH Ay |

BHSMI TH CATS Aiea Aw View wAesA ( ludicrous ) AB

faces a’ waren SY fae aay efi wiht, fae a

fatarz-afae ce Sess cere at caq---“aty” aifgeracs ancy

HA Sas qe say eels ofan widrereaqty cars a faa

RWBMHIAS cars Bey fetaryz-ayray cavre—zigeqe fasra-

BPSlA-Ai sors wVS “srqio”-sezy_y atay Crug, seq Tris

ofsabcry ITs BS BT Aare SUG cary uT| wcssy

BF Fay Az s—

arate ( Beate arsz BPsT )

|

( wfaes ) ( fzea )

| ||
|

( arbrats ) ( *s10aTfS ) ( ofp scutes )

| |
( aferts sibs ) ( satefsata-7e wibreta 2 )

( personal Satire )

e& wifeare aeuy cq wife ara Hen RCI, Sle WHT CSTD

“ANaeaiq-1S BBrata” cocspor-o Ciaas cal «feweafacas

Doiaty Aa SeUwese cana afets we ate, cena AAs

faxra (qa Bustfy) facue ayefemy acaty, wZwxt—personal

satire-a9 faitS csBeS social satire —FRAl FF caCS ACH I

ofwry mB Trae a] Serqe— sa wfeaty wemty Fra cpe7l



CHTTH SA ae)

CATS eA | «GB sarees ary ata ate- afesrafacas scafeefars

4a SX “old comedy” ; “2 srafwofaa aafs farmed sca cway ay

a2 A ATS NTs A Brwy-AAL-Iesya al Bway wa cost

CANT .HITe, CSAfa = BiCE—faws-atovss ( discussion drama )

aia aeqo— cata atafes agai fara fants ws) = afarerefay

9 faaca BIYS | “Middle comedy” M1 “New comedy”—2%-3t4

qe Afaats care ali cea—fapra-aorss fas faery adie qaq-

afeata fos faery Wa Bey CHE |

Biz OSS] Sej—eaatca Gawagq Saws BTS | Wls ATE 4 Sey

cB Gaia saa; e|astysiea aa as Stra ani ay—-srafe

ware wfaba fF ey BrsAtIs ass qaryay ATaslsica

fafaata scafSE Tavs ce yataT ASS yA] Brware—Gita xvtagi fs

ofsptcaa fea ?

safe wy SVIATYs APS—es ytadta sew afe s —

(%) Lampooners became writer of comedy.

(4) The one originated with the authors of the Dithyramb,

the other with those of the phallic songs*+---

(%) Comedy is‘****‘on imitation of characters of a lower

tfype::: .. Ludicrous being merely a subdivision of the ugly.

fea Siicefes Gage vata wreata sare fary wfsete

gay eae Wey SlracHy ATS CSM Aly Ser yrs qrorfas cy

syauafaaty faqate abs,, “fafasia” acre adie Bri wABrs

Brivefe zea afafose setae — ataca ecufe:’ fefa faretea—“In

the second rank comes the kind of tragedy which some place

first. Like the Odyssey it has a double thread of plot and also

an opposite catastrophe for the good and badss''::---**+***The

pleasure, however, thence derived is not the true tragic

pleasure. *It¢ is proper rather to comedy where those who,



2e2 OBBe ras corcwvsr e afEerey

in the piece, are the deadliest enemies—like Orestes and

Aegisthus—quit the stage as friends at the close and no one

slays orisslain” taferwee co We MTs —ayy cry Tey WRT

wiar-nfaaty AUtyTT YE—a yea afsebrrT WHT oATITE |

catastrophe Wats wfaticad ashes NYE Bytcefe-ac7yy 41 scafs-
ana ong faite arash) fawa sra—a nerge Mofo A ASA |

BSH CRAY Atts—Afaary seufor grag afsvocmas coealy agg

en acura fea cay qaare ora—Pyicees we “fasta” yar

fara cael cme catica fetta wraray a famate, caeica qb STs

Bricafe ara ay aca seafe azine wat? afeqe —ascafur «2

CHSGI AACS ATI sca Fstfe-scafe, fafssya scewiw agis ary

cHeN Bute | ates aa-afaqfse erface ayi—watay wrepece—

caiays 2 fay wee wes |

SHE-CaATA 9 CAATA LACH ScalS-mape

acafer wmrfaars Breatea Sars cacy cereal aca —fags

“SICBHIACHA ASIA” CUTS SUG Amey Byya-jay Arawaracsa

Uday AVFII—A MCT “ADW"’-caaal-atay fq yaya WRF.

fare zeae | atte CHITA TANT Bcealw-ame faafiege Terasa

Qe ATS WA s—

s feorpabtens arse—urefi wy qaqT—scwiwee “private

and civil fortunes” 2% (WS68i S4 |

(a) Buanthius Donatus-24 ACE A463 aT —

(>) scafor Brass faga—ararag caicsy Hq

(2) Sew Ue Wee FwI—ag-AcHrS fecy, cy SING e

arqyeae afsilecw

(4) Diomedes- 47 ‘Ars grammatica -4 SBF BUTT FTCaTs-

acufey aieay face Sata AATH TA] STITH |



atfRwres ree

(>) Sitcwfer sa= ds, a8 ae aTIS, Weraterct
, seat, = CRTE e Atatae cate

(2) SCHOTS auras ais = fants, fadiaa, sens

RUS fg CATT ATIATT ASS

(§) Isidore of seville, (7th cent )

(>) srafea Grr —“sets of private men”

Rivefea | — public matters & histories of king

scufer faaqqag—waiaweres ats

Bricvefur , —calvateras ,

«forte TSR TYTACNT visatcs Stiasias srareq as Stra:

(4) Syteeiur sfam— aren, ategata, fate ates

scafer | = TPCT cote @ atytay arafas

(¢) Brtcefor Sratay Wal = vets e SasT

arate . » =<aferfas e atfaafas ada

(1) Brrcaie atare ayaraetas, afeaca Sasa cawataras

Seay » CURSE, || WATTS

(q) Brrcefoa aerate = tose, aegis

ara fog * = BAF 8 Fay

(e) Fyrcofer faqa=atetaies Searing

sirfer, = A4aTS Bfrsfaw

(5) scaferws eres cacay ATATS, ssICATT Wits

Breafers 5 = fata, wears, agls aiata

Cas asqarfes abate fentca abtr @ cran-fafas catata

scafeefa aifecr waite) catata scafer weak cea ate—srafe

fase zrcaraacsa Gaga ate ay) srafer ares ge) ye—

ase aura 76, BOP SIGs! Auta Je—cacqs sisal, waaay

ated afre, Srge—ensiMss piaa oe wa Savile ATT

“arafe” sap ce wins wed Baas Srarp, BT I AAs wywey

wires “feursa Beqre” aAsIaTIa Alyy) WITST WG—-<y Fray

aera fers fafee— ats Brsze BisI—cry HIST @ CUTT cas



2¢8 of Roca caTIvsy @ Atfesrog

Sl HIcaG, Wears Sts sray—ata arawwe ars uy cacy af

—StMG | Aa Mea—‘feoisa srafecs’ eta faraary ( Frfe-

rafea) ayer fentca aaq sare atfa |

CAATAY-ACH BATHS Ga ScCHI—“ludicrous”—*AbsI TAI Si

apa acacea | faa ( sese ) AcHTeR— CHS AA coibaicdy fasfs

A SHY Fy SUAH TT OF A GTTHT ATay caB AAS BpaceT way

—Zriia eB sea ees) HR Sazta faqy—arw—siga Seas Ve

acace fafacata—faaicea =ocsatsc4i—“which we perceive in

others buf do not believe to be in ourselves ( fate ) |

ofasicna aca aya Sei eps 1 wt ft ( Maggi) Sty “ep

TPA CATA STATHA—' idea of suddenness or novelty’-I AS cat

@ca i ‘Ogliniess’ ‘painless’ St72 Bf we srg al: ae aDiAas

41 *fafSS ‘painless ugliness’ Zifas iP Sea ay | BitAcas ( 3, )

—BCqfz7s ASR ( negotiosum )-74, Asfas safecs-caety] way.

afasra ates acacen | scufer pfaa—aure: ufears a ata

3% SB, MSH: «Srafocw Wars atrs sa Bla Aas fary,—cayq

ay faacra atacy ar scaiey apaiatie—a-aq @ F-eR |

acafea faqrae AtyTate:—arwl, corecatsaa, feats, apsarfy

asf, caatAtces sealer ay @ ay Awies cy NCAA BlvAE—

Gtr “fay 93 *HBs AWA |

ABET SACS seafor way e cmq-faery farsa Geaacatay

BicAa VIR KF MStNCSF Fitfe-seaie aa fafasry scale

cata abs afesi e wate ars scare) | FIAT AAteAtes oefacgs

(svar) CRATTS coBl Bracgr—‘ynife-seafe’ aw aga aie

featca yarea «stiffens “arBcaran” Sta acw— Pyife-srafs

cata aay ade, aibrata-narcates facefs srfB—srafea coh

fawin sacs facy facerga—cq aterea yo eaayt weds Hetty

TtT%—‘does not meet the risk of death, loss of states or banish-

ments’ CA AI6TF2 “right to a highername than Comedy”—7!4ta

Saaz al) 98 arets apace fete “fecaiizs scar aarge |



ATfsesisy 2¢e

HATS Stem a aibas ‘afar see aw ce, wars

BRITS facwesi ( ssev) Beafers GF cates Sty Bravgr—as—

“cn Scafe” , G8—“Hinary seqiw’ ) qauysvsB (aw, ) avgive

BIMNAS @ facarys Bycwiea aia as caala arorsa wfey awq

ACA UA SCACHA—caAcaHA GLI Arey Bicw wT Ty 14s Sreqiws7

BAY CSAS Sir fay arcs: “Patagr seafe’ ary cHeal ay

foal 4 248 Sly Ala CHCATH |

Wirs Haq, SoG ayy faafafaw caay agai seateaq —

(@) cy scafere feawry oe AAI Siew e—Aafqefoe—

BAUGAS |

a) AF-AGTT BUG

(1) ceq-scafu—ge yels fequagy Are scatters Satetcag

ATS IB

(a) Brife-ecqie—caziza—Comic is the main theme and

the tragic forms an tnder-plot

«[ “CON’—aIes Beqiwsy Way BBR S Say ors | |

wy foface eae apatcs fee Tio catties Stet Szateq —

(%) aang ( ety") |

(4) szqfe qe fetaray ( era's BE wT )

(t) srahe Be carapey + (Porfe-srq‘s )

@TM 4, 4 eater

(e) og Ntatans ( carta scaly 5 srafe we BEB )

aye fasray «8 caf-fasrt Satay atytray fefers

Bq eras wae ta cana fasta wy zai ataai, fase oF

qerahy | arate Tomar ey wierT asd! sets aad sfecy

Creal atce—“arafor auaetes fea sity aes a21 ety

aaa fica arate sicaraase apa, ere aitcr—erga7 fae

arre-nfsety seal, Sol wMtcr—seae fafeatr frase ares

—Enfe-acae ¢ amare THe) fH Bie concuber-ace AtNq



240 ofsairry cricaper @ areereq

Hiicae “srafe” am any scacHR, WT FS s-eeltay Aste

AVE Bety ferwyy WT |

iiivefe

Bricefes arrareal cmraer seas ety ata Wiel eta wheare
ara waite) MB feats, catcabeacs Fyyvefer ayaa zara

xe ay afwacarie Say a at] WeRls, aferebeme Fwie—

wareatears atria faafefes aferwmecw Sit srz Canfas eare

BIg —

(s) afte Pitewfer teafe 6 aufeary

(2) Bricefoa aa

(e) Brtcwfur faqyaw

(8) » aI

(¢) >» oA

(») , afaafe

(4) Estcafer Sarata 6 39

(v) «A -Faweiy

(>) Bricwfe @ cacriyta



ntigerey res

(>)

Ges Bricefey Berfe oe wafasrt

(HS OQ St] Tr Brae cq afesta Crates Aewte aes

asa Gear fara aq fegq Cease wales waa Favs

wel Scarea | «= Sata Aw Hada apex wa—Frivefer Serie «

wafers aicateare acyy | fsb eetica cretics coe FravEA—

fe sex “fofeare7—AKS cece dtea dew aa ne wae NG

areaty Bc, Brivefe area aSayy arta Gea wore | Sta Prats

— BTS AG “Originated with the authors of the Dithyramb” “4%

Tragedy advanced by slow degrees each new element that

showed itself wag in turn developed. Having passed through

many changes, it found its natural form and there it stopped”.

ATEAATM ‘stop’- 44 FA AaACHA AC, FSS 4G Beals ary cacerHa- —

“Whether Tragedy has a8 yet perfected its proper types or not

” faere faaa |

Ms Picafer eazery wicater sare fica farecea—usfeata

dey ECE He cat Satay a CBTACAT attyty sary Aeateya

atete gfe sca) aeetier atcaa acer arfwcy fea sraq was

BaS GB carey, STA | = GSSTA HY cary FSU Wy Ww Fe

pois SX wat TY ‘Satiric form’-a9 WH Frtrefes eens she

RY] cez |

sis Sricafo, Serie 6 wafasts fara aca acarad’ acas sey

(ACSA | ABTHS | Say Masta sracga—‘vrefaaray’ Gerace

R Beas Bytrvafey Seaf|e evra | ) Cee ces ater fafera face

a— tii. fates ( initiation ) Wy Fetes Seq aifasia save

‘sti @cacea ( BaACAT Aeschylus and Athens @¥ wy)! cl we’

aaa, 6 Fae OER TART TL Gea fae A eNtfis

Vata 1 a WITT OS TIGR aces |

catcuea— >9



tty ofestcary cricaten e atfeored

Dicefer avert
Bsicwfet ‘formal definition’ fers ofPsba Fricefex wtcatsa

WIS BART | AS HUGS Hrivefes ace fees ocr ATA |

awTe “8—"Tragedy then is an imitation of an action that is

serious, Complete and of certain magnitude, in language

embellished with each kind of artistic ornament the several
kinds being found in separate parts of the play; in the form

of action not of narrative, through pity and fear offecting

proper purgation of these emotions.” QB ABT ACY cae ptafe

Torornee fae weary |

(3) imitation of an action that is serious***--

(2) in language embellished with each kind of artistic

ornamens.

(°) in the form of action, not of narrative.

(8) through pity and fears: ...

o& ptr Breet aey—eanses Firefox faraaen 2afsay

faytfae erave—iricefecrs seas cers es Sq srwE «= FAW) af

—wayere aya Fifss;, Behah— Posies Aetse a4 ws

SiAy CUTS AS HB YAS Fray As oy —Byirefos a4-2afaygy

eer arary) « fafeaty sqthta sienets aeye--amafs fafee

BITE |

AMCs GVSTA AACA CATS tier s—

(¥) Brteafe eo er—arey stay ae ( mf cere 6B atzC

ANF ) |

(a) Rreafers “faa” feavae Saatfre— ( srafex ance

abaiey Ste ateey ) |

(4) Bricafers “incidents arousing pity and fear—Sraifae

aH — Frias wraeiey seqarny abs |

(a) re 6 RHINE Amey FEET Hefers anges 3%

Vy |
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Rricefer an

Bicofer aMay as fe caries wae as Bry cab! fe Bla aa

fee ace 41 fs fe—o ay ya STAs OCIS airy ata wrAsste

Bee cess COTA SCH «fee BiHe He exfta were Paton

wala | BASy Arq AA Bre ABA AB) Whasl aeeews ANITA —

Bcefe-747F ( Tragic impression ) wieyyTweeiry faced sary

cea YY Sas Bray -zafy aacare faa sal ara ai) Brivefws

Ty wy PS CH AWE AWrEME cH FATIH area) wafers TE

ofasbcay fate—‘pity and fear Safes we BAyWVTAs «aata-

wey fasa vera frate_ “feeling of awe allied to lofty

grandeur” (122)1 wsrlatces afscrary qaars cata—uofsserasz

ACS CAVRCA BHIAR Saas Hafes seq gH, aysias fasrany qo

castes Bytcefes walay—( fry sifsetaqs ) BES) Bats 34

mace Saattas rare ca cas o faary cela ACME CAE |

aA FAA cow Bway areq aeq efsstera fPreresrs

ASIC HAT FI MIMIS, stad afesbeas fraters atytaqe:

BAA] YG AB yea Sly SS MAW ca ay) cH aI GSR cofycys

CRY BTA | | aaa OfaBETA ITT SA AS OA FH AMF ABH

OTS ATA WOT cHTaty FS VWaceq Gi WAR FA AACA acy

ata} ATF |

(SB) AIT Ay HBS Slt Mss WI—Hicefyr asi fayi-

aiz AAce--‘through pity and fear effecting the proper

purgation of these emotions [ SCT Ax Bays faay oF ca—

. | Set “pity and fear” ‘citpal aa wy Bde G8 gs STAs Cray

a Natt aricwfer Bees |
we (2) Staty—( %e yore ) facavea-—Tragedy is an imitation

yb only of a complete action, but of events inspiring fear or

Tiny” af outta abate eats facie ace cdl SCHE—fear or
pity —WRWN WAS! CHTETTMRS Wary Cogryay | cere wer aw



242 ofapbrera coca 6 aesyrey

atta, Britwis wwwas eats ez caipaters xoata Trsiytal

atte Bricafe wxrars aT WEA SEI WAT AIS 1 |

(4) afaPehe-fangty @ efeaty wets Aiea ATT

facecea —‘This recognition combined with Reversal, will

produce either pity or fear; and actions producing these

effects are those which by our definition tragedy represents

—( 8) 4 ) [ aatca “pity or fear” Set Bice, wea Ay aT

HASTA — ITA STA “or” ( AYA] ) CHGA Al STAT HSSEQ Biya FATS

Ti, CBRSS WS Feary ca cataatea cater, -shraita oa tiae

SCq | Erica Cows AWTS ATTA Fal STITE— actions preducing

these effects’ SATs SI 6 tba] Cas sa |

(x) ar Briveies ( yareae Firreied ; W346 Boy Ay

aacs face facedcea-- 8¢ 43) It should, moreover. imitate actions

which excite pity and fear, this being the disctinctive mark

of tragic imitation” [ Qait ABSTtTIS AA ScCIR—"“pity and

fear’ —Cilba] -@ SY QB QF Siwarwlnsy qars Fricafwr Grits

fray |]

(e) a8 ydtees ‘ates’ cafaas fadtay aca fea ests

agies aTIC HI CBUGE, {efa— “neither pity nor fear” facettea-—

TwAaca (aAcvAcea- “such an event ‘will be neither pitiful

nor terrible.” [ “2tt% neither pitiful nor terrible Pua wiena

curse ony Bl ST CATS MITT C4 “pity” Bea “fear” QPF ca-cHta

geerss Clue acy Fritefws-34y we =z | |

(5) wars wet scree atacsa—( Biot, water, fafarrs

fecaf ex, cOferery easier) cafes face ance facdcge.......

“those others who have done or suffered something terrible”

(es ys) [ aeter 98 cite atacea Seq cre] aa— nF ca —oztas

Caty Biba SCI—( SA TF-TAT TS HricwlSa-qyas 7) Bacay gaz

grr] cen SCT —SaTHIS Hyiceles are) cath sel eticae

“fear or pity’ [Rt cats ACUTE |

(8) Jerse eace farecya—( aa me, anaes stfegy a7



aifswrey 240

FACS RCA cy cotey Al carta, wy was, caywi ‘will thrill with

horror and melt to pity at what takes place”. [ality gatycas

SX SG CHT Grarsa Fey Ten Bray was Hyicefe cy Gatrs-faa

sey 9 98 fates cay Sai erarg «fara aw “F—'melt to

pity’ 4 | seqty faafas ea Enicefer Cras qI—-4 Ata BAA

Stal afswrars aeqa seqq | |

(%) oS ABiTSs, Fyivefer aye Hes TSI Bars AATF

facecga, Brivelwr Byaw¥—‘oomes from pity and fear through

imitation [ 42@I4S pity and fear ] |

WTBCH CHA] AWTH—cSiq BWA pity and fear’ Vi BIE AA

cata CBA BCA pity or fear Tl VAR Fag ay ys ateyfas-

was VTS Aes (Ss) Syicelw fe eatag-ja seq ang ibs ?

a1(%) Brreefer aay a waar Stas MT BET _CoTA ca-catA

AEB STH ATA »

afsoprna fate fea sasta aicy seuss faay SitaTetes

Cary crew HASTA, Sicws acy aeufv—‘fear’ ~ahr we |

Qfrssray acs, Byicefors cy StIA GIF HH, GP Bey Bratews

WS Coley ATVTAA afar cactt (fear by the misfortune of a man

like ourselves )i “GF Clq BEOASE) CHbaTAL Bias | OQ wy

CY Brass] atafns WSs a Trsai—aay BeTy Faiz ces

Bie ET BA Ge Gewy Sal ca cay Siy--4B Faq] yas sfaca

face faca afasba facettea— ‘those who employ spectacular

means to create a sense not of the terrible, but only of the

monstrous are strangers to the purpose of tragedy.

XIV 49). aatta ‘terrible’ 4% ‘monstrous’ “2 Q’Ubl “THF ay

Hee BITS COB BARA: “terrible"-—CY ST PIAS BH, T’

atratarrcors wedi stairs ( Cafes+ KIfAs ), monstrous Cl GF

RAN Si? FIAT adts caigs | SxFT YY (spectacle) Wal A

Batas ay wR Seay Stal Frtcefe acqa fags catcay ai—-g serv

Ys efqyracatay |

Crea — sv



248 ofastrara coricatan se atfesrey

BI ‘fear’ WS wy ce St-owi-wria efi awe gate

— 4 Se] ar sca ai) Stes Brivefw-atas catita ‘does some-

thing terrible, CHaity BIAS Word cata Vrys GI alas Be |

WY ‘terrible doing CF AtWFF misfortune-“AZ WF WI vAvq—

Sle Sl -exwaaas wrorsa fey wWe7y sce |

fase: cee] wxste—ey wats aes Hiireefe safe zawxy

faa ors Brivefesr catfeetet ossta cena cata Hrrcefer Seas

scares for) ate Bricefwof ( caas ati apex ata) farsa

Vary cH Bar Se Frtreferws cg Asa ‘pity Bias sata

coal SA] ScswTE! «catizn ates ateanfes fay srawe, caairae

ova fics ora gregh crfeca Set WS Sata coBl AAW |

wa uitba Stary ai cars tta7—“what is common to all is the

element of calamity and _ suffering”. Cle ate BF, GVA BHA

aAe cry Se wR Bey MiwicwTM! Fret “suffering” We9F CEA

Was Say wees cafes Bz |

ofesime = warea—PcefSrs---suffering cHetTSZ BA}

srs tnicefe araca caved fae wa apa avarea | 6 Syicefoa

asy wicatisal ace fefa avarea—bricafurs fea 14 es—-

aeqe fasts ta aeiary (&) afafsfe-farety e.g) | afemry ( «

5 astra’ fares 5; SSa—“The scene of suffering —

wd{e “destructive or painful action, such as death on the

stage, bodily agony, wounds and the like”. caib #q), «fg7B-

Bema AS Ficefer cra Wc4—‘disaster’ i ‘suffering’ cattcSe

BT} Wl caatcata BE CA CHT ATG “pity” SAS Fal w ats

sey) a Andee ofeeray frafafes away Grae aa cars

*It#—“for the plot ought to be so constructed that, even

without the aid of the eye, he who hears the tale told will

thrill with horror and melt to pity’! Gvy fara Giza wae

Say mew MIG Sey Bey amrgaw’ aWlarrg atin) crea

VME |



mfsaroy 24¢

WI HicwiVs ‘pity’ wifaere Sorta scre—woicsa atai-

Basray Rirafe-wHy aeferse cafeay AST MA CH AMIS

afasba acoea | Btcefea cate wta fisafs— (2) wa (2) extem

(9°) fraa ( The element of the wonderful is required in

Tragedy.) (XXIV—95) «2 feafP witaa ATatry Brivefe-ay

from ey) 98 feats atn-stawrm, are asfers a vice

Cae cet CHT) GE fea Ste aw MENTS fAITS Aes, ST a

eta 1 cabryere array cetce ata, catafe fauz-ayta,

CBlae Si-auta, cata ceitpaqi-geta, cata’ a fat a aaatfas

Bww ica «fey Hricefesr ca cad-fasit sraceq swire—

Brae cy SAS Brace i—(>) ataees Frreefe—( fanz-equta )

(2) “MTU s Hricehs ( crtea-eiyra ) (e) afesta Bricafe ( atfe-

Sty aera) (8) faafy— africatfes aarqa ates)!

canfrett sraqr Brieefer cata Grex casi Aacesd

Hricafers feaas wai cmt eizs as Aces Hyrcefers cata

CYCSA CHR CIMT - Gi HB SlIS Fal Brwey) BI wy gsraeca

caty ea-- cata Stcaa faorea wiidsy ive Ti aca Ga, feay wa

catpatt aay fate seq aca-. afsaoa factqurea fog ache |

feacaa atfess a eraa arixss Be Ts, Cia caves faq aca

cara —frarad 6 Sraa Fricefwaqs a4 ae ery wWi—« sere Aa

are] waeta) catpatcs «2 featca fea qh acy ata Fai AT)

sicawe Frtcafers citpara uss enyty Aaa; adie GIs

fauy ceyy a) eters Prices asa, fee crt a area

ziats fanaa ey faea—Fyicafe--wa was) Sia sriacy ceca |

awa fray a sa Friceiwes fraea atecae, citeate ( crs )

Bicefer ya atfrers) cna ate feca Gricehe ea ai—cetaiea

syefs) ste Ericefe ata einfrcare ciate afsafwas

at) wetisfertcas yo caTtta Cuter eR Bra aw, catia te Ae

cers Bricefe cea) oS SATIS cw, cH aS HLSW aaa M—

at face os atefiete



die shestory catcaber @ ateereq

AA-MHTF -G BMWS cso cote cwaq carater’ ae sewala

Srias way aires e seq wey aifysy - os Gs Asya cles

ayea Bricefor a4 ata Cafeay fara faare sarq stax aie

(zat Byivaferw ) aac saccr eifess (aces Fricefers )

facy sfaaai ae Ys ai arareN ae aa, fH cee | Sal WAS

AAA Bray —wSy ose citeal Ate fecss Frivefea ai wi ASA

a8 aren caficaten Byte catawerss freq wera) Sta feats

are ‘ft feefa we potas “fe Pofas we Freie” afacwcy fora

Bicefer apiawe were ety Card farw coe sracRA for

acy —Sotrra Siresfors citpata sta wicy fea acre) Sta

Ce ~"Terror, assuredly, is frequently called forth by a

greafi drama, although terrer is not the chief emotion in an

audience ; but as regards pity, we may truly feel doubtful

whether in a high tragedy it may to any great extent enter in.

Tragedy, after all is not a thing of tears” W@TS IG I HTSHwes

Atlca Aeae Gatas ay wR coal cea] By Ad, WI Sspas Yay 34

Saye Bz al) «faye sea] HITS TH CATS MITT Ca, IG AWG Hcaiwres

Sarty COAT CSA BWA CHB; SiN Fncefe covey aay apis

aq) ( afebce “melt to tears”-9% GARY Fei) cay FW

aTeyata ‘pity’-atas SIiTSE “main tragic motif’—Bwwa ai |

( Ps atbystats oF weraya aw afwate az fe? )

Briceafus sine Sew citer MT) se ay A Sa ( arousing

of pity ) ax—SPi Crwd ‘feeling of awe allied to lofty

grandeur— Sains fracas of faate ws UatA aay aR

8 ca “pity” satbes fore apfas ‘pity say arf Waste scacea

—- 049 oferabcaa fretces Siend Be yaw atraa fe, festae:

as HriewfSefacs pity atate sate Gers Rass ae eacE

ax a8 Corse fee Greorpr scaeq, Fenty, wfPcitta

HSS Atevs pity wz coi sai safa, o sel feta are airaq

fep wslaes ‘pity’ SiN wae ‘opie wa’ cam az: Bee
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atbce faye Sy ares afeaicy SS Brace Ab “pity”s Tes

eafa 1 pete, ‘pity'-ax catt utatty “awe and grandeur”—

“trazio impression” @YttvS Aca a) SAT .sTy Brivele caB

ata ates wha-ttocee neirefe ayferca etfacwe Eitles-atreq

qere aracws ane Brqwye, Aes: Gotcrs Fricaferwe “pity”

aes wits Ie Be Wtti—‘awe and grandeur ~57 atc

pity fafecatey etacw tics ( ‘ars araw Bre ) |

BAABICT ASA LB—‘pity’ OF ‘pathos’ oF |) “FW AW

aaicaipecea aes etfeas] wawty StI—Aay cas ATA complex,

ace Beste “MAE wacas ai atta sles sraq oar away

amy Aves afwsry Sty ATwA! Complex HA FT] TAFT |

QB sets Grafs sri wasta—atacaa ats pity Ti BHAA, AWA

Sinan oa cathe ofa care gricefe-acfere aicy 7 |

Bricaeahicws wy ANcaeri—cat A Sa — aay | AACA ATA

necarcas «fray 6 wa ericafer Sorery ferry atlsal ale Few |

ey fauna eal To eg Saas WA Ffee TT; AACA SIT

faartcaa a crpary afaifea stay featcas wa wai aay Ata

Bias Grr “Fyfe -onhes TT) Sty Gs Sel Way ate qAsta-—

aricepe Bricely are ttacead Fricefe—ak ge capes acay fafa

wratcra Srivefe-aa net «fase ae calla Core a1 satae—

cat fastens aces ataty Shes cae CATR |

ae se] Byteefe-ahae (Tragic impression)! w& ‘*sfaq’

wrxcad zeatcs Pstcaior wilasre Bly HST CAG ACT) FLCHG

aefacea faenad Sacer, carbrabercs ataa 1e s—

cate atc 7%) VA AStete AaAySes (sense of unmeritted

( Cognitive aspect ) suffering )

(a) fawaty os fap Heaiteaa ats

(a: fea RIGT A SATUS TOT HTS

(a) stat farfor aey
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SFSI MAiCH—(F) AAA

( Bmotive aspect )

(t) cateay

(t) Gy

(q) fam

Bricefe-asfaq--zBcwe ‘caty’ aye WREST ewtETwSITT FS |

cay ay BAGS —facy fey ricefe-nfacy aeafrwe SH) cSt

Ca frig ers CHTeTT cata attery ate sary, farmed Fer cee

BIS Sry cae |

Bricefea efaettsy ( Ending )

Srieafea afatta acs feroecra frets ya “HB, AAAwTsIeT

Ora Prares Aeatferras Ciel FAIS acargy vas gaae Frais wrwsw

wraa atetare: facatite abee qa aie) afte Frrceefeco—

FACAT GU-FHY VES SHY GS YH-SHq Hy SHBiys eyes AW

fee arbcaa afaaica acas cared CAB aa ae amfas araTE—

SCASbi happy ending VCH LER ASAT Wace Ata ste

State SY? —Fitcefe “fafaata Blacoa’ cas ‘fafrara

Saco’ Beats HI—ALITSS GITAT SAW HIegrsya, catoaty afsafs

ab atexta aca—atacea gees sry sfaca fet —-Sfacbucay

fafaatracan’ GRas ics : oF atatts Sea fea: faq Svfafrion seq

ay wR pace fica Saale srafecna-—facainte atecaa atars aa

Catt BATT Sal aT | Ba facathes aI scs AACA say arise

acaaia cb fee ofeBba —e rata Fbfafaferrs andy scearEa

aa faate ScI7ea —“It is as we heve said: the right ending’.

wofaxstrra acCS ‘unhappy ending’—-?=right ending) “Wa

unhappy ending-- facatate aay (Se era fea, fate fea

facatate ai ecze adt. saints fimate gen arge, afsafe

‘anhappy) SCG MNTH 1 CATCH Aras cy AACA Ashe Wats

VCS CA — aT MACTA “CAMNICTTN’, Staycay “AAs ay By
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HT GAS ‘catst-Acatety’ aBcaq RAS ze fIott ay, ve fare

ZS TAA ATE asace faafas sca) at’cets, unhappy

ending F¢tBce aay act aaaty sary tartar cata apes

CaS Brat ca tfatiy xetdd happy, Bl cl stafe-were faery

AFG GABE MBSA ape SeIqTSa |

Bricefsa Sorwta is ts

HBT WE Hirels wetey aa wafacwrony eat wy-

SI4—CATG FY} AGATA ( action } WRIT | Wa UPfFetATCw wet.

arent, wis ashe qacws gary—anq wswq AT arse

WA WAT AilR—sSsafy ef wee (case ai wwe ona az)

wefte ofta-cafigy wtcg as frets Cafes BITE | wfaehbe ac —

apecaa Bieacaa cafeay eta pie e@ aay wai: fastfawe wz wae

oa ae abate tT aipady Sires atersz Wrevaz ateay zy

Copa fsa eer RUM WATT SE WEA —cegaly ety Az

BUR TF

6 ToT SAN <S oesaB cre fete SHB (:) 7S")
y 0k (FIFI) vs) has ( few) (9) Se ame
) Y(% We .. ‘se

(¢) mos DITA =o, acum trey trex

Ban TS 445 AKT ay acataata SATaK oats

ary 4 BE OTS AHA easier acne fore fore wae
If 

:

ayy SS MTF A fag AS VPS acm cater) SATS ATAA

d 5 as afeatd Fr FS, Ww ASS facta ta BARE, IS,
Ride

AS FAIA SCT TS MA

re oie he woo ar atcaa, fei SS WI
Ae GANS FA HS aA] FICS

ga) wafeeBBee NCB-—AOATH INN A Adenia BIW FS

: ‘ The incidents and the plot are the end of a tragedy )mkorgcy

ge a8 s—

, ) fertcafe wacre at- abaty ati Wate HN Fra
T. Waray afta CHATS ROA SiS Wary

a fea ace afacy GCM |



tvs ofeerera crtcabser 9 afrwrsy

ag aba, featn Sea? ceatce sera, seq wbaty qe Bere

abare ory Ge aigcay wits farses seq) Wo Wafer

Gia Maca awit 9 fart Fi—we] aed] a-ge cost sate

wauty Se)

(4) 3 ew visa ee a) ara) Fricefe wet; foe wai-faoty

aan ai aca Bricefs Hex az |

(4) ta-rtalty yee ofa-awaes wer wes STA 6 SI crea

ACTHS, ONT 8S AtCA -—-Hytrefe-ay Gshe waa a1 BAT oF Az

faucy try es ares aaa ZT ca us abai-faatcAy Bq As

INAS Bey GS |

(S) Weolaal WHT Stal ATayt SATS AS aayy ofaw PTsew

cre rica, fee ofits ser Fe da SACS tes aI v
ASA — Joe Errcefes arent (soul of Tragedy )
Wrox 6 pfacaa aces cota Pa aq cat —a ee fara HAAS ates

BAS SA] BCLS Vcawewy |

SAT GOTT TAY (sve) o AMF HAG HART, Fal

er AT CF NCAT FSV GY AW SIUA SPAS Www I Crews wall,

syecaa ate winters BEIT CAT Tear 4 CHeITR}—“the 2

drama has brodgiy de rst siwation ot’ character into nt

stronger relief’ { faq az fas fara ara ae oBfrarsvad a
Posty SITS | Sel FATT Ela —‘plot and character, in thei

tial relation, still hold the place sketched for them i

postics’’*-*plot is artistically the first necessity of the d

ANH Ay CH— “cr saA satay Hyricahs” atas feats

(s99%) AUT TEST “action” -F away eifs GP awisde sav

frets SczvRA—‘The centre of the tragedy therefore, maj

said with equal truth to lie in action issuing from charact

in character issuing in action"—Biicefey eatticaay

Bair WIR—Wal oa case GES cars Gem plaae yay

WH RNS, WANS TB) Sircy way eo pha tarafas
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aa) fey aba 1 fee ofsa carafe Bows ecw atea ai) «Wray

qa crarAaicas tors faa fags ofa we ea Sta sa erat

face? BIcEx ‘y

CQ Was OF, om, Ft TepHcTe ANcAtoT) Trewcatay az

cay CFR Wertyse we. afebba acer wicaies ey

afeal sare ca me oafe fararen wi aife yae auptfae carts

Scam | owe ofaarsa at atecas Fyrieefe aes, fee watts

a1 ater net ay oS afer fasra fore facaraa—casre 7

CSC Sb] AST TI, YI Vw Tag a SerTE BorHwes, foe wis wa

4 Sy wa Be ay ce BASS 2a cawwe Bis was safes

AHH] BLSSY ATHANT, SlIAT AAelas BHI Je sy Fars

wT tte, wre Asa-fagta a sfaater sacs attA—a afer

CHa mica’ fey ace ary at) stad area @ fara wirnfies

FY OS OS AGT BHCAT Site OF QS THT—as 4s ata Steg

OF GE TST BRUCTT aE cat Ti Fe maty aey cat o

ees water -wer-ary) ge ¢ pfaare wsetca faften ara

cat] SAee—faqas: -Character and plot do indeed grow

harder and harder to separate as the plot takes place more

J tnd more inside the character and the crisis of the drama in

‘Ay theatre of the soul.” Tara SSB aaraq, wrx uafssrq cq

tata ger ateta afew sacw coal sracga, cm fesbl FTA

TSRycy cHCaeA ACH ACA AHA) Feaacse qara—ya awasAay

“design) | «By SAAS -RcwH—“Idea”—AWG fagad ays |

oB otxcad Sea wal cave Hier ca -aval-faatcra «cay

“brome plaa-fasacaa fers wigs care ca stata cael [ecIe,

Ae stacas wedts aaghay ecaB—aqa-aqqwta eras: ofeatsy,

care wacae ats aUBI-faptcas face ca Tab aca ateHR | TOA act

safe qe. -ABATCRE TIT VAT Way ACT SN SAY —Siwy
TW Bitte ecacge—ofaa-we, wiwe-atgins yey aT AeA y—

aai-faera A waa | (atAIS “73 ACS Drama is discussion, nothing
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but discussion ) | ~SF 4B} Sti Aq ate ATS TAstI— ACSI

ONT CATS WiCT AA ABTA OHA cB AT «ATA ACA FS AstaT

ONT CATS [EA | SH] FATA 4 (HOW Sai VI ai—pfaay ae STIAN-

SHAH Ger Vl e'cace; AeA ofsaq--wVF yey atrta—a sey

FAC] OTT Sj Aq} VY aT cy aSa-fagicny wfartey a atscere ray,

conta FAMV-AateTe ya Wits Tac ebal-fAstA, TI

pia wees cay sea cael wa al) Wty At cHTy Ce SATS CAM

BI AWA IA WAST Gi 3 ca—alacay ARsaq a wR VF

were aes ae; Te, faa, Clra-saa eis Baty wa a

afsaicy Gate area Graze ex cas afaarers sta artes |

RON, GATS WS ABT Are ai cHen Va cafecs ATF ye

WAS Vr, stay Gajcza w-afeal az ers, Sta wi ass

AAT TW ACMA Sse AtyTA |

Z Sareraae Biches ary ames afeby a AWATRA
BS Ht W—AIT— ye ; USyoofsa , Poly TNA, TYI=

SS VW a7-Te, WHeT-FS;, Bayo ofaaaqais Js aa

H BCAA SACHS BN VIR, SSA owes Acs fAewy cola

aq Besa i =A “Diction” 74tS afe¥—“expression of the

meaning in words; and its essence is the same bothin verse

and prose”—~( > 4) #1 fata. “mere metrical arrangment of

words” —93 AF we gare, Gl Aer fey SA A GES ACH AN

area aca atecea faeraw: Fricwiea wial fen EONTTa «=e

Saces ‘teensy’ ayes atetats: geari-fawters WF Jal caw |

fee Nats] stry—atecsy STA SCAR AAG AD) SATS

‘festa’ sabre AIS Cts -—“expression of the meaning in

words” —8ais ‘expression’ 4742 Arata SAG ACA | oF AAT

Berd Faq) wasta— aya cHd CST AiCQA Mal ACT FIA --ATAA

SrqS Sta A= SIety Sta—Rcrias Sta: afrse wWicatos

ayaa Owtacstfe Arty Act Scyy7—/ The function of poetry in

Drama—2as )—atecsa ety) Or | “epritual = reality” —
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“emotional raality"(® We Bai—ZwsIate pootry-2 cis Brys

AMAA PE SAG wea

a Cle, TES Be CHAS care ata ew cas cote—

“SPITA” Paw ated -eryrsy arw Bea iT

mex Goreta—Are | 8 Vitaratics afssba euty ‘embellish-
ment’ feates ty seavea | | ft s-atbre ‘catata’-anta cq Fah eta

Sess Seq fom, SCS ‘ata’ ania wasee fertey aay Bez g ays

coh Sel fe) fee cqminy cqce SBafor The aa AAAS atca

gicafes wafer aay sacar ATA S—cAAD aT TUPCAT SLAs

AACS BH] FaCI—arorwa Halsey —“pradual conquest of song

by the dialogue’—Cta{tAy attdiy ways Sth, Arteta |tety

HAM FH CHAR) ANE ataifas ATH AtetCay

STATA RA-GA WE sate atady awe afe cwcargye Se ate Grasse

a Nasa «enastepe sty cate) «6BwTTae Siew cateys

Aaataety wea, Byricews ateys wa dics ea ages Brwa—

aqeaty tacre Agiie Fay ZI aly) Fives ‘aa’ aafFate

CNT AY; Gra « Fede MHI SA HBA CA BRA Ata

gitcefea Mee Te sea ad, fee aca wee NTT cater

Sara—Fytewhws calsaatia weuts cela aeee caBi atta ay

qSry caMa Wife SaIta cota cap cas, confe wy epsrms cata

WT PANT STI cABi Ala cadttca slam Saty fens age,

CAUCAS G? cea, AMS Ay ase wey Saray ferry

BICHBCS Bly CATS ATT |

AB _GAteta~ Fo AH) Ae aarqg epee Hi—aig-aiata

fSarsateta Systaai, zSats—“Spectacular equipment will be

a part of Tragedy” ~@i-A@] cea AVwA Gatwmia, FI-AeHTs

RIAA LVI KAS] Wicw—4 Sq] KfPBHA Thats Brarya, Vea Ace

AA WHA BAHU ACH a HHS YAS SA— cA TAHA Bee

~~“Connected least with the art of poetry” *#141—“the

Production of spectacular effects depends more on the art of
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the stage machinist than on that of the poet” —Aets Po-7er

Gini Setoa-faors eB sate sti nta-tals wtefe eo way frets

Sata, Shaq sfoy mers! PS-meHT stay shoes cay sts ATT |

qo ree 14 RT VST Sty Wb, few ET GATT | OY P-e

Gta ce apatE a7 Clive sai ETCH abate TT SC GRE WINE

Sq; «Cl AA OCators ‘spectacular element-“4% &t4{y, Sicws

arty 3a PE fess scaaia—( Pricefea cah-fetrt WA )

eaittae Sermhy az) GF ws-ai-sats, Tn ACG ATA We

mora aca, “cacatetay”—etfe fagtacaa coBiacdy = STAT"

SAG | AAS Carrara aieiy, ata-ators 74 AMay Sarg

fentca aaaty wets ate Brtexs acatt, ceT aTBCss ae AAR AA

Sz AAW SY GF WSY PIAYI—GAwiy-Ayt7, SUSAN, afafafs-

aéq, ag Seotenety TSte-eaa-ratcatoafaaRs aoacs

Gcacatetal” STE cHenl Brace afabbers ceh-frotcts awe

a8 wifeiy Telaaty SISTA CHET] SCAT |

eo @ meaty wryy PD MTN FETTS atolawa) Ny wsiHA

far cafe qo far al—fes atone fear als-afeace go-10

een WAVtTA SCIA— ACH | Atatews cache, VSATAT WEAF ACT

PIAS DABS Eeae FAS aH ferws afers eT fee Aare

ate facy wfeay wet sufa—TST AY AAS ASI VAly 1. WTACHT

atal-arbcs BS MCF aTeMy alte Team WS, “APTI” IMF

aie Sata cata) «otters aera Graces, crs eri WMG,

wtceg ematacy attatce, 1t, UCP-NI—a-VNTS, APMTS ACA

ata; sinters waaree ‘fou acre ‘BEND TSS CAN ASEM

Sate et TTS BRUT TT catcsa mete cas Atal afer

Rafa @ FHURT BTS cece TSE WAS Bee sfayaeatocsa

Sra orentat State FTE acral sAAss CA Tay Alay

wae bin) HN al Las MAT! «att BscI—wes fF P-

aya Mates | Ber Te cw fies Taw MLA—“aN” as ICH

EH TUS AI PNA MT ATT MHA] ST) NTA
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HCI HIE CHIT BAS WoCA aw! ews ties ai) eBay
“SPEAR WG SITY OM VAS VPI—staq Gd) ot3.8 stF eae
AR BAR PH) ae fence are PY wer —wra TNF TY
F231 CRS A CUTS CH TSH SAH |

aoa

Encafes tsa ALS — EPA ae AE Bayz em ayta eats;
Fae WATE WG aI We wats ate a fa DiS |

sfepbr— Tacs carbrys gBaies Cit srarga— es 727 (simple),
8 a4 (complex)! AIA Fe VeH HB Te—acswe way oe ay

UO WICH SSB CATT IC AY cas “frepr ta az Pperta”
U “ferver'a” ashe airs a; aia wR ere—om fais wee

MS I VI Ssh) a Ves ates ees wbar-fagicas ary Be

F1e9.fracaa ears atyfs ates | af ges are wth go «PB

TF wiAal ate aacw wNfI—Lafes (organic), AI Jers zal

aiea—“ fact ies” : qrer wafers ated ada Sess aa, wafees

afcatieces Pfqnsey wise ay) GB OB caeT ATA ACEa ata

sq AST |

WS 13 AMAHSF afaBbrrs TSA Stawizeya WG wry eqecaz

{i HTFTR—"“complete” FUMIE: “whole” Falfea wert) Aryl

UT VATS FatI—ats athe BeH— ayy Bee ase Be Bice) ‘atie’

‘ayy’ e ‘we’ farsa wed age etary) “wife” aay atra wirss

‘which does net itself follow anything by causal necessity”

welts a my cata Sracas Seay aa fee HAIG] cara fags staq—

‘after which something naturally is or comes to be | ‘Wz

“ag” acy SIZ a ay fega atetfas afte fee wera aca we

fegy wTeter a Ber ee al) “atas"a—osfacs aie dts

ANT AIS) cota AGATA FTE A aiashwe aa wafers Qe—adie

mHAaSY Bats stad) cabsel VSS Jers wel wics wae

TS UNGEIB] GILT CUZ ATM SMT Al |



lot ofastrara cacuten « atfearay

os vara stet ay T]S (whole) Wai FUG AAA

faatacs fasts-acta afeaty afew sare ara) Se cana UgfIs

BCU TR PRATY fats aa, Ares Heras caqq FAT Alsts

UTA BeA, WAT “MA-Te” cqagq oicsa Hafasis ary Sreaq wats

AS VI—ala] BCMA AMAA Gauyl airy afars aa, cone “wife”

ware weranz wafashs sey, “acyy”-2 ata faery ‘“wre’.a

faire oie aca) aba-faaicr aay steatay fasts eae cadiza

CF, HAUNTS AHA SlA Os Bey HL ASP ST ca BRANNG Way

faster “probable or necessary sequence’ it, cas BARAT

amytel siaeta fers ofstey ates STE Ce BRATS ‘probable or

necessary sequence’-“F NSA Wb, CAF WoNess Je “viscose”

——ascae face ofsice ate) sfaebbrama are “ofscatfos

afufiae qe oa ofscarfes ere cH yataa FS- “in which the

episodes or acts succeed one another without probable or

necessery sequence.” “ftatiee ave yoats Ha~ian airs fee wrss

ACH BAIS Wyss a ASLAy cava ATH Ay |

amy saata faqy eB ca, afaepa Ze-astaa Ber was wey 93

HUBS VT HA ATT Gey yrateq csfars afyratfus wade

wie Pfeneq ay, wofecs ated 44, At7—structural union of

the parts being such that if any one of them is displaced or

removed the whole will be disjointed and disturbed. *#T34

Cafes Se (organic part) SITS Ti BI—Ala BSrry wes <apfes

apie afes ey wit fia AEs wR fys ary Waste sez | arefas

atest ascas eae SATs cata, aB ered aera erattewe clears 27

ow ebal-faary ahs vacate sara cHel ate—ufgata see

fez aaa featy wes) ws IfSe—awai-qa vse Ax Fd!

faye seated cat ta Sai - ATS) PATA AfeS TIAS} VATS

wfaate cai%t—probable or necessary sequence ?%1 Faji—7qz

IANS GEC Bats si Views Heres a alate fear afsews say,

ay Dfers— Waly are Vba: arfecs axa fe aeies wba; fafarie,



aifesyay a4

COta TBCT SH Beal He saicay | aac Vbats Are YBa cata

ASTI TW BPTI cater TS eters i—aand es fafoa wWattaats

aay face ost corcierf-cren crite Qe7 CUT Say BT eT

IS APSA BWI—Hafes cies ease aczy Gla wicawa, fuwly gre

Aen WiI—arecaya fawta wae acHa eafoay |

Cafes ais 76 asy sare scA—anateay fafsa a afta

Wats Srey, way scy ai, siaq ae ebatay afd wwatrs a

fers cacy ebal-fagicyn cour = sfaat probable or necessary

sequence WF] S41 AST SY Al; MAISl Wiratoaia as frqres

AUfYS VAS | wsepe Graecyay cormPs-isq aay athrsta-73a

fave ACH cy BCAA Staty fawecag Biratpays wre fete |

Oj —( faaa-237 )

MSI Asq ArS ‘atyrPs way wes Ara- ofastaq «uss

UBATBE Gesayny fasaaery aB1 Sars face facwei—‘so the plos

being an imitation of an action, must imitate one action and

that a whole...” Cc’ JS oss LSP qa Syafas «ax

Bey TITAy Wises CBs —CHS USE RY (unity of plot)

fagte @cq eeatiead fafa wef anfas Sa ytanta Graa WP

Bliss] SACHA LAS cafacacaa— ‘Vba-Asy Aiea “AIAF-Sz’ 77 |

“unity of plot does not, as some persons think consist in the

unity of the hero” ‘Sit ye «& ca, aaeq afer aay fafoa

fafpa “Bai YTS ANTS AW WE MTF, GA ONT BS ATA cy “A

Abas ACH AO Var RUS CHA CaS cas; HCA came faten

fafoon abatcwa fafaca cata @e7 eB $a) TSI By Al— “there are

many actions of one man out of which we cannot make one

action.” fefa aaq—ca nae fa featiecrs Waray AW Ware

mr Tara “feaicsde” 3) “cCUCHEO” aba Braga, Giews “My” HS

eran CAE Wcars— Sta Sr SeavRy) «Stay CY ANG Vata aay.

wfad cuty caR, wotey T1 fazie HS Bis Bs AGT AY, Vrms



aby ofabtera catcater ¢ aifesise

wa ‘ge-2ey asa wal ate al) ary Saate free uk cy eas

aba? aace fee ofaeba aidara Sata sare Jarea TWF

abal aatys aba fare wwe—afe CAB AY Wats We STA 4

wnate HHS stor Sa AT) Wale Wal es Beas ca CAA

RCI HAT WMT Sats Sted CAS |

AP ars—JS-7sq Hw cafes frae—aA well construct-

ted plot should therefore be single in its issue, rather than

double as some maintain.” (XIII-—47). Sta ae wot fee

Deva ASA HalcAtolsa TS AI LF aT ofaoraa—fareawicr

efapsecaae | foxmetaatt catee ca fga—wta AB Ut BcaTy |

seq auti—sfafas tafser cais--“rather than double as

gome maintain.” Wats faa (issue) SPF Ai SIMS Docs ACA ANA

sete ceB caB acarer) fast eari— afaspaq— cqatts “double

thread of plot”-9a faaare Hyicefers fasta cats Bicalw 34

Score] SCACSA, CATA GilFF--‘some place first’. whecw#

GAAGICs CRIAITHIA Face OBIE AaTAIS ET ca, TIFT Gast feal-
qe qe cay facatate afeafe acre fraaie ofeafwas aie

ormtey feet |

eB anrys way Bae CHET CAG ALA -VAL-GA VAS

fasta a FARA, BI TOT Haas Pate TT! Rear

sifiata-asq Ace, atael ataTTw: ca sens erelagers aoATs

aya-lafees aca athe wr Hee AST AT) StH TCA AF ADAITSS

abaeney aes zat. Mfeta-wa Tacs fares: ufesoa-sies

QB-FS AES atfan® qatz | “double issue —7i ‘double thread

of plot’ Wei Ba-fadla w abraes TSE Watts faxsad

aitratey aca fret Sat Be a) GI? BCA A ACS, Aa ATHY,

sifrata-a5a FACS AAT AMSTT THATS FaTy AH |

(a) fase Qay- Fahy “aaa”-fears BATS “aqy-23y” (unity

of time ) | ARIAT ATH cHtcawycy CH ABA FA AACR Sl! Fa}

Brace RUST Eceorfer cade ides fic ence



ATSSITY Loe

VEBieay Aaa ywarrse Bysrfyrs sai ae wa—xaly sta-

aie Haren) fee arts cei es sray—creey “aaa faaGy-

Sq” HeAteal eq afavreans aad asaty afesda facecey

—“Tragedy endeavours, as far as possible, to confine itself toa

single revolution of the sunor but slightly to exceed this limit,

eocsscommfhouph at first the same freedom was admitted in

Tragedy as in Epic poetry.” “2 aecaya fefey Paras “aya. 2ey”

WH ATH GLITH 1 AGI Wage osp facway sey cHei Westy

HTS AAT THI GS cR—() Bl-AH AMS wrea cota fafefacay

fea ai—aerareaya WS Bycefere « faary aidhawi fea—udite

axiasy ot watrse Fricele ay fers stacey, cx) festa wey

QB CI—AWCHT VWaTT SAAB S—atAss ‘single revolution of

the sun’ Bats 28 Hoi aj Etsiiys fay coh auras ares Maae Bry

SCS 1 WTA GH BAST 22 Hd) fS as yaoi 4 facy cite) Sigstaye

VDF ACIS Bracyaq aay wofeworqI—‘as far as possible’ “as

“slightly to exceed this limit” —@ae7 SIsatpe ATs Sew

SUITS | BMW WAST OAT UW parma fey cah—aaca YA cy

Sur fara Sy Sl AY) GCA AT FHI Se EE A ATTA |

(1) SBly— Hay’ = “eq Mey ( unity of place). 4 AWTS

ofasta cata Sars acai) StS caty ST GSay Beas Sey aaa

RCNA CATHEA! oe aay-afye carwey—‘arta-gay’ cars

wyfnate feAatcs cla SA BCITH | WAM BOTT ACY cy YA cH ACF

WilH Ala BCA OHA MS BKCA CHR y GS CHM CUTS BH CHM

ASA ANY CB CHSRTS BTA ALL TIAT |B VlH ceevs AF BIT

CALS CUCHS CG GAS AVY OCT AT «RSIS Yaws xwiypawsyz ay

aicas abies Seq «Safe cavsB ata-araya otfeni s fate cat

fecace | SORATSTATA (see) SiTHT ALG Hey KF “sq GS"

wats creu scufay oss Bart snitsinfery ATITATEsS 6 CHVSNA

ayy “Hey-ay Dfsas cttetew afsiws ecafga |

ABj-AAI—( Wal-Asy, BRIT Os Ba-GSy ) VANE ARS

catcate aA— 2



Rae afsatcry ctcater e aifesree

SICNE AB Rea Hee KE AM RCHTE— ef “Bay wae a
aera wears ste abcess wi faa) Fla Say axe Ba Faye

CAMRY BVI AT Hyicafses wes scwe case cata sea 7a}

MTA 1 BAS AGH cB HBy-wstz aAcaMPys! catol cass

CENA BAGS zylqy are “qba-sraya” feos TA Ya Sas cwey

ate) eas cHCES—A5q ‘Cas’ (organic) a Bly acAtfes

Bil cata cata cac—afeatias @ vfaeaidcax caca—sbai-

OB QOH] “ATTS-23j"S CAH BPC az, cata hers cae sea

Ole TAMA NAcaqy Awars arya cwew sewwy—eaa ats

STE ays TH! Stats catmHatfens we zeubatay—sarwrs-

sicq—ajia siferticee aibetrstca Crsifys sai sryye) « Sei

mw “May” fara are are comm ctrotfe cad ary aI—sia-9 ay

GS BA-NSY CB MS VSS Heaters fers Sray |

BIH SY HIPS WTS Bry ca—Hay facy citurft aB srg

CATR AB, fy StS way afaoda-siqe fyqzaay aay sta-acaya

fate frees ceaicar aes Suraw zafy faay-gay ames ofesbar

a? Waeyy SA Bet We afyeracatyys Str pT Tea atwe

AS | AWS WATS, Res ars faspiqal stag apa Favs Seq

fearya Mey ways ote cate vatfys ofa etcs, cara

waar asia ARS AAVwls Stkatad AHICFa MS Atyhy ates

T—4 Say Wars saves ara) «are wsifes “caray? a aay aS

amy wS-Htocae aa fafa Seq ay GA WA-ACATATY BZsre Bey

MT) VAs Be-cateagl ALTS Gay Beal evs ca oHT |ttaty aa

Qey FEETSS CAT Sie A VI! BT ataty asl sacs ary

“AIA-HSy” AIS BIS cl waty cata ANA Faas apat

chet SI—cMS HTShy ‘aivs-2s) fae ative Etel ety cHeE

wets caaita cata ae faery eta a1 abaics aH cwER! By, fray

QE; (Ais we) WIZ ws | “Ala-HT AHS aly THAy

ot CI—eca alert seat ca Toe seT ew aratey TI— ural

HB-ASeyT AT CHR aie, WTNICHT CAETE TM RTE



Aes sy 29>

“ateasfeatqaSeeay aeicatfers:” | “single revolution of the

sun” SUTel “aicasirar—siaaia ferica Wits Wo fee Torys

eB ately HSITS We SAG copy swszee cq aides zwaraayytH

VAS Sais sai Varies ay LF utatty ya ye supe

Sie, HN ATE) ATS GMa adie ates Pears qorpwacy

AB FA ST) MB PIT wy Soares atBrsa yer Cafes

Or OF ef cares aibs-mm few fafe-faracyy Bere srw

VNBeeary TH As wes caper @ Bria Aarts atara wifes wr]

sacw ftcasd atbace aq He fafi-favay qtare erate a Aare

STIICF—ASsHIANF WM Tetretacse atacs sah ayefseewr sery

caret ca AT Abas Stas sai awe ay, cHefacs are fers eri

SCUe | Wats ws-ofSxrs stat calwen GAs atetz acateraz

Cty, we-Aata stfats water Sox cs sty “action’-97

aicarecay Gary Bes cay cHey] BCH! ‘action’-CF atbTsT etts-

fe FT] STIG WA, CAT AAA CB “action®-vs fefas seq cay

WLS CHA TA AIR a safer wars Crxfiw seq

wzpaytaas Acq—aHieCT Wiss Ae FM Wats Natrzs Fars

ql SCATR | Valea Waies BA create Saq waqqi— as-is

waaey SS Wea CT CATS Tes Ae cata WhSrs ABrHoIy

AA CHEN AST AT! ACTH WARts ay UF asa ay Tes Arq

ay 1 fie, feria, gas, cele @ Fa—aaiatey eB sald at caaica

ASA AT | HAAG Vs cNScs Fa Sai cars ates ab, Se qrrewine

BIS BMT AT! Pevs FU A cay AW Fa sata ates Sta az

ewgiyy cy Gramhse ag, aelweseicaq wfeacay were aa

Caeical cece Mica fernieay are Ge Ate CUqy MASA, GvaT

ore facta arate wast, fiery aafan—sia-aaiter wy

outa Sal tanta Rete rasa cofecy Sea WE-NtaT

yee sel afice Meal Wy cStgy TSS Gta Stems WS ceticr Ty

ace fae aeatcn efecs Mts MPa ate watb-a4 ee Fai Qty

ei—o fraca cata AME ARB Breeds atorwa Grete wary



VaR ofesbrny canter 6 atfeersy

Frais ay en WT! BY se wR Tex wasty w’ gafey

SCI BW TA AL) cl ST USA wheay cs sy Vets wa ver

BIS — eg CAAT VS SiPs ese qs, cwufy sra-atig wiyq weame

PTH— 9 We Bery-caiPs 1 aata Sieymia aay Tex ors www

BACs AWSSIT PY BA cwiats acy cata We At cea HA)

efasry es Oren fers aR carqs—“stq-gay” Wary sey

qarea | Seer yay ae aE! vfaahs wa asa fics

SIASTA Sal WF—'The unities have for me at least a perpetual

fascination. I believe they will be found highly desirable for

the drama of the future. For one thing we want more

concentration. (A Dialogue on Dramatic poetry).

Sricvefer call-faetst

Prices arbres ae Shear, acwifan oa BCalfor ab fee

Sicefesrer aan vyasts @ gfestz—ansd affata1 aeq

yuastcaa—cma-facia faaica, cotcaten ace dyicefea ca ca

fastt S31 STITe, StI Ls faery Gey AIleH |

ofeeba ACS Fricwfe ota aara—(s) FarAsq—(2) -Aieevs

(o) «fears (8) fagra1 ( ‘corsbigata’-Crteta-eyta Atartz

BHATS WH Clisty ala crals i )

(s) aey cana—(‘saragr-Friceafes ) Cah oF ca, oF BTS ly

arTocsz eo Hocy ifafefe-faast ( Reversal of situation ) “a asy-

fSata ( Recognition) age frase ears AatTat CAM ATS |

LE “Reversal of situation and Recognition turn upon

‘surprises’ © 9: )fee BRUTY Wrag Hcry oF cy os Hy TS
Sricefer wr W—SIAS 6 Seq Cw! arss—wfysy CIs UES

a1 Udi UB AT atbes fauy-wrcnioay ad fea wiram ates

acd eas fracee ata CA epsti—fire citoaty Gras Ten Arwe



atfewey rae

Ge ‘wes’ eq xii Ta aem—as ate atece “awe and

grandeur”-4% UH CUM ates age OF cate arbacs ufraba Bey

afS—“porfect” IW CItat] STATHA |

BTiS catqoray fray yay Gey Hitcefer mw ars

CH FAS GANS RraHN, Gi! Biases LI ABT Wy AT

RCTS, BALA APA TI—Isormq—‘atarsss Fyicafwa’ awca

acy? Ge fratcer asta fafee acacye Gwrray wiceafwrs

FIT Slay GST FS Bly acawp—aas TSS Fyireforss FT CaM

“element of wonderful” @fFl Stays, o sei afeapay IP FIs

qatar | StI Wine fasras Aire fssbrat ats VF

wBaytas fasy pity AW ‘ystewres ce STI BALKCSEA FBCITHA

ofasta Sl scaafa—eare stray fe acas sraafa 1 “ofeerta fe

Capen” aibaet iy ofrebras are ataceas Hricaly ( cacteay WS=

efeentta )) See —feqs-oy 6 cate Fafaraiey DS ACTH

catpal, Fructte a wx aaa arsifaea aa sas atwaTfes

AUC AST BAH! Settee cHtpal-eratcaty cbBl BA CAR |

Ua Friewhe aw “ee” cats—“agiceta’-qe were “l-ye

BS ALA A

ABs cat =ayicwss Brees 1 Tete wey as atfwa cafsey

WSs BAS Wl SlAe—where the motive is passion “7% eis

CHSa] BStIle—Ajax and Ixion, water a{evszqz 1} ‘mad-brained

error’ — at BCA “AAA — WIS @ BANS MS sexy aay Gi! Sis

om HATHA COTHS AWAITS BH) eB cawats ak aes WI

Crs fear, waters faewte @ feria oat FH Sel FHA IA

eB, GATT FAT AW] VAC |

fang pay Baata Ra etca a8, CA—aatt-fRatte Ericale-

ay yBq wow Baty AS tea! «SAT “astcass” S “Tifese"—

ars acer afore art “Rtfae” seth cay eas Wits CIEtt

Te 4y ay x24J—‘wondertul ,— terrible 4% “pathetic” fafacatcy



228 ofseters catcater @ aifsersy

wag SITS MCT) BA Sel, ears ay vfshefex cafeas, nthe

wia forse Fricefe-ncsfaw wines catica HRA, CHNTA—ATICsA arty

faaio Bricvefe-aena aertfacra fenra ways sig carves ates, welts

aai-foria brieafu-rwrs wes srr ai) drnicefeafew

(Tragic impression) SATATS AWS Sl) GP CANT Het, CAAA

— faqasy SHAT TW) FHA J ca-cHla UAlS cia ataya fears ste

SIG Ha!) «FH, CUTS BW GI, Hstreiw-qsncs tee al Sq}

HTB, CA-CHTA MATT ATSTS ATA |

ATTSVSITA— SY SBR CHTSS FA cavS McA—‘oraPs

Bricafers wwci sa ceiwly SIG WAS Braga ose Bry

way Sete Shep ca “atreavs’ ats a’ cars ‘Frifes’ ays “wnytraks

treefe” sedi can “tyes cataracts sei “aceite

Sriceler ai wea “wires Gt” Ts Sly) a aqwss, ara By

ways faa aericva—Fyrefes a-fastca ( wiers Bree sa

SICH) USAcws Bratesr asthe srw_i Ares wtaay aggre

fascars arer Btcaieal scafe «xs Pricwfers “pity”-ca wafsery

eB aS UTS Sars coal Brahe aeiey ey a8 SepHys sae7s siz

cq. Mstcat2 Bey] MAPS as Prices srs mra wedte

onicats Brtcefera ary cest-fawry cers wate cHem afeqe era

Tt CHA RCT Al GSH TAS Gi’ Straten safe a aay uB}y

TLAS WA BeI— yews Heeler ae Ysa ay os AMes-

Prices catays, offercre-qery athystags oa wtyige gute

abreast “otceBs Byreefe” aa saw se zafh, «us az

ABTS BRTIT (pathos) BifIss ca acs acb, fae Pricafe.asfawe

(tragio impression) 3¢2 ets |)

SSry casfi—afyera Frivels (“where the motives are ethical

—such as the phthiotides and the Peleus”) | 2 WISTT WTS

cay ware eiara eal wee farsy ea Cafes-naatrse yey

aeyacy Crates Sa Sy oI cad ALHy aAptatras aS area wR

BA) SS OTST ai ses WIT ‘wie-was AIDS zars nfs ') it



AfSssysg ze

SY Sf2-aATTqs joes Sararast a wwsyss tat wrairs

facacal facrawrca Goria sraga aera calh-fasia satz

eiace fit “Philosophical Drama”, ‘Ethical Drama’-% Sats

(Drama of Ideas) —Sttaaras abcse at-34 face aay BAA

SCATHA GA AWaceq—wofawqary sata Aw seas Aarga—aeyq

arece Maas Cafes eure aa areas ara wa ads

Bassa Maes areata aca 1 Lefweray Hrreefecs ataay aay

SlA-aata TSTHA ya AWA Aca Sars Athy 1/

aed cena BricelG = “Ag (simple), WAts AIA WstAa Sricafo

aes ‘“fshafs’-faagin’ zy ‘aw femta’ -aics a oe abal-fagtre

SACAFH JOST YS “probable or necessary sequence {Cs 71 |

acre came —caty By ae cy ae MW Alors aeq cote

‘awe and grandeur wits a, AIcahs Bice zre—sacry

enyiae evs Ai 4a ‘fear and pity’ Beys acateadly zara

CAS FF |

ofsbrrs 3 cut-fastt witctA STI CHAI AI—aeyq

BSE CHT Saw acate—fartaw: ada cafas fSfe sca—(aH-

Camas asy cafeey cares Greys), fastsfoa fefe—ax-cafagy

Ox SCabs fofe—wre capa: ate are ats, ‘cHradireaty

aacae-ve adi, qe-auty apace wf wifey wey es

sca | |B T-BARR GiiGy) — atetaw: PS aT

CAAT THB Sal ZA caatca sfyarda adie a sia-gsiey sq |

‘Phorcides’ “4% ‘Prometheus’ —atbts FA Aytas: HD-FICT

aca afesea —atbs Gaiface aw at craft) ae ae sty ai-

CHOTA AALSILA YT CI SHH waAry cases esqwlstcy

eray eI Ficafw-wifecne “carter ates wee cel

Soa] FATS carat gfacays yAC4s “Seteta”-aicatoa erica

“ata” @ qooT wey e Grcatiyel awe aicator Face frre

CHita eTae—Aihe wT Wye Bie) aytqw: oF ge

Crieay ALStcae cavity aawB Bata cov ST creer Mes



IIe sfasters crapper e atwerey

WiAaq-AUiealea] AST STS MTT al; Wal-pacaty Bayes aefe

atafie fats ett afears sea aq) Atal 3G B31 (superior

poet) St ‘inner structure of the piece’ Wwe GI @ F¥4

SAS BITS MTA Ara Fra] wanfed afystsat Stal ‘spectacular

means” BAA sH--vT cpei STIR! CF cha ceT Aas Wy

VCASH AAR QATS Gy SF |

Q8 anced Frivefe @ cacaturata ait facy giaabi sey

qr asta | wTfe oe sey avafe cy Brivafer cesl-fasta sacs fazey

AE NCAT 6 YOIT Satatins eey airatpal ea7w face efaopa—

PHRSITAS CHATS coe) Brarea—“‘fafasta Bfacbea”’ sare fey

Bears PSHE Wye Grass evsay sey wwsq—as Warass

Bet CF CH Yal-oat-saaql-claqi cers QS HAT BBVA wwes-

"ESSA Sle-ATH tlwrgy Say #away Ay WE sacw wicay

Ti) Bry SHA TeatTT Atyeay ASA Slay ATTHATA ATE WS

BIT! «BQ BWA CHevay Hey ai—efssocas arse—Titraf

Sway clcA Weary aa—fafasra Ffarbyar, sei ateay

Saar At Wee cyl BHMNey ASlas) 6 sli Asry vty cas

Beacss apata “Hfaatacaa” gfe ate, ary ca wafaated uF

THIS, BT BT cas afaatesz apa Hy aey aw, “comaesigats

afacae” ayia FiceiecS “inner structure of the piece” CAF

ay frm ST al ate SY Baa aad ards ‘fafaara Sharda’ srw

acd at eB aes ay-aafer on-faars aIPSTss yTISlstemy

GEA AFIS] SCA—“caratwtM” ATA cHeyl STITH! Fa ateay

as araPs efasteany ces] 7a |

‘cacatyrar “aba aeafers wel a8 s—cmaty= tty +(eT=

aids; Bete traTS aby | -Sotaicace, Ms Fricefer waar Ata-

TS TSS PT coBi cael cea—catoy SATE cater) | “ate ca”

(seaa) aidaaty «3 otfer aeqy fate) sraaqz oF “CTT

HEE Ql Scary vss wet age sy, Hey “‘cacatyia”

aqifts ad ater=ataye, wares @ cataiess wal ayiz



AT/VBVwys 234

“Piety or” aay ace adres wb we ey s—Fycefo—"s

cruder and more popular kin” (Dictionary of World

Literature )

wets freq yay curaEIatTs Hricefer “plebeian relative”

Waa, BAT cacare aes ars acsig sraq weyine faa

aera feats faxfafes acy atiecy crea care Aica s—

(%) cacaierata—“‘song, show and inoident prevailing

characteristics’ —%I7, ¥9 8 Yat ayta Cassy

(4) IA Ga oueata wR fares RSs cate (“undue

insistence upon incident.) [ ‘'? a7 wyfAa’s ]

(t) (2? og ByfAate) = have nothing or practically nothing

that makes an inward appeal—“? *@dti—stressing of

spiritual” wes a1 welts aaa fag ates aim sas ates a's

ASA Aicaey WE Sars viva cacayorata wz feats aiyty wzs,

atafrs 6 wifes fern vite sifaates ates ay |

(2) amy aibee ‘cArateta wae ATshys @ cATMSFT Wale

Ql sfasm MpsTAs Cl ASS “CATATETA’ FacG STA, MAA CH lq Fay

cas) pia we aittcr ots Staayeaty AIS! (inwardness)

SU ASH AT (universalness) AWS VTA, CIvAGTA-WaAs apatfe

QS ACTS, THD Ses Hricefer wifes sta fers Hees |

Byuins fascas fratefe afrutacaty— ‘Ibis then some inner

quality——the stressing of the spiritual as opposed to merely

physical that makes Tragedy out of malodrama and Comedy

out of farce”. SY “Sinner quality—ABTIaeWIs | CFTATA

fase cafes feri-eaicna calpen eR Sata aay TITS MATS AH

Bite ae cetera cx Mai afwarq acer abs WSs STAT HAWAT

SACS ASPs sap—a AUswira a vars awa, Hicefs

cacargtata ttefes yt Srafe Sal ASA AT |

ata os ait Tew atew—Tarqe—ort fH cacatgTy

Sricefe-aeatas wet contr fawtae Frreefers wise fore?



2ae ofasirany cricaber 6 atfesrey

Scale wares wees afarw ecw ai ttacny fe cacatytal saz?

—Understanding Drama ae—aeyx @ fanuiqa af yea

WCET CART AR CHATS coe BrarHA—ey Fyicafezr ca

ABTA CaiCy CACATGIATA Bra cATT By, Gi’ AY, cl cHtaq AT-

FIF TESS CAMA Ges caw cATG AtlA Ay cATATHTT

catia Gory farses cavaiviTay seal AST |

ai favtcsa—‘We should however, guard against seeing

melodrama merely as tragedy which does not come off.

Tragedy may fail to come off and yet not be melo-drama,

Viz. Dr. Johnson's Irene, or an author may aim only at

melodrama and what he does may be good or bad melodrama

CUD SU cacHIYTT Sd) Wey wrfe—ow vhs ‘physical’, LTS

“good atheletic contest”"-“% Si “excitement, tension,

suspense for their own sake” ite fee oxy aSg—“it means

nothing”.

BNI MFG] Sepa ny yasta—“caraiyrats” 9 ‘cavaigtay”’ oF

SI] Ga acatct, ATES) Samy Sq Ways) cacarera catdy

Ts ACS |eaay watz cacniviae—ata « pfaa ars

easy «— caatey BMT Bea-fawtsa Adis FAT ATA-qTaY ge

BUA Vbal CACATIMPS Sey eG, CaBAAB ASH SA CACM GAY

Beary wrsl ceti ces, arfaarse cara pfay a aa cacaiorats

VHS, WIS BHI fArqsiry wesw ay ecq—ajoras Fyreefs

Bewty ACW CHa Atel Tacs ores ai) B serfs aca areca, wraty

Aq BI, ASS cavatorai fe sBivelwe « fesrr eq fad ara

Rivals @ cacaniyrata wieiay-fapta us mee |

cacaiyrares Bacey seq afacx care, Bricefea cap-Rert

qaamrercan fe any facacye are CAB ICANT aeat BN se]

ofaeica ca cah-fasra caai ats, aaasisrena cah-fasrat sta

ASA AS] GIG cat AT a) = agyas asa Se “fe fees qe

VTTN"-avE Fricafes asts-coewe AMF CY ACHAT! STACHA—ICS



Alfesieg 272

femsratsy chars afefate fertca si sa case ata

SAG Sd STAS Aa aiee—uas cual-fasit cawifys catel-

faster Tate Tay Saw ica ay) autres free Hriceita etary

facet scacea faafafas ay s—

(3) TS Hytcefw s cahay (3) cesta ( chorus )

(2) @83 ( unities )

(2) aay a74z ofaeraels Frew

(1) RIC TES BiTHS

(3) CHER UT-IS

(e) fecatfzs .

(5) gaz .

(6) cutcaf we .

”»

Biaiy aay sy—waniinse fas ca-strze Freefer cay-afapy

facarea SITs te afer ai aty al) Sted cal-faoicna fara

fefe ayrtea ca ce caept-eqay sai Shs wy feta saq fr, cana

UT] NE—cCwITAMSs Picefes sey) oF cad-facrers fefe—faaz-

aya Cexr-cafaBy (subject matter)! ata fazwaes fefere—aibare
(=) colatite (2) Sfwearie (1) atatfos (a) cutcafs avis

CHATS Sl SN SSS agi frsy cots ways safe |

Saaz —fartg aa-ataitya fefers sty Sars cata, Frireefers

ey “Baz Freehe” cages Sit Saas oars ays = yiveferwcaca

IA Aya SUS ATI, CHS CHF GiTAa ATA WHAT casl-sgal Sarvs

Bra} UTtas fefers Frreefers wigei—(s) feqreyta «a) we

entar (4%) cttpar-euta (%) Sentz-aura apie cars fasta

sare tie) sears BeateAewe zaqy cars ANTI— Wonderful,

fawrabrs ei BlWE—Horror Tragedy, weraors afsporaz

wetaty Wn wWe—Pathetic Tragedy, Bot fere—atyts4 CSrt7z

Heroic Tragedy ( afte facaifzs Fricefers caw @ FUTIT WH

Stafas Bre NTS ) A CAG ATT |



oe ofsstraa cortcabey 6 atfeareg

wints acy za faafafes cott-fasty wera Facey ATS

tiie cuttt-fastt rhea care ates s—

(3) faxgqaeq Becnz fefers—

(>) covatits at cotatftes ( Mythological or semi-

mythological )

(2) Sfsatae a osetfiesq ( Historical or semi-

historical. )

(0) -atatfes ( Social )

(8) *fratfas ( Domestic )

(¢) 6fasy7% ( Biographical )

(vo) wfsstaits ( Fantastical )

(t) acaq fefecs—

(>) faqg-24T@ ( Wonderful )

2) Ga-axta ( Horror )

(9) cateal-etata ( Pathetic )

(8) CSente-auta ( Heroic )

(1) etcay fefaco—

(>) 44-qTF ( Religious )

(x) CANpAs ( Romantic )

(©) a}fs-ys ( Ethical )

(8) asieetfe 71 ( Political )

(¢) wfs-argheyers ( Tragedy of passion )
(%) wean aes ste afeers-ay suxsta Grice

( Tragedy of Ingratitude )

(¢) wiertsresty Frtcafs ( Tragedy of Ambition )



ATTRSISY Oe)

(1) ( sta carty-core.cary-atens \—fat ata inrefe
(w) faafe-ee Beefs ( ewasfe + ofacat + sfiaat )

SANT Wy SI—Ses cat fasty qtai—als Hyircafwa cars

Bigias Hicaie se, Hae aay Eceler cedl-faow fytay sa

AST | SF LI Bay AT ANTIS Arq aia Sisws---caP.afasy fers

aiyty aaiey faces Aw BATS Sra) «SBT TST TAT TAT 48

far AT STH —aqya Gs cy eK aye cad ysrae faawg awe fens

HV SIG rq | «cana, ‘faafw-so’ Fricafers ager afecas

MSCS Aes, fee 2 afore acvm frafer atyty cay afags

AcHj— Ofeers “Tragedy of Fate” Att cHSalS PSTS BT Vrs

SID] FI] WT MS ArT Vrsty sa wei sare oF

faawawea Teq-7S Cafedy, a4-cafsy as srfaara yay Sta-TG Cafesy

Bray Facas cerj-fasia carstafs gain sa eI ase oB fwafyrsy

feats sexs caq-afapy crew HT |

asietay ( Epic )

Ma eg [—efaoda Srasata |[— ANAT Sayers “arsiaz ata’

CUTS WSCSl Tol aicaa faawssa Aalcats abrs—aAls ASTelze aay

Heres, Rrse-sfawtrs alas ( Gaara atfera) afe Sadat’

aware ats, cerare-abs Sfarrw-afofacs warary waz “welaa’a

wiry cece ferwe aif) efseea sina faepiiqe—aia ataa

caratcasy aztetay «as afeata, acwrign, BBfafafecra Hrivafer

acwi Targa feema faetaaife fase srave THe col wafer

wy Eree@fe-scufesd aeq easy a's, wVtrsivaae way fofaz

eieg fasts Stace |



oR afrsEraa crcaBan e aiesrsy

CUTAB RH cice TE StTA-o eH

(3) were, Frieafer wort, “fafesrs aBfactqqr—

“imitation in verse of characters of a higher type.

(t) (Sstewfe qustas); wereray—aaretay (narrative in

form ), BCA Fors WAS AST-AFSTSS Tq FITS Bez |

(st) qeratay Meaeqy ( employs a single metre )\—“faratfis

faoyars qetatcay Crys Te zt Ee |

(§) atecv4y ASE—“It should have for its subject a single

action, whole and complete with a beginning, middle and end.

Tt will thus resemble a living organism in all its unity:::>*

Bl aatsicaye “eae asy” we Saas, Vfeers wate

mH wRtsicaa ya atts eater? cy Sears waty—assi

AIT FTO cas YT GS Testy shea Pacq IS WAI WTR

Story Ataig Grxifrw sq; ata qetstcay Cearseifas zy vss

wate fq (single action)! WT ASlAS cy Gl Berarga Gl AT

cCRtats BTVI—"All other poets take a single hero, a single

period or an action single indeed but with a multiplicity of

parts”. ( Oypria @ Little liad —@tay Q’atfa gare )

(6) Brrcefea Sttatq—(.) ze (2) vfam(e) asa Slats

(8) foBl( aTT e BAT ATT)

% (6) Fiiceler as aata, Tarstcasa Asias SS ade Teistayse

(>) A (simple) (%) fa (complex) (%) Tey (ethical)

OI (3) B¥I-TATYS (pathetic) BS Atewi cana, Barre

steam fre face ‘aaa’, feu acne few facz—‘see’, ( pathetic ) ;
afer ascaa fire ftcy—‘afdey (complex), BIT fae fitz Afe-
JA’ (ethical) |

(B) Ficaler ace qeratcaya acel tday—fetastqz—in the

scale on which it is constructed "——( XXLID ) etet—( in their

length—V )1 ¢r-atan TICs CT Te CET aT WS



" atfessey eee

Cam SF ERTS 431 ACE (the beginning and the end must be

capable of being brought within a single view,) fay & WA

eesray uae abate watery sta adic ws-czsTs-AIIAy

(presented at a single sitting) #147 FATES ATU ; WTFICVT

US JVHlAsa sai AHF PS are ai) sataray fea awe aes

Cea, Ofba SY Bray Seas AWaceA—AAcyyA AVTFICAWA BTIST

afex farsa wes Gare wart wares Aalbers asF AAT vow

acer GSPBrs Htsi Berstfrs sata acaty casi BlANA AATST

QBAITS SSB sete caret aiBcs at creat ae Ti—caqy wefshyy

465 ceabeaa wstetaa—ad abal ay fers cicr Sl! Atratts

vay Urea) fee aerers—syata Wa, ess Fic ‘Hess

QbAITHA OIE AT TTT Vass at fers ATT GA GW Attry Was

—“The epic has here an advantage, and one that conduces to

grandeur of effect, to diverting the mind of the hearer and

relieving the story with varying episodes” —Azl Flay aba

tafezs, aa-eafems wey fata ateleis aaart wigs = CARY

‘Hipic has no limits of time, “facate-cateate ATA ARTF

CaM; eae AR AWA Tarsicaya atAsSy AW As ates Bie cv

qztarfass t3a4 (epic structure) TCS FAtI— “One with a multi-

plicity of plots” (XVIII). % SIZ AI—“In the epic poem,

owing to its length, each part assumes its proper magnitude —

str seas yeraas ates ea qeen wa agile BF TST

aeera—cuce fAarb, arats Tata, LF BelT—STT-AA-AMT

aRTa |

[ (aeretcayy eB ABI fand aq aces, feeb Fricelerse

“higher form of art” WA coat] FvaCedq. Saas Bricafore cate
ext Brae wy, Rricafea fawre came Be cen VIR Sl VF

ware coi scacea Pricefer fare uotre gfe tty Face

SLATE A WAS ST TAT AS wre TrowW Ka AW fare

caretera oe cre WIR MST TH Te |e LSTS, TATE,



Oe8 efaRBray crtcavsr e afewrwe

mq-fege Oozifaw zz SY wes whe ge) ate wfeCTetal Aq

UST wfSay Bex, ay Aerts Sra edie wpetecy Aeya Fz |

wefeacay mera Brel wien ay Gone sare ora ai) Wats

Encefer wie cs ya-eip wlerHRe StrH—Alz] Wa-SA AT

COLT TH GTM SAG ATT Ti; Wis arstcya aicsey Tawgfe

VHMNS WCST SLGE—ACHT WHOM ALICHT CHa acgytea

QF A) ASOT Tapsras CHosr wWH, uF afer faery

ofeseray Teal oF—

(S) SESH AHS CAA SY, AVTSta-Atrse Bey yes

( gesticulation may be equally overdone ).

(¢) wsfeay Bord Bicefer a Bray Sa aT; ey tS

SICAS 3% AST By;

(1) wafer ferx, TSS Cyswz) aetercas Gotery raf,

ATHCFT BUS, Wats wlacwy Cataty ca |

(] TSPBICAT SHS AWS cae] ASA |

(e) fe tes, fe afeary Teas atsrac—artfeahe

( vividness of impression ) TM8Tetta afGsrs Fy |

(5) Fa-acaata Slzste atorsz coh@;, straq agyfarcy

zAfamle acd ( * concentrated effect is more pleasurable than

one which is spread over a long time and so diluted. )

WSIT :—“Tragedy is the higher art”. Seta axtFiay

BCH HIST Hires Gases fag-afwory sre fs a, 4 facy

BTCaoal FAs ACA] MTHS BI CAT FTI RTT CHT

BAM BH —RViaieassy ae fay tad say, ofaspay ca cy awe

faces sratea oS? tifa Sara atfacs-eigra facafg = waty

woRBecry HAAS] BATT, CHT TAY SA MG] | ANIA,

CAAA EAN, METI AVS C3 Airaioag weary wis ater creuty

COR Fai AF |



NEB Sy aoe

CBANA LICH ARTS TAy-TVH

SSAA LAL CAAA ALA RSTSITATT ASIA AAAs

AY) CATS Cara FATIH OA 0 Saye AH ACH WFBty Brateq cz

Breafe acum] qarsray qaqa wR), us Dafse cfaspa-faca

—INS wea) cq aferooy-facaigy Nefe— ste sq Larw

CHCA CHA BTA s— (s) afte afar afew aefaoy, (2) stares

Warstay —‘afaw’.ag afs Sstiss Aga (Ft) WCTA Staats

Bliscasicwa ( histriones & vagantes ) WfSeazy, aiebya cawarets

Wee catcoa faz |

(®) ( Beretcs ) Vida Ste ‘Ars poetioa’-Aty (s:es¢ ABMarras

C4 afew, se2° statins) otferna ‘o'aw’ watery ataca care

Wsiraya aeT-TS «Oe CHTa-ay fry TATE «ST ATRA I

WSrlara awq fe Gorrnta fe fs, fs wre Seywy-q aa ay far

CBTa Bicvateayl stsafay | | cwUPagavay (CPO ABs) AUT aRypsraza

acm faqs cob] FTAA Ay GSS CAAT PT ETT

qigt] ope aa; catcacna yes fefa waq—yetetay atw-

arstfuaracna sas Gata aafse ara caratews farts fastsaiors

afer) faficai: Trissino )-- 2¢a, afrooray ataatcs, wigs

atfewy anicateaty ACM Baa ACB, ise fefae aweceq—wifer

ae carne ce cacera Brrcefe-aybrara | weermy aru aei—u

frag HAS YfEAS STS |

faB At (Minturno Tatsicasa ca med frcateN Gi? wfsPBETAT

Bricele-nectg ste aeay —(Becawl AW :—Bpic poetry is

an imitation of a grave and a noble deed perfect, complete

and of proper magnitude with embellished language; but

without music or dancing: at times simply narrating and

at other times, introducing persons in words or actions ;

in order that though pity and fear of the things imitated

such passions may be purged from the mind with both

Correa fears



dow afer oTAT CHTHSA 6 ATRSITY

pleasure and profit—Aeqe a1 fcr sirwe AETstay

Sreefe acre wo ae) afatye fea atste seat wI—

wares cab([ aa stfet-arasz safes fet cetco Sit

Sraceq—(>) Fatiafs ( bucolici ) (2) aftfF (epici) (e) facatfats

(heroici=life of a single hero in noble verse) Ttsitay faax-

233 (unity of action) WS wei oFi stay faaq-gays

qetairay eiuta carfay 1

faqz-ACSTF SAMS AVG aga apie gracyr CAAA yaa

BIST fAITS ANCHISS— SAGA] (99°) ) SLBATSTALA TSA

S8— Slay BACH Saai-feai-as SfSety ( imaginative history }

Aways Serena awry srs wes wteys ses caw

Kaya MSz A Seq asey Mews AN Waa way aay Ba,

STATS CSTT SITS ATA | TSESs ASTFTAI—"“many actions of one

person, one action of a whole race or many actions of many

people”—~-ay fRTS ATCT |

oF MET cs CHR Beg Botfaa Aaicarsewa acy Misas

ot te WE WE yaw ey gaa ays Trees SY az

SF HAI WAS—TStSlI Se ATAH MtSry apala aay fasta ater

ara | efacniebafoe ‘eaasiel placa was Caaite «afee

(Boiardo)\—“Stayite Sacaatrs— sty gay afasbray aet-

Staitaq wiers afew wry aferbicqs xa fafaca «cas fastz

sacs fica wacae care cafaca ace «faafical (sear) ofatia-

Syncs “Botan faarcasy” fact catty Tarsray Bes Wa cas

caratfa (Romanzi) BTSla abatefacs faaa aay ai aveta—‘cqeryy’

(bastard) Ir Sitwa fra acqq, faafacats afeaw sraq—

faarfafe fafecai fea acqa—(s) cararn sicaya ace wfse-

Beara afasy fea ai, wears Ota faiy-facay eewea acarey ay (et)

Hrsg AAS Say Lae GCI qaR ; ASwats ale atfacwray fay

cata pate cate CRG CAS) (4) ‘catatfa’—ee aeatf —

The Remanzi aim at imitating illustrious uctions in verse



ARSTSS woh

with the purpose of teaching good morals and honest living::-

mae facatis sie fants aata Gaspari ad fee Gerster

abatay atafs core facatfas stay fea aata ace—Beraty

‘One action of one man’ 4% «2% aifer ata—azteras ( afte ),

fastcx G48t%1J—‘many actions of many men’—<8 tis

ATT catTise Stray gas were Grstty—'many actions of

one man’—4e atfea ata -sfas-stay ( apeatf esta cotcem ) |

CUTATS OF cat ‘catatfa’s wee eS |

catatig-atigceya = Haderua = ( fastafe, fra) gfe tea

Faces cmicatia, fab ctl aye afewrs coal scaq = corcatiy AAA

—ABI Ab, carafe sfacaa arora faze cava faeree zrq aaa

cata ej cad, fae sreasa cafe faa wy acas ware ara)

catarfa-atlesy By MSTSTA, Fi Sa Sra Says ay—acw cai

Sfeatn fae cite acara —Bfeata e siege ye ater eatcas—

SCA MTSE ‘organic unity’: BlSsrex Gl’ WF M1 area

strays ace ay arnfaeti ~‘first essential of every form of

poetry. fate xersfe coracerateei yen —aelTsta as

Catate-ATfSCSqy ATHs AVAY BITS cHBi Bray, Bea | sey

fegres wtace atfe aa ca Narey7s @ cata ose Stay, staees

os ay) catat cea stems caM Sta staweanse faquaea wae a7-

Cafecaya attfera: fee caraifa wae faqaqetee 4ay-4qfqs

Ht CHM AtT «= WatShA rte Awa Sacw foey, “Hay” sires aa

oF yy ere Graren sas cefacaegr—agSrw «ae fcH, ¥F ats

‘Isy Way: -—-as srarsfas Gatetcar May, oF Gfew-caz a

BHacecezy wy fa7) fecafee sca fase asta gays

wef 1) wats facaicea Stas cae

qeratcaya arae AMS HCA TSA cat LS_ Graecayy |

(S) qatatcasa feaste aca Swearing ge |

at) ech Bfwuty facw frees wre as ‘Mau? faces fries

eq, cuattey od fees owl AIATS |



eb ofebtras crcaber 6 atfeerey

(m) faxaaye fe arora a afS-aaela ara 1 BTS atts

WHS cayery Sq airs oa ale ayia faawrw ay facs coca

WAsqrwe TLS aS acary sacs zy ary afs-watoicay saata ste

CHYYCATS MIB ITH ay |

(Q) abatefrq wely qEy 6 ATSTE etsy Wages |

Farray amie Bric a Ace SY ze Bpyraa Bey TH) «=A

QB wats feaca Brien yas Acard yes vfape facaea | = ATAs 9 BH

FUSE TN WACEA Strwcat calins fowl gam cacae feta

AWAKA—AR Slay 6 Hytcefwr wi ( actions) fasts acs, fae

Waly Aas Hoey os 4a) Fyricefes wWai—oqw e capa VtAty

ALB CAA Way SI Se cog BATS By Fa) | Hteeferws erway

faracagq srfeat ay cwed] SY, NVlsiwA AY cwewm FI—‘under-

taking of lofty martial virtue... deeds of courtesy, piety,

generosity, none of which is proper to tragedy. NSA4 Pivefwa

Ors TaTatcaa ays za tfasca sate-atatiyare agise scars feces

yee) Byicefer ate a wfe-ota a wfe-qy, ata aZreirara

ati@—‘must have the very height of virtue —ATM|F cHta-

cmsia wPS-wrrata pore: [ as Ge-fore cag sata acy, Taree

Byer FAS Tararay ‘cowaycay fqicady’ apa Fras | |

WER G BAY

CATH HCA, BOM UW Fare Tesla AIH Grawany cera

wien safe) TaTeray stcayse ate, Teresa ai fadca sie

BOM T-VeTl AAA Fai, TaTSlTay AaTAIAT Bly Bota Stay ayy—

OF GBT QlCAF ABA Bears Searaa, fae Taratay aes fay targa

ACW APT CHIN Fe] cB acaafa | BiH, Pleiade, Ronsard 24

afeai wetetay face aye Sco copi stave ace, fee ‘Ate as fea

ary fem ay calaarS fem ces cbe 4786 “Franciade CMY FAS



atfesrey een

HAR 11 WIM AB wy a] SATS Aacme GMS! crceay GB-g'ed! |

SCS CHA AGA FA) APSA AT A |

Sarge wt Se Ete wa feg Mew AH a1! Webbe

AATHA—ASlSlAJ— ‘that princely part of poetry, wherein are

displayed the noble acts and valiant exploits of puissant

captains, expert soldiers, wise men, with famous report of

anizient times” Puttenham %loit@A—-AaTSTAT—AVHl-AalSy

aofeq wy Beata ace cHAw-Sacwasi—T care aEhea

atfeat ozs stfesrata @ asta GGT ERT VA BA AY

fafese | aa area —YITS apyin Sq]

aezel aICAYEATT ATA" Sata ier, aysta as fers, otwsty

ABS Atesrricas wa Bisfes sz. MIs] Slwe-wel aye

wrnsiaseea Gra ‘whe scx afewmtaets frete afte

aeraray-awe fare Scat SBA 3--

ATALG TTSTA*L SEATS) ATAS: WI:

nepefacar ati dicatwreetifass:

OSIMSA SIT? SAN FATA! 7

sats Ta-MTBTACATSLLA TA VHS |

watfa acdeft on ACT ATS THT

SFSVCASA FSAI ABVTAAIy

SMTTD AAT: DLSTIFH FAS ACS

wycwy aafeparnsy wwfrcey at Fy

asm AACA ABS GISTSAT

LBFSULI ALOAAAL AD JSC:

atfeem ater afi atid Bz,

atargema: si ATs 5q PITS

atte Stfats Seta: WAL BAe

AAN-VTY-THA ATHTA-APSAT AAT:

ATBIN-FAaACw) B Afa-at-yateaai:

A ATCA HAN- AACS ATTA:



Ode ofestraa cotcater @ atfeereq

SAAT ATCT ATS ITH SAT Be |

STAY SD FY Atay AwsrIsIyD 7}

ata acttorices-seay wfqtae |

qq Waay OB sewt-fagety stataw: afarys ( Descriptive }

Prescriptive 412 SY* | Gra qwratraya .we 8 Biya wap

CA AQABT BHStcas attra ceey scazye a faary cota ACM

Crs |

(3) aea va—aereta, atte sea, dts faettefas ay

‘maya’ ‘yicegay’ ‘Cal aeies afsacw—“at” asters BTI1 4

a HUTT Se Geaaaay staq afystey qisrays oF wT

CATT BTATR | | AStby “fs” S “Book” ae ates TBS cara

farare 1 Slt Slrarsa—Afesize aay carsi—aiiblaea wTstyy

arated, qeretas, “af” waazta sata aera afeaq acy Atte |

ataracea stata fasta fofes ecave—‘tte” «ae ata ( watey fIStt

‘af ara foes ace ) ae qeTStarws ayta fawtyt sraTe—‘HYTT?’

aa; a cars fe 4a ata faery Shee sare ara og afeaty

aracry fcr

(>) faery za - “ates” wes i TTS, FSG Se WAT BCATHAT

HASH AIHA SF | GT AISTS YAS Brg fata Sai Bway

gare SCI UWCH | AAS AHS WHF CI ATAS BAA — (S) Aratwts-

es zx wet. crete TN ceraetry cata ashe, wa—eestere-

anise nas shay wes wiecawas cat ah — Al EMR A My Us

awe ami) eteatere sata wey ates: ater ame fifes

ace sara wren Saws, «= -Mcatatces aw WET BrITH :—

Safasaa: sarrataferetca TatAe:

cents faapaical aeatere yas: Shes” |

3) ‘erfeayay’ —aef = fay faces emisay fare ara ay

a1 “aare’-—- , =S UN yrssia ace ufees sare

attr 7



alfeerey ess

o1 fayparm—, =far fee dy Rawey ay

81 WIS — ,, =cF eR SeIq, Stel fre sezq | |

araces cy aati faces scare, Strse africa “of a-

higher type” 4% Bittaty “must have the very height of virtue”

ATATD Ay Was Wy ST) ‘“Mcaterse ates’ aB cafS serrss caq

ARTS ATA AAT SA ATS CICS BS SA STITH | —- SLA YHAG-ATA-

afsrets waver featents qeqad era sey Tate stan |

ATF ANTS AY VTGI GI OF cy, AIS GBITS Ses Ney, Vata

FSHTS VTS HTT | ATA VIA Way caqy ALIS BTS Aivaa, cwaqly

Blarasa HeateTSeetas whee AIF BCS ara | «= ay Afwaifrs

ASS cl ATs VCS ATT SG’ TI—weafwars Are ats

BCG ATA | = ALATSA Hel Ate Wisos |

(9) SS wa—TA ACH) ow Ames afsoocara atyrad

qSzy OS cy Enea ce sy Aata—werserasze ST AT!

Sricefer str Asis, Terstcase ote aatay Brien wfssbrers

8 frate tata scaafy i SxS CHET GeRs Sats cq ABSA

Gry «| Sei fea aireqay | Age aifeoritey Ver acary—“sata-

HMTsratcarsieAl Sars” ade qersicay WH AW ava aq Bw

vcI—satz, We, “Te @ seria ( secttaly, ety In AteE )

CH-CBTT GSS | BVT casi BWewH Wevstay Sls aAtra—(>) sata

warage = (2) Tass =e (oe) so eS =o (8) «|| SHHAATAS |

‘Pathetic “3% Ethical BIShs NX WAI Wit AST) = Baéwry

BA ay Erote, wa-ay fertes, carey Aaty a7 etal ote civ cay

IHq-CAfSaTS BIyStay |

18) BES yay —“Hfe" HITE) ALEC SA ATS TAs ICATS WHEATH

aera, sets atbraa ae came venty-aqw—ofsocas State

TCA" NF}-ge” warsrays Ferse enfe-nafee—( qa+ afege

+46 + fags Bynes ) ers sca) «ABBE zHCRA—“The plot

manifestly ought as in Tragedy, to be constructed on dra-

matic principles. It should have for its subjects single action



92 efeatcna cocater @ atfearey

with a beginning, middle and end.” caid Sei, faaq-acaja ez

Meo soriwmstaite cata fAraer) Srz, aws-Ahy sary —

abate Srarrtats sepe aapwes aq ey fea, ford feaqy) <3

faggfoa afs feta cata fecacea— aatea— “The poet should

speak as little as possible in his own person”... "34 SlStea WwW

P. Ker @t"3, Sta Bpic and Romance 2796, “% faaats afe

Siew wey fecwed: -facettga--“without dramatic representa-

tion of the characters Epic is history or romance, the variety

and life of epic are to be found in the drama that springs up

ab every encounter of the personages’. J Faata faaa—

“CBA” TSMT AWACSA--— Vata as lawts ays qersicaya atemf]

fates |

(e) Mey ya “Ze” q-ies, “Ae” GF ABry Ves eq s--- as

Bfeerr cave FAIG;, G8—aewqofaa-aareaq ase Sfestias

aba] GIy ASTSTA Aa SIG Brz—eF qs atola at

asfas | weriasyTsq SY aA Se UTAH «AEs

miCHTe FA |

(v) ad za—“af” ( eha-ata-cais )— wash ais | Aaa

ar eRe) Meee ate ats Be aAACRA dA |

ae Wars warqa otasicy ota sca facafe was ain farsig—

seat, ste aeath faface Weacas Cows qn eratye «F

fafe sieay aca LE ysaics, sca adates, stem Siva, Stes

1 careatcs: ye oF ste ace sta fers aca was wars

farey Sica atata fare era—a seta wins «8 cq are fafea

oya-oancs fafen aqqei farx we sacs ara oss Auta AHA

a aracsa Wacaa srgey cata was awards Pasties Ateata

BH CHNITS OCA) «Be aPC rary aes wey afwary eee

afer aca afar State Aa ats--“It adds mass and

dignity to the poem”.

(3) 7ey ea—TeTraray fewtey tre Sars BCI—Spws FF |



Atewyrwey 059

farce OS — BITS (%) aTeta (¢) wry attday (%) am factn
(3) tema fran, accatray etsiGa, ocwa ca cata oa ateew ere |

( OCFH ASS TTS aT) | aa AteaT—o) Te aT) | BEA

AUSys Talafas a fire cararsa At ewhs site aphste

ental, UAT ATVB eas TeAAcI— as sad sty acess aS

TW AAFC BiH! corals cers PHT HLV—SAAlISs AATF

QTE QSTSITA AAG Scqwsay A. W. Verity ‘Paradise

Lost’-4a fe ettae fate764—The invocation of the Muse

is an epic Convention! &@% *4atferse Bra aarqa aetetTe

MS Bey |

(>) Bea yA—GH FS) HHS | Aaa Act MSH JS WAR

SUG BWA; ay Arty watt By SM WAVY FATS BI ea

otigaeta ataty faacax weal ferry fare ary, wea fara

UfseSTe cy Al CHA WA AAA AY, FATA SAcal atatyeay athe

ABT | [ afsdaes Gs-AreT Sel WHTHA— SGA cH FA ANS FTA

HICH ATA, ATA LAC AT AHF ATAHT |]

(a) wae ya—Feste Asay] APCs ATS AR MIG a SrUTiys

atte ots) aay ateas, «8 facenf weratcara wtawea a car

m~ifSs (scale or Jength)! Steeler ace weretcara tefey

facts sacs facts ufasta facecpa—.aetatcas atasa ay rds

GAB AWG Seri s—yn fracas ace Grapheata qiai cata eew—

“multiplicity of plots” we Sry BISA 97 Sal Rasy |

ABCA TESTA T BWTISA-NS ASS ATH ACHGA | AVlSLeF ca

“mass” @ “dignity” SIG ARs STS Br7—aB yeepas ayy aac

apfasi W.P. Ker aatas facetea-—“The action of an heroic

poem must be of a certain magnitude .

(se) wig eg aia-eefoay Awrs 1 eae atywaghar

Sorcaq feces wyfy farce see Mite aafes qae fracas Va

BAG CHT SHAY HEME WW BA WT ary acy VV Vlz-—Calpay



od8 ofestcns cncatea ¢ atfesrag

(variety ) O% ‘Astrea’ cy ce Botca—“asata few fra

os AIS CM BR AIS GT Atrats aes Atratr weevrs

ae faa wrere stares forea areas} osfazl | cotta" —

(xieate ), afes awe faacaa =f stewy wey, 08

SWS WTStas HWeH—“a? cas Spas ol? cz Stars” aarafe

A5fTG ECS cocatye aay Bfaww e afer aienfeothe Meas

Sfesicay Bex seq Bey |

(>) stay -ea--‘ataqaaey—- aes | MaTSITATA ATT Brq—

(%) fe (e) Te (4) ats (CH) BD cata BfaT— cH ca-cata

oes agaica: sty acts atasa sare sca—ce faaafe Act

Gricwwetvya AA «CHeT) «BCIWe, «GON! A WHE Al

faces 78 |

Cfales wersray-eecd, werercasa afeeotfy cay eRly

acre faytad Bal Seay Sl ASTBicaysy BiASGaA-TS A BA-TST

CSI TSSTSS GY CHET Brae! Areas qeretay wqyaray wa

farrqa Stas ATHT STAT—Q SY FarA Warsiersa wat W])S

By al —AAt ASE SY SITS Bla Al By. wetsray saris aesfa

Ans sty—wec-atfers faait—astawa wel cam tele

Coay MNT Cl BLY, AtHs=Aicatere, Grete faqq = Bfearz-

ars 1 HGS YA TW UiS-eeaq, aH = saIz, Ty, we

sarta oats, Seay = AT SUP 4, Foe ATSE Awad Alycas ATcITS

~—weatfas arty ais ors arafes aae faqras aia, cH Straya Wee

HSA SITI CH YP

apefas weraicass aeq-faaeres ale CHT AND cas YTS CH

ATH—SiSe ei—Aetatwsta asus ae ateu{—qststysta

favors os wa Biter ae sata vas) 2 aot

auiyta sare ePeba a? scacea SY ama fei fifzatz

Sfaraycs ates eh sra—sayy oa feathers Carafes ame

scacer | | Str atc ys Baal GF wires efarg facw wife -—

( aerate )— stay ( Bhacos )



cota a ese

[ facere ape |

( Pifsaracary \—(9) «fifaary Sfacber #( wetertay )

( cabs \—i2) saat] fafiary Bfacbaa » ( as )
( Cay )\—(2) aftaran arabe faa Shara * coTasa Fes)

CRIA AI, BH, Bre ashe act stfastr eaters

TRTTA-WVI 9A VerSiCaya HAHA VICI SA CHAT ATA AH ;

ARSTANCS YS ANTAT coed cei evace fee tsa

manfaetacty coaI—a Fey aares ara—qaq cals fowl cya

Ae A Raa SAS UTETwWT OC The) author's

Apology for Heroic poetry and poetic Licence—1677 + An

Essay of Heroic Plays -1672+ preface to Annus Mirabilis—

1666 ) “%% Hobbes ( Sfaxte afofia awyatcrs Sfraty— sere )

Davenant, fata ( UIaqfsy ofacaifaaicwr Btemtoyl ATH (296),

faye fey ( ATCIEA AHA ANTAOT) AAA Brass

wersicass ant fry wicatoai scares, few aan fafa aga cata

Sey catt ware oyranfa ; aerafs cayeb—'aztaray e aiba’—

ATAS ATS | AVCH CY GITAHA] STATHA GieS Tarsteasa wafaiarsta

Boras cig cwssi Bary afar wits Steaiey” canis sia

AMTHBBUUA CBO CHS Torstraa war fAastcas ee coe SISA |

cary fe cual Sta—'furwH we crtralh’- sare TSS ilAya Taras

afe y@ ated sarw fica—aztsraefas acyy Weey eR Fats

sq stfaeta sca fecawea) Sta AGS Sey Reraray cerarcag

Siar’, fasta wersta— wives ‘foutka acafe’ wa gely

qeretaj—faabeaa “ataiwrea ae”) fete facecga—etfaras

“ofau.cas afe ate qereray aa al ate SP ara “ezasives RFTSTMN’,

coaatcace frarcacby, ‘abate’ a1 ‘ceefa S8q’ etyfea sate Grd

al) NEtsraca—“aeess” oa “fabratfa” «2 GF cates oir

SIT WA GS AUIS cael HY EA AA NSA cranice

Raecaiaes ATCA sTTT BSG cay fIwrae —-ze area ats

FCT |



99 ofsvtcans catcaen e atfewroy

Cafe os fat setae wRteray Ames ce Asm otytfh

afew erage Stews aces faafifas steafa Graecasty :

Hegel The Philosophy of fine Art.

W.P Ker—The Epic and Romanze { 1897)

W. . Dixon—English Epic and Heroic poetry ‘ 1912)

L. Abercombie—The Epic (1914)

G. Murray- -The Rise of Greek Epic 1994)

R. 8. Conway—zfoB “The Arehitecture of the Epic’—

Te (1998)

H. M.&N. K. Chadwick--The growth of Literature (3 Vol.

193u. 36. 40 )

Cay Siete aa atce feats apts cacaa-..acasy’ a

‘feoeafe we esq wih’ scay cre Stet ‘Tetetay’ AVy featfas

BAST BOAT | ANITHT cH ATI AArsicaysy we sy, WAy-

afea oq fe, wereray was cai, a1 afes spa, Ut wetsicas

aay fe—o® zaq at ae Tara sca aicatem sracea | | atte

AVS T aw AVG Six rate sezwea- “the epos, in as much

as it makes what actually exists its object accepts as such

the happening of definite action, which in the full compass

of its circumstances and relations must be brought with

clarity to our vision as an event enriched by its further

association with the organically complete world of a nation

and an age. It follows from this that collective world-outlook

and odjective presence of a national spirit, displayed as an

actual event in the form of its self-manifestation, constitutes

and nothing short of this does so, the content and form of

the true epic poem.”—~( III Pages Vol. IV'! AXIS!

ARCHGSSA CHTATAT Bratt asi facwqwirs awerfys ecarya—

WY, CRCNTAT BCE Tortie sous ceeical sow fea, wi’

crea fx |



atizerey 294

CRCNTHY MCT AIM BCA SraTEA, Sitwa Ste Fie!

SICHATY, WSBT Cerfer Bfezry ayta Grwy wrx GHety |

ACTA Ss AMID CB Heety Ae Sl Slary WIFICAA HT ASA

RCA R— Ns ass afaetca areatfos acaces aya waraetts

wera ‘fe afae’ acer Slaety—asrarascs atai=sociology or

archaeology or ethunology—fastc7a faay sca glace, Oters

SBR Bboy scacea- facsaqw: fread wire wericas—“fe ae

ae Me OS” oa: AGATE TepTaa “fe exw we cerata”

icga Grax saya) [ela pte vse qariay “fe fecaifys ce”,

areiry [wary qEricac—“Seiem afrs are facatfie corcale”

44S |ACISs AT MIS TRTVI—‘iehe qe afyse cotcalh ace

ATSiay fACARA ATH SSB Wala seqrya, fee apsrda fagz

CAUNCHY Wilatbaya cara Grae scaafy ceca fete acwa fa

—aaq fear ea, afoa

arrears aBtatay Seq as festa GHes aBrarg— a feat

HIT SIVla Sewieay aatcwsa caB; lAs #tacs pls—watarrays

WHY CHA WHS Caqry GeaTHile TMT CTA AGA BICAHLS NS

FATS cmtIvaT TS |

“fa fis” stcaa- eee Bi sestI— abe gi se

AATHA s— HSS SI] OF cq “Rr ys aw”’-g, TVS |r or

waicws ait Vice os “gy” cHay fers nies) 6B yeaa fees

cafa®y “vehement private individuality freely and greatly

asserting itself?) Wat oF cy wererayca—“aceps” oA

“fapiatfa”’ o® 9B ceaics ort aa gfege fe a cr fray

Aree Bite! «6faele oBatca--fofy | ‘fatratfa wie’ ARTS

BCAA BABA | A) Mees, aos fawtat cara facas “acehss”

oye Cfabraria? afre Caray AVS BITATDA BrITRT | «= ATS

Sia TS CUBA oz : ,

(%) wrafes watstar awys—araes; afecw-ae afe-

fargty 9 “peeti, «hich s.ems an imnediase response to some

‘



Ose aferatraa cxtcaer e Nigese

general and instant need in its surrounding community—such

poetry ia “authentic epic”. ( 2¢ 42), ata fatratfs aficaa oT

RACH SHIA ACHSA ATHB CaTA—ASLSTAT CHATS ALMA AFH CUTS |

63 YV—“an act of conscious aesthetic admiration rather than

of unconscious necessity.

fasta aweasP Seaacatriy —‘arees afaa’-aqs ATicaey we

qesies Has carga wy wy ‘farsa’ wseq faz WR

qfati Sa! ?fI4—"‘ ‘artistic creation can never be anything but

the production of an individual mind” | Wats WRB 7 VX

IBS| sS— 49 SICA UceSs’ oe farrathy’ afacsa args cHta AIASI-

Cat] BTA WS Al) (The folk origin of ballads and the multiple

authorship of epics are heresies) | 4Ai Alea, 48 BieIS CSA |

AIS MICA: BATH Ar Gay fagres scatman Gfafew vrai

CUCSS— lA spi atati cafacate—arfe Teretay xT ATH Apa

ACA—-HAGUCAT ASH GS ABGS AST | TSA SAA HALT ASS

oY wafaq e Weiss; oa2 ugar —sigg we TEs afea |

, SPSS Btlata fee aay sy apis aowy ay) AWTS,

oaacstfe sera sraq ai ee Gils aN wA-HAVT WE 7

ostas afaq ara ica dea afos 1) (aE stacy ares face

4a] SCAR — “ahs ae cate” )1 acess ¢ fatale afices aces

cay Sy Si SCAT Ter) Aca |

qata Bates YT ACH Brlcateti-—“The nature of epic” }

AqTS fsft—‘Rigid definitions in literature are, however

dangerous” 4 qeay vy facaed aay aatsiraya vs vee

aw fecateq—‘an epic is a poem which produces feeling

similar to those produced by Paradise lost or Iliad

Beowulf or the song of Roland’—wBdqisx sTaywrse 7s,

Bfrare FAS TW AS AE Atate’ ays qararay cq GTA BW w-

ae Scr, AGT StI WM WA Silay Ahem BH, SSS aeraray ry

aay (Mica ARCH CURT Jal Ba—AVtTstay wry CHB Fyaz



ateerey 65a

ace Val WT Testa) | fase Teagan staaraz

FASTA AT) BVlsieAa estes awy oars, Bray aeTsraz

ATS BCS MCA! GBF VSB— ACs ySrstvas tH We] Sy wae

afer aq <n ex ppt seq—ufices at et—sbt Ba’

‘the style of their conception and style of their imagination...’

AVF AT af ace acy My cada esrela @ Welz

Bierdiyf Wat Aw wT fegad ari aces wersica via

Cry fate stq) seq aery faquaw ‘arez’ (real, S631 BT’,

SAS BCH BACT Al) WaT arw Aira—aAfeatiae wate asrefas

CAMA | AD BS a ara SP ay; few ca abata sicaiacatiay

cHhatias area ce coh ay, cH Mal Brel calatfas stieay

aiyssa Sorcny 1) afextine qb fara carey Beas Stay —TVtrayay

Tl Bea “ca Swat’ Scaey |

AB TSAy— WHS_ ew fete ater grarecns ste) TTF fers

cHtey State aay TAs Awl Sey water, aa ACHI—Ca CHT

am afatye eifeatera za aca facaze i a ceata—“ It will

tell its tale both largely and intensely’**:*- epic poetry

must be an affair of evident largeness | 7ST ASqy—

ABSIT GHB Yar FICS CHM FI WI, Gwse aays

big SCS ACA 1 BT A Sete WH WAS LCI— Tt is of man and

man’s purpose in the world, that the epic poet has to sing ; not

of the purpose of gods’.

Cafes freer acay aay cala AGA fowl CAB a’ yRTstay

ABTA yates MMBGI FATS AT 1 AT ATA cy ATT Fe

erate, cH AMaty AANA eta MeN ay M11 ‘Large’ “4s

‘ngense’ TH AER THAT CoB CHTNTT 7

ARay-ATB sy ‘AVTBITIaA THY AMHCH Vital Aicaleal FracRy

Stewq acy Wwe stsa @ TTR wT facaHls ATA Matas |

afimaty ‘atatey-aace welsray Ave a fACATRA | (STS

TVBLAH WAQ OMT ATR) SCHR WS AUR SlF WS—



#20 ofaabraa cricafoay e aifearey

Waray “gee weyicay Sey” ae cad cefa sfaa asa “atera

apars fous fen wat ayy cam oath ANA Bt ATT QTATs ATMA

SSBsrs ae say wrarcs aaycay fae aragl Bes csieay 1”

ARS “HMBC BCS GTAl aT BAN” 94¢ oral NA Wat ScAA

Braces cata ate facicas apa afaai acy Bra” | wea AT

AS—AASCYA GBPST Ay aAyty ARI—“ariyssy ’— atyies

ALS—AVSCAA AYGT AQ ayy awq--“qyrssy”; —“wiyfas

CBA BCAA WYys GTA sivas aati ay wT 1 “Bars atera

aicay aa-eeeTwye aty aBtare fSraaqs Barcas aie age zFu

CATH i” cH Meee aAlmAty “wee wfe’_cx Aeata firzs

TESA HH LAH STITH |

icq us fecal «oqersas—‘qaretcaya =a’ —— TTA TAT

sare facy cavwress qsrarayrs gFory ott ara facatea

‘SAASMM TAVIS Taysrayres ( faoratfa ofise ystatcara wtf

cure «Oe STI—aTatay. werstas sae Bfaaiu-wfofa ae

plaeifa aare St aetetray aca wlsta Scary eS SICH

faceaa aca ata ae aifagis ararea- “aafay atotfasei”

zal Ate—faerl wapITae Birateats ye BUGS afArsa

ABTA AACR HR Slr WSs -“ATps{cas gy VSG seal fyaicy”

ABEL CIMA A ATice Gafaq worse ay Faw,

qa feca a1 ST Ate Ae qeletay sya waics TT) | MefaN

Aoassy’ TN ‘agrtssrcs athe asraicas sysy cahegy fentes

dai ata ab, Fea gD aetsivaa qaetrwes Se ae sea a1 |

arefwes was wiratoaty, WaTstcaTe aes facta qe ATT

HI ARUITAT Coe AAMATT Wary Ast coycqse, we Bacay

CAAAS AVP —_ CUYAW-Ay TATSITAA SAB Bey) wzersicaya

SHTSA-AS WSGTS GM VPs TyTs as wey Hears coz

acacen | foie FACS Bra — aaa we a yete-Ata-*tte-

SRI CASS CRLF A CHA, AT TASS Hy GY WHG-ae4Hy AHA

farms By |



ni fesrey @2>

ofPsty cay aratga—aZiet we Fieeferse feaere

Wat adie ( ear Sraqarsy ) ABS aH ets OTF, G CATER FATE
bia ANG feg ata feny-ota atrcas watatars ayia Seas |

BCA HRSA ca FayR otaty, wis Cafeay oF ca wy aw fags aa

Crarys ey) GF aw Bore: wo—wlsica cqqa a, esieae

COMT WW) GF GF wor wd, feta wa seaq—fenay ~afey

Bees AeyT MVHS airy: Wats “ety sree” aapaivaa

fae aH Ae YAY CATS atea is «acne Sifaraty ‘feta’ cav—

SUG] AYA—9 AT wtgyig wR G3s, od Sey aa ae ates —

wararcaya cafes as wifes zee ( extensity and intensity )

SFACH FATS ANT GAT GSH AH GATT HWS wte—c Ws

‘fenya's care era “feaes care, fe safes cote_fea Fe

b CAATSI Atlator—aarsieays awa frHacty AGT ata,

slay caty Hows cas, ofesray caqa cafacacea, “afre—

“ANTS” zy “afestr” ca calhtad cets—‘element of the

wonderful’ M1 BtB-3 orS | Gs CHAGAS ACTS HrA—_ AVIA: ca

HS HAY COYS= ‘fantasy’ qersicasa Raw FA |

i

AACHG a

[Historically considered, no type of critic has ever

established the principles of his school so irrefutably that

the values of other types have become negligiblc—( Dic. of

World. Lit. ) ]

8 fay farr-ciwieats as feat «fecraq) sfaata farai-

aRefmara ae catica ye-fafe-aa ebey) Ble HITS CT FH

ae gy—otifes—arrrafae ( Physico-Chemical , feta, Bia

lwa-ears oe | oOae Cafee-ataine «wferateraa aT] | aA

SVT BAS AAMT AT Ad FIR, afSgncs TA AAA

TAS CH Sare— BNBLAT (HLF Wiser ey olscy WE, fT

COCR e—2 $



Ore ofastraa coretey @ mfeerey

CUTS STH YR ACT Awe | « WHHCAA Aa Ste MAA AHSHCAT ATA

fartt: wfecarecaa ya see ara ‘fation—fesems afesa

amy aed, afessars aifeeq wy wWa—ataatser af

A748) gears af Ages, ok fadtoa-aiticwy Ws TAH

CS ater yey-Faetcas Bates CHR ATS ACITH 1— Fei

CY Sete Sq, ae cYae-cate-fasies—catiae apraty, cala-

frTatocaa ( sexual selection ) fwicaa Sei ceva cHATAB Fai we!

CTA-TH CAN, VA-BRHT CHT PHS. ca AAT AeBTe Uta frafas—

HQ Shares caters cH HSI Cons sai ay, aferatecaa wWietez

SE BeAHY-YF (instinctive ) Strata-weAtN ( VAT Away cBTA

fag seq, wT AH Asa ) AIA ATCA ATA MAST WIAs Fa

cares tie) BTN ARTTSA atta ATH ca BTATYNA STAANTI-

ay atni—wra-ays feeya cee] oats, aRVEfey wa srs

awry ya-faiea Ty AACA AIS ScaTH AetTVss ath

RCIA A-HiFAl4- GTT STHATN- THA] WS =«=FCITH, Bla Aiwa

ABM BACH — wary Wai “St ae Sy aes cH Fo- fasta ome

acai, caatfas fe Acat Scq-- Staaten we aia cay face

SCICH, WH WHA Brary—afaeics yay-fasty sracye «8 Afsera

qa-fanicaw’ nfastfas ata—‘aatcateay’ |

area GB wise afar). se—agu aay, Ga—Pg-a7s |

Hae asics wR; fees waecys, oF atecas-ee fam pty

fing ae pref GB cece fase, ANcaten Wrase we ares

ar fafas Te acues yqay-fasta ac’, faq facva acd fafees

mratsy faota—ay sery ‘Pg-qes’ faota eae atcal facny acd

—oreicea gas-fasta | | Aer areas, Pear aS Aata ATICASAICGS

we feory: 3 atfess-aarcate, «ore aaeeDaTas BAST

fawtr s stad Atewy wewy stem: ata caceq afew ATs

faa, aifeer awicarton ataa ficaa aey-acaa fapta-facwxad wel

qa-fraig cat Se aTCaTeR-Preme | yen-fioty a

mmtcates CHR fetes) TA. Richard ¥Rimte3 C313 WH CA



atfesrey wre

atti—To set up as a oritic is to set up as a judge of

values.

SBcrateta aterasy atfefers farta Bfaato’—az ailaey

atfesy AacateaTtI—AATaA aA AL AeA Ae ANtCatH Aq Sta—

Reta, ofeacetry ase ‘fe mia’ ates atte scafer Sa aR-

afeare) stay faca—atcara coraed farra—afea aera, oy tet

att carte acare feat are) oats ga asta Sheats

agers wad fee aqr—aaeizaia sefafafor) = weal

cAeecarAas oF stad cq afecatfitwla wa—Ferare Fa,—

qacte—gqebta (amare) ‘aut care’) «| Sacatiey aife-

CAtWoteses Mss AWW eters aicafe—etacatcwe afecafssts

ure sae) va afecafrer aghe; acer crawtel aa-

atAUWA CHCAA AHS CUNY ST AAV FATS Wy Sew HA—WAts

&(atSaA— ‘there is a custom we have established in favour

of professors of arts’ | @fay-5b1 atTScaa SY HWA TA--

HATITS AB

acbra ‘aararcares” cas aD eicaa ST SYST FCT ATTCRA—

Shanty | BUT free oe a ere FACwR TATAAT

ce] CHE | AUHA ATTA FILS ACH ‘examination and trial

in public’ 4% WAR Seay | aay fAorw-ASTA ASIA! {IS Faw ;

Caattat-—“Spoetry weighed out and measured 204, efaai—

‘with their rules and compasses they will measure and

examine and compare and bring their plummets and their

lines and levels to take the bearing —TIaw: Bofafator

cavita—‘make survey word by word’ ciaita ‘srue learned

judges’ 41 Bc pact cet? CAPT ( Bacchus ) &1Y wiz c#

faoyae are Acasa ?

ate-eifeate wine ea BSfafafer Sieatcra fees faafafes

waferait Seairay BeaT 2—- ,

(a) wruwayl 404



rs OfPBEeHT CHNTADSH 6 NKSTSs

(¢) arora mars

(4) water wai feats

#xs facea democratic motives 79% face areata Aa

Braq—azyagy s—(F) Ste feaxa~ ‘domestic and familiar

(¢) scenes and sentiments agreed with truth and nature --

wets aoa-ey ox Statfeahe ye qietes— ayes (4) Sta wATI—

“plain household phrase” A¥e B7a7R wAlSratt tea FIG

fara Beata ot scaa—afa-Afea aura sraafeo acta Ger

cra BCfaiafor—

The improvement of morals, the progress of mind.

When a poet by skill and invention

Can render his audience virtuous and wise’ Bets a yA

safes fase sca—azeal-corra ay afaseaivifeq ens, wafers

fasa ara cafes Crarga ext 1 ta cate farcry cHATTS co BrTA- -

Staffer corm-stfen ary ca AT NSH-aTHAI AIS AA SISA,

ANCey ae Stal Swsse ay i—“horrible facts should be buried

in silence not bruited abroad, nor brought forth on the stage

nor emblazoned in poetry...-°”1 2bfafarferra fawca Fw

wmferain—etfafifor eq ca cafes amnaraa was wfst Gi az.

icefey tarrices fey ety ara carerea) arate, Canty

Renters wy ee |

Qe atbyraicaa aw-eifwaie cas AAaioN! Tier afasy cam

afistl Gata say ate, AACA Ce Stes Aecsteres afaara

ara cre, fapra--ee feces cat cHeti— BTCATA HABA aH)

BCA CH) -—- ACSI ATH AIT GAA Srq Vess-wyagq fayiaq saj—

ATSTS BH Sxteicaa- ( xbat-fsata, sfaan-eP+ atsemnet + foe

+ PVRS) careed faoty ssi—a etre fee ATT)
amine 1) afaecafarra aces ate etpars catbige faafaies Ties

Brat Aer Bee —

(¥) ZH ALA fapta ( judicial oriticism )



ATeswy O2r¢

(¢) cafes ATIAtbA] ( Hthical criticism )

(4) eaataafas aatcartoai ( Textual criticism )

cachra acqy Cfafas Thea fasiaba—ad. tafee Aatcateata

ATS CHM ATT | CHE CeSe Cy aPAL-CAATIT AE SHAT PASTY

ASS BI 4 Sei cacy Wars scan ad; fee Macs, atatfes

sacatinwra fee feca ay cect; fae fea a Btacea Ata

HCA CHATS coedl ati avai casa waters we Atty Bez aH,

Cafes @ atafis Cafe faxica atetas aca a, cH fm farcry aS

fay ee cars, Baray—aances | cacbi aifewrerqr wey cota

ae cacatafy | a8 stacy Aatraipal-ails face facaetee wieateay

SIT casre Sta safe Wears Sires facy cam Braise a

Saiz ota |

CHCHBSA-AICS ANCHE

afepa aticrs aaa ‘Aes ate sry aco fee aay Hatcatys

Va! HMCATSATS wel ce WICH CCAR AH TAR, AY

qaqicad fay ay, AB Away) fwoocra fires Se caves Far

WI—ATTAISS AATF GIT Os HSFy wcay RAI) sls Ace

eq ay as Siera iB zs otfewrs fafsaq 1 “In face of the cavil-

ling criticism of the day” @fatwa Het sacs fava warea—

HCAF ATG, ASSACW Aaty aiytay Griwtpefaa agra sa Ses |

#ta9.—" the critics now expect one man to surpass all others

in their several lines of excellence” —%atlCates BS caTa-

Slcqs A ASV AT! ASteies AT ad Ti cava ye Ys Fai 4

cB wy win ; FHS ca (glaucon) VAT Lsreta ANicrtoTCHT

Fey ABA ATT AMAA HSS cata sirens say) Taras

ANICASS AT) GF ASI—“Critics jump at certain groundless

conclusion, they pass adverse judgment and then proceed to

reason on it; and assuming that the poet has said whatever



028 ofestcaa cticaBen e atfesrey

they happen to think, find fault if a thing is inconsistent with

their own fancy” | @ife atcates zcaa, woes farts yay |

qfeaiq eats frare fof sacaq aii ated cecas feat ataety

ara cacy fea BTSTAN Fry GIS HAH BIIT al, cBTA

aire = facex syatacse aay fara afa oa aaa fy oH’

SITY Bacay a] as facea seats acy carafe was cata

fSyrse cerage qacya aii Itt ae say Perey ATIcaIDS

{IW GyS | sy Mats saws Brq—aires ATcatos Ter

meee atatr aq aay efasba cy wate BY Saal ScacTea

BMS Aw — Gye Aq cavs ATA |

ANicateyT] Abate cutzed-fapta ; Apa catica arm aca fayy-

ATS Sy—fAewyS: ‘offecs wets aafarifes fees feca a aad Sey

Gos, CHACAS awata AHS] | - wats HY aS fays az eae gq Ww

GA-ANN FF, SSE Jats |; Awa Atal Gatetrcaa aqaty |

RSs Wary casa cia vIe GBatarcaqa as Gatata-aevapeata

cute ada BCAS MP ace, cana, Fricefea Sattia—(») Az

(a) fam (©) areenet (8) Stata a fowl (¢) mtr (6) Ps

a8 Gteta-aqacy Fricefor “effect—7T 24 wet. “fear and

pity” States Br |

ofeta ares toa feetae: Bet aq HICH MCI SAHA

ox Atay cata-ate fares scacya wWeats faret-weatcy qe

HS BWiCAtoal Sas, faxfafes acta aitcateal sai wasty :—

(B) (0) - Geer raat eBay a aa ( witigs ai afacarfes ) ?

(2) gre feaz-Say Suey Bite y Scare an Fe

(0) qrex atrer faxyrys scare fs a1 2

(8) ates Sage erace fe ai?

(e) abai-feata aatega erace fF a1 7

(4) pia ames, otate fracas feces ay atetcse aacRyA—

(>) bfaacs STF ( good ) StS Ba |

(a) ofaca Siow ( propriety ) Its 5tz |



atfosrsy 24

(©) bf¥a ates ( true to life ) Zen Bt |

(8) 5facq A#fS ( consistency ) ati Ye |

Qo GF a ws Bq ytarz ws sfsa-wh fiawty sca |

Cate ey Shia ATicatertatcey OF otal fray fAota Save Beas

(+t) areematy a wiafs A-S Fa Brye—The perfection of

style is to be oleared without being mean. “bdfas “a CATS

ma Catt SIT Ja ee) (2) HH, IH GC Ayes ALAC

Safes wary atei watz: (2) Character and thought are

merely obscured by « diction that is over brilliant—*3fowy

wresifas ofafecs shag se feel wien sce ata |

(q: Staal a1 fowl aaqce—“every effect which has to be

produced by speech” Fate | oe etry Ks Blt FST WI—es

atita eat tea-aay aete arty; we Wicw—woicaTina |

Matas SEB, Wess, aes sols erst ota |

(e) xt eae aires 34 WBcS fF eM HE FAR Bie

fapta |

(5) cBlq CAPT Wal—49 ATITS BSA CHET] AWS |

Cat) ates ea ATUIS Breas Ba-Srinratie facw aw firs

CUES BTA SCATHA HAS VA IBA BATRA, SS fes cevss 18

apaty auicatsal AwTi—aes afasba cy Sey HV STATI ICA

crate |

BUA, ‘cate’ HS fH YT mABSTTAS ACA! FIR |

CHa, CBT WANT 91 STS ANCA SS CHPATHTRA 6s CHT AVS

ener oats Prete sercET | een eR Pratcwr Fee Ia AF

fratefe “2 ca-—“within tho art of poetry itself there are two

kinds of faults—thbose which touch its essence and those which

are accidental.” wee cwlre Setass 58 catz—ae= ates cwta,

wmedtie co cate ficre etatcs safes aca; GB= sites cata—

ca cots faces Btertes mot BTA TINH cata TH | ATCA aC HT

ara fapts Sate mala G faay wTIs ATT WMHS VI



tb afestcas crtcater @ atfeorsy

ANCA SA Cee AiIety Saray -cas cata aq sata Aas Sate

acy ates Bea «Weers few aa aires carcax ash arian

Masty | «fod feces ater ara gfaca facacea | feta acacea,

aqq cata aie cata faaacs Gorging sare fara, «fea were,

RAIS] Sa «Fase waewqy ai—ay ferw Sa sraq

( incorrectly 4% CT ) SIT FACS Srz—Gad wis) fee carter

wraiy-fyea-fatocay Say we cata cael cey,— wate fica Ti

faeatcys aA ACAI As GY cH CHE, CHITA CHTA Ata) cease

OF ceh-fawry analy

ofsetrra ATG, carerTale tee ceicaa oy ANITA AAITS

fam Sez atcTaq s—

(%) WAST ( impossible )

(t) feats ( irrational )

(+) atfs-fafes ( morally huréful )

(3) acStfaee ( contradictory )

(6) WAS ( contrary to artistic correctness )

Bl, GS AT cory MATHS Cy ATH ACH BATTS Hew cH fares

Bey ag CHA SA] CHB G Fe ABl—‘every kind of error

should, if possible, be avoided “%\< @fa aaa ‘describes the

impossible he is guilty of an error. fe cadiva Parga facta

ecateacas aS wb UTA, CAATTA Bi CRITIA ACA | MID MeHyAtey

Cry fre aca, “MAST Arata “cata Aas ty Seq. Brats aye

Fara Face Bca—curae fawy fe wigs |

a ancys ofesoy ory GBB masts Fei YeAcCQA a! AATT-

sien —faeras: aightsstey IWeISA ( Realiem ) AX BF CHA

fecawe | STASI BcAtE— afer were faay—‘things as

they were or are, things as they are said or thought to be or

things as they ought to be SRFarte 4 staca fafsiawi corey

facy ees cata aay f8e atefee (true to fact) a1 ecm

autcatoata Gers sft zacwe atcaat--wtfi—“objects as they



nifesreq OD

ought to be"-<8 at fecafe: “ata caattca atefes a aretifis

QCBIA CHARIS qa, caetca Be qars tcaI—This is how men

say the thing is’ 4q{{i. a2 col coyarfae ai) owe atte

chaise abate cee seq azteca ex water feats

way cae atatfes e nfsatfes wats carm—ge wey

CTBATT AIS IAWIH— ASF --‘true to fact, Als ‘ae’;

g2—'ought to be —caqafe-zen Siw adie ‘anpttfis’

(idealized )!| al Ateay arae Fai wasta —AAiCAATI—

‘fratifey’— wiser afer fare qex weal aeticae sas Gerza

ASVS HUTT RAFAT ABI Fal Bewy sefafsforry afSrarey

aia §«ocacefe—eheotcrs «fae ferati—eaaqreasia

afecrat ~ sbayl-fearery Aatsqera, efacay aareraty was frawawa

SHBWSTSlA BSeaty |

ofeeba zyer-warer ayaics faaaze cas Sreteray ge fre

CUTSS BITE SrAteA at cafacacya, faces NcHy AHeA-afaqTs}

STS MAIS GB Qi AAS, WH SA apa—caqqg Acorns

ays fen arrtaaqsy, Sbfafrfeera acy feq—atea-qaqsy |

AP ears “MASA CH cole aaqes cacy --sly cara faqy as feorcy ay

fereI—Ab Te Ay Wel FAST |

Srasy-—aiswig @ Cfer afoss fats sare Bry alesse

Cfere fafegn Seq CHAT BATT Ai; CH BTACH AW Way, FICS,

caa, fe waaty ome cata Gracy BeaACH A Acace—fapta Bes care

cata frars FITS Ves |

afeaas a wyfeye (irrational) aa Afe-fanfes wee

astray Tatatiwe sq Gratcariy ay: fee AacRA-- The

slement of the irrational and similarly depravity of

character are justly censured when there is no inner necessity

for introducing them.” Sts Syfeins Grtaia wx ofecaa Basi

( Hfsfanfes ofa) weat feta catty qetq win Bway acatET

Pre Sew aT | CANT BA-ATAT Cea MAs BBfeine a Afeanfes



900 afer cotcaten e aifesrey

Ala EN ICT WI CeATIE TH | RNA —aaoy Awa qe cory

AiS-aafeece fren scaafa—Prems ae-aeT TT coTAB wis etcatt

fas sracey) cache ace wacas ste ae niday—cechra

AACA CANT aytre: Disqeicrsl, <fsVBera ATtcatEAT

mata yess Papyttcey Welle Hoy-TH-TAT ANT

cHTcaber ace “aaicateaY ATS ca Hsy Fach sper sty SI

care 9 fete Sa ae—aatcatoate y-wre wfasbar cltrerea ;

stad antral Sty stcge—Paraa aye was Gesg wrsrda fasta |

atefsa, at-acHy Seae-ayag fasyas arya fapta—aere efee-

qos fais) fice ay Ste, TH HTL WIS WTS WS Barz

atacedya eas AAT AA FEl | ATT LB) Sei—‘offect’ TW a4 WPA

Wy Cl RABAT MTS, CHS AY ehtcaioa1 Sscas wiwrf grow ytan-- Hot

meee fafy-fayta ANIC ST AIA SIA YTTSA— TS Aton DS |

afaeoay— fafe-facay’ a1 essay Scatga, aBorras Sravga Sea

—~ BATS SATA] ACAA Grea fery aay cay | BAe aids wrq—

acre wbr-faprhs ca aay, Sofa fora few Tera3—(XII-47)

SY GS BWH) 4 SUidte aay are qastr—fastawig’ fate

arcs | fe atary Bese By als fs TH este WISE SY— OS ‘fS’s7

afati ai etary fasta wey, «e stacis—fasia aivtaw: -ya-

aire |) BI ae fares qa - afsasahay | era afaaSahey sroyps

VT WIVES cary tT aii fee arty Gesy-aaeyq faptry

AUT I aterys ats, acaw aratAarcs fafy-atra weg, stzq 7

BRAID) Ae Waterss craicy esaig fags, wey cata

aq aeta cata a4 Wayta—s fasta wasp) Bfeanicvel | as star

—an-fasta autas: fafy-facanaicre = Se--"judicial’ 3, Ate a4-

fasta Sx aytawes | Braea-aieare® «WTR Impressionistic—

" Impressionistic criticism —the adventures of « soul

among master pieces’,—"7IwSlers afsetal aa | farmyard

ATS ) |

afatrefan cece efit ase maTATIATTT coca Ths operi



AtfSBSy e005

acme Grace a wtcataty), Stews ataay carbrys korea

ntetcs atfy s—

#(%) Cafes ANCA ( Ethical criticiam )

(%) Hr-arra Te ewry Beata

—( Impressionistio-~Interpretative )

(t) Bartyers alcatbtl ( Comparative )

(q) are Sicaton ( Linguistic j

(e) WH-ACory AMMA ( judicial )

eB wifasta cara Staal ss-AIICaAHATA GSE} SAIS! EG

face ate) 8 aatatfors ascmey sal ate—(5) ATTA

AUCH AI—( Allegorical interpretation)! @: %: ¢% “Stat

care a ETS) cma Se TY AATA We ERST

erenfys a1 cafes we caters coal Sey fave Aatceipaty ats

Cee ately AS @ AAs ww, ays fon 2B arets ap trvs |

eB aatcatoat Afr vafa yar WE ets, Kfeatie yr Fa TT

apata BS TW Bert Ara WS aitatonta ats ate serq—

S Sey zac story qi Bra al; GI mB Hacatpars ATA

cafes FUCAiEAA’S Sab! faera HA Ac ACA Bea facw Als

ofeebrana acs, ATCT S CORT ras fey Cala TStMa

aicn Ate aay eS BTA fay ayy NaS ACH Fra

ANCHE TSA Aeyy Bates WP BAVA | 4 Se] ABI—HA-WOAT

SCAB WFST OA WSISY STITH; AltI AICASA-AAey—

aiaycwe marede crte-ad, wa-eastarie eicateta cated aefs,

Cqarere_atastfacss sits wis facx wicatios arare, PATS

wicatsaty cea AwitfaS scare, wera atemtpaty afe-fepreas

att waite fe ai, etary SSPE Atre—a facze AICAHA VIR,

ater yea AMAIA STI AGA VI Boral FatF coele ca al

SUITS GI AH, FG TT Se 9B ca Pr HHS cas cos WHS oA

mca arate | «owatcarrsa «= STfrsi—caicaA cece STIS FCA

ccéace &e ( 1804-69 ae fant citetatal 1 se caterers



Wor ofaeray corcader e atfeerey

wrae faard faartd seq atcea —foa fea Stews wf-fAb1 1 SICN A

aA FAB, St A AS -re caN, Sten Steal GAT Fats BAT

BALSA, CHG CHG NGA waytfa-wfwowwfy cary Saber Wih, AGA

WIA FUG GS! FH aeofe a sefSe yxateca, sca

UT ABTA, BAT CHE cHE Yrteatse wal Far, Wave

CUATNCAT ; FFE OS AI ACGS, HaCaT cata AGA Maly Baas

Zafer |

ACLS CHF, HSH TET Hafer wae ez, Bie ANAS

afazs “experiment in criticism’—&at% (Tradition and

experiment-——1929 )4 Feta maga atfaca facavea—‘we may say,

roughly, that modern criticism begins with the work of the

French critic Sainte Beuve, that is to say about the year

1826, “8 Aaicatea-Tefers Je Vrate— AMfSetfes (Historical) |

Mme. de Staci (1776-1817) w~ATfeere Hatreae fariz

wfeafe wary cHets aera sare, cArHATS ( sve e-wa )

GIs CBBR (ovra-ao) afearas 6 caatfas Aatcatoaizs yD

fefer etx afess arma afeatine anteaters qa ye

afe @ Sta sacs yetaca aaices osay aie feaity wae

atatfes atselt feat crn | ga Tea sfa-aracay aftoy

a MATT, SICIA WAT ANTS ST BIT Warts stas-faprey

afa-aracaa fasta anfeert ats afa-aqiacay zat ears Bray—

fax wita-pfas Ga wa scr Sere cease ara fey qcaq—

““iterature, literary production, is not for me distinct or at

least separable from the rest of man and human organisation.

I can taste a work, but it is difficult for me to judge it

independently of my knowledge of the man himself.”

qre'a sfab-wantafas cwBa, ok Aacaipats, afezis

oefer® sistas afaafe—eamtfxs aatentoata era cle

cry fretcaa ataicecn faasaate atfeerete sare arety,

atest] Rte Casters Aaicay Stier Aees tes |



afeerey ood

HICKEY “SlAITSrats BAweray’ way Hes era, ate arfews-ceea

Wey Hla FH—areys WPR—q aitty wer ax) cesa

Hati—atese aga atts we srestad faarqa wyta—

(resultant of circumstances-- race, milieu and moment ) |

afi cy catadts srey eR acaq wy faafee sra--atfe-coea,

mraes face coway as aaaafas wai) cus fepaerfefaata

Sfwers cars fafea sey Ss oT sats cat Btawts _Prs

cya] |

ATTeay oS yyaye ca sffa @ sitrasa AUteAtrywsy

fasteaa fares crt cate ferare, att off sel aa gates ara

TL WFAA AT AACA STHA SIH EF AAqw ayes Sate cavazs |

Sil BIT ASTI GI cacy, ANices Vafyorasa way cary coast

cba} Scarya Shears sidetifese WT YT A acaty

Sta, Sia) Hacer , wifes ) fete sae ( apghsese ) Gorfaseaz

ACM CX cary Feate; CHS catafecs aifaata sacs cowl Bea |

Auices stetafes @ atnfas Acats ya cy SIT Ss Aw

AGata As Hees ace Safeasl aaw aera za aerator Sea

Fay Means BCAAs HYG AA SCT ATH

fey oS aidsifes aiata saeces asa aatcartpayy

BTS Ti ATT BI ITH | « -ATSHH-LMMCAT faray ATHS AATF

Sieares Gorwtarss wags aiyty farw wicsq) cw y

WS CONC ACSI Bice al facerex { sesee He 2: OUBIW-

aq ) CHATS AI =If therefore somebody twist this into the

statement that the economic element is the only determin-

ing one he transforms it info a meaningless, and abstract

phrase. 4% G8 Aas eran eatfncacRA—ACAF “recent

Marxists lay more stress on the economic side than is due te

ig’— BCH RTSRATH AATCAIDATA AIA ‘most amazing rubbish’

98 UTAH |

Wty SSB Faye GB SAH Creme HA SCT SH



wos ofaBeecana cricabay 6 Aesrey

‘arse ANA’ —atcae «=o afeeb) «6 wit fes-sterfee-

atafes wiceiacay feaai cen) fee o oat Bea) ag

awefay arey Sate ways aysaarel aatcarsa TTS aT

*Tfewsy-aricatoa Tas: wecsa sBi-aAs Beas-waysg fastz—

sya fate ofesrcas yve aS AS for, WATIMT FIRES

SSA!) WET seer M wfwBate ancnacse ca waatfs cacea,

SY caves sian gars aifs, amiarea ey wid-stetafse 7

ataifes osbefita fants az—atfarwia at-acazs = fata |

ayicacy—“arae wa faferra” aroseiiqa watratpats wre

frafafes fracas fasta scavea—

(%) Composition and action ( Asa )

(a) Affecting power—very important side ( #4 )

(%) Formal matter— verse, etc. { 7541 )

(%) fara 6 ofa eR

ACTA CAB HIGH ST Al, CHA AS Sra Hares cad |

stzq afew wine ay faatre aa—-araty oe fentca ane fas

—aatamay’ | feecatots eas ara fenta---atfeey ars are |

Sl a sca—aa «Seyatas fay, fare statz ‘mere

mouthpieces of the spirit of time 4 cats, fyacaa zreta

‘intellectual depth and conscious historical content’ ¢f*—

cHemAMNITay ‘vivacity and wealth of action’ 41 W{ta— atex-

MIACAT WG—AHS ae Wi wWs-acyqray me fag ate

Aree, AST Aatcatsars An ‘aieMfss aieay’ waa awa

Crore], SITS ofa Sta FR BIT! RIM cay Hairaterey

warcaipal, wy aidaifwee—atenfee—atatios abefy fastca®

AATTS ArT Als, GiewI ANtcnppars wart wey fay) saxty

wfestz—ASeAWS ANE |

matcateats afeutis safe a wise Tefe—cq rafwe

Qcait FI CUTS, BTS YY AGlSI— ary-aeaa ots Srey vafes

— ai Mae qa Rafe: tae acne fapis, seme asta al Bra



aiewyey ove

AMICHST-STT AM BT AT A) AB aacHB aa cars ates

—FA-IH HAMS HASTA ce Mapes] SISA Sir aaa earmpe

farce aca atafe ) tac Ste ‘ag-ANatrI—ars'a az eTarere,

SICATA THR IB cx OSG) BIBS HB, 4 Se whee Fs; wee

tst-fastea ‘arrangement of incidents’ faste 71 SF) Aas

Gl ST SY Fy Wt “offact”-a9 fare Hwy caves |

HAHN facta tats a1 cHH

AVCABA VA Ar-qwyr Brss-wysq fasta ab, fay

CHG] CUBS CHA BI—HaICATsTHA ACU farsa faray age!

cel facarm) 9B aq wTA ATYT teT_(s) Afe-aaqw- FA

AAT SBS acdy Arq 4; 47a, Byrasa Ca fws-Vese-apucaa

araty fasts Say: eB cafes Harare . ethical criticism }

cama faqatecas (4) fawa fs AUIcaipal (pure aesthetic

criticiam)—fsacs fags faq fentcas cety as HA-aTAT Bese

Wsas acs ails wR aang say, “Cafes-ageapay"a

aH AAs —ara acaiacay Ate yea BBfEe TE

aafee Waaeaet (Humanism) AWeATBATA acs ATA

wiferare | “fare Crw—ate” (art with a purpose)~ 2 «ata?

Faera safe a) Maye, frace fane-fg fenica cure HER BrE

atcatin—Piagcs Fate-cracss atfae atay sare cart wtafas

BTaCea SA ASTRA, SSAA MW wwrwryics, 2afwse Aylcatpars

ara ss 4B Bearer ate ara, faars fags fay acs cears

ceratea—ae-ay | feet | StaB CAAT WR CRTATES, «= Sta

SUSIMA (art for art's sake) atcy Afafsw ecaRAr!

SIs CSS SS “faKs Wants CHT CHT “fae capwa’es Mca

CED AWA AA BCAA |

EBT ATS —VWT AAS! (judicial criticism) WIT Wes
wiwina-faSa®, (mpressionistic criticiom): feois Zatti



eee ofaseray catcaan e Asoyeq

acé, fare za-fadi ural eifecs coca cttetfacs iste wri Bs

wigs @ ART Cry Fr arqe, eae ATH AalMey ACHR wa

cs CEE AH CHAN Sai oF caporftas war Gat citetfs

aifewy-fastca tears cet facate was ame Vay ai, CH SAN

Cala BUT TH AA aT) «Ga =F catetfag farses caavse WHSis

qa wary cencas Habre Aen ae) ae saeq HUTT

aifess-aoics wiers areas sty arreat—anfenita yes:

UTS Tl US 34-fApics SIG Neaeq-Aaracyysy sly cy arAaeifa

—«q faery cate ace CAB; fee WZ AACA hea za 41

CARTA-ATE AZ

qq] ayeay, Cfafews aaqetefa Acaw al sec AVcated,

way a FES VS AT |

Baw ercait—aaisa “aces cite fafafea” atesa

(sree) “optarhiy we_ fafiafea”. waste wNmleaces ye

tI] 6 Saqwl osotcs fers fecwea s—

1. Realist assumption.

2. Emotional

3. Expressionist

4. Transcendentalism

5. Configurational assumption.

AMCASATT WAVY CSatewqa AAIS1 (Psychological criticism ,,

ffearfas star—adte fafae siaq fadtacqa eqs) (Historical

criticism), bIFI-StS444S; Kxegetical criticism), 74-Aeta

AIYS| (Expressionist criticism) ABTS wets wert atan

aca fort frars Aca7g4:—It is for these reasons we insist

that consideration of the ulterior-functions which a work of

are may be inducted to fulfil must be held separate from

the assess nent of its excellence as a wora of art.»



Atessy wo4

ki, wifesy-faqas qeate 2) “Sfara”

efapbe-gu “corcaan” sce atfesy-Pasceaa ata faerie
matey cawita Sratfs sey wis wate warectcs fata

SIANT BY UifT, a Ale yates cow seq aca Aas} aa

aqae, Prater wicatts ofapbras sears wR Ber cota

ca MYATT 93 Cobley MAST Oey a Cah | Sal ABWT AITITS

fa-pye aca face tt al) OB ata 8 feey cy ByTY as

ora SER BatE Us acateayw) faces acataa Aras “fee” Garg

ara aia prs] wate | afabGtog “icafbe?-ae cece “Bfea”

Clq BITS MSA Hleqesa SHS WGA acy ay srr 1B fa |

“Baya fory BRestH earns catl WCAG WleicsIF AAR YA

cay one, atrefaas Cer Tas iSlH) ; facqwee— fans

ABiMCS : Fay AS As opis Halas Bows qtaqya-asyHg

aigea fegby ofai atcay Sraacarts awtteea Cline Bcafe

afinepy aifers atsecwa cotcda ALATA AVA ACH |

(>) apie fer (Acmeism)

faq eras ziffary eB wicwtart cen cag | wafqatatces

afeferty aa ay) WeIate-aaq wera faeny GF HA |

(2) exieipfefery (Activism) -(>¢)

aittaize—faer “stans—agceifafecay afeiqety <a

SY Bawesae-Aatsia facnya HA

(8) BACB CATB fey (Automabism)

fam iweyang stcay--- fale «abate fhe—“ga-facaiaiaa”-aa

Dis, “acsfeer—azisia fay ai—Gertrude Stein-

TATSS |

(3s) wptcntfacatifafery (Associationism '

aiff cry | Cb CaBfeacass acts |

(¢) sptfafaferay (Classicism)

aifwaq-cadts -Aulus Gelliua -( faely STR )-- AIT

CTITHBSA— 22



dee efsabrans carrater 6 afesyey

“soriptor olassious” “¥fe Acaty Bray | ATT MR ATT) Gece

WBS Vy ay cata Safacwa—faerferw wweaty—as wed aye

Ry Bila Aeay A |

(») fetcal-fedorfafery (Cubo-tuturism)

Wi, P02 H, Gea, afew Afs-Tise-ora-eray a Was

Beas shee) Aces Hiss wars wats wy—fssfosa cove

(3) wrwlefery (Dadaism)

3399 Hara GES | STA 6 SAT AVY ATT covey Wey Wye

*afe—Tristan Tzara @ytt Tel, 3926 a ae These

“qa-facafafaar-o tfaqs oy |

(b) “Sleuiaie fer (Didactism)
mia a cated grote atfesrfecgs Seay atrE—catafnn:

Nehrere fcas scars SeHV—as qaqa Btsi |

(a) “Scsh-fedotfafea (Bgo-futurism)

fetorfafacua afar aseze; oa99 & Severyanin-4$?

Catfas i— 4481—"“Btriving of every oegoist to realise the

possibilities of to-morrow to day” | Azs-"eta face |

(>°) wepycepitfafea (Expressionism)

Sas ‘ASS’ Alara aS a Aorfys sara zfs i acsfwr

fers wows ofa | ys as-zeTMm MBM Bic |

(3) wepfecsafafafes (Exhistentialism)

fasssiats wrifrs aatert facsa—fagiacatemts = ace

wifes 6 afer 98 cotrse oF goats fee, Gorws aa

aaicas cx SSIZ WStT STI—“Hxistence comes before essence”

~o(s9eu) (M174 ATTA ) | Atacreefep wel weraaicesr facsz

MET CUTS |

(02) feBptfafersy ( Futurism )

saea fafa cham cafafie aicatea 8 aria |

“miyfae*-Seaay ( modeznolatry } 43 8%) 3S amy —epfay



Htfesroy won

HC COrepea fry AaeiASes Alta 6 Viwy Ba] |-—~ote-whate

CTH ATTY MIST etatay a

(99) fe@aytfaesy ( Humanism )

Tt Bet AE WARS sree) «oatEraR Slee, ate Grr 48

Bia HT MSiSs oY Biota Baqi --TaTAwAte Testy sa—a3

RSWMeHT CVA) «=Neo-Humaniem. fam “Siar aiewiaa .

wicafssta—aq eaaya cara eas weiss ania os wera

hel) wry ate Bota a ATwScHA YT Vsty Sal—esr-fee-

QUAI AALSA TAM CATA cau -aB wicwmincaa cafedy |

(:8) eryreiate ( Idealism )
faninfaws sek aagu:-~s) facy tafe: atarta sfareitae

(4) Wrycaz Sty AS alata Sal aay wWHVAitr Slataa ay

Sia, (1) phaa-foay aatex ay eca-atetys sai (a) srsitata

afaary ceeicay |

(>¢@) ecafefos ( Imagism }
wBrcafasta 6 Barge wewetans, Kwa AtBe, cates ase

4ISs | atcafes SeMtAcAas— awa AeeI9— {GaAs (image)

SIA Wey Sata coz] | Atatyzea aerAss aes |

(o%) Bcreparfafory ( Impreessionism )

facufafey-captatfafea-curae i GEA) | UfSAieA BSR

ccs ; faazce wifecs afsasattey faacatiafa-antataices am

farw oa] oratfas | Awa AW, VENTA ASIA GA WS |

(39) ’ captarfonfers, ( Naturalism )
apeaaicwas zeacres | | Testes, feasaare wae faceatces

. diterminism ) fefer Gaz a? aqweateua fete | aesate caer

fearaa aterdy ae arta ated stacy @aties, capratfafen’,

cattca, atatfes afscas autre, seer ace apycas ata fertca

Aera coe —aATRTT ets e fasfe—qera Hae fagfs

aote entra oS 1 wfafhy carny—( sven) a8 wertvhy case |



ae ofaaeras cotraben 6 atfeersy

(s+) fefafefefery ( Primitivism )

BS} S-AATG|— AST A-fAqIS! |

(>>) “aytattenfarfery” (Rationalism) ¢ “estf eantertatferfory”

aqafecs afer Bia cah win | fawlaficse catfy a wxeica

Sry cal BiB ‘aiafater—faiaies wed aqe e3—(F)

Ase ASS gHrors afe faces cars Bia ate sare Aea—al*-

fafafecaa fandie) (ser werat) (x) afe wate Acura wat

Caaf sa qe) ot faves fayq-fyyige; os fray qfas

Gil a AST (8) weYRsei—faora azqei-. whaytAas1si

ag Cafeay | “asthe-arritatiafen” «8 acea faqate |

(2°) ‘ facufafera ( Realism )
wita atertiy = qer stamifys Hei—Boafa-facam eR HSI—

GT Sts |

BASS WSK = Bly Tees Sly Adie Ais. yw

as cad faaraa awlfefracae eeR AS ATE

ayiesy AMcataTy «ATA = STaaicwz «6 catatf ofafecua

7NS—BAseaH « Afesy wees aa;

Bea ata FAayAW Alas SA cevs# cope

SCUH— a BT SABA wi*s aeyae |

wa, ayes aifarsya—faaaae ates

GrBirtagi— Wess |

(29) “fafecaiatiafes.” ( Regionalism )

facea acacsa afyaaicwa way oe Agie—wta atafes

xfacat She AM cHETTT CATS |

(zs) “ ucatatf Bfafers” ( Romanticism )
‘carat 6a’ ab oc R—aiela waTA—cataig’ Sebi ces,

sees QM CH—“cTATHa asi” GF aed Berafe aferss wage

oy; GF ws FIaTACS ~‘Romantique’ “bl etefaw fea.

shoe HeCH MHS Gsyculy-qye alee ey) ose Gaierq 2



atfearey 083

CUS Ma—facta yacga AiSfers Azqw ack Bags BG MIS

aca, fee os fata wef walt sye sracy ca fafee aswel CofA

ea) ASI safe) catwiyh be qzrwies “faqgqagy”’, “caqraqcvsy TTSHT”

sas “spataferg Fofers catfice say erate «6 tea fwa faptea

carafe are athiara ory Say-fafy ( unity ) ata ai-arats

foferS Sai STW MTS |

(ae) ‘cuteca-cifefera_( Sentimentalism )

Set SAMS ct aigsra wei atef @ Aw fara

eicsuttatcra wafes saifeay crttca; wafsrea ata ethers

CATAS BtUCATAStA—' atfacarsl’ aca Ava By

(x ). wafacufafos. ( Surrealism )
fasta etzi—eafeu , ‘wrorsferaa’s firey afsefe 1 vars

Sere, cada wafacafafecwa Berets eioty scaa) wera-fAw ts

wa FACT TAT CH ANATG—Syaiay GFFsi, AS AAG) A LFF)

aa sata faces yafacafarocea cate | SCWU, cecwta @ WTA.

a8 fea araa coat facy werteioa way, HIG ces CACR—

aR ta TW WACHVa TA SHVMGcAT AAG, cACMA CALS TE-AAWAT

HATA As TSA HTS ETATH-—“catatfers facafafacara AICI |

(2@) “fareferfora_( Symbolism )

sere DRCT—“'Figaro'TMS Borate cafes ex, «B afers

4—AG-AS, AAAS FT (HolAG We seasy Gay AGS BI T—

ore xe fara ost atafas was SE FAT HI! « Tifsts

HAI VSH HSA CAS, STAB TAT AHI— AA SHAT ACFS AG

(2%) Eriacuacoesiforiara, ( Transcendentalism }

HITT, WM, Med, TI Ager crsarers ataatfes

Hei wite--aB fencer ara sa ce feats ateaare-facarei

fama yacay Satta) ewaAety oes fray sagiece frety as

weary adta tay) ATA (bee), cop (2929) 4 ad

ASACHA AVA ABCA |



OBR ofsstrars coicaper 6 aesrey

(29) err te fers, ( Ultraism )

fammrorata fara os aifefeye aeaicrs cafe yPor—

qraraweratcwa facareay | wrecaa | wafracae ateR— 4 awAtCH

TFS AT! WRT ATS Se-aAT AHS ATT MIS A AB

fracaa wee |

(20) etetfafafors, ( Unanimism )

ay oe farey GBC ace atyace .saaatr ahe feat

cet] Sy ai—cway se farsa caifta wawa fentras—faasaie

Wass wwse aseq ate few; F wBeo aga

Sheer arate: § aferatecaa = Bhesty—case ace criBa

AMATSS, HTCHA aCe Uleqr Avis BSA. svee CITB dase

HATHT Ay oS SAH Atyty ate Bar yea a3, whewtscay:

ATT WTA AF aiyty STA | Ay OF Hels cay AIT |

(aa) wicfafars ( Vorticism ,
case Metre Hera, at CFquty fsx sEa Crotfas :

areafsata sfa-Aacaies Sea MIGG Tay es wey catate

Bray) Seas BAe ~ ey fe BS? mB Bea aaj safy—wsra uF

asa «= cabtatfafes, ?repitfafea «ac = fetptfafaras—.

facaqe: fetotfafecaa facvardl :-—“The new vortex plunges to

the heart of the present”-Stase facstfas fate Srafefecasz

ATHTS |

Cfafas qwoarwela facraq sare cat ate— asena fee fare

ae BTape, Vczaee cayfrs aqqers apy cae eee Atay ay

wmypyatcs ait sary: Paice facte sare gel ya Setinta

ater BaI—os fay, ge Sosy za aer.afse, Az Bfacwas

Buy oF GB Boriaracs coe seq cata Blara BW asaycr—farag

wacaa faarae wy, cata qeatzy farsa yacqy aarraifer wy

AIG] ABT CMTATH | cBtaq cacy farma vacax faacay orfew

arfecs faxfgse Stace, cata cary wyaya facwe yacaa aifez afe

myafe Sige fay ace crents ceat gfrcare) arets a Az



Afewywy 980

TSUMCHT THY A amie HME fra say atatr Bees ay!

eitt Sty WME cas) orTsty ste—aB qortwefes wy
IR COPE Beta 1 BiwE catcaBacr teu) ty si yew cael |

atees-faetes, AT cBTT Yateal TH, ~ aa LaTw NTI —aTer-

ae 6 wirtaicer wy oss ofaicns Bras WieAS | WY WH Br |

Syren Pa-ntecsra ca reat crew STxtH, StI Weis we

CUTS, SISA was HAacqq Hairs aatyer qatyystry Syaiqs sais

cy Picea Cory oF Sayers zo scx aire | a fratcea ays ca

areraters yy BIT Pew wire—a Sei ara Sew Bary cweats

ecstasy caB | SE creat ate, oforefacrs “fe BHR” aTAs Srafe

aibcs, sferra-sefafafecna ogee aataca ce atfews-fantray

AISI BI SewUH, Bess aeyq apofaasy « siafssra vf faz7

sey se] Gece | Hfeatcra fare BOfafaforna atyta wfecatx

STATH OB —-ca, HH QT Aa SEG SAT Beaepa ( CAWA—- flying

stages, griffin horses) “iq <aatera cefeattea, 3

astfas Sxcwe cat ate ai) Bfearcra arfess ~‘puffed and

pampered with pompous sentences and terms a cumbrous

huge virago. WH We STA facey xtfewy AcaIe—‘plain

household phrase’—‘S{% ‘scenes and sentiments agreed with

truth and Nature. ata, 80fafaferrm ayta aj —'truth

and Nature. Stxicaa afseraa—areasii stafesta afe-

catcts fama Gea fare Grex Fhearn sfaa araifers etficga sey

aa face fecatea—ars a) Yote fafasicr SIrss Hr cheTi—As

BPS ACtaQSicq HY ces cy Sfeq Ste ay —cH Fars cory ary

carat] cave | | Ste Wea—ca fay ae fac Aairas whe SI—

aatcen cafes wet BA a, cH Hae fraq—awe wzeqs G’ cets—

aa ox] Ss aa, ca flax @ Syaiqai, ATCA Cafes Azy

weaty Gi ars afewrey) afew Aaices stay SiTTS 9B Sara

. BIB Vs ATi cavsa arses xerqy qvsaq ay, areas

eyes | Bfentcre Shes wees stetatcrs ya Sey hem Ate |



088 frances catrapter @ atfeerey

Visitors serge, wWeasts otfente cy aie sty CATACH

BF WHS WeIwsry war-qwal aay ae ewe Wwe

atigceya faaace caqa stgfts cq para ai, fracas Srattairse

CUNY SHS Sey PACT aT] | BCA-ABTA ce AY Va VTS TN ATH,

aWeaneroya faray xcq CHB ATS ubals, wie Sreyrai—abai-

Fro, ofc, stag wfeate, crate cateai—aa faye era—

‘agreed with truth and Nature’-—S8dis FFs ays we fers

CUTS WSIS] sfers sigfaesra faaals, wofers—atetatcws

farare |

afrercTT Wye QB nesta apes ates Berspaai-Mis Awe

Watt] FIG farcry Pele acaryqa—Afe gs aargqz svs aAtra—

9% SHRI WTI —‘ag they are’-1% “As Wy Gastaa) ates

—‘as they ought to he’ Grataat: Aceifen co area ay farsa

—i’ ‘as they ought to be’ Bia 2efafafecay Grats; waq -

‘as they are, ‘as they ought to be—-wet “ta A% VW’-—true to

life’ 43—‘as they are’ TT CAqafe ASABy cea WI cwrafe ay

—CA OF saa falca BITOTA BCS CHUA AG STA Hata | aa

ata atettyy ( Idealisation } |

Sra WeIseia wes «39 eey ufebq Jz HsifSs

SAS FATS Cowl SCITHA | «FS AT ‘irrational’-ce AW Favs

qa, BTS ateers afew sata faces fers, qbatfaatvx—‘neces-

sity or probability % faay cata pata Gaza facy as BfacaTs

AMSiSittI —‘true to life BIS AWA—Sirea-StatyY ‘consistent’

SCS a — farsa alae ater aewrass ASE Frases |

wT aT SAAT fagy oF cz ofaras ‘true to life’ Tex cy Waty

qq cats AIF MF 4¢§— goodness, propriety, consistency HAS 4§

CICS ‘distinct thing —4 42] afesba facta wicas Grae Scacea |

He AR BAMA CI—S Tracts ewy arore 1fwy Asoiey Gag

wafer aelss cel TA Se ACHAT ATASA HLStSe AvalT VSR OF oF Is

waifrmifer acre Sta fafau carr aize—oa sey gee efaytacatay |



atfeswey ose

‘MIT safe fears Bretiats etscse ates, aredifas

GHBATITHS WAP AVA Isr stra, fae Sorzingl avid aes

BCH ACI Gas way faay sy cafes a AAs ( rational ) aX

ear 83 Wels (true tolife. | 78, SYA, Sa, Wat AA

feors Asrsta TW Sferwrs Aaatcy—apal aiid Wess scx Ges}

ofpspcaa sea farses Bre AeSrs GB yas apes) asi Weal

AtA—AH!SG 71 AAS { coherence ) METAS apa AWWA BLA GTS aI,

QeIASt¥ coherence-444 Al% ‘Correspondence -3 «Tt? Bye |

aracasy Ace ais Blears a@acqa ary fay ( Correspondence )

watts fe ai, ‘true to life f#ai Sot ateasi.fasica aw sais w

Sq ATT ait essir— fries site cas fas real— 7

‘irrational’ Stix afestes ay aicoe ufeaty ay cre ofaaz

‘true to life —ata ACF coy. ee Slacaa pfacwa faa AeA aty |

C4 @bal gorious SCS YY, GCF ‘irrational’ [{ay Wa Favs

BlA—ACASt-—‘true to life’ --~DisIA Wey BwVG Beg, «S wfeaty

ae sca ofsbena anfamiferws cy AWeISia Gsd] WA WeyA

sta faxes GR ates scarea) cfseieas aca o aT fac

SCHIST Al SLICH GAT AY, GCF GIT Aled BABA F77 CH AY |

siafae faqy 9a WARS Tyga) aa Wfy[e—-qsascay BS

atta « fay cata arvwe cad, fee ae au fafaw airatnr cy ASA

aa, faba or ycatea (SA cacecen— stafreer faacaa eee

az arq eae aBata Grtwes ofacma Srt-wrata Saefe Srgirata

OPE AB STE. BA, Gales —ca faacas ats Gra Sretratese

AUB, WATT VevTYT -we) aAsre Aare) SCI ACG |

anfamifer ace ateqera cara wifacogy cart aicy fe a-

arate {qz ga aby an 1 ATS Harold Osborne S13

‘Aesthetics and Criticism Ate ( 27: } aa facy atcatoat
SACHA NA FAAS SlITRA cy, CARY ata apara, Ante-faaics as

foutsta aTeIwtA Gaz cals Grad fasa Beg TM was CARY ANA,

fom atyiee fam creceyg facay ce <TeIS! VIII Caty Batata



one ofrsters catcaten @ nieroy

TT 1 Mts WweIS a efscae ey ze ey ArH Sse mica WA

CTT CHT WM AS HA cwCBS Gi AS | Satta Weicas

TSMC Baya cas ay fAae sattsraatiea rare ferice ae

eacy ntfs sta fem ars qraa—ae e@ caata cada aa Aifess

AMS Faq—wry e saata fafea Sratfasta-—Az aS7qy ‘imagina-

tive improbabilities’ Via v Gece Pars ceeds aI, STN WIE

CATA H ABiACAA SATE Ay. cacaa TL SA efeweoraa facet cacaz

BACAR — AWA sarag_aaqrs faqsfaacom, arfaarcrs cata fey

ay wa Sal PS ag, fAarya Terel-waeqsi, Berstrata

aefass, awifanfses wae faafgs srq catarece oF

faaacda ata ca, cata CRTH Bq |

sas, Grat—ay frac ashe eapata APS apatea Aes

Bifew, wei faayy <u cam ary acs, feay cattca—chatfas 7

afestaias, sfeobc-a Staty “as they are said or thought to

be, cAMta aa} “True to fact” feai—a ey Ata ATTA T 4

airy ai ays an famfers ateqwts fagad eicvs ai) Stas,

fags cagtea cayfas as Sesiaa woraetes ( idealistic ) wate

faavazz ‘as they are —4"% AFT 3) Ta “as they ought to be—

BA Ast Bayi wy, caetca faacay calfeerqa was ateqets prfen

aietiae stacqs cad; cay, fee oF apate atcar atetifiw

aX Srarfae—aB eta acre acy Stee Bez aa, Weasta ptfers

SS Hates aa Hearth sew ater ai: fee faqaae cadtcy

—*man as they are” Citita - Wal 513 “True to fact’-- 5faq

bt2—“true to life” Betts wStez-sraty zetye—caqaw—cweti-aty-

ceuale; <ateseta offer acica cayn Sates cana adres |

AAG MSI TCA TATITY Fa ST |

feu A4rqs TWIG AAVKTG eM WI aT) ater cHcHs wis

areas facy wee atacs ey | ere cata cacy faqwag—- Hracay

aay fentcad area, fee ouqstcr Soratfrs ecace ca Ses cata

WCBS Bess Faq ETA Bl --aqcw ccs Aare wy “otawrigs”



atfesyrsy os4

( idealistic ) HAN “AYtafee” ( Symbolic ) | Gat CHa sates
WT TH] BA fH Fj CHE LF AStAWT | Pict Mondrian 4 FAS

A Prete Marga —Sr Grarcaray ) Sta we~--“Abstract art

is therefore opposed to a natural representation of things

But it is not opposed to nature as it is generally thought.

TN We—afeatas Mare wacws cica, eas ate arses

WAHS ASA ACH MATS cor, atwasi Yarw Bra vy flares

WETS 2% oF fates BAS Bea cy, cq sate “fAqaqe” aer—

wet. “ sense of reality -7US, CHE Apats atez |

“faquqe’a oatsia aces ateace offcy face ataca ota

ACHSAty ANAT CY aR SY AI—Gle wes ceatt Hass | FSIte

48 SUNS WATS BeI—Ays awqwia awe, fayaws ater Ter
AA STIs, ceqfy Gwssiaty aeqesre aq arays aq |

SHBAaty Weasel apeqsia WHsT WS |

ayHate ste way sales cece faaqays aeserA ATK

UBS HB Sars ray stincacey; Sta artfe oatras-—

ca faqyqwr ayy aeast Years cata, forea avez atfesy aca

catq Aewrce tex atwza ay; stay feeqeea aeta va Byam

SCI WAS Wests arte fea warty atfory eters atace ai—

SFFCHIT WS APSoy qystray wHarey ery yorg | wtyay acs

SiR ce faay aeq Ay AeA BCI, Wess Ficwe St Marea zcq | as

SU MSW! BAHL ~ Wientras sera Birsfws gra Tsra—

“tfecara Whawy yet faqs szq aes |

qaeqsics fae uch sfars sare facy arate aeiaaty—

wey BAI wwaacses—atfacasa fasray acne qe? wWewsty

ae ACH BATRA; MEH A YtAttI—Aea Aerts 1s Sdlata sez7s

24 (aesthetic pleasure) fast AGT, wwats a acaterf wr

STOPS SAT BST: FAL ASA QF ytasty aarSslfel e areas

GSRTY CHR—A fea 4 SP Ataty yet afFqw Brag, uF

Prerwer wa aioe oS ca—ay’ araretf wt ata BSF was a’



O8b ofasicaa crtcate7 e atfaroey

INGTS SS stay, Bayes wes . wats ‘where every-thing

is true nothing is true’ —APA3, wer aca cata feu? cas |

Bay 9 farcey FACw sweaty wlwey eters wcaaiag ! cARTATHA

~~ LPBCHAT J HPsicy CH cH sry aa—adie zawre aaa ys

Vstatal BI State AMT WMS M1 Woats aya aera wscas

aifswsy aeq—y sfarwe Mfory atsy ata ay |

mAs Sfx cece Ara face fefa aga ce Sfacws Hretcata coe

acaceq | oS SlN=“Sfarm"a (character) Bi Sta fate

we — Harada Sta aE BWeqwra aA a4 oheM BTeT |

afe sfacaa way etacay afsayfes arqsF—wadie Expression-“4

Wye «= WeITS «SS. AETV Cala Convincing’—-c AAAs

WSIS] | WS TH ary a1 Seca Gaty cAS—wlSeSj “Convincing”

AIS GTS Wes |

TA 7) fae olatcaa-wrateaias wtaTs Beasts aate

EmtTl a] cere as asfecexr serena qcyy apeaeta ard faces

ara aM MAY Tes Athesw gH xanta fers aficy ficwET SI

staat wiar seta ayf abies aicaaie | er wares Ate

AYRAT-CAH Fj ALZSI-calaA Al MFA, YF SATY Correspondence

a1 UfSca, Awa West aa sare area qi—o fates curs

heft saicaafa Sty siewe—( StIaNeiewa «SCAMS «= - FTTH J—

AwsISly aay —“Internal Consistency”, “Conformity with the

actual’’— 77 |

Qty GSB) FP SE Bese wtey—Gex ecwe—aifsews-fig

safer aizfe ay —-afeafy ate ae, ateey~ 8a-AScHCS A

SRT AeA Bacar Canfas ast wa 1 WSas“The only

criterion of plausibility which you can apply is the criterion

of internal consistency’ ———( I. A. Richard ). Aifews-fiq cavey

ARTShSS AS Betes qesaq, aetyy WSY Bey] Sly Wy

yeT ay | Afecesa aay seats Slay SI—ACHTA ATALSS

are, | cafes wicea ace fafacy Sta yay wore Face cacy



ATSSsg 88>

BAA CHa? Gl’ Fare apests Ga, Atfewy Sta “oxtra replica

of real actuality” SCS TI ali AGS ( Correspondence )

Ae, ATTA ( Co-herence or internal Consistency ) Ys sta

asy fafeei ata nay ata aafea acay fafew aa, SeA—apeTerIs

cay eas Bes ati oF fratcsa frara ca gfe crew acaiy—

BCS AAR WTS i - SAVABcAS Wis sesa--7yfSsy agfwa

agtag ay ates Bead ay, 4 Sats Wats BCI—Alles) Halas

® | fee Saqatay apa) Bla Plafas sal GS aq, |cbics

HS OY AAS SAA Aas JA aye ATH | AAFY: cAI SATA

AP atene coufs syara WR ab few aisates farsa Stace

arafas aA SY ay fanalse sais aware sal 4a wets

Qari Hraatcs sirals wR aay sy as sacs ca—arsara

ata-AtH), Acasa S, AeA STAY CBTADTE ArateTs

“sense of reality” ~USISicseeF SS BCI A ATS ATYTAIS:

o% Aey Silanes SA Sea CHB AVSALS TH] SI—ABI AW |

63 “sense of realiby’-a ACF AMS atacand faqysycs aay By

ater wae Borsytazse qaqi Sx aelss realistic)! “Sense of

reality’ Acq ATeI FACS ACH AMAHFT BA GA AGT AS

Hm fes etal Cees |

Away apeaaica ace fafacy cents wd— SSRs Ay aa

ataaty once fafacy cati—carbtalb- “Correspondence” Ite

faq; ete fete Fai) ‘True to life-—fe-al « fapra - ny AAW

‘Correspondence -$4 fsata—“internal consistency ~% feats

ayy Stay AITStieSs “internal coniistency” YtCF- Bf WTF FT

—“Correspondence with reality’; W3 ‘Correspondence’

series ata AMF Bel Mey SA Blew | aifeytfas acd

—‘Qorrespondence’ TACs aly arefas cara ay U1 aifea Ace

atrca-uica-arg wag faa; ACS Aq BY" Realy true’ { “alte

waprs atelie WCE “TAIT Fl ACA A ‘probably true 98
wg F scat ea aw wats By atins #Acaz Corresponding



ete efratory crater e atfeerey

reality Wite © seta wel Hoty Gs —cy MACAT HA CHEST UWE

OA CAST CHEN SCAR GY AAI AST! «Fae vofarborery Fe

AI SIA GAR Sq ws—AtsIs! ( reality ) “at “propriety”

8 “Consistency ’—4% 7B AI—NVIS “distinct thing’—

we. WIS Raty—ey ahe Gorgas aefssery wars

feate

BWI VAMRSTA Ay MHD! Sepe Faq] KISTA—ASIAS] - GAywas}

afer fey @ ufos atrorm—adte ayrafes, | Fey BA

che Baca ay, Braise axe Xta sty AB, Ble atas ia

SICH ASIC ae, Se sry wearss vay afe ates Ae

BAST AL) GB BAe, LCST BH A’ PASI, BIT FQ G

aey way afeere acs aia; Grsaays aes Awes

GER Fay Al cH | Wes cess BHC-caty WG Bs) we,

*fafefeq Sfowy ste-acal-aivays Sfosi—aa Sforwss cay BINA

wafers ste) 2s wfeasi « fem oes afere

AUB Aa—“apezei—aierigs | Huta fraeraa ace are, foaty

wfousta \fassray ace atersta aeatze faafes ary Brae |



(#)

(e}

(5)

(3)

(8)

(5)

(&)

oifafas

‘mfacafaarcs Paras facets Cacefas aed aa) BCH I+

farsa coat featcra—aasad afe os “BR-WAT- 9

Art is more philosophical than History-—-71%!

‘syrerafay

36 9 sfacwa araty acs wfarreaa frets |

Briceie e Baas ays

Pyicaiwey ars



O42 afaptrns coicater 6 atieerey
7

ee) “atecafaa’cs farce face te tacefas oyeeet amt

oem fe?

“ayscaanrrs Picasa ‘cacafae ame” ae Sete Sal wea fF A

— G8 Ses FE RAST Aca A Fal AIST GAG -ATALBAT

Sacs cuca faafafas aya faora s'cas Fay Bea |

(>) “aecafan” aide aie ag fe ¢

(2) “ayscufan”-oa ace sqata (Batfacaaty ) was ceHtcn-sfes

afer (237), os syty—veqta sqats cary atesy

aice fe ar? atecafay ateqaia corsa iaaida ay fe ay?

(9) ‘arscahny aces aire ard—adic sqrt ANE Aa

HEY Be, HISqarcs ( Sema-calss ) facaa ates Cacafas aw

qa ca fea) AsACwI 6 Ais sfasta cHcq Gta WINfS cHai Ay

fe ap ficaa acme coca wScafcas Bfey aay say ara fe ai

(so) Syaware, CTIA, PITH, AeTATte, swtaaiy, ANP ATT,

ALAA ASS Tw rtwafas acy ‘aBcalacaa’ cata carfas facaty

Bite fe a

qa ates oF otefaa fants cra Sata aiey ateiba Gera ey

a} fogs aaj Bq 44a, foe Taeliqs icq pATT acqt SACS cacy cy

HISTA SAMS Gl] IATA AL ST ATF i |

oticy Sift ey Ae-facet Sla-S WIE ST |

‘ascafay’ sabe at Ace BTSs KIB IS AcaHal SLAC GI

CUS EATTPE WAT SA caTS tea ca ‘WLScaln’--9q Bcafe afory

“Siqcoaq”-ga aay Tay afwery “opaqe”’-gg Asli etsraye,

‘arscataa’ a aval qyagrq acd weas eafy 3s coicaeay-avez

Sia we ants vicar ‘facqa asei e@ way’ Busicy 4 faaca are

aicaioa! seafg aay autd sacs copi scafe--captce aes

“caaifqaty efacbata” acacea -—atecafan cad yaray cata ‘aifas

Breay ay) TF AH “poiein” ( 31 cds crtcae Serb, cave )

CY UA BABS BeIACH, CAF atrwur “cafe” qels ays eye, a

SRA A) VAM SRAA ACH ABAAH’-ws laws ridges gece



ofafad oe

BLNITS carey ticles cad) aTsrafay-atoras — osfacrs wee wea

aq afapeata TST FTA ( ag they are ) SrsiAeN, BHfars HSICAya

(as they ought to be ) BuutIa, usfers meq TH aler qragai

wafers erases Sraycaria wa age: asm saate co

efaboy ya cars fea? warea—atscafen cota-fep AICHE WaT

qi Saewl sai aa. cata fags faze atm aa—faey safsfee-oe

ay faiys, weuace stay sata coli) «8 aw fafes ay ca

Aes BA OUT cHly se cad, Bfe-Haq oz Sfatcare oF

‘aa fefae’ ae Tyy WETS |

myBcafay-aa ay aa omy Cah BTEH—HH-LIA HET — HHH

HTTS BIC—ABlB AHIB! ATS Baty col: a Fes cars cHary

“ar8caian’-atq AMSA -ACHTE ASICH WT |

BM BisAay wa ati wife ws wel F arnt safe,

‘aq ance gq Baty tafsaretron teres wafeca, welts

atetaes: “Sceye” Serr ca aed ARs By cas sid wWasys

srfeca ) “Scma-cafas” “afbcs malt "Raita fom med waeta

SUA Q BY AmlCBs sca—wecayy “FcqTH-cafse’-oa covy

aineey ards afearay ) cH uy Tea Scue ( afwart ) WBF sa

a1, Glarcaensa aAYVaty AHUFS AH-ACHCSA ATSIC ALBA

SAGS—SlAMlAAT RHA AA AVTSO—coo BlAL AMG atr-

xiftat aeBce args “Scqe-cafe” gars atfa fe wm, corti carts

Sul ab, fee ters arma; aaicys Stray asad zarw atfa—

— ef ATSTS iti Via Tetbes aYSsq Vel HSM Fars

coi featea cates otis, erate aife-sfasta cacme AHH

“Beay-cafee” ( sare aiers wafe—aart we) caviys are

ace atic feat ao ACHR STATS ica «= FACMATE CHS HA CHT —

catica cata sicatce faaread aca adis faal Baa Cecaaty

apy Saya CR ST TCT MICH; calita AtFAATA oaAcstfas

cwaizarta cory ate facia aicaacae raiela AEY-— HS FIAT

erata Eb Erd |

cHTcEeA—2o



és ofsxtcag catcatter e atfesrey

ay, ‘Seqe-cafancse sire ae seq sac ate —scre

gBaire 9% wfeatga—_gs Fe1S ASI, ASel Vsiy Sara, STATICAT

efaay RITHS ‘Bras’ Wa ayy Sacq—“Setqs-cafar” cy AKS—

Uecafay-oy AACATA atara ecys MwITd —form making ©

mimesis making—“42 Witter wMfaqw aca, “Brqw-cafey’ Wars

ey fomtBAe Jarca ai, SleaCsPETS Fara: oF AAs

“acabsy ate faftinaa, acer apfas ceratawe ents aErITaa

ave Sie 148 aftytacarij—Art as semantic-a4 *AtCaAtAl

since fefa factceq—“In the context of a general theory of

semantics if does then seem moderatety sensible to say that

both literary arb and representational visual art are

mimetic; both communicate experienced § situations real

or imaginal by means of symbols, literature mainly by

means of conventional symbols and visual art mainly hy

natural symbols. Nor does it seem so completely nonsensical

as before to sav that literature imitate that which it

describes.” CAG Bai tute oF ca waightecnme cata cFta

Aeera face ‘agazey acy VMsty Bracgq—wstr Favs ay

Rcyceq— Pg AACA TSACSTS BWIA H-Acarse ater afafafwa

Wxa) safe tfafster wyeaq, arefas, fears JSR BAI!

cata fearae ASTI Wy Wey FAA, By SPT AtTAA CaP

AAA Wy Aly SAT qT), SSR] GHRBTAcHy Vrs cece faze eypers

AST ECF A |

sqata e afestcara ace mecahicaa aides BicHiBal sic ws

FHEITRA SINT WTA CTA BOI FATS HA Bes) « ASTAB arag—

GRFC CVI ASH SAAT coBi Ucar uB esis ary gferes

ca cata Pe cafes aqtay asa ay, ayes Safes cater BIA

aa, fig See — SHA ASA Bars, azacticnastinant qfea wrens

we ae faites tia) | swatgies wan face wes WicAiEA

BI, SMH l Mil BIT Lasighe Be ala ope RB; vei



ofafup eee

My Mh Sehy sae owe ara co—mBeahay aft ati

ARH AY VY Gi Bey Hays cH aLBioataau qrsry sry age

Bl eH se Ace Sealers cals cara ess ears wT |

SSraas os afsor—ar-sqamfe | Secs¥—mental manipule-

tion-A3 FAS] GSI] wysag faiicqs was; oF ay-seaaqi aAfsaas

seal fafiege arate astra « face wawafeual ateretrters

FITS AicCaa fee Stew “Aa-sgqayw” arrtafs antes cata Atow

AH TL) « caRa, fe Sraca Bacay aterwe acu, wl face faBsraa

ACH BiBpoyerway AS awes sys, wrrcaa aire aw

areata fren sex atest al: wrFcafan aeregqai—acay Bergiaay

FI AT AAT THStaqi— oq Fe] afe HS Sy, Gra fe sry ara cHF

HAI AMAT TW AlcHy ACE, cas ay afasaga a fafeaqs vP—e

om freq we cata] Sra cay ATS CaF: ce ate watery AT cHrzy

aut cxf a8 “aie ayeqey aces ‘aysrahay’ sere aqe

aca fe ai) ab atega Thatenta Gacas Aq Aaleta TAGs SacBH |

uf afqa—s 1, ca ‘atecafarcs [agree wigai Parma cacmfas aye

away Veta sacse otfaca, ara afe afa—a, wera ayscafacaa

ACH SRaTTT (ae afewtcaas) calfas cata nies ere 64!

acy al

ascafaacs Sarl aay cae ofaca— cepa Te farBdeAa

Cl NST MeN BT CH GB ca ABBA GAs Aleta SAAT A

ABUTS away aflens Beitr War Ways Bsreaay, cacy Gi’

Stay at, Sta awe afesta fafrene saa B aacy carttoa—

neither we can will it, nor not will if. sate qq sacqs acee

eats cen] att wea —at ta, AAS=—ATFAA wz

afserre=a71eat; ey QBa ace Sas mNda—saata

fafraqay festa) aca atte Bca— cartes afeota—“imagina-

tive knowledge, knowledge through imagination i.e. image-

making” 8d{s 26,2406 FAA] (image-making )| afSSt4

facsvaz ( conorete ) ST |



ote afrabrary cncataey 6 atfeereq

oF G4 Y4GR aTITE aM COTA FY RLS Bas aye TW We

TWIT HCAS a THAT Cw WE |

QF AatHe Trae Bsa wasty—aysay oa afsearsay a%

ai cee aeyy— cq nidey scary B) farmautca WENTATEtay |

RPTaqCS STAT «TS fa—‘ wr SfoaratFew efacdsta’—

cary faa ( wfears qqr se) aria ER ATF way Fz!

“ey” = SAQae Ty BPs age ‘apagqe’ wea cata wwr BAe WA

TARY AY AA Sai as acl wPareas -qweseq scG Ay |

BIa, SUT CO WE caB— a cota-qcata afewerz AG AT

ama fs ca at afe aryfae Satay fans free fmecd adte

Fo VT Acvieta cayets afsqwe sare aya Stape wysacds

te) wifecy cave arcaa fe ae feye-fanieta eBB wie tHA

CHAATG GS) CBlA-Ai-cHIA ASUS WHBAG sczwH_) (SZ way Fars

caca yal wrifafes cag aon sraq State cma Aelay at Uefa

FICG GI} WYSIY FATG CHB) Bey eirsq—ceta wey ware 7

‘CHART, OT BAtT AA-CHwAITSS WS Sars coe Bez eyprsa |

Sia WS A sea ferry awa cara ai cary wats Ace SIT ANTS

41 ATH UY STAZ

cHtcatar acy BVsaq “ahes Gary azine ward 3 gzq Bz BrITS

OA CH BLY BPS GC saa ( afasgs oa fafasqs) os) BTA

CHefe—afasbcns TEAMS, Hissfasi, qs, wrsray, ase—

ATS BYAFA, AT Mags YAS Bysai—farars WS Baty cos |

OQ Bey wep aafe cy “Bcqu-cafse” set cere wrafin

Tae Miser new) ‘FP wars aqua poufewts ettuty

‘arscafay—caaey yoy ay Cer ytd fafes acue, achters

‘Bruq-cafer’ sara Ares Caayce Me sai ee fs ay acme,

foe MNSTS GirAa alaas Bysqq qara, UTIs IGA staat] Fz;

SAAS ACT Fal CUS Ale Bysad afP—aisiee ag aie

Oe SI~Asryy fAaTys AI CHGS HTtawicsa Vacate, fay ar-

ea Ma WHOIS cee wd. OTe we ABET cee she Pacay ceca



ofa fag o¢4

ASB) Wacaey Stlza caca— arses caren a wiafsars Ais-

BIBI wry SS yaratey ay) CAA cars, WBculaAce BRATS

1 Bestar vate afery sacq® wy amatT AUtHTA Bra AT

AABN ATHA Satie cata Airy Bs w—Aa wWRrss wypway aysaa

ACS NT fea, a oe wcAipal Sees BCA

SH AMR Aes aay aicatey Bs STH way Bice oF

sues facqetea za scary ca AHS oar Riwe-sfawirs—

‘image-making VW 8yeat aa afexewe fe a1 oF ecys 7

ATHA AUCcaa Bocas sqatatcasa aay wysaqatews afsey farsa

Sas) «Brat 6 fey, MVsatys sai | Sal ATI Savw xq FB

SIG BX A Starts, aaras stay figs TH PD Sars Bias

Aee wysay acy pifaca face athe, fee Apo Atuca MvICS By

Bas ea “Hfe-sfesrra—aiar wanes sreaa afore 4

AYA AACSA stA-ar(aAcs a wafafacs aHsAd BW RA-FAa WH

ANA) SAAT TRY OTA ATS oiey | WAAlTHI—

Hien, WAT GB Saat |

wife catety feats, crete ata

catety a3 aye Seta i—

8 atabcs —‘image-making’ 71 “mimesis-making’-“ “erate

cece ater, sai wr Fe? BAT GB Says aes Bea A—NS-

Blasi oB welts qesse ce arse Afe-sasia whe feces

wfeqfes fewer fer wan «a feese srategios ATats

apras ae T Bess scw cHfs) Fars Brqa—alaaaicas &

atafics areaare ates wafer Gass atave) ashe etacay

ates wysfer wa fara BIE WAFS SCE —AlWa7y

arene Srafea wes Adela coh otras apart a1 WTA

CBR State | «(OS BIA afe-aicecas at face ALIAS etre

ae wae Bara os weeaty atta Sta, areate fainearta

ara 2 ataty Slaves We FAs cov Feary oss cas

cour ay aTeeary tT eR, Wats cars crete SIR BT sat—



Sty afaabras corcatey @ atfewrwy

ase Crafar fous faery wrasse ar-eea | atrenie Str fers

Goals a BCS Aer saqta ay cy mate acsit Fravea, iI

By atAaAtcess aicaics aa srafa—faere Stray GHins

SRAM VI aacye was Afosfasi awaits eraye Aeshrots

WTI BhSTts weyers tates atafas atary areacaas fafea ax

RITE MHI—aAe AHS Ges Mesfasites weyers BPHaq VA] VTA |

HANS cHta Be BYSII— Sl] Wiens Gicatoal Sal BvwWe) FI

RICH—AScaa HS caeevs BM A-ca-71 T--gi-fa, ES MSH wafers

fafoa ate, wtaca wy airactad and Aces, wicacqss WHBT |

AUS Bit fawia ey werarcaafsas fafea afeafed afs-acae |

( qesicza “Peres Fe] way) | wi Waa wey Bias

wed ‘wRsge’ saforse CHCS TAZA Sacre atte acqyq aii fama

ara Aiwsfawies wieqws ase aay cava faTw, Braces aiafe

FATT MT | Beipe As cy ed eins are aio wWaery savq—

TST wR aa cain feR wees wT, UM WHS Bl WH ATA

AIMNAS MBAS Sry BWI) WHE BRsqq aaaty oF stare ca

BYE AA-BHANTS-- AYA AYA HOUT CHSIAs— Fa—wysqq—

GeTwT SeEe Asa —aars Aaras as xraa, a a (a, fae

4 SUS AFAH WATS {lA CA CARY AGA AGA WES Cy AGB Fez

SM CUA GRHT BOAT SHAT LT HHH BAY-SeAl Alas WHFA,

Byars cy ASAP STI— yy AYST4—cHsATY ABTA

ASAT TW SS Statcawia art acre afeeraa) rai Wey,

OB yypanl covers wraarat foets era facra Sirsa STAs | «Gas

qtat BHAT As 6 MPs wey cata Aifsy cas) srze

AN HSTS AW ABU SITS cacAs FAA MHsae SITG Blass, Wears

faqs ae Fars wer wiz feqrax wesaq Sai ass sey |

SorneViey BA KF Says Ayy—sqaraiwcs Bias ae Ay wir

ATT aad FATS ews arly, wr we qseafhacse fara cacilay

aes are THA faa! Sai Siw ae, alA wate sey qwas us

wicateal] ore ate Marae wT cHPHaTY els Weatcw7



ofafue oer

ace arecaay-atens cata fAcaty cad; wae Bats wert caetra

Rate wa awaits coreg, wtBcefar-ate casetcay eae vfautes

facata 1 ( Pascea sei—wsay ) 1 aeets, ate Hay aa Saye

— mq fags arecaficra faery are nits oa BS ATTA Was

aisenhrate Pigs ae cacas gaara |

(a) facwa celrti

facmz cary wee «fseba ca fare scarey wi auerfa

aaefacataty—as aa fiery aateal ata) save ater) cry

SCANT FIG NCH ACTS Wiatrqy cuecs wcy—facHs cata

fentca cata cata fate Arica sofas @ WIS Bee ar fas:

fapta Sacw Bcqa—cas AA xtan cers wfasorya airs cota

catfas aifey wice fe aii apfas fratces cfaoe fers care

85a and wee ca mest CHAaAtaHTS HfewN cass wets

Saat aa alas ytatts Stfasre aars-gie, cmpet-caty was

eta-gfe—ad feaPE aura zta wfesta sea wiTR) fat we

SeAq—CSB ACHAT AHSCT cA, CVS AWag HPA ATLT carat,

eB ceO eHA—HSTA Satz caswsta, Asis cast Se AST

sats camaics wins afe cathry aes cet wey SY Rly

apas uaa ey cate gi—ast ear wey aeted gfe wah

_—cameectia | agate ves «2 ca fae facex afeusics

ear a err atcaa a acas faces eR ea, ate fashaioa q]esy

oF ca fata areta ach fee SICH BAT WHI — ANF QUT

BCA CBM | SCR-ACA-BAMTT HAS Bacwtay ai afte Bea CSA |

su caladoatce afaga Sa wT ay Bs wicaTe Ma aA

araa—capasatirena yay fares «2 |

OaTe CaN ATs OBEN T fratcwes Ace Clalee frereefay 29)

a nay carey | afeeebay AeTRN— Pras cae g‘fe 9fe—(>)

wmyaay afe (3) Amie caty HAAN TTY | RSH qfecs arate



Cbs ofeaeeare cotcater @ afeeiay

Sly Tat AS Mrq—afewsra way cara feg wP sai— Hwsaty

Bane cata faga weayt a1 tefe aa, ep firmed ata cree’

Cwe] AtlI—U_VsI AsrAIs alatea, asd) FW AWFG WH

BIG ABMS sroge ai aay aba] AGT AT) BPS FTG cacy

Sst Faw Vcq, OB Hs Lees ceATA, UA aly AHFae BFS etzz

ate sry ae aay eras aig Aera-ghe, years cfawoa awa

farms coral fentc7—ayerd gfea aig scan ee fae fag WH

at f@Sas: BH 6 Wem cate cs colan Bey 4 Bary, CAA

iy @ caatta ay wes arate) cHlarta we fara A

SANSA BITE Ste Aaatyw saaty cay acater ces fee

aR Sql TAY SITOT Seq aay 7B FayP B ca— cares CA WAH

catryas atarez |

crlaq wRa cost atc CBT TERS WUtNfs Fatwz

ou—aerart, ‘fara ce atanfa wa coBi afssty ata

acatea —figt afers cauy aay afems! MT wats AFITM

Base coe Seq atraa wafers cas Asrsvs— BaItafes Favs

ACB MHA; «GB GE costa anya facma we aee ea fA By

EM Seas ay gay A wast tami; BTar 4 fate eae we-

noe ca fey Rs ara af gfe ste SaR—se siety AIAN

eat arcs geq Baty MAN) AT Away, efssHema Sal

artical Bere, Haw wacey ay) abias wtsats ACH SIT CTA

weasy CaS) ae oe sey ante fe ca apis tat ww

Brant, ofaBorwa ytat] Se SST AT |

( farma cetatt @ Bemmy—ayTT Be )

(t) fagig afeuty

“Art is more philosophical than History” a8 thet Fz

farga aca fatcx awd CaaThas afewty waa Titoy frcRT |

eens: fafa 'e-foel UTR ACs PCs NF FUTRT A GY



orfa fay ees

FITS cacy cafecacey — “ty ae sea— SBfawrr ta ce—aataes

Che Ere BT fag aE Bea—“oeatrs—ecaT BACT

—‘Faesarcs | fee og sey eats cq new fader ace? aa, cy frets

Feta are ace wefey ecacea | cacecea~ fia nif eaters ar cay,
SFI] TeqTH HS Hew Bsr aysiy sates wf wia ecg ata

Stas Bfeerre cw fay facmy wares ada aca ance, fon

Farry ayhea sifent aaj aca ates) years Bfeara care feace

TAF FATS Ty ABTA, McaAA frcaysa ase fag SA HSre Bray ay |

OF StF FILS calgs GGA acacwa——Bhwara ay cay “Armas

Sta fig ay cra—facacay aisira “Ataare’ adie Bway ag 7

WR Stas aday sea, cata ‘apefoaprs ae sara ey ears

afaasa e yafagta aca a) ‘mace fr ce ‘fares a CHR

Sts fows fery ooh ayBfercs AalaTs AWE Favs coy Ba;

SS Sayy—my watefa adis facsare—‘oasfegase’ sca—

Sasfas ser; facecas ateftyas- firma faawe Cafey wae

CAVA Py Swarq cas yes, careyp facirqa wiyyey aratywes

We Fa fscqe Gewes, Pia faricaa arataieae cep fa

‘ayeeytase’ seq qs wBfwrtase an aa ‘fearatetse”’

SI} GSS Fei, cH cays fey Boatcys coca afesss wrsfssiyd

aba” |

w) atetatay
‘ayretafaa’ aba sf faca—facna ts through pity and

fear effecting the proper purgation of these emotions——

ararren Ba Stord fara 7a ate- fase Sty cHew MA CAH BH

Feary acaan aca cafe RTARTA ATTEN OTS HITS —

aR acacea watts Bucre eura cag fG feo. Satie <eicacea |

OS AefaBaty a Waals BIsts aaa facws sea facw cacgyar

Brice on meen facwacaa may FSR Ata AT SeAy Wes WAR,



Or afestrra catcaben @ atfeoreyq

3Y—Setahey sete ate ferry carey; ara afewn wicws

stoger ately ahacaT aab) wer ACTA CATHTRA |) OTM

afastey ) fe sare ara scaferaa-—serd aw Bile ca Fy

carer Saya cara BES Ves Ti, Sta AA Stas “aha af ecA—a4

wal Sets wey! cwen) steay | fSS try wre cas Sere fe woe

a1 Brae) fe ard ce ae stay acacga Sta Sfwarr area aye

cwen! BTACR tty atfx ote aaatafe sae a) yottea wife

ay ose fracas vtdcae YR atsdy SATS CHB SIT

Veacss Nsty sragq—~aepe fefsen-stegs afaeta «zs

“arate afieatya” wards rye ovary | ews eta (QfarEm TITS

Crater ByicelS owas 6 ontoaly qbats VPsacty UT! VIACHT

qa SF Se ctioy Shite Su gagfers aoe @ eifaw Sry ay

aratfae asfecwr cafes ate Saw ser’ cH cas wWarRA—

sogrars frets ara wl aa, Frivefe wa aa crtpal oF 98 afer

SA Stay cles TALS TSH BCT 07s GI VT AAs WHAes GHroS,

AEA © HT Sea cBlCa | ( HitcafSs Sass VAL CHCA OH CBF Ay

Say copay al CHATS cHeTSe cayeaty gfe seq ate—

mot SIS AB STI Bt, BCA AWhspfaca Yoel e AtVy wea | SITs

ara Bricwfors atafhe fratcwa wress Ay Weary Favs HiA aH,

facabtacs “atantera” ats ora al--Stai “sriatafan” “aloes fox

ace WARtA- BCACRA | {caB ACATHA—FHNUIAL Bwye SI

catpa] a8 9B Gtcaa eafas wtacy fAtfars Fey] SI es cipal ca

facaq atferta wtace ofate we cre fara aifeparit \) HHA WS
_ayrerafin ota cateraa atetea alate afiettar aa Seay WH

sae catpata Meta Bea catpatz otferay 2ofs Sai ay, Csstetalay”

oat eafga aferi— or @ cateata Rater aerts BTAtI—

atace afeas weats afaray |

eB TeaHT— BNA BAC ST Crp 62 Ge afer

Sraicarna wea fews fics wiaaicas cHetCTI— MeN CRT eae

er fiat ut, citer tats xa} a8 fre ea icacay



fates eee

Cas ere wa ca ewe aten, cre the NCTE ATE CHB

farwCSy Sty sx—Tsy ty sy, as wifes atas srrerafa |

carare Feta sytatafacaa cy aries frarey ste acape

SHES Sy cas, Sia wy ‘asters warts was

[aera A StaATwA— Sly cocy CAM Sravea Saas @ catpaly

ar carl Bi BY caqaP—as AE atiola ATTA ALATA |

encefer wtay cq ssarafin efaw araw ax, Ericefe afas

atrcay ant fasty otce ofata a’ acareqy SG) cATes

Saal wa Bay sera, fey wm seas acacea—Fivefos

at Ssisse = opty wate Byer cee STH

‘shat which comes from pity and fear through imitation.

Brae were fey ataces stay Aeeye away Fraga, fee cata

ace feta ‘aera vale aaers acre fa) aeats etaay

4 Sey aace oifary ca fete wx e catpats wtace afrais

rests arrtabcs sytearaan aacea | STAT | SATS FAM HTH

al—Sy 6 cata GB afeqR srarray) Sew: afeaey cx cme

arf seq acaafa, SY Sta faces arty cer ss Stal BI) «= ASGay,

UA Qe afwya wirsza away a) tartare Brerafay wes ore,

Stal afeeba cars BAS yas Bileq waly 4 Bape Wry a

ca wisn, aiarsy STINT ACH GSTs By Weeta feRH eA

Os HTBCST SHHeayey AIHA UI AIATCAA ACH ACF WATS

Bey “the ata |

BYE ae al ay, Gra ae Ghra—ceq a sere feta aacaa ?

‘affecting proper purgation of these emotions’ —aiicafea *AswTa

ACH YS SAAT CHT «Hi raLG SY 9 csioaty ‘eytetafan’ Sava— 4

Say al sary FS WHS BS 7

g SAY BAS ATs C8 soy stata wal fofseni-ty

cere Bq WATHA AN CIDA WS BARA FCICHA, [FS Ste

Ay | SA ABI aT ca fol Scat-mtew ‘capa’ few SewHleyD aS

ex, CAR Brees’ Hyicafes watehy awfie ay es, MFT



ous afeeBeas catcabyr e attooy

ABA atacay <x Fricele—afearay cafes Sora aieg, aAtwess

SUsT Ste @ fate wizaty cura wires foe afacetfys syI—

whe URNS wy eye cy; fey | Sa AST az ca Fricefy

SINICHT TW cls GIs citpal-wiae fasracs ‘Aes sty GA

8 Ctoay faspyd cara fasta ay stad wtaa erfa—creay ec

SPs gst ocSty cacy Bly Sx wiley BlAlery As cata cava

catpaty fant care; «8 off gferse foesy ataay watarfas ate

aATS Atcafs | ose] qare aifaca ca—aaicws acwaps aie oa «

caTBT HY BARS coten, Hitcele eutas s crtoaty wats afercas

‘Swe fecr acate wiry om? Sy @ CHibata cated afory atcse | |= STF

4 S4S Fal Ate ai—sy 6 catea SBOP Ags aRIs ye

ATS BCH CHT A, AALS BLSeS GI7 GS STH STA CBITH, AS

Byicafe Saas o citotty wary Mays Asta Hcy twas fasy se

cmteal fAyt Sl AA ALVA BTA CBT |

ata, fofecri-staty antai—aas aawties aires are fern aa

Niee— Cas We «See <aaeTS cH CITE ASIA aye

AMCASI Bia wars cys citeata wracy “faqs Heyy

ofan featca tee ararea |), See aes Sars ate cataty Stes

Acahe Gas attra se Aca e— Hrrralea-atay cy Sie Nt bAT-STeA

eiqa-wfyse wae ae, ase fasta mR araB aarya |

giveiea aay aqqe: Byss.Seaq cotta ataw, fastau:

witaz wry, apefass, Fitcele cart ca wlay By Gi Gre

capeata aay efas a Recatata efas cata stafas wee) az, wae

AF SETS WH] HCA— GTS CHSATA CHB AS CAH Ay GS Cay wT

Be) Whacwa stad «8 ay cl wT 6 Catal aatefee ace ay,

aiarys «Sta STS OpaTT RCNA Matea--adie aysaa-

BURSAG | «VSAM BRA Age Aaieaosty ca fasts sracga

BS ABA AT] Stews Hew wife ens ay eras ca

ate “aprarafay-aratates farm fiw anten sare ote:

arta aS bff —“effecting” proper purgation of the emotions”



orfafae Ove

—sers oft stains afaentea, tafe Taya, shawna <1

BT e catpata afsaqa— na cara wets Wass scaafa ca are

WtVlA SCITVA Gi — ‘he who hears the tale told will thrill with

horror and melt to pity —“2 Cfeps ays We ecwgE i—

St ahay ae felt aarey ATTTISTCA ABA A Gras aes Yrara

STATS, JATH CHIHA—SIAs 8 CATBATA Yairws eqastea

CHBiASs Sarvs Bq ATS wrtvsa yr GTIT MBq As cmfoarsa Waa

SHAS SI—ATS GY Hyacya ytHty ays aT WANS CAA ATTA

cera: «= eBuraya «6 oNe trata aTaB—“purgation of these

emotions’ | “2 feat ‘areata sap anfqofea atay facies

SII SHE Bags ewes | ofwspena fay-owata acm aafse cace

WAT Few cycq “B fRayrwe Brel wa cara fears cHeizay

are aii?

(6) bie eI x

BAHAMAS AGA ACK cay Bia acs F— 4 Ay [Fy

GCHA FA) WIAA) GS Alcateaty aces Bacay cwey afrq—

OBI TIS apaty wbai-fewiena Gra cal cars ceeata faces

facacea, wana cara fecacea ‘pfacwa’ Gaca) AIT WAT AIT

fentca ataal ofaebace ate sates atfa: 9s, Bfaw, wis, fow,

eo Ss ATA ge awACaT QTY, StF AS—“most important of all

is the structure of the incidents -°- For Tragedy is an

imitation not of men but of an action and of life and life

consists in action and its end is a mode of action, nota

quality. Now character determines men’s qualities but

itis by their action they are happy or the reverse Dramatic

action, therefore is not with a view to the representation of

character. Character comes in as subsidiary to the actions.

Hence the incidents and the plot are #he end of « Tragedy.



sie ofestrra crtcnter @ atfesrex

fancaiera wats ata, «8 aeray fare ayy afeate

Brae caarria-qer, «fats crests sepacera « fearq ay

aferezss wy Feary; wwacwa—ofaa @ fowl ata facy

ara Rricafe fates cod) Brag, Stal qWraaeHracaa ay Bicsy AI ;

STAT TINCT WHI Siaa e fowls We Sty eictF—I fail to see

how there could be a good tragedy without character.

SlPsly cay BR ACH SratRA—afason pharma acwiwa 7

OPy Wiss seaafa , fee wae BoAA BSI cHeiew cae

Baw cHetcwes Bra oat pfaw caves aipataa Genfe—a seife

afaery atsiy acaafy, fsefa wis —Bctarrws fareteq—“an

action implies personal agents, who necessarily possess certain

distinctive qualities both of charactor and thought; for

is is by these that we qualify action themselves and

these thought and character are the two natural causes

from owhioh actions spring and on actions again all

success or failure depends.” —aAdis iced se} qarqe Wher

a sSraq wieg waety Sal Sy ay Qe ATH ACH Wats Sai By

cq 2 fea foeta @ ofacas suaefa fam cafes wwe: Fea

fafasi & Aa cafscasa Garay fsa sca, stad sirdy Seay sz

fowl e Biarma Sey caves Gar Birla Garys sacay @y-yatey

fasa eca, 3 afsetray wea oF ca SSi— farce cota Wits

aX SS] ates anifos ale, acer afess fafeaw aticeE

eas cae faf@eta stay sta faa 9f& @ wetraa fara eats |

asfea eercay aats Sta wiow) faafgw ey) ofa Aaw WAI

asta, Soa ANas sfaarnters -—a Set] AS ab, fe arorsa yey

Hwy oA ASI WHE ST AY, BIy wy HAcqa Beryzw A qerag

tfata cofecs ae sai; | |-ewAs a Geese fatty wz

afes wtoacry Brae, AGT ofAE-azVy QCA] Glew a Yara

fares aiiystace cam as awe GB fers srai qi ster,

afeRemy owiarta—atai afeMaaze’ wal vac wary Tex



orferfa® be4

whewers w pia aware: pfrafaacre acy cota Wal arse

CT Ai |

Sty Teraya fama where oF ca ators aie cattza atat
Wary atte afew Btf-ag-aw-nTRs ass ge asa

FItT coel Bal By, catica wats vz wai atfecy alee

RATA UW Qeerys waa we way sx, crea olacaa fates a1

Frag Wiss CHYTCATA MIS UTS A. UALS STATA aeyy ces

BSS BT-TeD cHATCAl ABT wl cefecas maw etsrwe oy) Ste
THrrya GF faery wiewepe cHS HB Toe sesafy wa sca

CTH] BATHA | ATA A CHS CHU craic gfe gray afawbars?

AAC] BISA |

FAAS ATCase BEfygyry wists wry ya cavzq—

“The story which is independent of character-- which can

he carried through by a given number of readymade puppets

ig essentially a trivial thing::: ccs: - crece cer cence cerns etree ree

The difference between a live play and a dead one is that

in the former characters control the plot, in the latter the

plot controls the characters. S#q fea sfitaa ewrqq Barse

ay ye atees arag) Sta fate awta—cy aeTs YS 4

abai-faty vhaacwa otfas sea cas AGS Gw,; wis ca atbra

pfaman gars faafgs ara cad aibe—elae 1 tai Mea Ya

pfaace fafea sea cHeia wears wisitaa Fe carves oF AT FH

cafacare |

BlAalF APATHY GIy, fo, atay aera facecey—“Characters

in a play canonly exist with refereuce to the action and

character can be brought out in no other way than by

throwing people into given relations..... the plot grows

out of character but the plot must be fixed before any use

can be made of character”. Bie 418 faq sata wed fara

equine pea aitiga | afeemeta me a HE Bde Be



ety efeabeaa cotcafier ¢ afeerey

cary Boyce piewtaheay cratcal meT aT) Fe faa cece Tore

x ACH FSG Fe THA! AI Fal AW ATS CHI VATA ACH CH aoa!

fics Bra wl ~RSITA “tat aaa 1B, BfA-IeD WE FaF

CHT BIS opsey alsa ay, Mcan ABA ATrs, Tat ACA,

ofaxteaa faetecss facea wrety we sacgr) faxes

aBeehay wa SNS ana azimae vfastare; ak aAcTy

Bical SATS caca fSfa facaceaz- “The theatre is haunted by

the supposition that character is an independent entity~ "

Not only character, as Aristotle said, subsidiary to the

action “but the only way in which we can understand

character is through the actions to whicn it is subsidiary.”

adie facabiea pfeace faacare Rate] T Sey cwERTA furs

wcaceae cate wice | fee pia cx Ham FSA A FCAT BUA,

Btr¥ aa, AACS FACT ALAS AFUM Fos Vela Blas, A StTAterwy

Beas Fars Ls) SE HST aTosiahe-ao haw wicae ATCA at fa

TEN, GPBPCAT SlTstA LS, GA, FIAT WIZ GA afapba-

acai 1 acee fefa AACA ectaten) «= fefa ATATRA—

oabears Sq Maras ASS Wer Ay SalLwSz® AAA Gras ATWe

ATG qos caraway | | STF faais-Character creates plot not

vice versa ‘no live play ever was or ever will be written

without it.” -bfaas 7e WB B77, Te vee apy sea ai; cata

wae qivse faa pfacsw casi Bala, carastca cme ACIS Al. fas

aceq Ba autcatss ata cavta—“The moment you decide

upon @ premise, you and your character become its slave.

Bach sharacter must feel ‘intensely’ that the action dictated

by the premise is the only action possible,”- tia feiq fe

pfamcse geese Bata Veq Wy BIT AN? cafas ae gI—

“thumbnail synopsis of: play’ 8&8 CST VB IZ, Gl) SH

2 BE fapad sat cave Aiea-- ofaars cafaces BCT ICH WY SI

wate qewa Sa TT eRe STA CTT PRICE a Bericyy Tey



afafee our

characters are permitted to choose only those which will help

fo prove the premise’——S| &%t*i—“characters plotting their

own play” SQibiCF A4CSTSiCT ABI VC] AVY Sai BCA AL) A FAI

Vit sree ey—olaa cafme-qeicrsi—cafae « ofacaa

aes ewe taoica aren aifa cafaceas we Weae Ayr

MlT ScAcHa |

Bt Meeafeny Saw sae ois arn sfa, sways

ASST FACS cacacga -afaeny wera cq ase so Fe

PETS Searwa—aicus US FI CHA AGT AY ICHAT YF eH

CHATS CANS Bla Sirs @lwry eereq, salyacaw ofaa wa

bia facre UT] GEIS AMT BAL) GlI a sa ate Ay BA

pram-aEcag faacne BSUS cHateTi—NABeys "EIS CSI Fai—

ATSC Sy CoH ay, ATHTSY Grows ofacaa Bias @ alata ceaieal,

Bl Brq ofambray Fare ANd SCI ACAI ACH GIG Sly Vay

cas ATT -Character fs subordinate to the action, because

the action, however, limited it may be, represents a sum of

‘given relation’ which is wider than the action of any

individual and which detrmines the individual actions,”

BEANS Fite WAT) S199, FHA, (action) YS AAI

CAs, Bi Susela Blenwréz a ale-apact faa-cfefaats

magica 1S ‘AAW’ as as ays cea feema Wie wiswsy cory

BIST AT 9s AB HANA Gl ABs Bowie faye; Aww sz

frarces af aay ca pfam BIeIs Wer Aasan Fai WI Aas

afer as, aeH, mare afaae a cafecws e354 Fa

AST | ASTD WF CS) ATATD Away | efeate-FtBICF (proposition

or premise) Ufe wacaa Abate was FG wT Ata te efeqe

a ‘atbcsa alee tole ex ait cafe col ay Fits afe-

afaefes afew za ai, cafarwa. aaa ed caata eta. ofacaz

aerate wetfas ice 1 cadica pfaws faces wioad free faces

Ging Na Bea Ns, cate Biacaa Wioay ATLA afecy gu Fea

CHT CAG — 28



a. ofeDbrre cortcaber eo atfeered

F4] &E, carter ofTG @ WipszIcs AMAT Yew sera faoty Favs Wei#l

CSG EH TH OCT AL) oY BAY CAMA MAY WS ca, CABG FS-13a

wate faa t7—“arrangement of incidents”, WS44 IS-13a

minis Wars aee-weay fers ca GP ara wasta, coals u Fete

ATT WATT CY, WAI caTRD Sfaaays aye Bipwcts Garay cueP

afeq af 6 afiafe fasa acs, afer sfaa-cafaar Be a7

CreNl Fe-aoata aysfes srw) wwoq afere-wes wa Fats

Acas atoyatacs gBfo feacy ay Acswa etsrw area, wate fray

‘ofan’ sat—aqsai ai ofaPafs ; se sera stcda fafen whe 4

Afey MCBTH OF BB cosas wraal ‘ofaa.cowal’ «ax ‘Af.

OUR A ‘Abalcowat sacs atfai qr Stas afeates saata

as cana ate 6 afe-rcda ana wafserd aibrstars wee

cae aa afer fafa adie afee ofa) fadtay Sars Bra uae

Stews Bisay e ashe Aaey—ms ytaqi ayecs zrai gers fers

OF AEDST WHT FAcal AS) xT ATS CBAMACaT Wrscay qc 49

Bq] | -cAB casa) crm—artoyateza Boi zy satis ‘er cefo’

farcry ors Pricey ‘fey era—Borsten : frre afeate-azs)

afars sacqa—‘cancatal Gorsiesta afsafe agar’) oB aay

CUTS ‘SBE’ (action) cl IAs ap aen ca B «F

CHa OSG BHSes Aeay CHTSiSyl SHAT] Ae BCT GTA Gl) Ayers

ASS CHSC ca-ATAtA] Blea Wars—wds catssy fagz wae

SOT BS SET VACI— AT ATS Atal YX Faw ARs ecw Gaz,

Gita ware sre sara, fee stay aces oH cHlerse was AI

fewra-qieca afwiapai cae ceca was afwfaga] cares ery ta

ASA AMA SACZ— fSwrss aye WBraT Qrwaes cH VY HG SC aca |

Bors Stels Bay wenss seq sary aBrstavs aeraZ

Vwrsier apitcars wfafels, Ceretests ates, Toratepi ffz-

opacey HCY CR ANY WTHCH CAS Atel Matas Saaty ay ATH @ cozy

axey fags Borie abat sq sare aca, caacatay fapawiaferrqa

qreyy we eetie awit aty uieitce fag ame wie) ma



orfafag 649

fewrsry eo wacaz afefaaty faery anf sa Fate, Wats os

aoa Ateca afaeary raersy crates era eas oe Ge feurteT

WRIT WT cy Fae —qiysi—saqa BATS AI) WI BLAH

STIS cers Graara ote asofa waa atta alee Sey a7

face WANs atoyera ausefa otaata fatioa saraq) aaqe:

ata Geese catice ota wits fattoa sarw ecz—Voraterics

CHAS saz ay are ofaq Fqal Sarvs Vea --Borsieriz slaw

BPS AeA Cy AhSH Fy BWLSs We Gre FHA BaTS AeI— aeny

aetcy fSesrsty oe aBraa afefan ay cecsva Witewys FAA

SIG BCT «aS les cecvs cerca, aes carta areas sra—

SEATT-ANCHIA (SSrsa qrwsz cq eR “BaP atex ty, tivse

BA STT-HIMHATT ALSITA AB BTA CUM: ARS cavs GyAcyia

Hie HAI qata aa aba Arfery apewl: Weed sary zt

CGS NTA, ATs Srey a wWarss ( system of events ) |

Syacetae Warf (root-action) ca AV xbata aAfaity-stae

(final cause ‘—CaS wife cars BE ATW AVG VATS che Hla

fata Ata (pull Sta) | AB FRCS cAcS—ALTS AAC HATTA

abaryata wae Blam ay ats MIG SIT Seratryata Gata fama |

Sif-afeaay sayy acatecad wz-aials ase, os Fears,

ate aTate afeeaa ge afesaare ater fates

ofaq 7S faufaw ez, m gq ofaa faafas wae acaa

SHCATATT ATS BACH] BCI CHA ATS CAB, BCI Ary Biacss

cait catica wiatme, caatca ative ofacaa aicaies eay fara

ataratia Sai gar eta sat BET WIT FSRe a

(6) Brivefs oe aweaH

euqe: Brivefea mew! @ wan face afewrtzetem

CH AitHTpa sracea Bi Grafas ear wes Asay atlcaa—

Brive WS cela wae GVEA MATE STE NS apligw



O42 afastrna citcaber e atfewrey

afore ox Sta frete ataee} aicatoats fefewat 1 Fricefes

THT ANG [Sly cy Wie BracHq Sia Ala GB s—

Uicefor acay “Hfaaty Mamta” oy BREA Beis CHB AT Vals

Graal al wats Ara STAT ay catpaty Teas sa—

“events inspiring fear and pity’—actions which excite pity

and fear"—“% 4% ebai Srewas Placa cetyl AT AWati—have done

or suffered something terrible” Sts Atsatfes cata STH FTATHA

Wit] GAT, |Bexqge, cots seacer) Fricefe arpcy cnoaly

Siafaqseyy «8 |segrSteta (misfortune) fey i-- Atsatfes

cara aicera afaarg afsafs featas cad careate wraisfarty yy,

wal frais Segre =] Waterss Stasrea | geagrsty VHS |

Gicefey Wal way Bey ofs- A’ Bea BW cave Ass ‘will

thrill with horror and melt to pity” S39 “fear and pity”

—c# “spectacular means” 427i Gras satay cagy sferyz afapy

cHea] BTA A, cBeIfA—“Those who employ spectacular means

to create a sense of not of the terrible, but only of the

monostrous are stranger to the purpose of Tragedy”—WAdats

OY BCMA ALATA AA SUBACS WE Fars cary Terns wP ac2q

Oral Priceafes ari acasz wa Favs iesay AL) CMB Sei HwIew

& cq Bricefe ecm ca® farra yacas “fafa anemia" a Saez

OAS BHA |

niceafer a4 awe afareocas ca faate Atet ay Si oF ca

Eitcafer Scwy “foar and pity”-a GIS Fai: ( fear and pity—

this being the distinctive mark of tragic imitation)! f%*

OUITAZ ety Cet Brivefe—fe rq astytts IAs way Seqavyy

TIES Bea Hriteefe swqs awa wes setyny gB acaa

Asp BBGICT Wea, Hicele fe Sx wae carpal af wracsz

ANA Waly SUF FACT, Wey cBraPew GwTs ase cataforw

cateairs yAetey SHiad Bacqs <afespq qe “fear or pity”

MFTRTS SUT. SQ cM TH BATS ice cy Byrewle wew
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SNAIF HLA Sq F GB aeqy caiq QS TAY ats, cwaly pity

and fear W7etTa Fata 9 Fete yey Apacs ates cy Bs stetea

OUTS § SHIINTS abs adi, wrtashq waa fecal] sefaay

SUNAF WAT ATS) |S 1B ATT Fs HAVA AUtatay SITS wre

fIBFq ‘fear’ Gt ‘pity’ 4e Bb cawtca atayl Srawer wi Wee

STATS MA FACS ACT) MH gir Bian ace fee farecqa—

“pity is aroused by the unmerited misfortune and fear by the

misfortune of a man like ourselves” Weis citpal eict weqz

aay Cala ABlheq Hsegrsiy cart GB Sey rq oy Cy SH HAAS

Se Str ates ay oa Se SCT OB ary Beas cq ayaicwa wes

QSRT WRT YG ZAaRA| CSN BATH | «eT AWA, SI as caitoay

VoIS Fte1 misfortune cvt2”-—Swy Stas Biafartawas afwiaryy

Farey | Bias fowl cava wy, whens fowl cars CHAT

afb Cl STH STATA Gl Aq SIT GSU ATACGS -BlA CA

HIS CUBA ATS A AUSF ATH AACA GS YUH AY] GIS

CUBA ATTA S—SGI cipatas Basa fafaesiai— Faq acwys

CHAT ly ae ST SA alex qics—ee CT BRST ATE

fete |

‘ey wairs ofsra cq os fafa arts acayt SracRa—wis

sat ater ae catia caatea fely ‘utter villain’-c# ATS FITS

facay scacma cHatcr fel] a8 gfes cafecargr ca—ale

MUBICAT ASA ceedtica MrScaty HAGs Fai aT WH fee Hat Ww

catey) BIA] SY Bike saw ater ai) ‘Gxsa’ wafers Atytse
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