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PREFACE.

In this work an endeavour has been made to supply the
long-felt want of a Hindu Classical Dictionary. The late
Professor Wilson projected such a work, and forty years
ago announced his intention of preparing one for the
Oriental Translation Fund, but he never accomplished his
design. This is not the first attempt to supply the void.
Mr. Garrett, Director jof Public Instruction in Mysore,
published in India ‘a few years ago a “Classical Dic-
tionary of India,” but it is of a very miscellaneous char-
acter, and embraces a good deal of matter relating to the
manners and customs of the present time. It has not
obtained favour in Europe, and it cannot be considered
as any obstacle in the way of a more complete and
systematic work.

The main portion of this work consists of mythology,
but religion is bound up with mythology, and in many
poiuts the two are quite inseparable. Of history, in the
true sense, Sanskrit possesses nothing, or next to nothing,
but what little has been discovered here finds its place,
The chief geographical names of the old writers also have
received notice, and their localities and identifications are
described so far as present kmowledge extends. Lastly,
short descriptions have been given of the most frequently

mentioned Sanskrit books, but only of such books as
b
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are likely to be found named in the works of European
writers,

It must be understood from the first that this work
is derived entirely from the publications of European
scholars. I have not resorted to original Sanskrit autho-
rities. My remaining span of life would at the best be
quite insufficient for an investigation of their manifold
and lengthy volumes. But I have gleaned from many
Luropean writers, and have sought to present a summary
of the present condition of our knowledge of the religion
and mythology of Ancient India.

The work is no doubt very defective, The full harvest
of Sanskrit learning has not yet been gathered in, bus
the knowledge which has been stored by former labourers
ought to be made readily available for the service of their
successors, to lighten their labours and strengthen them
for onward progress. There is nothing in this book for
which authority is not to be found in some one or more
of the many works upon Hindu literature and religion,
but the aim has been to condense and bring together in
a compact form that information which lies scattered in
many volumes. Hindu mythology is so extensive, and
the authorities are often so at variance with each other.
that I cannot but feel diffident of the success of my
labours. I have worked diligently and carefully, I hope
also intelligently, but mistakes have no doubt been made,
and it may be that matters have been passed over which
ought to have been recorded, and others have been printed
which might well have been left unnoticed. But while
1 have no expectation of any near approach to perfection,
I do hope that a good beginning has been made, and
that a basis has been laid on which a greater and more
worthy structure may hereafter be raised. If the work is
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received with anything like favour, I shall be constantly
on the watch to improve it, and honest criticisin will be
welcomed and carefully considered.

The book would be more valuable and interesting were
it well illustrated with plates and cuts, but the work is a
speculative one, and does not directly appeal to a large
ficld of students and readers. The expense of befitting
illustrations would be heavy, too great to be at once
ventured upon. But if the work is approved, and illus-
trations are desired, an attempt will be made to supply
the want by a series of plates containing a selection of
subjects from the stores of our muscums and from other
sourees.

It is upnecessary to gpecify all the works that have
been used in the compilation of this book. Some have
been referred to occasionally, but the mainstays through-
out have been the “ Original Sanskrit Texts” of Dr. Muir
and the works of the late Professor Y. H. Wilson, includ-
ing his ¢ranslation of the Rig-veda, and more especially
that of the Vishnu Purana, republished with additional
notes by Dr. FitzEdward Hall. I have also levied
numerous contributions from the writings of Williams,
Max Miiller, Roth, Bohthlingk, Lassen, Weber, Whitney,
Wollheim da Fonseca, and many others too numerous to
mention,






INTRODUCTION,

Tae Aryan settlers on the banks of the Indus and in the land
of the Five Rivers were possessors of a large number of hymus
addressed to the elements and powers of nature. Some of these
hymns they no doubt brought from their earlier homes in the
West, but others were composed after they had reached the
land of their adoption. These ancient hymns cover a long
period, the length and the era of which can only be conjectured,
but fiffeen hundred years before Christ is about the mean of
the various ages assigned to them. The hymns form what is
called the Rig-veda Sanhitd, a collection which embraces all the
extant compositions of the early Aryans. It is the Rig-veda
which is of primary importance in Hindu religion and mytho-
logy; the other Vedas are later in date, and the second and
third Vedas consist almost exclusively of hymns derived from
the Rig, bubt specially arranged for religious purposes. The
fourth or Atharva-veda borrows less from the Rig-veda, but it
is considerably later in date, and is of a different character.

The Aryan hymns of the Veda embody the ideas of the
Indian immigrants. These ideas were inherited from their
forefathers. They were originally the property of the united
progenitors of the Aryan races, and the offshoots of this great
human stock have spread their primitive ideas over a large por-
tion of the earth. In the Vedic hymns the ideas and myths
appear in their simplest and freshest forms, directly connected
with the sources from which they sprang by clear ties of lan-
guage. Comparative philology and mythology go hand in hand;
and as the langnage of the Vedas has proved the great critical
instrument in the construction of the science of philology, so the
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simple myths of the Vedic hymns furnish many clues for un-
ravelling the science of mythology. For where the etymology
of a mythic name or term yields a distinct sense of its mean
ing, the origin of the myth is not far to seek. The language of
the Vedas has in many instances supplied this clue, and led
to a definite comprchension of what was previously hidden and
obscure. The Vedic hymns have preserved the myths in their
primitive forms, and, says Max Miiller, “ Nowhere is the wide
distance which separates the ancient poems of India from the
most ancient literature of Greece more clearly felt than when we
compare the growing myths of the Veda with the full-grown
and decayed myths on which the poetry of Homer is founded.
The Veda is the real Theogony of the Aryan races, while that of
Hesiod is a distorted caricature of the original image.”

The Aryan settlers were a pastoral and agricultural people,
and they were keenly alive to those influences which affected
their prosperity and comfort. They knew the effects of heat
and cold, rain and drought, upon their crops and herds, and
they marked the influence of warmth and cold, sunshine and
rain, wind and storm, upon their own personal comfort. They
invested these benign and evil influences with a personality;
and behind the fire, the sun, the cloud, and the other powers of
nature, they saw beings who directed them in their beneficent
and evil operations. To these imaginary beings they addressed
their praises, and to them they put up their prayers for temporal
blessings. They observed also the movements of the sun and
moon, the constant succession of day and night, the intervening
periods of morn and eve, and to these also they gave personali-
ties, which they invested with poetical clothing and attributes.
Thus observant of nature in its various changes and operations,
alive to its influences upon themselves, and perceptive of its
beauties, they formed for themselves deities in whose glory and
honour they exerted their poetic faculty. They had mo one
god in particular, no superior deity guiding and controlling the
rest, but they paid the tribute of their praise to the deity whose
bounties they enjoyed, or whose favours they desired for bodily
comfort. They lauded also'in glowing language the personifica-
tions of those beauties of nature which filled their minds with
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delight and kindled the poetic fire, So each of the deities in
turn received his meed of praise, and each in his turn was the
powerful god, able to accomplish the desires of his votary or to
excite a feeling of awe or admiration.

Thus there were many distinet deities, and each of them had
some general distinctive powers and attributes ; but their attri-
butes and characters were frequently confounded, and there was
a constant tendency to elevate now this one now that one to the
supremacy, and to look upon him as the Great Power. In
course of time a pre-eminence was given to a triad of deities,
foreshadowing the Tri-marti or Trinity of later days, In this
triad Agni (Fire) and Strya (the Sun) held a place, and the
third place was assigned either to Vayu (the Wind) or to Indra
god of the sky). Towards the end of the Rig-veda Sanhita, in
the hymns of the latest date, the idea of one Supreme Being
assumed a more definite shape, and the Hindu mind was per-
ceiving, even if it had mot distinetly realised, the great con-
ception.

As the Vedic hymns grew ancient, ritual developed and
theological inquiry awoke. Then arose what is called the Brah-
mana portion of the Veda. This consists of a variety of com-
positions, chiefly in prose, and attached to the different Mantras.
Ritual and liturgy were the chief objects of these writings, but
traditions were cited to enforee and illustrate, and speculation
was set at work to explain, the allusions of the hymns. The
simplicity of the Vedic myths gradually became obscured, the
deities grew more personal, and speculations as to the origin
of the world and of the human race invested them with new
attributes. Later on, in the Aramyakas and Upanishads, which
form part of the collective Brahmana, a further development
took place, but principally in a philosophical direction.

Between the times of the Sanhita and of the Brahmana the
conception of a Supreme Being had become established, The
Brahmanas recognise one Great Being as the Soul of the Uni-
verse, and abound with philosophical speculations as to the work
of creation and the origin of man. A golden egg was produced
in the universal waters, from which in course of time came
forth Prajapati, the progenitor—or, the quiescent Universal Soul,
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Brahma, took a creative form as Brahma the Prajapati, From
the Prajapati, or great progenitor, there was produced a daughter,
and by her he was the father of the human race. The explana-
tions and details of this connection vary, but there is a general
accord that the Prajapati was the progenitor of all mankind by
a female produced from himself. Before the times of the Brih-
manas some of the old myths of the hymns had erystallised, the
personifications had become more distinct, and the ideas from
which they had been developed had grown hazy or were quite
forgotten. Philosophy speculated as to the origin of the world,
theories were founded upon etymologies, and legends were in-
vented to illustrate them. These speculations and illustrations
in course of time hardened into shape, and became realities
when the ideas which gave them birth were no longer remem-
bered and understood..” The priestly order had advanced in
power, and had taken a more prominent and important position,
but the Kshatriya or second class held a high place, and asserted
something like an equality with the Brahmans even in matters
of learning.

Another interval elapsed between the days of the Brahmana
and of Manu. The theory of the golden egg is held by Many,
and he calls the active creator who was produced from it Brahma
and Narayana, the latter name being one which was afterwards
exclusively appropriated by Vishnu.  But the most remarkable
change observable in Manu is in the condition of the people, in
the great advancement of the Brahmanical caste, the establish-
ment of the four great castes, and the rise of a number of mixed
castes from cross intercourse of these four. In a hymn called
Purusha-siikta, one of the latest hymns of the Rig-veda, there
is a distinet recognition of three classes, Brahmans, Kshatriyas,
and Vaisyas, and these appear more distinctly in the Brihmana,
but no mention of the Siidras and mixed castes has been found
before the work of Manu.

The Ramiyana and Mahi-bharata are poems of the heroic
age, and though they are full of marvels, they deal more with
the actions of mortal men and romantic creations than the might
and majesty of the gods. The old deities of the Vedas have
retired into the background, and some have disappeared alto
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gether. Indra retains a place of some dignity; but Brahms,
Siva, and Vishnu have, in the Epics, risen to the chief place.
Even of these three, the first is comparatively insignificant.
His work of creation was over, and if he wag ever an object of
great adoration, he had ceased to be so. Vishnu and Siva both
appear in these poems; and although Vishnu is the god who
holds the most prominent place, still there are many passages in
which Siva is elevated to the supreme dignity. The Vishau
who, in the Vedas, was the friend and companion of Indra and
strode over the universe, has become the great deity of preserva-
tion, and the terrible and howling Rudra is now Siva, the deity
of destruction and renovation. Each of these two gods in his
turn contends with and subdues the other ; now this, now thas,
receives the homage of his rival, and each in turn is lauded and
honoured as the chief and greatest of gods.

The Avataras or incarnations of Vishnu assume a prominent
place in the poems, and still more so in the Puranas. The first
three, the Fish, the Tortoise, and the Boar, have a cosmical cha-
-racter, and are foreshadowed in the hymns of the Vedas. The
fouith, or Man-lion, seems to belong to a later age, when the
worship of Vishmu had become established. The fifth, or
Dwarf, whose three strides deprived the Asuras of the dominion
of heaven and earth, is in its character anterior to the fourth
Avatara, and the three strides are attributed to Vishzu in
the Veda. The fifth, sixth, and seventh, Parasu-rama, Rama-
chandra, and Krishna, are mortal heroes, whose exploits are
celebrated in these poems so fervently as to raise the heroes to
the rank of gods. The ninth Avatara, Buddha, is manifestly
and avowedly the offspring of the preaching of Buddha; and
the tenth, Kalki, is yet to come,

When we reach the Puranas there is found a very different
condition of things. The true meaning of the Vedic myths is
entirely lost, their origin is forgotten, and the signification and
composition of many of the mythic names are unknown. Mar-
vellous legends have gathered round the favourite divinities, and
many more have been built upon fanciful etymologies of the old
names. The simple primitive fancies suggested by the opera-
tions of nature have disappeared, and have been supplanted by
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the wild imaginings of a more advanced civilisation, but of a
more corrupt state of society and religion. The Tri-marti or
triad of deities has assumed a distinct shape, and while Brahmi
has quite fallen into obscurity, Vishnu and Siva have each
become supreme in the belief of their respective followers.
Vishzu, in his youthful form Krishna, is the object of a sensuous
and joyous worship, The gloomy and disgusting worship of
8iva, in his terrible forms, has grown side by side with it. The
worship of his fierce consort, Devi, has become established, and
the foundation has been laid of the obscene and bloody rites
afterwards developed in the Tantras,

The Veda, in modern Hinduism, is a mere name,—a name of
high authority, often invoked and highly reverenced,—but its
language is unintelligible; and its gods and rites are things of
the past. The modern system is quite at variance with the
Vedic writings out of which it grew, and the descendant bears
but few marks of resemblance to its remote ancestor.

The Purdnas and later writings are the great authorities of
modern Hinduism ; their mythology and legends fill the popular
mind and mould its thoughts. = The wonderful tales of the great
poems also exercise a great influence, The heroes of these
poems are heroes still ; their exploits, with many embellishments
and sectarial additions, are recounted in prose and verse, and the
tales of Rama and the Pandavas, of Hanumat and Ravana, are
still read and listened to with wonder and delight. A host of
legends has grown up around the hero Krishna ; they attend
him from his cradle to his pyre; but the stories of his infancy
and his youth are those which are most popular, and interest all
classes, especially women and young people. The mild and
gentle Rama, ““the husband of one wife,” pure in thought and
noble in action, is in many places held in the highest honour, and
the worship paid to him and his faithful wife Sitd is the purest
and least degrading of the many forms of Hindu worship,

This later mythology, with its wonders and marvels, and its
equally marvellous explanations of them, is the key to modern
Hinduism, It is curious to trace its descent, to contrast such
legends as are traceable with their simple beginnings in the
Vedic hymns, and so to follow the workings of the mind of a
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great people through many centuries. Such a survey supplies
important and interesting matter for the history of religion,
and gives a clear and complete view of the degradation of a
mythology. But for the purposes of comparative mythology
the Pauranik legends are of trifling importance. The stories of
the Epic poems even are of no great value. It may be, as has
been maintained, that they *“are simply different versions of one
and the same story, and that this story has its origin in the
phenomena of the natural world and the course of the day and
the year;” but still they are of later date, and afford no direct
clue for unravelling the mythology of the Aryan nations,

The most ancient hymns of the Rig-veda are the basis upon
which comparative mythology rests, and they have already sup-
plied the means of unfolding the real source and signification
of several Greek and Zoroastrian myths, The science is young,
and has a wide field before it, ' Some of its results are beyond
oubt, but there are other deductions which have not advanced
as yeb beyond conjecture and speculation. In the present work
some of the more obvious identifications, or proposed identifica-
tions, have been mentioned as occasion offered ; in a work of
reference like this it would be out of place to have done more,
The reader who wishes to pursue the study must consult the
writings of Max Miiller and the ¢ Aryan Mythology” of the
Rev. Sir George Cox. In them and in the books to which they
refer he will find ample information, and plenty of materials for
investigation and comparison.
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Ir this work answers the purpose for which it is intended, it
will be used by students who are acquainted with the alphabet
in which Sanskrit is written, and by readers to whom that
alphabet is unknown. TIts system of transliteration ought then
to be such as to enable a student to restore any word to its
original letters, but the ordinary reader ought not to be em-
barrassed with unnecessary diacritical points and distinctions.
The alphabet of the Sanskrit is represented on the following
plan :—

VYOWELS,
SHORT. Loxna.
a as in America. a asin last.
i ’”» Pin- i ’ police.
a ,, put. i ,, rule.
r ,, nill 77 ,, chagrin,

The vowel /ri will not be met with.

DIPHTHONGS.

e as in ere or féte.
ai ,, aisle.

o ,, So.

au as ou in house.

CONSONANTS.
kh g gh 1]
chh j jh u
th d dh n
th d dh ®
ph b bh m
T 1 v, W

sh,s Aspirate h Visarga & Anuswiran
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To the uninitiated Englishman the chief difficulty lies in the
short ‘a,’ the primary inherent vowel of the Sanskrit, pro-
nounced as in the word ¢ America.” The English alphabet has
no distinct letter for this sound, but uses every one of its vowels
in turn, and some even of its double vowels to represent it; so
it is the ‘a’ and ‘e’ in ‘servant,” the ‘i’ in ‘bird,” the ‘o’ in
‘word,’ the ‘u’ in ‘curd,’ the ¢y’ in ‘myrtle,” and the ‘ea’ in
‘heard.’” The Sanskrit short ¢a’ has this sound invariably, and
unaffected by any combination of consonants; so Sanskrit ¢ barn’
must be pronounced not as the English ‘barn’ but as ¢ burn.’
The pronunciation of the other vowels is sufficiently obvious.
The vowel ‘ri’ is represented in italics to distinguish it from
the consonants ‘r’ and ‘i

Of the consonants, the cerebral letters 4’ ¢th,’ °d,’ ‘dh,’ and
‘n,’ the palatal sibilant ‘s, and the visarga °A,” are represented in
italics. Practically these are the only distinctions necessary.
The guttural nasal is used only in combination with a guttural
letter (‘nk’ or ‘ng’); the palatal nasal is used only with
palatals (‘nch’ and ‘nj’), and no other nasal can be combined
with these letters, The anuswara, and the anuswara only, is
used before the sibilants and ¢h,” so in ‘ns,” “nsh,’ ‘ns,” and ‘nh)’
the nasal is the anuswara. The letter m before a semi-vowel
may be represented either by m ' or anuswara. In all thes
instances the combinations distinetly indicate the proper nas
and no discriminative sign is necessary.

Of the pronunciation of the nasals it is only neces
notice the anuswara. This, with a sibilant, is a simpl
before h it is like ng or the French n in bon; so the
Sinka, in the modern derivative tongues, is write
nounced Singh.

The aspirates are simple aspirations of their
sonants, and make no other change of their so
to be pronounced as in the words ‘at home,’and
hill) never as in ‘thine’ and in ‘physic.’
always hard as in ¢gift.’ The palatals are
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sounds of ‘ch’ and ‘j as in ‘church’ and ‘just.” The cerebrals
and the dentals are similar letters, but the former are drawn from
the roof of the mouth and the latter from the $ips of the teeth.
In ‘train” and ‘drain’ we have cerebrals; in ‘tin’ and ‘due’
we have dentals, or an approach to them. The ordinary English
‘t’ and ‘d’ are more cerebral than dental, and the natives of
India in transeribing English names use the cerebrals for our ‘t’
and ‘d’ The palatal sibilant ‘s’ has a sound intermediate
between ‘s’ and ‘sh,” resembling the double ‘ss’ in ¢session.’
The visarga, the final ‘2, has no distinct enunciation, but it
is nevertheless a real letter, and changes in cerfain positions into
‘s’and ‘r.’ Thus the name Sunahsephas is sometimes written
Sunassephas.

{In French the palatal {ch’is represented by ‘tch’and the
‘j7 by ¢dj’ In German the “ch’ is expressed by ‘tsch’ and
the ¢j’ by ‘dsch.’ These very awkward combinations have
induced Max Miiller and others to use an italic ‘4’ and ‘g’
instead of them.]

Some words will bes found with varying terminations, as
‘ Hanumat’ and ‘ Hanuman,” ‘Sikhandin’ and *Sikhandi’ The
explanation of this is that Sanskrit nouns have what is called
a crude form or stem independent of case termination, and the
nominative case very frequently differs from it. So ¢ Hanumat’
and ‘Sikhandin’ are crude forms ; ¢ Hanuman’ and ¢ Sikhandi’
are their nominative cases. There are other such variations
which need not be noticed.

The letters b and v are often interchanged, so words not
found under the one letter should be sought for under the other,
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ABHASWARAS. A class of deities, sixty-four in number,
of whose nature little is known,

ABHIDHANA. A dictionary or vocabulary. There are
many such works. One of the oldest of them is the Abhidhana
ratne-mala@ of Halayudha Bhaifa (circa 7th cent.), and one of
the best is the Abkidh@na Chinta-mani of Hema-chandra, a Jaina
writer of celebrity (13th cent.). . The former has been edited by
Aufrecht ; the latter by Colebrooke and by Bohtlingk and Rieu.

ABHIMANIL  Agni; the eldest son of Drahmi By his
wife Swaha he had threo sons, Pivaka, Pavamana, and Suchi.
“Tley had forty-five sons, who, with the original son of Brahma
and his three descendants, constitute the forty-ninc fires.” See
Agni

ABHIMANYU. Son of Arjuna by his wife Su-bhadra, and
known by the metronymic Sanbhadra.  He killed Lakshmana,
the son of Dur-yodhana, on the second day of the great battle
of the Maha-bharata, but on the thirteenth day he himself fell
fighting heroically against fearful odds. He was very hand-
some. His wife was Uttara, daughter of the Rajz of Virata.
His son, Parikshit, succeeded to the throne of Hastinapura,

ABHIRA, ABHIRA. A cowherd ; according to Manu the
offspring of a DBrahman by a woman of the Ambashtha or
medical tribe. A people located in the north of India along
the Indus. There has been a good deal of misapprehension
respecting this people. IIindu writers have described them as
living in the north and in the west, the quarter varying accord-
ing to the locality of the writer, and translators have mixed

A
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them up with a neighbouring people, the Sudras, sometimes called
Stiras, with whom they are generally associated, and have called
them Siirabhiras. Their modern representatives are the Ahirs,
and perhaps there is something more than identity of locality
in their association with the Sudras. It has been suggested
that the country or city of the Abhiras is the Ophir of the
Bible. :

ABHIRAMA-MANL A drama in seven acts on the history
of Rama, written by Sundara Misra in 1599 A.D. “The com-
position possesses little dramatic interest, although it has some
literary merit.”— Wilson.

ACHARA. “Rule, custom, usage.” The rules of practice of
castes, orders, or religion. There are many books of rules which
have this word for the first member of their titles, as Achdra-

chandrikd, ¢moonlight of customs;’ on the customs of the Siidras ;
b

Acharadarsa, ¢looking-glass of customs;’ Achara-dipa, ‘lamp
of customs,” &ec., &e.

ACHARYA. A spiritual teacher or guide. A title of Drona,
the teacher of the Pandavas, :

ACHYUTA. ‘“Unfallen;’ a name of Vishnu or Krishna,
It has been variously interpreted as signifying “he who does
not perish with created things,” in the Maha-bharata as “he
who is not distinet from final emancipation,” and in the Skanda
rurana as “he who never declines (or varies) from his proper
nature.”

ADBHUTA-BRAHMANA. “The Brihmana of miracles,
A DBrahmana of the Sama-veda which treats of auguries and
marvels. It has been published by Weber.

ADHARMA. Unrighteousness, vice ; personified as a son
of Brahma, and called “the destroyer of all beings.”

ADHIRATHA. A charioteer. The foster-father of Karna ,
according to some he was king of Anga, and according to others
the charioteer of King Dhritarashira ; perhaps he was both.

ADHWARYU. A priest whose business it is to recite the
prayers of the Yajur-veda.

ADHYATMAN. The supreme spirit, the soul of the uni-
verse.

ADHYATMA RAMAYANA. A very popular work, which
is considered to be a part of the Brahmanda Purana, It has
been printed in India. See Ramayana.
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ADI-PURANA. ¢The first Purina,’ a title generally eon-
ceded to the Brahma Purana.

ADITL ¢Free, unbounded.” Infinity ; the boundless heaven
as compared with the finite earth; or, according to M. Miiller,
“the visible infinite, visible by the naked eye; the endless
expanse beyond the earth, beyond the clouds, beyond the sky.”
In the Rig-veda she is frequently implored “for blessings on
children and cattle, for protection and for forgiveness.” Aditi is
called Deva-matri, ¢ mother of the gods,” and is represented as
being the mother of Daksha and the daughter of Daksha, On this
statement Yaska remarks in the Nirukta :—*Iow can this be
possible? They may have had the same origin ; or, according to
the nature of the gods, they may have been born from each
other, have derived their substance from one another.” ¢ Eight
gons were born from the body of Aditi; she approached the
gods with seven but cast away the eighth, Marttanda (the sun).”
These seven were the Adityas. In the Yajur-veda Aditi is
addressed as ¢ Supporter of the sky, sustainer of the earth,
govereign of this world, wife of Vishnu ;” but in the Maha-
bharata and Ramayana, as well as in the Puranas, Vishnu is
called the son of Aditi In the Vishnu Purina she is said to be
the daughter of Daksha and wife of Kasyapa, by whom she was
mother of Vishnu, in his dwarf incarnation (wherefore he is
sometimes called Aditya), and also of Indra, and she is called
“the mother of the gods” and “the mother of the world.”
Indra acknowledged her as mother, and Vishnu, after receiving
the adoration of Aditi, addressed her in these words: ¢ Mother,
goddess, do thou show favour unto me and grant me thy bless-
ing.” According to the Matsya Purana a pair of ear-rings was
produced at the churning of the ocean, which Indra gave to
Aditi, and several of the Puranas tell a story of these ear-rings
being stolen and carried off to the city of Prag-jyotisha by the
Asura king Naraka, from whence they were brought back and
restored to her by Krishna. Devaki, the mother of Krishna, is
represented as being a new birth or manifestation of Aditi. See
Max Miiller's Rig Veda, i. 230; Muir's Zexts, iv. 11, v. 3.

ADITYA. 1In the early Vedic times the Adityas were six,
or more frequently seven, celestial deities, of whom Varuna was
chief, consequently he was the Aditya, They were sons of
Adiii, who had eight sons, but she approached the gods with
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seven, having cast away the eighth, Marttanda (the sun). In
after-times the number was increased to twelve, as representing
the sun in the twelve months of the year. Aditya is one
of the names of the sun. Dr. Muir quotes the following from
Professor Roth :—*“There (in the highest heaven) dwell and
reign those gods who bear in common the name of Adityas.
‘We must, however, if we would discover their earliest character,
abandon the conceptions which in a later age, and even in that
of the heroic poems, were entertained regarding these deities,
According to this conception they were twelve sun-gods, bearing
evident reference to the twelve months. But for the most
ancient period we must hold fast the primary signification
of their name. They are the inviolable, imperishable, eternal
beings. Aditi, eternity, or the eternal, is the element which
sustains or is sustained by them. . . . The eternal and inviol-
able element in which the Adityas dwell, and which forms their
essence, is the celestial light. The Adityas, the gods of this
light, do not therefore by any means coincide with any of the
forms in which light is manifested in the universe. They are
neither sun, nor moon, nor sbars, nor dawn, but the eternal
sustainers of this luminous life, which exists, as it were, behind
all these phenomena.”

The names of the six Adityas are Mitra, Aryaman, Bhaga,
Varuna, Daksha, and Ansa.. Daksha is frequently excluded,
and Indra, Savitri (the sun), and Dhatri are added. Those of
the twelve Adityas are variously given, but many of them are
names of the sun.

ADITYA PURANA. One of the eighteen Upa-puranas.

AGASTI, AGASTYA, A REishi, the reputed author of several
hymns in the Rig-veda, and a very celebrated personage in
Hindu story. He and Vasishtha are said in the Rig-veda fo be
the offspring of Mitra and Varuna, whose seed fell from them at
the sight of Urvasi; and the commentator Sayana adds that
Agastya was born in a waterjar as “a fish of great lustre,”
whence he was called Kalasi-suta, Kumbha-sambhava, and
Ghafodbhava, From his parentage he was called Maitra-varuni
and Aurvasiya ; and as he was very small when he was born,
not more than a span in length, he was called Mana. Though
he is thus associated in his birth with Vasishfha, he is evidently
later in date, and he is not one of the Prajapatis. His name.
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Agastya, is derived by a forced etymology from a fable which
represents him as having commanded the Vindhya mountains to
prostrate themselves before him, through which they lost their
primeval altitude; or rather, perhaps, the fable has been invented
to account for his name. This miracle has obtained for him the
epithet Vindhyakifa; and he acquired another name, Pitabdhi,
or Samudra-chuluka, ‘Ocean drinker, from another fable,
according to which he drank up the ocean because it had
offended him, and becanse he wished to help the gods in their
wars with the Daityas when the latter had hidden themselves in
the waters. He was afterwards made regent of the star Canopus,
which bears his name. The Purdnas represent him as being the
son of Pulastya, the sage from whom the Rakshasas sprang. He
was one of the narrators of the Brahma Purana and also a writer
on medicine.

The Maha-bharata relates a legend respecting the creation of
his wife. It says that Agastya saw his ancestors suspended by
their heels in a pit, and was told by them that they could be
rescued only by his begetting a son.  Thereupon he formed a
girl out of the most graceful parts of different animals and
passed her secretly into the palace of the king of Vidarbha.
There the child grew up as a daughter of the king, and was
demanded in marriage by Agastya.  Much against his will the
king was constrained to consent, and she became the wife of the
sage. She was named Lopa-mudrd, because the animals had
been subjected to loss (lopa) by her engrossing their distinctive
beauties, as the eyes of the deer, &c. She was also called
Kausitaki and Vara-prada. The same poem also tells a story
exhibiting his superhuman power, by which he turned King
Nahusha into a serpent and afterwards restored him to his
proper form. See Nahusha.

It is in the Ramayana that Agastya makes the most distin-
guished figure. He dwelt in a hermitage on Mount Kunjara,
situated in a most beautiful country to the south of the Vindhya
mountains, and was chief of the hermits of the south, He kept
the Rakshasas who infested the south under control, so that the
country was “only gazed upon and not possessed by them.”
His power over them 1s illustrated by a legend which represents
him as eating up a Réakshasa named Vatapi who assumed the
form of a ram, and as destroying by a flash of his eye the
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Rakshasa’s brother, Ilvala, who attempted to avenge him. (See
Vatapi) Rama in his exile wandered to the hermitage of
Agastya with Sita and Lakshmana. The sage received him with
the greatest kindness, and became his friend, adviser, and pro-
tector. He gave him the bow of Vishau ; and when Rama was
restored to his kingdom, the sage accompanied him to Ayodhya.

The name of Agastya holds a great place also in Tamil litera-
ture, and he is “venerated in the south as the first teacher of
science and literature to the primitive Dravidian tribes;” so says
Dr. Caldwell, who thinks “we shall not greatly err in placing
the era of Agastya in the seventh, or at least in the sixth cen-
tury B.c.” Wilson also had previously testified to the same
effect: “The traditions of the south of India ascribe to Agastya
a principal share in the formation of the Tamil language and
literature, and the general tenor of the legends relating to him
denotes his having been instrumental in the introduction of the
Hindu religion and literature into the Peninsula.”

AGHASURA. (Aghathe Asura.) An Asura who was Kansa’s
general. He assumed the form of a vast serpent, and Krishna's
companions, the cowherds, entered its mouth, mistaking it for a
mountain cavern : but Krishna rescued them.

AGNAYL Wife of Agni. She is seldom alluded to in the
Veda and is not of any importance.

AGNEYA. Son of Agni, a name of Karttikeya or Mars;
also an appellation of the Muni Agastya and others.

AGNEYASTRA. ‘The weapon of fire’ Given by Bharad-
waja to Agnivesa, the son of Agni, and by him to Drona. A
similar weapon was, according to the Vishnu Purana, given by
the sage Aurva to his pupil King Sagara, and with it “he
eonquered the tribes of barbarians who had invaded his patri-
monial possessions.”

AGNEYA PURANA. See Agni Purana.

AGNI. (Nom. Agnis=Ignis.) Fire, one of the most ancient
and most sacred objects of Hindu worship. He appears in three
phases—in heaven as the sun, in mid-air as lightning, on earth
as ordinary fire. Agni is one of the chief deities of the Vedas,
and great numbers of the hymns are addressed to him, more
indeed than to any other god. He is one of the three great deities
—Agni, Vayu (or Indra), and Sirya—who respectively preside
over earth, air, and sky, and are all equal in dignity. “He ig
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considered as the mediator between men and gods, as protector
of men ani their homes, and as witness of their actions ; hence
his invocation at all solemn occasions, at the nuptial ceremony,
&c.  Fire has ceased to be an object of worship, but is held in
honour for the part it performs in sacrifices.” Agni is repre-
sented as having seven tongues, each of which has a distinet
name, for licking up the butter used in sacrifices. He is
guardian of the south-east quarter, being one of the eight loka-
palas (q.v.), and his region is called Pura-jyotis.

In a celebrated hymn of the Rig-veda attributed to Vasishtha,
Indra and other gods are called upon to destroy the Kravyads
‘ the flesh-eaters,’” or Rakshas enemies of the gods. Agni himself
is also-a Kravyad, and as such he takes an entirely different
character. e is represented under a form as hideous as the
beings he is invoked to devour.~ He sharpens his two iron tusks,
puts his enemies into hismouth and swallows them, He heats the
edges of his shafts and sends them into the hearts of the Rakshas.

“He appears in the progress of mythological personifica-
tion as a son of Angiras, as a king of the Pitris or Manes,
as a Marut, as a grandson of Sandila, as one of the seven
sages or Rishis, during the reign of Tamasa the fourth Manu,”
and as a star. In the Maha-bharata Agni is represented as hav-
ing exhausted his vigour by devouring too many oblations, and
desiring to consume the whole Khandava forest as a means of
recruiting his strength. He was prevented by Indra, but having
obtained the assistance of Krishna and Arjuna, he baffled Indra
and accomplished his object. In the Vishnu Purina he is
called Abhimani, and the eldest son of Brahma. His wife was
Swaha; by her he had three sons, Pavaka, Pavamana, and Suchi,
and these had forty-five sons; altogether forty-nine persons,
identical with the forty-nine fires, which forty-nine fires the
Vayu Purana endeavours to discriminate, He is described in
the Hari-vansa as clothed in black, having smoke for his stan-
dard and head-piece, and carrying a flaming javelin. He has
four hands, and is borne in a chariot drawn by red horses, and
the seven winds are the wheels of his car. He is accompanjed
by a ram, and sometimes he is represented riding on that
animal. The representations of him vary.

The names and epithets of Agni are many—Vahni, Anala,
Pavaka. Vaiswanara, son of Viswanara, the sun; Abja-hasta,
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‘lotus in hand ;’ Dhiima-ketu, ¢ whose sign is smoke;’ Hutisa
or Huta-bhuj, ‘devourer of offerings;’ Suchi or Sukra, ¢the
bright ;’ Rohitaswa, ‘having red horses;’ Chhaga-ratha, ‘ram-
rider;’” Jata vedas (q.v.); Sapta-jihva, ‘seven-tongued;’ Tomara-
dhara, ‘javelin-bearer.’

AGNI-DAGDHAS. Pitris, or Manes, who when alive kept
up the houschold flame and presented oblations with fire, Those
who did not do so were called An-agni dagdhas. See Pitris,

AGNI PURANA. This Purina derives its name from its
having been communicated originally by Agni, the deity of fire,
to the Muni Vasishtha, for the purpose of instructing him in the
twofold knowledge of Brahma Its contents are variously
specified as “sixteen thousand, fifteen thousand, and fourteen
thousand stanzas.” This work is devoted to the glorification
of Siva, but its conlents are of s very varied and cyclopadical
character. It has portions on ritual and mystic worship,
cosmical descripticns, chapters on the duties of kings and the
art of war, which have the appearance of being extracted from
some older work, a chapter on law from the text-book of
Yajnawalkya, some chapters on medicine from the Susruta, and
some treatises on rhetoric, prosody, and grammar according to the
rules of Pingala and Panini - Its motley contents ¢ exclude it
from any legitimate claims to be regarded as a Purara, and prove
that its origin cannot be very remote.” = The text of this Purana
is now in course of publication in the Bibliotheca Indica, edited
by Rajendra Lal Mitra.

AGNISHWATTAS. Pitris or Manes of the gods, who
when living upon carth did not maintain their domestic fires
or offer burnt-sacrifices.  According to some authorities they
were descendants of Marichi.  They arz also identified with the
scasons. See Pitris.

AGNIVESA. A sage, the son of Agni, and an early writer
on medicine.

AHALYA. Wife of the Rishi Gautama, and a very beautiful
woman. In the Ramayana it is stated that she was the first
woman made by Brahma, and that he gave her to Gautama,
She was seduced by Indra, who had to suffer for his adultery.
One version of the Ramayana represents her as knowing the
god and being flattered by his condescension ; but another ver-
sion states that the god assumed the form of her husband, and
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so deceived her. Amnother story is that Indra secured the help
of the moon, who assumed the form of a cock and crowed at
midnight. This roused Gautama to his morning’s devetions, when
Indra went in and took his place. Gautama expelled Ahalya
from his hermitage, and deprived her of her prerogative of being
the most beautiful woman in the world, or, according to another
statement, he rendered her invisible. She was restored to her
natural state by Rama and reconciled to her husband. This
seduction is explained mythically by Kumarila Bhatfa as Indra
(the sun’s) carrying away the shades of night—the name Ahalya,
by a strained etymology, being made to signify ¢ night.’

AHL A serpent. A name of Vritra, the Vedic demon of
drought : but Ahi and Vritra are sometimes ¢ distinet, and mean,
most probably, differently formed clouds.”—Wilson.

AHT-CHHATRA, AHI-KSHETRA. A city mentioned in
the Maha-bharata as lying north of the Ganges, and as being the
capital of Northern Panchala. It is apparently the Adisadra of
Ptolemy, and its remains are visible near Riam-nagar.

AINDRIL ¢Son of Indra.’” An appellation of Arjuna.

ATRAVATA. ‘A fine elephant.” An clephant produced at
the churning of the ocean, and appropriated by the god Indra.
The derivation of this name is referred to the word Iravat,
signifying ¢ produced from water.’ He is guardian of one of the
points of the compass. ' See Loka-pala.

AITAREYA. The name of a Brahmana, an Aranyaka, and
an Upanishad of the Eig-veda: | The Brahmana has been edited
and translated by Dr. Haug ; the text of the Aranyaka has beén
published in the Biblictheca Indica by Rajendra Lala, and there
is another edition. The Upanishad has been translated by Dr.
Roer in the same series. “The Aitareya Aranyaka consists of five
books, each of which is called Aranyaka. The second and third
books form a separate Upanishad, and a still further subdivision
here takes place, inasmuch as the four last sections of the second
book, which are particularly consonant with the doctrines of the
Vedanta system, pass as the Aitareyopanishad.”-— Weber.

AJA. “Unborn.” An epithet applied to many of the gods.
A prince of the Solar race, sometimes said to be the son of
Raghu, at others the son ‘of Dilipa, son of Raghu. He was
the husband chosen at her swayam-vara by Indumati, daughter
of the R&ja of Vidarbha, and was the father of Dasaratha and
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grandfather of Rama. The Raghu-vansa relates how on his way
to the swayam-vara he was annoyed by a wild elephant and
ordered it to be shot. When the elecphant was mortally wounded,
a beautiful figure issued from it, which declared itself a gand-
harva who had been transformed into a mad elephant for derid-
ing a holy man. The gandharva was delivered, as it had been
foretold to him, by Aja, and he gave the prince some arrows
which enabled him to excel in the contest at the swayam-vara.
When Dasaratha grew up, Aja ascended to Indra’s heaven.

AJAGAVA. The ¢ primitive bow ’ of Siva, which fell from
heaven at the birth of Prithu.

AJAMILA. A Drihman of Kanauj, who married a slave and
had children, of whom he was very fond.

AJATA-SATRU. ¢‘One whose enemy is unborn’ 1. A
king of Kaisi, mentioned in the Upanishads, who was very
learned, and, although a Kshatriya, instructed the Brahman
Gargya-baliki. 2. A name of Siva. 3. Of Yudhishthira. 4.
A king of Mathura who reigned in the time of Buddha.

AJAYA-PALA. Author of a Sanskrit vocabulary of some
repute.

AJIGARTTA. A Brihman Rishi who sold his son Sunah-
sephas to be a sacrifice.

AJITA.  “Unconquered.’” A ftitle given to Vishnu, Siva,
and many others. There were classes of gods bearing this name
in several Manwantaras.

AKRURA. A Yadava and uncle of Krishra. He was son
of Swa-phalka and Gandini. It was he who took Krishna and
Réma to Mathura when the former broke the great bow. He is
chiefly noted as being the holder of the Syamantaka gem.

AKSHA. The eldest son of Révana, slain by Hanumin.
Also a name of Garuda.

AKSHAMALA. A name of Arundhati (q.v.).

AKULL An Asura priest. See Kilatakuli.

AKUPARA. A tortoise or turtle. The tortoise on which the
earth tests.

AKUOTI A daughter of Manu Swayambhuva and Sata-ripa,
whom he gave to the patriarch Ruchi. She bore twins, Yajna
and Dakshina, who became husband and wife and had twelve
sons, the deities called Yamas.

ALAKA. The capital of Kuvera and the abode of the
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gandharvas on Mount Meru. It is also called Vasu-dhara,
Vasu-sthali, and Prabha.

ATLAKA-NANDA. One of the four branches of the river
Gangd, which flows south to the country of Bharata. This is
said by the Vaishnavas to be the terrestrial Ganga which Siva
received upon his head. '

ALAMBUSHA. A great Rakshasa worsted by Satyaki in
the great war of the Maha-bharata, and finally killed by Ghatot-
kacha. He is said to be a son of Rishyasringa.

‘ALAYUDHA. A Rakshasa killed after a fierce combat by
Ghatotkacha in the war of the Maha-bharata (Fauche, ix. 273).

AMARA-KANTAKA, ‘Peak of the immortals’ A place
of pilgrimage in the table-land east of the Vindhyas.

AMARA-KOSHA. Thistitle may beread in two ways—*the
immortal vocabulary,’ or, more appropriately, ¢ the vocabulary of
Amara or Amara Sinha,” “The oldest vocabulary hitherto known,
and one of the most celebrated vocabularies of the classical
Sanskeit.” Tt has been the subject of a great number of com-
mentaries. The text has been often printed. There is an
udition published in India with an English interpretation and
annotations by Colebrooke, and the text with a French transla- °
tion has been printed by Deslongchamps.

AMARA SINHA. The author of the vocabulary called
Amara-kosha. He was one of the nine gems of the court of
Vikrama, (See Nava-ratna,) Wilson inclines to place him in the
first century B.c. Lassen places him about the middle of the
third century A.D., and others incline to bring him down later.

AMARAVATI  The capital of Indra’s heaven, renowned for
its greatness and splendour. It is situated somewhere in the
vicinity of Meru. It is sometimes called Deva-pura, ‘ ity of the
gods,’ and Pisha-bhasa, ¢ sun-splendour.’

AMARESWARA. “Lord of the immortals” A title of
Vishnu, Siva, and Indra. Name of one of the twelve great
lingas. See Linga.

AMARU-SATAKA., A poem consisting of ahundred stanzas
written by a king named Amaru, but by some attributed to the
philosopher Sankara, who assumed the dead form of that king
for the purpose of conversing with his widow. The verses are
of an erotic character, but, like many others of the same kind, a
religious or philosophical interpretation has been found for them.
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There is & translation in French by Apudy with the text, and
a translation in German by Riickert.

AMBA.  “Mother.” 1. A name of Durgd. 2. The eldest
laughter of a king of Kasl. She and her sisters Ambika and
Ambalika were carried off by Bhishma to be the wives of Vichitra.
virya. Amba had been previously betrothed to a Rija of Salws,
and Bhishma sent her to him, but the Raja rejected her because
she had been in another man’s house. She retired to the forest
and engaged in devotion to obtain revenge of Bhishma. Siva
favoured her, and promised her the desired vengeance in another
birth. Then she ascended the pile and was born again as Sik-
bandin, who slew Bhishma.

AMBALIKA., The younger widow of Vichitra-virya and
mother of Pandu by Vyisa. See Maha-bharata,

AMBARISHA. 1. A king of Ayodhyd, twenty-eighth in
descent from Ikshwaku, (See Sunahsephas.) 2. An appellation
of Siva. 3. Name of one of the eighteen hells,

AMBASH7HA. A military people inhabiting a country of
the same name in the middle of the Panjab; probably the
' Aufeoras of Ptolemy. 2. The medical tribe in Manu.

AMBIKA. 1. A sister of Rudra, but in later times identified
with Uma. 2. Elder widow of Vichitra-virya and mother of
Dhrita-rashira by Vyasa See Mahd-bharata,

AMBIKEYA. A metronymic applicable to Ganesa, Skanda,
and Dhrita-rashfra.

AMNAYA. Sacred tradition. The Vedas in the aggregate.

AMRITA. ‘Immortal” A god. The water of life. The
term was known to the Vedas, and seems to have been applied
to various things offered in sacrifice, but more especially to the
Soma juice. It is also called Nirjara and Piylsha. In later
times it was the water of life produced at the churning of the
ocean by the gods and demons, the legend of which is told with
some variations in the Riwdyana, the Maha-bharata, and the
Purinas. The gods, feeling their weakness, having been worsted
by the demons, and being, according to one authority, under the
ban of a holy sage, repaired to Vishnu, beseeching him for
renewed vigour and the gift of immortality. 1le directed them to
churn the ocean for the Amzita and other precious things which
had been lost. The story as told in the Vishnu Purana has been
rendered into verse by Professor Williams thus —
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% The gods addressed the mighty Vishnu thus—
¢ Conquered in battle by the evil demons,
We fly to thee for succour, soul of all ;
Pity, and by thy might deliver us ’
Hari, the lord, creator of the world,
Thus by the gods implared, all graciously
Replied—* Your strength shall be restored, ye gods
Only accomplish what I now command.
Uhite yourselves in peaceful combination
With these your foes; collect all plants and herbs
Of diverse kinds from every quarter ; cast them
Into the sea of milk ; take Mandara,
The mountain, for a churning stick, and Vasuki,
The serpent, for a rope ; together churn
The ocean to produce the beverage—
Source of all strength and immortality—
Then reckon on my aid ; 1 will take care
Your foes shall share your toil, hut not partake
In its reward, or drink th’ immortal draught.
Thus by the god of gods advised, the host
TUhnited in alliance with the demons,
Straichtway they gathered various herbs and cast them
Into the waters, then they took the mountain
To serve as churning-staft; and next the snake
To serve as cord, and in the ocean’s midst
Hari himself, present in tortoise-form,
Became a pivot for the churning-staff.
Then did they churn the sea of milk ; and first
Out of the waters rose the sacred Cow,
God-worshipped Surabhi; eternal fountain
Of milk and offerings of butter ; next,
While holy Siddhas wondered at the sight,
With eyes all rolling, Varuni uprose, '
Goddess of wine. Then from the whirlpool sprang
Fair Parijata, tree of Paradise, delight
Of heavenly maidens, with its fragrant blossoms
Perfuming the whole world. 'Th’ Apsarasas,
Troop of celestial nymphs, matchless in grace,
Perfect in loveliness, were next produced.
Then from the sea uprose the cool-rayed moon,
Which Mahi-deva seized ; terrific poison
Next issued from the waters ; this the snake-gode
Claimed as their own. Then, seated on a lotus,
Beauty’s bright goddess, peerless Sri, arose
Out of the waves ; and with her, robed in white,
Came forth Dhanwantari, the gods’ physician.

13
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High in his band he bore the cup of nectar—

Lite-giving draught—1longed for by gods and demons,

Then had the demons forcibly borne off

The cup, and drained the precious beverage,

Had not the mighty Vishnu interposed.

Bewildering them, he gave it to the gods ;

Whereat, incensed, the demon troops assailed

The host of heaven, but they with strength renewed,

Quaffing the draught, struck down their foes, who fell

Headlong through space to lowest depths of hell !”
There is an elaborate article on the subject in Goldstiicker’s
Dictionary. In after-times, Vishau's bird Garuda is said to
have stolen the Amrita, but it was recovered by Indra.

ANADHRISHTI. A son of Ugrasena and geaeral of the
Yadavas.

ANAKA-DUNDUBHL ¢ Drums.” -A name of Vasu-deva, who
was so called because the drums of heaven resounded at his birth,

ANANDA. *‘Joy, happiness. An appellation of Siva, also
of Bala-rama.

ANANDA GIRL A follower of Sankaracharya, and a
teacher and expositor of his doctrines. He was the author of a
Sankara-vijaya, and lived ahout the tenth century.

ANANDA-LAHARL  ‘Thewave of joy.” A po:m attributed
to Sankaracharya. It isa hymn of praise addressed to Parvati,
consort of Siva, mixed up with mystical doctrine. It has been
translated into French by Troyer as L'Onde de Beatitude.

ANANGA. “The bodiless.” A name of Kama, god of love,

ANANTA. <The infinite.” A name of the serpent Sesha.
The term is also applied to Vishru and other deities.

ANARANYA. A descendant of Ikshwaku and king of
Ayodhya. According to the Ramayana, many kings submitted
to Ravana without fighting, but when Anaranya was summoned
to fight or submit, he preferred to fight. His army was over-
come and he was thrown from his chariot. Ravara triumphed
over his prostrate foe, who retorted that he had been beaten by
fate, not by Ravana, and predicted the death of Ravana at the
hands of Rama, a descendant of Anaranya.

 ANARGHA RAGHAVA. A drama in seven acts by Murari
Misra, possibly written in the thirteenth or fourteenth century.
Raghava or Rama is the hero of the piece. It has no dramatic
merit, being deficient in choracter, action, situation, and intercst
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As a poem it presents occasionally poetic thoughts, but they are
very few, and are lost amid pages of flat commonplace, quaint
conceit, hyperbolical extravagance, and obscure mythology.”—
Wilson. 1t is also called, after its author, Murari Nataka.

AN-ARYA. ‘Unworthy, vile” People who were not Aryans,
barbarians of other races and religion. .

ANASUYA. ¢Charity.” Wife of the Rishi Atri. In the
Ramayana she appears living with her husband in a hermitage
in the forest south of Chitra-kiifa. She was very pious and
given to austere devotion, through which she had obtained
miraculous powers. When Sitd visited her and her husband,
she was very attentive and kind, and gave Sita an ointment
which was to keep her beautiful for ever. She was mother of
the irascible sage Durvasas. A friend of Sakuntala. .

ANDHAKA. 1. A demon, son of Kasyapa and Diti, with a
thousand arms and heads, two thousand eyes and feet, and called
Andhaka because he walked like a blind man, although he saw
very well. e was slain by Siva when he attempted to carry
off the Parijata tree from Swarga.  From this feat Siva obtained
the appellation Andhaka-ripu, ‘foe of Andhaka.’ 2. A grand-
son of Kroshiri and son of Yudhajit, of the Yadava race,
who, together with his brother Vrishai, is the ancestor of the
celebrated family of Andhaka-Vrishnis. = 3. The name was borne
by many others of less note.

ANDHRA, ANDHRA. Name of a country and people in
the south of India, the country of Telingana. It was the seat
of a powerful dynasty, and the people were known to Pliny as
gens Andare.

ANDHRA-BHREITYA. A dynasty of kings that reigned in
Magadha somewhere about the beginning of the Christian era.
The name seems to indicate that its founder was a native of
Andhra, now Telingana.

ANGA. 1. The country of Bengal proper about Bhagalpur.
1ts capital was Champa, or Champa-purl. (See Anu.) 2. A sup-
plement to the Vedas. See Vedanga.

ANGADA. 1. Son of Lakshmana and king of Angadi,
capital of & country near the Himalaya. 2. Son of Gada (brother
of Krishna) by Vrihatl, 3. Son of Bali, the monkey king of Xigh-
kindhya. He was protected by Rama and fought on his side
against Ravana.
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ANGIRAS. A Rishi to whom many hymns of the Rig-veda
are attributed. He was one of the seven Maharshis or great
Rishis, and also one of the ten Prajapatis or progenitors of man-
kind. In later times Angiras was one of the inspired lawgivers,
and also a writer on astronomy. Asan astronomical personifica-
tion he is Brihaspati, the regent of the planet Jupiter, or the
planet itself. He was also called ““the priest of the gods,” and
“the lord of sacrifice.” There is much ambiguity about the
name, It comes from the same root as agni, ‘fire,” and resembles
that word in sound. This may be the reason why the name
Angiras is used as an epithet or synonyme of Agni. The name
is also employed as an epithet for the father of Agni, and it is
found more especially connected with the hymns addressed to
Agpi, Indra, and the luminous deities. According to one state-
ment, Angiras was the son of Uru by Agneyi, the daughter of
Agni, although, as above stated, the name is sometimes given to
the father of Agni. ‘Another account represents that he was
born from the mouth of Brahma, = His wives were Smriti,
‘memory,’ daughter of Daksha; Sraddha, ¢faith,” daughter of
Kardama ; and Swadha ‘oblation,” and Sati, ¢truth,” two other
daughters of Daksha. His daughters were the Richas or Vaidik
hymuns, and his sons were the Manes called Havishmats. But he
had other sons and daughters, and among the former were
Utathya, Brihaspati, and Markandeya. ~According to the Bhaga-
vata Purina “he begot sons possessing Brahmanical glory on the
wife of Rathi-tara, a Kshatriya who was childless, and these
persons were afterwards called descendants of Angiras.”

ANGIRASAS, ANGIRASES. Descendants of Angiras.
“They share in the nature of the legends attributed to Angiras.
Angiras being the father of Agni, they are considered as
descendants of Agni himself, who is also called the first of
the Angirasas. - Like Angiras, they occur in hymns addressed to
the luminous deities, and, at a later period, they become for the
most part personifications of light, of luminous bodies, of divi-
sions of time, of celestial phenomena, and fires adapted to
peculiar occasions, as the full and change of the moon, or fo
particular rites, as the Aswa-medha, Raja-stiya, &c.”—Goldsticker.
In the Satapatha Brahmana they and the Adityas are said to
have descended from Prajapati, and that ‘they strove together
for the priority in ascending to heaven.”
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Some descendants of Angiras by the Kshatriya wife of a
childless king are mentioned in the Purinas as two tribes of
Angirasas who were Brahmans as well as Kshatriyas.

The hymns of the Atharva-veda are called Angirasas, and the
descendants of Angiras were specially charged with the protec-
tion of sacrifices performed in accordance with the Atharva-veda,
From this cause, or from their being associated with the descen-
dants of Atharvan, they were called distinctively Atharvangirasas.

ANGIRASAS. A class of Pitris (q.v.).

ANILA. ‘The wind.’ See Vayu

ANILAS. A gana or class of deities, forty-nine in number,
connected with Anila, the wind.

ANIMISHA. ¢Who does not wink.” A general epithet of
all gods.

ANTIRUDDHA., ‘TUncontrolled’ ~Son of Pradyumna and
grandson of Krishna. = He married his cousin, Su-bhadra. A
Daitya prineess named Usha, daughter of Dana, fell in love with
him, and had him brought by magic influence to her apartments
in her father’s city of Sonita-pura. Bana sent some guards to
seize him, but the valiant youth, taking an iron club, slew bis
assailants. DBama then brought his magic powers to bear and
secured him. On discovering whither Aniruddba had been
carried, Krishna, Balarama, and Pradyumna went to rescue
him, A great battle was fought ; Bama was aided by Siva and
by Skanda, god of war, the former of whom was overcome by
~ Krishna, and the latter waswounded by Garuda and Pradyumna.
Bana was defeated, but his life was spared at the intercession
of Siva, and Aniruddha was carried home to Dwaraka with
Usha as his wife. He is also called Jhashanka and Usha-pati.
He had a son named Vajra.

ANJANA, 1. The elephant of the west or south-west quarter.
2. A serpent with many heads descended from Kadru.

ANJANA. Mother of Hanumat by Vayu, god of the wind.

ANNA-PURNA. ‘Fulloffood.” Aform of Durgs, worshipped
for her power of giving food Cf. the Roman Anna Perenna,

ANSUMAT, ANSUMAN, Son of Asamanjas and grandson
of Sagara. He brought back to earth the horse which had been
carried off from Sagara’s Aswa-medha sacrifice, and he discovered
the remains of that king’s sixty thousand sons, who had been
killed by the fire of the wrath of Kapila.
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ANTAKA, ‘Theender’ A nameof Yama, judge of the dead,

ANTARIKSHA. The atmosphere or firmament between
heaven and earth, the sphere of the Gandharvas, Apsarases, and
Yakshas,

ANTARVEDL The Doab or country between the Ganges
and the Jumna,

ANTU. Son of King Yayati by his wife Sarmishtha, a Daitya
princess, He refused to exchange his youthful vigour for the
curse of decrepitude passed npon his father, and in consequence
his father cursed him that his posterity should not possess
dominion. Notwithstanding this, he had a long series of de-
scendants, and among them were Anga, Banga, Kalinga, &ec.,
who gave their names to the countries they dwelt in.

ANUKRAMANT, ANUKRAMANIKA. An index or table
of contents, particularly of a Veda. - The Anukramanis of the
Vedas follow the order of each Sanhitad, and assign a poet, a
metre, and a deity to each hymn or prayer. There are several
extant,

ANUMATIL The moon on its fifteenth day, when just short
of its full In this stage it is personified and worshipped as a
goddess.

ANUSARA. A Rakshasa or other demon.

ANUVINDA. A king of Ujjayinl.  See Vinda.

APARANTA. ¢On the western border.” A country which
is named in the Vishnu Purana in association with countries in
the north ; and the Vayn Purana reads the name as Aparita,
which Wilson says is a northern nation. The Hari-vansa, how-
ever, mentions it as “a country conquered by Parasn-rama from
the ocean,” and upon this the translator Langlois observes:
“Tradition records that Parasu-rama besought Varuna, god of
the sea, to grant him a land which he might bestow upon the
Brahmans in expiation of the blood of the Kshatriyas. Varuna
withdrew his waves from the heights of Gokarna (near
Mangalore) down to Cape Comorin” (A4s. Researches, v. 1).
This agrees with the traditions concerning Parasu-rama and
Malabar, but it is not at all clear how a gift of territory to
Brahmans could expiate the slaughter of the Kshatriyas by a
Brahman and in behalf of Brahmans.

APARNA. According to the Hari-vansa, the eldest daughter
of Himavat and Mena. She and her two sisters, Eka-parna and
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Eka-patala, gave themselves up to austérity and practised
extraordinary abstinence; but while her sisters lived, as their
names denote, upon one leaf or on one pafala (Bignonia) re-
spectively, Aparna managed to subsist upon nothing, and even
lived without a leaf (a-parnd). This so distressed her mother
that she cried out in deprecation, ‘ U-ma,’ ‘Oh, don’t.” Aparaa
thus became the beautiful Uma, the wife of Siva,

APASTAMBA. An ancient writer on ritual and law,
author of Siitras connected with the Black Yajur-veda and of a
Dharma-sastra. He is often quoted in law-books. Two recen-
sions of the Taittiriya Sanhita are ascribed to him or his school
The Sutras have been translated by Bithler, and are being re-
printed in the Sacred Books of the East by Max Miiller.

APAVA., ¢“Who sports in the waters” A name of the
same import as Narayana, and having a similar though not an
identical application. According to the Brahma Purana and the
Hari-vansa, Apava performed the office of the creator Brahma,
and divided himself into two parts, male and female, the former
begetting offspring upon ‘the latter. The result was the produc-
tion of Vishnu, who created Viaj, who brought the first man
into the world. According to the Maha-bhirata, Apava is 2 name
of the Prajapati Vasishtha,  The name of Apava is of late intro-
duction and has been vaguely used. Wilson says: “ According
to the commentator, the first stage was the creation of Apava or
Vasishtha or Viraj by Vishnu, through the agency of Brahma,
and the next was that of the creation of Manu by Viraj.”

APSARAS., The Apsarases are the celebrated nymphs of
Indra’s heaven. The name, which signifies ¢ moving in the water,’
has some analogy to that of Aphrodite. They arenot prominent
in the Vedas, but Urvasi and a few others are mentioned.. In
Manu they are said to be the creations of the seven Manus. In
the epic poems they become prominent, and the Ramayana and
the Puranas attribute their origin to the churning of the ocean.
(See Ampita,) It is said that when they came forth from the
waters neither the gods nor the Asuras would have them for
wives, so they became common to all. They have the appella-
tions of Suranganis, ‘wives of the gods, and Sumad-itmajas,
¢daughters of pleasure,’

“Then from the agitated deep up sprung
The legion of Apsarases, so named
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That to the watery element they owed

Their being, Myriads were they born, and all

In vesture heavenly clad, and heavenly gems:

Yet more divine their native semblance, rich

With all the gifts of grace, of youth and beauty.

A train innumerous followed ; yet thus fair,

Nor god nor demon sought their wedded love :

Thus Raghava! they still remain—their charms

The common treasure of the host of heaven.”

—(Ramayana) WILSON.
In the Puranas various ganas or classes of them are mentioned
with distinctive names. The Vayu Purana enumerates fourteen,
the Hari-vansa seven classes, They are again distinguished as
being dawika, ‘divine,” or laukika, ‘worldly.” The former are said
to be ten in number and the latter thirty-four, and these are the
heavenly charmers who fascinated heroes, as Urvasi, and allured
austere sages from their devotions and penances, as Menaka and
Rambha. The Kasi-khanda says ‘“there are thirty-five millions
of them, but only one thousand and sixty are the principal.”
The Apsarases, then, are fairylike beings, beautiful and volup-
tuous. They are the wives or the mistresses of the Gandharvas,
and are not prudish in the dispensation of their favours. Their
amours on earth have been numerous, and they are the rewards
in Indra’s paradise held out to heroes who fall in battle. They
have the power of changing their forms; they are fond of dice,
and give luck to whom they favour. In the Atharva-veda they
are not so amiable ; they aresupposed to produce madness (love’s
madness?), and so there are charms and incantations for usa
against them. There is a long and exhaustive article on the
Apsarases in Goldstiicker’s Dictionary, from which much of
the above has been adapted. As regards their origin he makes
the following speculative observations :— ¢ Originally these
divinities seem to have been personifications of the vapours
which are attracted by the sun and form info mist or clouds;
their character may be thus interpreted in the few hymns of the
Rig-veda where mention is made of them. Af a subsequent
period . . . (their attributes expanding with those of their
associates the Gandharvas), they became divinities which repre-
sent phenomena or objects hoth of a physical and ethical kind
closely associated with that life ” (the elementary life of heaven).
ARANYAKA. ¢Belongingto the forest.” Certain religious
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and philosophical writings which expound the mystical sense
of the ceremonies, discuss the nature of God, &c. They are
attached to the Brihmanas, and intended for study in the
forest by Brahmans who have retired from the distractions of the
world, There are four of them extant: 1. Brihad ; 2. Taittiriya;
3. Aitareya; and 4. Kaushitaki Aranmyaka. The Aranyakas are
closely connected with the Upanishads, and the names are
occasionally used interchangeably: thus the Brihad is called
indifferently Brihad Aranyaka or Brihad Arvanyake Upani-
shad ; it is attached to the Satapatha Brahmana. The Aitareya
Upanishad is a part of the Aitareya Brahmana, and the Kaushi-
taki Aranyaka consists of three chapters, of which the third is the
Kaushitaki Upanishad. “Traces of modern ideas (says Max
Miiller) are not wanting in the Aramyakas, and the very fact
that they are destined for a class of men who had retired from
the world in order to give themselves up to the contemplation of
the highest problems, shows an advanced and already declining
and decaying society, mot unlike the monastic age of the
Chuistian world.” “In one sense the Aranyakas are old, for they
veflect the very dawn of thought; in another they are modern,
for they speak of that dawn with all the experience of a past
day. There are passages in these works unequalled in any
language for grandeur, boldness, and simplicity. These passages
are the relics of a better age. But the generation which became
the chronicler of those Titanic wars of thought was a small race ;
they were dwarfs, measuring the footsteps of departed giants.”

ARANYANL In the Rig-veda, the goddess of woods and
forests.

ARBUDA. Mount Abu. Name of the people living in the
vicinity of that mountain.

ARBUDA. €A serpent” Name of an Asura slain by Indra.

ARDHA-NARL ‘Half-woman’ A form in which Siva is
represented as half-male and half-female, typifying the male and
female energies. There are several stories accounting for this
form. It is called also Ardhanarisa and Parangada.

ARISHTA. A Daitya, and son of Bali, who attacked Krishna
in the form of a savage bull, and was slain by him.

ARJUNA. “White” The name of the third Pandu prince,
All the five brothers were of divine paternity, and Arjuna’s
father was Indra, hence he is called Aindri, A brave warrior,
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high-minded, generous, upright, and handsome, the most pro-
minent and the most amiable and interesting of the five brothers.
He was taught the use of arms by Dronra, and was his favourite
pupil By his skill in arms he won Draupadi at her Swayam-
vara. For an involuntary transgression he imposed upon him-
self twelve years’ exile from his family, and during that time
he visited Parasu-rama, who gave him instruction in the nse of
arms. He at this period formed a connection with Uliipi, a
Naga princess, and by her had a son named Iravat. He also
married Chitrangada, the daughter of the king of Manipura, by
whom he had a son named Babhru-vahana. He visited Krishna
at Dwaraka, and there he married Su-bhadra, the sister of
Krishna, (See Su-bhadrd) By her he had a son named
Abhimanyu. Afterwards he obtained the bow Gandiva from
the god Agni, with which-to fight against Indra, and he assisted
Agni in burning the Khandava forest. . When Yudhi-shthira
lost the kingdom by gambling, and the five brothers went into
exile for thirteen years, Arjuna proceeded on a pilgrimage to
the Himalayas to propitiate the gods, and to obtain from them
celestial weapons for use in the contemplated war against the
Kauravas. There he fought with Siva, who appeared in the
guise of a Kirata or mountaineer; but Arjuna, having found
out the true character of his adversary, worshipped him, and Siva
ghve him the pasupata, one of his most powerful weapons.
Indra, Varuna, Yama, and Kuvera eame to him, and also pre-
sented him with their own peculiar weapons. Indra, his father,
carried him in his car to his heaven and to his capital Amaravati,
where Arjuna spent some years in the practice of arms, Indra
gent him against the Daityas of the sea, whom he vanquished,
and then returned victorious to Indra, who * presented him
with a chain of gold and a diadem, and with a war-shell which
sounded like thunder.” In the thirteenth year of exile he
entered the service of Rija Virafa, disguised as a eunuch, and
acted as music and dancing master, but in the end he tock a
leading part in defeating the king’s enemies, the king of Trigarta
and the Kaurava princes, many of whose leading warriors he
vanquished in single combat. Preparations for the great struggle
with the Kauravas now began. Axrjuna obtained the personal
assistance of Krishna, who acted as his charioteer, and, before
the great battle began, related to him the Bhagavad-giti. Op
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the tenth day of the battle he mortally wounded Bhishma, on
the twelfth he defeated Susarman and his four brothers. on
the fourteenth he killed Jayadratha; on the seventeenth, he
was so stung by some reproaches of his brother, Yudhi-shhira,
that he would have killed him had not Krishna interposed.
On the same day he fought with Karna, who had made a vow
to slay him. He was near being vanquished when an accident
to Karna’s chariot gave Arjuna the opportunity of killing him,
After the defeat of the Kauravas, Aswatthaman, son of Drona,
and two others, who were the sole survivors, made a night attack
on the camp of the Pandavas, and murdered their children,
Arjuna pursued Aswatthaman, and made him give up the
precious jewel which he wore upon his head as an amulet.
‘When the horse intended for Yudhi-shthira’s Aswa-medha sac-
rifice was let loose, Arjuna, with his army, followed it through
many cities and countries, and fought with many Rajas. He
entered the country of Trigarta, and had to fight his way through,
He fought also against Vajradatta, who had a famous elephant,
and against the Saindhavas. At the city of Manipura he fought
with his own son, Babhr@i-vahana, and was killed ; but he was
restored to life by a Naga charm supplied by his wife Uliipl
Afterwards he penetrated into the Dakshina or south country, and
fought with the Nishadas and Dravidians : then went westwards
to Gujarat, and finally conducted the horse back to Hastinapura,
where the great sacrifice was performed. He was subsequently
called to Dwarakd by Kgrishna amid the internecine struggles
of the Yadavas, and there he performed the funeral ceremonies
of Vasudeva and of Krishna. Soon after this he retired from
the world to the Himalayas, (See Maha-bharata.) He had a
son named Iravat by the serpent nymph Uliipi; Babhru-vahana,
by the daughter of the king of Manipura, became king of that
country ; Abhimanyu, born of his wife Su-bhadrd, was killed
in the great battle, but the kingdom of Hastinapura descended
to his son Parikshit. Arjuna has many appellations : Bibhatsu,
Guda-kesa, Dhananjaya, Jishnu, Kirifin, Paka-sasani, Phalguna,
Savya-sachin, Sweta~-vahana, and Partha.

ARJUNA. Son of Krita-virya, king of the Haihayas. He
is better known under his patronymic Karta-virya (q.v.).

ARTHA-SASTRA. The uscful arts. Mechanical science.

ARUNA. ‘Red, rosy.” The dawn, personified as the charioteer
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of the sun.  This is of later origin than the Vedic Ushas (q.v.).
He is said to be the son of Kasyapa and Kadru. He is also
called Rumra, ¢ tawny,” and by two epithets of which the mean-
ing is not obvious, An-ury, ‘thighless’ and Asmana, ¢stony.’

ARUNDHATIL The morning star, personified as the wife of
the Rishi Vasishtha, and a model of conjugal excellence,

ARUSHA, ARUSHL ‘Red’ ‘A red horse.’ In the Rig-
veda the red horses or mares of the sun or of fire, The rising sun.

ARVAN, ARVA, ‘A horse’ One of the horses of the
moon, A fabulous animal, half-horse, half-bird, on which the
Daityas are supposed to ride.

ARVAVASU. Ses Raibhya.

ARYA, ARYAN. ‘Loyal, faithful” The name of the im-
migrant race from which all that is Hindu originated. The
name by which the people of the Rig-veda * called men of their
own stock and religion, in contradistinction to the Dasyus (or
Dasas), a term by which we either understand hostile demons
or the rude aboriginal tribes” of India, who were An-aryas.

ARYA-BHATA. The earliest known Hindu writer on alge
bra, and, according to Colebrooke, ¢if not the inventor, the
improver of that analysis,” which has made but little advance in
India since. He was born, according to his own account, ab
Kusuma-pura (Patna), in A.D. 476, and composed his first astro-
nomical work at the early age of twenty-three, His larger work,
the Arya Siddhanta, was produced af a riper age. He is pro-
bably the Andubarius (Ardubarius?) of the Chronichon Paschale,
and the Arjabahr of the Arabs. Two of his works, the Dasagiti-
sitra and Aryashtasata, have been edited by Kern under the
title of Aryabhatiya. See Whitney in Jour. Amer. Or. Society
for 1860, Dr. Bhau Daji in J. B 4. 8. for 1865, and Barth in
Revue Critique for 1875, There is another and later astronomer
of the same name, distinguished as Laghu Arya-bhafa, i.c., Arya-
bhata the Less.

ARYAMAN. ‘A bosom friend.” 1. Chief of the Pitris. 2.
One of the Adityas. 3. One of the Viswe-devas,

ARYA SIDDHANTA. The system of astronomy founded
by Arya-bhata in his work bearing this name.

ARYAVARTA. ‘The land of the Aryas.” The tract between
the Himalaya and the Vindhya ranges, from the eastern to the
western sea.—Manu.
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ASAMANJAS, Son of Sagara and Kesini. He was a wild
and wicked young man, and was abandoned by his father, but
he succeeded him as king, and, according to the Hari-vansa, he
was afterwards famous for valour under the name of Panchajana.

ASANGA. Author of some verses in the Rig-veda. He was
son of Playoga, but was changed into a woman by the curse of
the gods. He recovered his male form by repentance and the
favour of the IRishi Medhatithi, to whom he gave abundant
wealth, and addressed the verses preserved in the Veda.

ASARA. A Rakshasa or other demon.

ASHTAVAKRA. A Brahman, the son of Kahoda, whose
story is told in the Maha-bharata. Kahoda married a daughter
of his preceptor, Uddalaka, but he was so devoted to study that
he neglected his wife, When she was far advanced in her
pregnancy, the unborn son was provoked at his father’s neglect
of her, and rebuked him for it. Kahoda was angry at the
child’s impertinence, and condemned him to be born crooked ; so
he came forth with his eight (ashta) limbs crooked (vakra); hence
his name. Kahoda went to a great sacrifice at the court of
Janaka, king of Mithila. There was present there a great
Buddhist sage, who challenged disputations, upon the under-
standing that whoever was overcome in argument should be
thrown into the river. ~This was the fate of many, and among
them of Kahoda, who was drowned. ' In his twelfth year Ash-
tavakra learned the manner of his father’s death, and set out to
avenge him. The lad was possessed of great ability and wisdom.
He got the better of the sage who had worsted his father, and
insisted that the sage should be thrown into the water. The
sage then declared himself to be a son of Varuna, god of the
waters, who had sent him to obtain Brahmans for officiating at
a sacrifice by overpowering them in argument and throwing
them into the water. When all was explained and set right,
Kahoda directed his son to bathe in the Samangi river, on doing
which the lad became perfectly straight. A story is told in the
Vishnu Purana that Ashtavakra was standing in water perform-
ing penances when he was seen by some celestial nymphs and
worshipped by them. He was pleased, and told them to ask a
boon. They asked for the best of men as a husband. He came
out of the water and offered himself. When they saw him,
ugly and crooked in eight places, they laughed in derision. He
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was angry, and as he could not recall his blessing, he said that,
after obtaining it, they should fall into the hands of thieves.

ASTKNL The Vedic name of the Chinab, and probably the
origin of the classic Akesines,

A-STRAS. ¢Headless” Spirits or beings without heads.

ASMAKA. Son of Madayanti, the wife of Kalmasha-pada
or Saudasa. See Kalmasha-pada.

ASOKA. A celebrated king of the Maurya dynasty of
Magadha, and grandson of its founder, Chandra-gupta. * This
king is the most celebrated of any in the annals of the
Buddhists. In the commencement of his reign he followed the
Brahmanical faith, but became a convert to that of Buddha, and
a zealous encourager of it. He is said to have maintained in
his palace 64,000 Buddhist priests, and to have erected 84,000
columns (or topes) throughout India. A great convocation of
Buddhist priests was held in the eighteenth year of his reign,
which was followed by missions to Ceylon and other places.”
He reigned thirty-six years, from' about 234 to 198 B.c., and
exercised authority more or less direct from Afghanistin to
Ceylon. This fact is attested by a number of very curious Pali
inscriptions found engraven upon rocks and pillars, all of them
of the same purport, and some of them almost identical in words,
the variations showing little more than dialectic differences.
That found at Kapur-di-giri; in Afghanistan, is in the Bactrian
Pali character, written from right to left; all the others are in
the India Pali character, written from left to right. The latter
is the oldest known form of the character now in use in India,
but the modern letters have departed so far from their proto-
types that it required all the acumen and diligence of James
Prinsep to decipher the ancient forms, These inscriptions show
a great tenderness for animal life, and are Buddhist in their
character, but they do not enter upon the distinetive peculiarities
of that religion. The name of Asoka never occurs in them ; the
king who set them up is called Piyadasi (Sans. Priya-darsi), ¢ the
beautiful,” and he is entitled Devanam-piya, ¢ the beloved of the
gods.” Buddhist writings identify this Piyadasi with Asoka, and
little or no doubt is entertained of the two names represent-
ing the same person. One of the most curious passages in
these inscriptions refers to the Greek king Antiochus, calling
him and three others  Turamayo, Antakana, Mako, and Alika~
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sunari,” which represent Ptolemy, Antigonus, Magas, and Alex-
ander. “The date of Asoka is not exactly that of Antiochus
the Great, but it is not very far different; and the corrections
required fo make it correspond are no more than the inexact
manner in which both Brahmanical and Buddhist chronology
is preserved may well be expected to render necessary.” See
‘Wilson’s note in the Vishnu Purana, his article in the Journal
of the Royal Asiatic Society, vol. xii, Max Miiller's Ancient
Sanskrit Literature, and an article by Sir E. Perry in vol. iii. of
the Journal of the Bombay Asiatic Society,

ASRAMA. There are four stages in the life of a Brahman
which are called by this name. See Brahman.

ASTIKA. An ancient sage, son of Jarat-kiaru by a sister of
the great serpent Vasuki, He saved the life of the serpent
Takshaka when Janamejaya made his-great sacrifice of serpents,
and induced that king to forego his persecution of the serpent race,

ASURA. ¢Spiritual, divine.” In the oldest parts of the Rig-
veda this term is used for the supreme spirit, and is the same as
the Ahura of the Zoroastrians,  In the sense of ‘god’ it was
applied to several of the chief deities, as to Indra, Agni, and
Varuna, It afterwards acquired an entirely opposite meaning,
and came to signify, as now, a demon or enemy of the gods,
The werd is found with' this signification in the later parts of the
Rig-veda, particularly in the last book, and also in the Atharva-
veda, The Brahmanas attach the same meaning to it, and
record many contests between the Asuras and the gods. Aeccord-
ing to the Taittirlya Brahmana, the breath (asu) of Prajapati
became alive, and “with that breath he created the Asuras.”
In another part of the same work it is said that Prajapati « be-
came pregnant. He created Asuras from his abdomen.” The
Satapatha Brahmana accords with the former statement, and
states that “he created Asuras from his lower breath.” The
Taittiriya Aranyaka represents that Prajapati created * gods,
men, fathers, Gandharvas, and Apsarases ” from water, and that
the Asuras, Rakshasas, and Pisachas sprang from the drops
which were spilt. Manu’s statement is that they were created
by the Prajapatis. According to the Vishnu Purana, they were
produced from the groin of Brahma (Prajapati). The account
of the Vayn Purana is: “ Asuras were first produced as song
from his (Prajapati’s) groin. A4su is declared by Drahmans to
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mean breath. From it these beings were produced ; hence they
are Asuras,” The word has long been used as a general name
for the enemies of the gods, including the Daityas and Danavas
and other descendants of Kasyapa, but not including the
Rakshasas descended from Pulastya. In this sense a different
derivation has been found for it: the source is no longer asu,
¢ breath,” but the initial @ is taken as the negative prefix, and
a~sure signifies “not a god ;’ hence, according to some, arose the
word sura, commonly used for ‘a god’ See Sura.

ASURL One of the earliest professors of the Sankhya
philosophy.

ASWALAYANA. A celebrated writer of antiquity. He
was pupil of Saunaka, and was author of Srauta-sitras, Grihya-
sitras, and other works upon ritual, as well as founder of a
Sakha of the Rig-veda. The Sutras have been published by Dr.
Stenzler, and also in the Bibliotheca Indica.

ASWA-MEDHA. “The sacrifice of a horse.” This is a sacri-
fice which, in Vedic times, was performed by kings desirous of
offspring. The horse wag killed with certain ceremonies, and
the wives of the king had to pass the night by its carcase.
Upon the chief wife fell the duty of going through a revolting
formality which can only be hinted at.  Subsequently, as in the
time of the Maha-bharata, the sacrifice obtained a high import-
ance and significance, It was performed only by kings, and
implied that he who instituted it was a conqueror and king of
kings. It was believed that the performance of one hundred
such sacrifices would enable a mortal king to overthrow the
throne of Indra, and to become the ruler of the universe and
sovereign of the gods. A horse of a particular colour was con-
secrated by the performance of certain ceremonies, and was then
turned loose to wander at will for a year. The king, or his
representative, followed the horse with an army, and when the
animal entered a foreign country, the ruler of that country was
bound either to fight or to submit. If the liberator of the
horse succeeded in obtaining or enforcing the submission of all
the countries over which it passed, he returned in triumph with
the vanquished Rajas in his train ; but if he failed, he was dis-
graced and his pretensions ridiculed. After the successful
veturn a great festival was held, at which the horse was sacri
ficed, either really or figuratively.
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ASWA-MUKHA. ‘Horse faced.” See Kinnara,

ASWA-PATL ‘Lord of horses.” Anappellation of manykings,

ASWATTHAMAN. Son of Drona and Kripd, and one of
the generals of the Kauravas. Also called by his patronymic
Draunayana. After the Jast great battle, in which Dur-yodhana
was mortally wounded, Aswatthaman with two other warriors,
Kripa and Krita-varman, were the sole survivors of the Kaurava
host that were left effective. Aswatthaman was made the com-
mander. He was flerce in his hostility to the Pandavas, and
craved for revenge upon Dhrishfa-dyumna, who had slain his
father, Drona. These three surviving Kauravas entered the
Pandava camp at night. They found Dhrishta-dyumna asleep,
and Aswafthaman stamped him to death as he lay. He then killed
Sikhandin, the other son of Drupada, and he also killed the five
young sons of the Pandavas and carried their heads to the dying
Dur-yodhana. He killed Parikshit, while yet unborn in the
womb of his mother, with his celestial weapon Brahmastra, by
which he incurred the curse of K#ishzna, who restored Parikshit
to life. On the next morning he and his comrades fled, but
Draupadi clamoured for revenge upon the murderer of her
childven. Yudhi-shthira represented that Aswatthaman was a
Brahman, and pleaded for his life. = She then consented to
forego her demand for his blood if the precious and protective
jewel which he wore on his head were brought to her. DBhima,
Arjuna, and Krishna then went in pursuit of him. Azjuna and
Krishna overtook him, and compelled him to give up the jewel.
They carried it to Draupadi, and she gave it to Yudhi-shthira,
who afterwards wore it on his head.

ASWINS, ASWINAU (dual)) ASWINI KUMARAS,
¢ Horsemen.” Dioskourol. Two Vedic deities, twin sons of the
sun or the sky. They are ever young and handsome, bright,
and of golden brilliancy, agile, swift as falcons, and possessed of
many forms ; and they ride in a golden car drawn by horses or
birds, as harbingers of Ushas, the dawn.  They are the earliest
bringers of light in the morning sky, who in their chariot hasten
onwards before the dawn and prepare the way for her.”—Roth.
As personifications of the morning twilight, they are said to be
children of the sun by a nymph who concealed herself in the
form of a mare; hence she was called Aswini and her sons
Aswins. But inasmuch as they precede the rise of the sun,
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they are called his parents in his form Pashan. Mythically
they are the parents of the Pandu princes Nakula and Sahadeva,
Their attributes are numerous, but relate mostly to youth and
beauty, light and speed, duality, the curative power, and active
benevolence, The number of hymns addressed to them testify
to the enthusiastic worship they received. They were the
physicians of Swarga, and in this character are called Dasras
and Nasatyas, Gadagadau and Swar-vaidyau ; or one was Dasra
and the other Nasatya. Other of their appellations are Abdhi.
jau, ‘ocean born;’ Pushkara-srajau, ¢ wreathed with lotuses;
Badaveyau, sons of the submarine fire, Badava. Many instances
are recorded of their benevolence and their power of healing,
They restored the sage Chyavana to youth, and prolonged his
life when he had become old and decrepit, and through his
instrumentality they were admitbed to partake of the libations
of soma, like the other gods, although Indra strongly opposed
them. (See Chyavana.) = The Aswins, says Muir, “have been
a puzzle to the oldest commentators,” who have differed widely
in their explanations. ' According fo different interpretations
quoted in the Nirukta, they were “heaven and earth,” “day
and night,” “two kings, performers of holy acts.”  The follow-
ing is the view taken of them by the late Professor Goldstiicker,
as printed in Muir's Texts, vol. v. :—

“ The myth of the Aswins is, in my opinion, one of that
class of myths in which two distinet elements, the cosmical and
the human or historical, have gradually become blended into
one. It seems necessary, therefore, to separate these two'
elements in order to arrive at an understanding of the myth.
The historical or human element in it, I believe, is represented
by those legends which refer to the wonderful cures effected by
the Aswins, and to their performances of a kindred sort ; the cos-
mical element is that relating to their luminous nature. The
link which connects both seems to be the mysteriousness of the
nature and effects of the phenomena of light and of the healing
art at a remote antiquity. That there might have been some
horsemen or warriors of great renown, who inspired their con-
temporaries with awe by their wonderful deeds, and more
especially by their medical skill, appears to have been also the
opinion of some old commentators mentioned by Yaska [in the
Nirukta), for some ¢legendary writers,” he says, took them for



ASWINS—ATHARVANGIRASAS. 3t

stwo kings, performers of holy acts,” and this view seems like-
wise borne out by the legend in which it is narrated that the
gods refused the Aswins admittance to a sacrifice on the ground
that they had been on too familiar terms with men. It would
appear, then, that these Aswins, like the Z2/bhus, were originally
renowned mortals, who, in the course of time, were translated
into the companionship of the gods. . . .

¢ The luminous character of the Aswins can scarcely be matter
of doubt, for the view of some commentators, recorded by Yaska,
according to which they are identified with ‘heaven and earth)’
appears not to be countenanced by any of the passages known
to us. Their very name, it would seem, settles this point, since
Aswa, the horse, literally ¢ the pervader,’ is always the symbol of
the luminous deities, especially of the sun. . . .

Tt seems to be the opinion of Yaska that the Aswins repre-
sent the transition from darkness to licht, when the intermin-
gling of both produces that inseparable duality expressed by the
twin nature of these deities. ~And this interpretation, I hold,
is the best that can be given of the character of the cosmical
Aswins, It agrees with the epithets by which they are invoked,
and with the relationship in which they are placed. They are
young, yet also ancient, beautiful, brigzht, swift, &c. ; and their
negative character, the result of the alliance of light with dark-
ness, is, 1 believe, expressed by dasra, the destroyer, and also by
the two negatiyes in the compound nasafya (na + a-satya);
though their positive characteris-again redeemed by the ellipsis
of ‘encmies, or discases’ to dasra, and by the sense of nasutya,
not untrue, %e., truthful.”

ATHARVA, ATHARVAK. The fourth Veda. See Veda.

ATHARVAN., Name of a priest mentioned in the Rig-
veda, where he is represented as having “ drawn forth ” fire and
to have ‘“ offered sacrifice in early times.” He is mythologically
represented as the eldest son of Brahma, to whom that god
revealed the Brabma-vidya (knowledge of God), as a Prajapati,
and as the inspired author of the fourth Veda. At a later
period he is identified with Angiras. His descendants aro
called Atharvanas, and are often associated with the Angirasas,

ATHARVANGIRASAS. This name belongs to the descen-
dants of Atharvan and Angiras, or to the Angirasas alone,
who are especially connected with the Atharva-veda, and these
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names are probably given to the hymns of that Veda to confer
on them greater authority and holiness.

ATMA-BODHA. “Knowledge of the soul.” A short work
attributed to Sankaracharya. It has been printed, and a
translation of it was published in 1812 by Taylor. There is a
French version by Néve and an English- translation by Kearns
in the Indian Antiquary, vol. v. :

ATMAN, ATMA. The soul The principle of life. The
supreme soul.

ATREYA. A patronymic from Atri, A son or descendant
of Atri; a people so called.

ATRIL ‘An eater” A Rishi, and author of many Vedic
hymns. ¢ A Maharshi or great saint, who in the Vedas occurs
especially in hymns composed for the praise of Agni, Indra, the
Aswins, and the Viswa-devas. ~In the epic period he is con-
sidered as one of the ten Prajapatis or lords of creation engen-
dered by Manu for the purpose of creating the universe; at a
later period he appears as a mind-born son of Brahma, and as
one of the seven Rishis who preside over the reign of Swayam-
bhuva, the first Manu, or, according to others, of Swarochisha, the
second, or of Vaivaswata, the seventh. He married Anasuya,
daughter of Daksha, and their son was Durvasas.”—Goldstiicker.
In the Ramayana an account is given of the visit paid by Rama
and Sita to Atri and Anasiiya in their hermitage south of Chitra-
kiifa, In the Purfinas he was also father of Soma, the moon,
and the ascetic Dattatreya by his'wife Anastya. As a Rishi
he is one of the stars of the Great Bear.

AURVA. A Rishi, son of Urva and grandson of Bhrigu.
He is described in the Maha-bharata as son of the sage Chyavana
by his wife Arushi. From his race he is called Bhargava. The
Maha-bharata relates that a king named Krita-virya was very
liberal to his priests of the race of Bhrigu, and that they grew
rich upon his munificence. After his death, his descendants,
who had fallen into poverty, begged help from the Bhrigus, and
met with no liberal response. Some of them buried their morey,
and when this was discovered the impoverished Xshatriyas were
so exasperated that they slew all the Bhrigus down to the chil.
dren in ths womb. One woman concealed her unborn child in
her thigh, and the Kshatriyas being informed of this, sought the
child to kill it, but the child “issued forth from its mother’s
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thigh with lustre and blinded the persecutors. From being
produced from the thigh (uru), the child received the name of
Aurva. The sage’s austerities alarmed both gods and men,
and he for a long time refused to mitigate his wrath against the
Kshatriyas, but at the persnasion of the Pitris, he cast the fire
of his anger into the sea, where it became a being with the face
of a horse called Haya-siras, While he was living in fhe forest he
prevented the wife of King Bahu from burning herself with her
husband’s corpse. Thus he saved the life of her son, with whom
she had been pregnant seven years. When the child was born
be was called Sagara (ocean); Aurva was his preceptor, and
bestowed on him the Agneyastra, or fiery weapon with which he
conquered the barbarians who invaded his country. Awurva had
a son named Richika, who was father of Jamadagni The
Hari-vansa gives another version of the legend about the off-
spring of Aurva. The sage was urged by his friends to beget
children. He consented, but he foretold that his progeny would
live by the destruction of others. Then he produced from his
thigh a devouring fire, which cried out with a loud voice, “I
am hungry ; let me consume the world.” The various regions
were soon in flames, when Brahma interfered to save his
creation, and promised the son of Aurva a suitable abode and
maintenance. The abode was to be at Badavd-mukha, the mouth
of the ocean; for Brahmd was born and rests in the ocean, and
he and the mewly produced fire were to consume the world
together at the end of each age, and at the end of time to devour
all things with the gods, Asuras, and Rakshasas. The name
Aurva thus signifies, shortly, the submarine fire. It is also
called Badavanala and Samvarttaka, It is represented as a
flame with a horse’s head, and is also called Xaka-dhwaja, from
carrying a banner on which there is a crow.

AUSANA, or AUSANASA PURANA. Sec Purana.

AUTTAML The third Manu. See Manu.

AVANTI, AVANTIKA., A name of Ujjayini, one of the
seven sacred cities.

AVATARA. “A descent” The incarnation of a deity, espe-
cially of Vishnu. The first indication, not of an Avatara, but
of what subsequently developed into an Avatira, is found in
the Rig-veda in the “three steps” of “Vishnu, the unconquer-
able preserver,” who “strode over this (universe),” and “in

C
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three places planted his step.” The early commentators under-
stood the “three places” to be the earth, the atmosphere, and the
sky; that in the earth Vishmu was fire, in the air lightning,
and in the sky the solar light. One commentator, Aurnavabha,
whose name deserves mention, took a more philosophical view
of the matter, and interprefed “the three steps” as being “the
different positions of the sun at his rising, culmination, and
setting.” Sayana, the great commentator, who lived in days
when the god Vishnu had obtained pre-eminence, understood
“the three steps” to be ‘“the three steps” taken by that
god in his incarnation of Vamana the dwarf, to be presently
noticed. Another reference to “three strides” and to a sort
of Avatira is made in the Taittiriya Sanhitd, where it is
said, “TIndra, assuming the form of a she-jackal, stepped
all round the earth in' three (strides). Thus the gods ob-
tained it.”

Boar Incarnation.—In the Taittiriya Sanhita and Brahmana,
and also in the Satapatha Brihmana, the creator Prajapati,
afterwards known as Brahma, took the form of a boar for the
purpose of raising the earth out of the boundless waters. The
Sanhitd says, “This universe was formerly waters, fluid. On it
Prajapati, becoming wind, moved. He saw this (earth). Be-
coming a boar, he took her up. Becoming Viswakarman, he
wiped (the moisture from) her. -~ She extended. She became
the extended one (Prithvi). From this the earth derives her
designation as ‘the extended one.””  The Brahmana is in accord
as to the illimitable waters, and adds, “Prajapati practised
arduous devotion (saying), How shall this universe be (de-
veloped)? He beheld a lotus leaf standing. He thought,
There is somewhat on which this (lotus leaf) rests. He, as a
boar—having assumed that form—plunged beneath towards it.
He found the earth down below. Breaking off (a portion of
her), he rose to the surface. He then extended it on the lotus
leaf. Inasmuch as he extended if, that is the extension of the
extended one (the earth). 'This became (abh@t). From this
the earth derives its name of Bhimi” Further, in the Tait-
tiriya Aramyaka it is said that the earth was “raised by a black
boar with a hundred arms.” The Satapatha DBrahmana states,
“She (the earth) was only so large, of the size of aspan. A
boar called Emisha raised her up. Her lord, Prajapati, in
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consequence prospers him with this pair and makes him com-
plete.”  In the Ramayana also it is stated that Brahma be-
became a boar and raised up the eartin”

Kiarma or Torivise.—In the Satapatha Brahmana it is said
that “ Prajapati, having assumed the form of a tortoise (karma),
created offspring.  That which he created he made (ukarot);
hence the word Kirma.”

Fish Incarnation.—The earliest mention of the fish Avatara
occurs in the Satapatha Brahmana, in conucction with the
Hindu legend of the deluge. Manu found, in the water which
was brought to him for his ablutions, a small fish, which spoke
to him and said, “I will save thee” from a flood which shall
sweep away all creatures. This fish grew to a large size, and
had to be consigned to the ocean, when he directed Manu to
construct a ship and to resort to him when the flood should
rise. The deluge came, and Manu embarked in the ship. The
fish then swam to Manu, who fastened the vessel to the fish’s
horn, and was conducted to safety.  The Maha-bharata repeats
this story with some variations.

The incarnations of the boar, the tortoise, and the fish are
thus in the earlier writings represented as manifestations of
Prajapati or Brahma. The “three steps” which form the germ
of the dwarf incarnation are ascribed to Vishnu, but even these
appear to be of an astronomical or mythical character rather
than glorifications of a particular deity. In the JMaha-bharata
Vishnu has become the most proniinent of the gods, and some
of his incarnations are more or less distinctly noticed ; but it i3
in the Puranas that they receive their full development. Ac-
cording to the generally received account, the incarnations of
Vishnu are ten in number, each of them bLeing assumed by
Vishnu, the great preserving power, to save the world from
some great danger or trouble.

1. Matsya. ‘The fish.” This is an appropriation to Vishnu
of the ancient legend of the fish and the deluge, as related in
the Satapatha Brahinana, and quoted ahove. The details of this
Avatara vary slightly in different Puranas.  The object of the
incarnation was to save Valvaswata, the seventh Manu, and
progenitor of the human race, from destruction by a deluge.
A small fish came into the hands of Manu and besought his
protection. He carefully guarded it, and it grew rapidly until



36 AVATARA.

nothing but the ocean could contain it. Manu then recognised
its divinity, and worshipped the deity Vishnu thus incarnate.
The god apprised Manu of the approaching cataclysm, and bade
him prepare for it. When it came, Manu embarked in a ship
with the Rishis, and with the seeds of all existing things.
Vishnu then appeared as the fish with a most stupendous horn.
The ship was bound to this horn with the great serpent as with
a rope, and was secured in safety until the waters had subsided.
The Bhagavata Purina introduces a new feature. In one of
the nights of Brahma, and during his repose, the earth and the
other worlds were submerged in the ocean. Then the demon
Haya-griva dtew near, and carried off the Veda which had
issued from Brahma’s mouth. To recover the Veda thus lost,
Vishnu assumed the form of a fish, and saved Manu as above
related. But this Purana adds, that the fish instructed Manu
and the Rishis in “the true doctrine of the soul of the eternal
Brahmi ;” and, when Brahma awoke at the end of this dis-
solution of the universe, Vishnu slew Haya-griva and restored
the Veda to Brahma.

2. Kirma. ‘The tortoise.” The germ of this Avatara is found
in the Satapatha Brahmana, as above noticed. In its later and
developed form, Vishnu appeared in the form of a tortoise in
the Satya-yuga, or firsh age, to recover some things of value
which had been lost in the deluge. In the form of a tortoise
he placed himself at the bottom of the sea of milk, and made
his back the base or pivot of the mountain Mandara. The gods
and demons twisted the great serpent Vasuki round the moun-
tain, and, dividing into two parties, each took an end of the
snake as a rope, and thus churned the sea until they recovered
the desired objects. These were—(1.) Amrita, the water of
life ; (2.) Dhanwantari, the physician of the gods and bearer of
the cup of Amrita; (3.) Lakshmi, goddess of fortune and
beauty, and consort of Vishnu; (4.) Surd, goddess of wine;
(5.) Chandra, the moon ; (6.) Rambha, a nymph, and pattern
of a lovely and amiable woman ; (7.) Uchchaik-sravas, a won-
derful and model horse; (8.) Kaustubha, a celebrated jewel;
(9.) Parijata, a celestial tree; (10.) Surabhi, the cow of plenty
(11.) Airdvata, a wonderful model elephant; (12.) Sankha, a
shell, the conch of victory; (13.) Dhanus, a famous how ; and
(14.) Visha, poison. '
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3. Vardha. ‘The boar” The old legend of the Brahmanas
concerning the boar which raised the earth from the waters has
been appropriated to Vishmu. A demon named Hiramyaksha
had dragged the earth to the bottom of the sea. To recover it
Vishnu assumed the form of a boar, and after a contest of a
thousand years he slew the demon and raised up the earth,

4. Nara-sinha, or Nri-sinha, ¢The man-lion.” Vishnu assumed
this form to deliver the world from the tyranny of Hiranya-
kasipu, a demon who, by the favour of Brahma, had become
invulnerable, and was secure from gods, men, and animals. This
demon’s son, named Prahlada, worshipped Vishnu, which so
incensed his father that he tried to kill him, but his efforts were
all in vain. Contending with his son as to the omnipotence and
omnipresence of Vishnu, Hiranya-kasipu demanded to know if
Vishnu was present in a stone pillar of the hall, and struck
it violently. To avenge Prahlada, and to vindicate his own
offended majesty, Vishnu came forth from the pillar as the
Nara-sinha, half-man and half-lion, and tore the arrogant Daitya
king to pieces.

These four incarnations are supposed to have appeared in the
Satya-yuga, or first age of the world.

5. Vamana, ‘The dwarf.’ The origin of this incarnation is
“the three strides of Vishmu,” spoken of in the Rig-veda, as
before explained. In the Treta-yuga, or second age, the Daitya
king Bali had, by his devotions and austerities, acquired the domi-
nion of the three worlds, and the gods were shorn of their power
and dignity. To remedy this, Vishnu was born as a diminutive
son of Kasyapa and Aditi., The dwarf appeared before Bali,
and begged of him as much land as he could step over in three
paces. The generous monarch complied with the request.
Vishnu took two strides over heaven and earth ; but respecting
the virtues of Bali, he then stopped, leaving the dominion of
Patala, or the infernal regions, to Bali.

The first five incarnations are thus purely mythalogical ; in
the next three we have the heroic element, and in the ninth
the religious.

6. Parasurama. ‘Rama with the axe.” Born in the Trets,
or second age, as son of the Brahman Jamadagni, to deliver the
Brahmans from the arrogant dominion of the Kshatriyas. See
Parasu-Rama.
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7. Rama or Rama-chandra. °¢The moon-like or gentle Rama,
the hero of the Ramayana. He was the son of Dasaratha, king
of Ayodhyd, of the Solar race, and was born in the Treta-yuga,
or second age, for the purpose of destroying the demon Ravana.

8. Krishna. ¢The black or dark coloured.” This is the most
popular of all the later deities, and has obtained such pre-
eminence, that his votaries look upon him not simply as au
incarnation, but as a perfect manifestation of Vishnu. When
Krishna is thus exalted to the full godhead, his elder brother,
Bala-rama takes his place as the eighth Avatara. See Krishna
and Bala-rama.

g. Buddha. The great success of Buddha as a religious
teacher seems to have induced the Brahmans to adopt him as
their own, rather than to recognise him as an adversary. So
Vishnu is said to have appeared as Buddha to encourage demons
and wicked men to despise the Vedas, reject caste, and deny the
existence of the gods, and thus to effect their own destruction.

ro. Kalki or Kalkin. ¢The white horse.’” This incarnation
of Vishmu is to appear at the end of the Kali or Iron Age,
seated on a white horse, with a drawn sword blazing like a
comet, for the final destruction of the wicked, the renovation of
creation, and the restoration of purity.

The above are the usually recognised Avataras, but the number
is sometimes extended, and the Bhagavata Purana, which is the
most fervid of all the Purimas in its glorification of Vishau,
enumerates twenty-two incarmations:—(1.) Purusha, the male,
the progenitor; (2.) Varaha, the boar; (3.) Narada, the great
sage; (4.) Nara and Narayana (q.v.); (5.) Kapila, the great
sage; (6.) Dattatreya, a sage; (7.) Yajna, sacrifice; (8.) Rishabha,
a righteous king, father of Bharata ; (9.) Prithu, a king; (10.)
Matsya, the fish; (11.) Kiirma, the tortoise; (12 and 13.)
Dhanwantari, the physician of the gods; (14.) Nara-sinha, the
manlion ; (15.) Vamana, the dwarf; (16.) Parasu-rama; (17.)
Veda-Vyasa; (18.) Rima; (19.) Bala-rama ; (20.) Krishna ; (21.)
Buddha; (22.) Kalki. But after this it adds—* The incarna-
tions of Vishsu are innumerable, like the rivulets flowing from
an inexhaustible lake. Rishis, Manus, gods, sons of Manus,
Prajapatis, are all portions of him,”

AVATARANA, An abode of the Rakshasas,

AYODHYA. The modern Oude. The capital of Tkshwaku,
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the founder of the Solar race, and afterwards the capital of
Rama. It is one of the seven sacred cities. The exact site has
not been discovered.

AYUR-VEDA. ¢The Veda of life’ A work on medicine,
attributed to Dhanwantari, and sometimes regarded as a supple-
ment to the Atharva-veda.

AYUS. The first-born son of Purtiravas and Urvasi, and the
father of Nahusha, Kshattra-vriddha, Rambha, Raji, and Anenas,

BABHRU-VAHANA. Son of Arjuna by his wife Chitran-
gada. He was adopted as the son of his maternal grandfather,
and reigned at Manipura as his successor. He dwelt there in a
palace of great splendour, surrounded with wealth and signs of
power. When Arjuna went to Manipura with the horse intended
for the Aswa-medha, there was a quarrel between Arjuna and
King Babhrii-vahana, and the latter killed his father with an
arrow. Repenting of ‘his deed, he determined to kill himself,
but he obtained from his step-mother, the Naga princess Uliipi,
a gem which restored Arjuna to life. Ie returned with his
father to Hastinapura. The description of this combat has been
translated from the Maha-bharata by Troyer in hi